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YOU'LL FIND IT AT SERVICE SHOF|| 


A friendly reception and a complete service at the second floor Service Out of the Service Shop, but still on 
Shop. All the small spares and accessories you or your friends will ever service. A radio controlled Imhof Flying 
need. Tape, tape splicers, cleaning equipment, batteries, cartridges, IM Squad van-used by the service engineers 


-is shown beside one of the 7-tonners 


styli and stylometers are just a sample of what is on display. Valves 
of the delivery fleet. 


are tested on the spot, minor repairs carried out and styli fitted by 
experts while you wait so that you can be sure your equipment will be Immediate, complete and expert service 
ready for the holiday weekend. is an Imhof speciality. 


See our wonderful selection of the latest miniature portable radios and 
tape recorders on display here. They make splendid presents. 


You can book an appointment for a service engineer to call on your home. 
Direct radio contact ensures immediate attention, and the service vans 
cover the entire area within 35 miles of Imhof House. 


ALFRED 


Yee, i ee iMHOF 


LIMITED 


IMHOF HOUSE Dept 112, 
112-116 New Oxford Street, London WC1 


MUSeum 7878 
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SPECIAL This year Decca offers fifteen %y 


favourite EPs in a special 









‘Christmas card sleeve’. The front 
of this folder carries a seasonal 
illustration, and inside are details 
of the record and room for your 
personal greetings. Records have 
always been an admirable Christmas 





EP 
PRESENTATION /3) cox === 










gift—now you can have some 
obvious choices ready packed for 





THE Sibelius MARIO LANZA 
KARELIA SUITE, OP.11 LANZA SINGS CHRISTMAS CAROLS 
The Danish Radio $.0./Jensen The first Nowel and four more of 


CEP 542 Decca your favourite carols 
RCX-162 RCA 


KATHLEEN FERRIER BING CROSBY 


Handel MESSIAH excerpts 
GROUP paca MERRY CHRISTMAS 


7 Silent night, holy night; 
Tchatkousky Adeste fideles; White Christmas; 
SWAN LAKE God rest ye merry, gentlemen 


OE 9069 B ick 
Suisse Romande Orch./Ansermet . runswic 


CEP 630 Decca 


DANNY KAYE 
aii Tchaikovsky CHILDREN’S FAVOURITES 
An Eriskay love lilt and three others THE N UTCRAC KER ase ee 
DFE 6575 Decca highlights 


OE 9022 Brunswick 


Boston Pops/Fiedler 
MANTOVANI AND HIS ROX-182 RCA PAT BOONE 
ORCHESTRA PERRY COMO MERRY CHRISTMAS 
BIG FOUR SINGS MERRY CHRISTMAS MUSIC pipiens slag adi 
Moulin Rouge theme and three others Santa: @lnos te Gasnan’® to town and two more Christmas songs 
DFE 6148 Decca RE-D 1128 London 


five more delightful seasonal songs 
RCX-120 RCA 





MAX BYGRAVES 
SONGS FOR THE YOUNG IN HEART ELVIS PRESLEY 


Teddy bears’ picnic; You’re a pink ELVIS SINGS CHRISTMAS SONGS Vz 

tooth-brush; I whistle a happy tune; Santa Claus is back in town; DECCA! @) RECORDS 

Gilly Gilly Ossenfeffer I’ll be home for Christmas and two 

DFE 6608 Decca more Christmas songs 
RCX-121 RCA 


VERA LYNN : mae 
NURSERY RHYMES BELAFONTE LONDON, 
































Oranges and lemons; Goosey, MARY’S BOY CHILD 

goosey, gander and another seven Where the little Jesus sleeps; 

nursery rhymes Mary, Mary; The son of Mary THE DECCA RECORD COMPANY LTD 

OFE 6593 Decca RCX-122 RCA DECCA HOUSE ALBERT EMBANKMENT LONDON SEII 
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quality equipment 


Will deliver 120 watts continuous signal and over 200 watts peak 
Audio. It is completely stable with any type of load and may be 
used to drive motors or other devices to over 120 watts at fre- 
quencies from 20,000 down to 30 cps in standard form or other 
frequencies to order. The distortion is less than 0.2% and the 
noise level —95 dB. A floating series parallel output is provided 
for 100-120 V. or 200-250 V. and this cool running amplifier occupies 
12} inches of standard rack space by I! inches deep. Weight 60ib. 








30/50 WATT AMPLIFIER 


Gives 30 watts continuous signal and 50 watts peak Audio. With 
voice coil feedback dis- 
tortion is under 0.1% 
and when arranged for 
tertiary feedback and 
100 voit line it is under 
0.15%. The hum and 
noise is better than 
—85 dB referred to 
30 watt. 

It is available in our 
standard steel case with 
Baxendale tone controls 
and up to 4 mixed inputs, which may be balanced line 30 ohm 
microphones or equalised P.U.s to choice. 





ee eee ty 
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The 12-way electronic mixer has facilities for mixing 
12 balanced line microphones. Each of the 12 lines 
has its own potted mumetal shielded microphone 
transformer and input valve, each control is 
hermetically sealed. Muting switches are normally 
fitted on each channel and the unit is fed from its 
own mumetal shielded mains transformer and 
metal rectifier. 


Also 3-way mixers and Peak Programme Meters. 
4-way mixers and 2 x 5-way stereo mixers with 
outputs for echo chambers, etc. Details on 


The GRAMOPHONE 





Decemi 





Lecember, 19% 





120/200 WATT AMPLIFIER 























12-WAY ELECTRONIC MIXER 





ELECTRONIC MIXER/AMPLIFIER 


This high fidelity 10/15 watt Ultra Linear Amplifier 
has a built-in mixer and Baxendale tone controls. 
The standard model has 4 inputs, two for balanced 
30 ohm microphones, one for pick-up C.C.I.R. 
compensated and one for tape or radio input. 
Alternative or additional inputs are available to 
special order. A feed direct out from the mixer is 
standard and output impedances of 4-8-16 ohms or 
100 volt line are to choice. All inputs and outputs 
are at the rear and it has been designed for cool 
continuous operation either on 19 x 7in. rack paneb 
form or in standard ventilated steel case. 


Size 18 x 74 x 94in. deep. 


Price of standard model £49. 





request. 


Full details and prices of the above on request 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


Telephones: LiBerty 2814 and 6242-3 





Telegrams: “ Vortexion, Wimble, London”’ 
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FOR THE FULL 
APPRECIATION AND 


ENJOYMENT OF 
YOUR KIND OF MUSIC... 


The complete Quad range of 
matched units comprises: 
QUAD 22 Control Unit 
QUAD II Amplifier 
QUAD Electrostatic Loudspeaker 
QUAD F.M. Tuner 
QUAD A.M. II Tuner 


Send a postcard to Dept. G 
for illustrated leaflet. 


QWADP -for the closest approach to the original sound 


ACOUSTICAL MANUFACTURING COMPANY LIMITED - HUNTINGDON - HUNTS Telephone : 361 
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SOLOWAY 


MAIN U.K. DISTRIBUTORS FOR 


“eis CETRA RECORDS 


with MARIA CALLAS. THE GREATEST NAME IN ITALIAN OPERA 


STOCKED BY 
LATEST CETRA RELEASES (Now in stock): SELFRIDGES, HARRODS, GAMAGES, 
LPC 1210 (3 records) 39/9d each. ERNANI (Verdi). H.M.V. OXFORD ST. STORES, IMHOF, 
LPC 1221 (3 records) _,, » LUISA MILLER (Verdi). FOYLES, BARKERS OF KENSINGTON, 


— _ (2records) ,  ,, UN GIORNO DI REGNO (Verdi). E.M.G. HANDMADE GRAMOPHONES, 
(4 records) ,, » WILLIAM TELL (Rossini). 
LPC 50151 (I record) ,, OPERATIC OVERTURES (Rossini & Verdi). THE GRAMOPHONE EXCHANGE, 
LPC 50155(l record) ,, FERRUCCIO TAGLIAVINI RECITAL No. 2. HENRY STAVE & CO., COLLECTORS’ 
LPC 50153 (I record) ,, IL TRAVATORE HIGHLIGHTS (Verdi). CORNER, SOHO RECORD CENTRE, 
LPC 55018 (I record) ,, FRANCO CORELLI. Verdi’s Operatic Arias. and OTHER REPUTABLE RECORD 
EPO 0332. 7” E.P. 14/74 LA FAVORITA EXCERPTS (Donizetu). 
EPO 0324. 7” E.P. ,, OPERATIC CHORUSES (I Lombardi, Madam DEALERS THROUGHOUT — THE 
Butterfly, Nabucco, Cavalleria R.). COUNTRY. 
EPO 0344. 7” E.P. ,, UGONOTTI (Meyerbeer) (Lauri Volpi—tenor). 
SP 901. ?’ SP. CLAUDIO VILLA sings Serenata a Margellina Distributed by the main CETRA wholesalers in Great 


and Sempe Tu. 
SP682. 7° S.P. ,, CARLABONIsings Il Tuo Sorriso m'innamora, Britain: A. SOLOWAY_  celene Cudworth Street, 
and Il tuo Bacio e come un rock. . 
lephones & Tel BISh 
SP4016. 7” S.P. CLAMIOVELAmE Oni 'stede, one ee cpsgate 5980 & 6316). 
and Ue’ Ue’, che femmena. RETAIL TRADE ENQUIRIES ARE INVITED 



































GALA WE a. pisses « 


RECORDS announce that we 


First in the field have been appointed 


with economy-priced 
labels 


i272 FMV IPs, .:..:. 16/9 


7 45pm GALA” 6/3 SOLE WORLD 
SOLOWAY Joni. DISTRIBUTORS 


“ Pei: 7 re Jd f f 
Main GALA whole 6°78 r.p.m. G OLDEN. except for a few territories, for 


5 ERY ICE TONE CHRDRENS B E L vat A N TO 
SUPREME AND. RECORDS 


THE SENSATIONAL 
“GALA INSTANT on whose pre-eminent re-record- 


” i be heard the finest 
San Genes voces of Song~Caruso, Melb, 


LANGUAGE COURSES McCormack, Patti, Tetrazzini. 


£ ; OBTAINABLE FROM MOST REPUTABLE RECORD DEALERS 
uee| See A. SOLOWAY LTD. 


Cudworth St., BiShopsgate 
This announcement is issued by the Publicity Department of LONDON, E11. 5980 & 6316 


A. SOLOWAY, LTD., Cudworth St., London, E.|. 
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Piease- 


NO gimmicks! 


Frequent model changes to stimulate sales have never 
formed part of the Ferrograph policy. Indeed, it is very 
significant that in its external appearance today’s instrument 
still bears a very strong resemblance to the original 
Ferrograph of 1949. The fact that even after eleven years it 
has not been found necessary to make any substantial 
changes is obvious proof of the soundness of the 
Ferrograph basic principles of design. 

Today, when keen competition among manufacturers of Tape 
Recorders is stimulating interest in 4-track heads, slower tape 
speeds, cassettes and the like, it is appropriate that we should 
once more re-state the Ferrograph policy. 

Because Recording is our business, the unceasing efforts 
of our engineers will continue to be directed towards 
perfection in the recording function of the Ferrograph 
rather than attempting to foster its adoption as a 
competitor to the gramophone. 

Those who have bought the Ferrograph in the past have 
deliberately chosen it for its incomparably high standards of 
performance and for no other reason. Among them we number 
many of the leading personalities in the world of music and 
drama, radio and television broadcasting organisations, 
Government departments, record manufacturers and in fact all 
who demand the highest attainable standards of quality 

and dependability. 


Based upon our intimate knowledge of the work being 
carried out on the Ferrograph we believe that any 
widespread introduction at the present time of narrow 
tracks and slower speeds could lead to a general, and 
regrettable, deterioration in the standards of tape 
recording. 


We affirm, therefore, our determination to make no compromise 
with quality. The reputation enjoyed by the Ferrograph will 
not be hazarded, either now or in the future, by the premature 
introduction of any features that have not been proved 
fundamentally sound and in the best interests of the user. 


Series 4A Stereo 808 


4A/N Two Speeds 33/74 i.p.s. Two Speeds 33/74 i.p.s. For use 
Monaural Recording/Playback. with external Hi Fi amplifiers 
81 Gns. and Loud Speakers. The all- 

purpose machine for Monaural 

and Stereo Recording/Playback. 

105 Gns. 


Three Independent Motors - Synchronous Capstan Motor - Recording Level Meter - Brief Stop - Interchangeable Plug-in-Heads 
Switched Speed Change with Compensated Correction Network - Separate Tone Controls + High Fidelity 2} Watts Output Stage 
Uses 84” Tape Spools - Gear-Driven Turns Counter - Automatic Switch Cuts Motors at End of Spool - Endless Loop Cassette (Optional Extra) 


The tuconparable WEFFO graph 


BRITISH FERROGRAPH RECORDER CO. LTD. 


(A subsidiary of the Ferrograph Company Ltd.) 


88 HORSEFERRY ROAD, WESTMINSTER, S.W.1 - Tel: SULlivan 5426/7/8 
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The television showroom 
at Imhof House. 


Stereo hi fi—hear your choice 
at Imhofs. 


ore eranas 


Browse in the Melody Bar 
at Imhof House. 





Experts pack your order 
at Imhofs. 








December, 1960 






STEREO AND HI FI 





RECORDS 


SWIFT WORLD WIDE DELIVERY 


EXPORT RECORDS POSTAL SERVICE 








The GRAMOPHONE Advert 7 


A complete floor of Imhof House is entirely devoted to stereo and single-channel hi fi 
instruments. Here you can really relax in comfort under ideal listening conditions. You 
can hear your favourite recordings, whether on tape or disc, played on any system of your 
choice. Through the new Stereo Comparator—an exclusive Imhof device—you can listen 
and compare-a tremendous variety of stereo systems, changing from one to another at the 
flick of a switch. Whether you are interested in stereophonic or single-channel hi fi 
teproduction, comparison is easy at Imhofs—and you enjoy yourself more! 


Imhofs carry the largest stock of records with unrivalled facilities for choosing and listening. 
Each department, Classical, Export and Imhofs famous Melody Bar, has its own expert 
staff. You can rely on them for the best advice if you are uncertain of your choice. There is 
the widest range of Continental and foreign recordings and, of course, any current British 
record will readily be supplied. Close liaison with manufacturers enables us to place orders 
in advance and they give us priority in allocating records in short supply. 


Your order, whether for instruments, records or spares, receives the immediate individual 
attention of the most experienced staff in the business. Every order is carefully packed into 
sturdy boxes made to our own requirements. We carry out all paperwork on Customs and 
Shipping and every item is fully insured to guarantee safe delivery. 


A boon to overseas music lovers, this famous service guarantees swift, safe delivery of 
records. All are meticulously examined before despatch. All are free of purchase tax 
and parcels over £10 in value are sent post and packing free with free insurance. Whatever 
their value, all orders from H.M. Forces overseas for L.P’s and 45’s are sent post and 
packing free. The experience we have gained since our records postal service was begun 
in 1897 is always at your service. 








RADIO AND TV 


PRE-RECORDED TAPES 


SERVICE 


GIFTS & GIFT TOKENS 


To Alfred Imhof Ltd Dept 112 
112-116 New Oxford Street WC1 MUS 7878 


Pease send me THIS YEAR OF Hi-Fi [_] 
IMHOF GUARANTEED EXPORT RECORD SERVICE [_| 
Details of the IM STYLI [_] 


(tick appropriate square) 












All the latest models on permanent demonstration for easy comparison. New transistorised 
radios for longer life, lower power consumption and clearer reception. New portables, 
mains sets and mains portables from miniature pocket radios no larger than your hand to 
sets in clean modern designs of all shapes and sizes. New TV sets in the latest ultra-elegant 
lines—portables, table models and consoles in all screen sizes—with the best makes on 
permanent side-by-side demonstration. 


For musical reproduction at its very best choose from a vast selection of pre-recorded 
tapes and stereo tapes in the Ground Floor Record Department. 


At our Service Shop on the Second Floor you can have new IM diamond or IM sapphire 
styli fitted while you wait and choose from an extensive range of accessories. Small 
repairs are quickly dealt with and, for larger jobs, an appointment is made for an engineer 
to visit your home on same-day service. 


Christmas gifts that will really be appreciated. Records from Imhof’s incomparable 
collections, record players, radiograms, stereograms, radio and television sets. Imhof’s own 
Record Tokens are available at values from 6/- upwards for any make of record or equipment. 
They are valid indefinitely and we will gladly send records to any address in the world. No 
charge is made for the greetings card. Call in, or send for some today in time for Christmas. 


NAME 





ADDRESS o.oo Pik Oe SOOO Me RENE LANA TRE 
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OF THE TELEFUNKEN 
TAPE RECORDER 
WITH YOUR DEALER 





He knows the features that 
put the TELEFUNKEN 
Magnetophon Range in a 
class apart for Quality, 
Fidelity and Reliability. 


QUUEDOUAEVUUADDT UD ETEAGUDTU ATTA DETTE ~ 


THE EXCITING POSSIBILITIES OF 
TELEFUNKEN 4-TRACK RECORDING 


Four-track recording means you get four 
tracks on one tape. The perfection of the in- 
line twin-stacked recording head made this pos- 
sible by actually allowing a quarter of the tape 
width to be scanned by each head. Briefly it is 
possible to record track 1 then rewind and record 
track 3 in perfect synchronisation. .Playing back 
both tracks together gives an a 
amazing superimposition effect. TELEFUNKEN ‘Magnetophon 75K-15’ 


















TELEFUNKEN ‘Magnetophon 85KL’ 


. 3 Tape speeds 3} i.p.s. and 1j i.p.s. 
A unique Telefunken transis- with frequency response of 60-16,000 Tape speeds of 74 i.p.s. 
torised pre-amplifier actually  ¢:Ps a haat pl a Fiavieg and 3} i.p.s. with, tre- 
é Ss 0 uency response 0 jo 
allows the first track to be moni- tape. Tone control. Extension 0,00 Par re dB and 
tored by earphones while the speaker socket. 30-15,000 c.p.s. 6 watt 
second track is being recorded. $2 GNS* _push/pull_ power stage. 


Separate Bass and Treble 

controls. DC _ heated 

pre-amplifier valves. > 
79 GNS* 


This opens up a tremendous field 
of activity for the tape enthusiast. 
Voice can be dubbed onto music. 
The Soloist can record himself 
in a duet! Effects can be 
added to lectures, speeches 
and monologues, etc. 





TELEFUNKEN ‘Magneto- 
phon 77K’ 4-Track Stereo 
Gives full stereo and 
The Telefunken Stereo 4-track monaural super- 


model uses four-track re- a oe “= and 34 hd 
cording and incorporates The amazing 4-Track TELEFUNKEN 1} i.p.s. gives 6 hrs. 
two separate amplifiers. “Magnetophon 76K’ 20 mins. stereo record- 
Using the D77 microphone —_—Offers over 12 hours playing time 88. Push button. track 
two forms of live stereo from one 53” DP Tape. Two  SCection. eee re- 
Ff A speeds 3} i.p.s. and 1} i.p.s. with speaker: he. 
recording are possible and quency response: 40- 
(bs frequency response of 30-16,000 16.000 33 i 
many other exciting effects c.p.s. and 30-9,000 c.p.s. a rhe (Sah + ae. 
can be produced. Send for 64GNSt Tips.” Liat 
full details. * All prices excluding microphone. 85 GNS* 





| of Telefunken Tape Recorders, Tapes, Microphones and Accessories 
| Send Coupon to 


Sen o WELMEC CORPORATION LTD 147/8 Strand, London W.C2 
The originalors off Tape Recoruliing \ sire mwa nerves cw ws 
WELMEC CORPORATION LTD 147/8 Strand London WC2 
TEMple Bar 3357 (10 lines) 





TELEFUNKEN /FULL DETAILS FREE! | 


(PLEASE PRINT) | 
TI oa ois oe Oe Reap bree ss csdoceeytines censmeunene | 
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FOR A HAPPY NEW YEAR 





or course 





“ The ‘ Hi-Fi’ fans ih Great Britain, but not in America, 
have hitherto set their faces against record changers; per- 
haps this will cause them to look round a little.” 


Vide Percy Wilson, The Gramophone, Sept. 1960 


THE GARRARD ENGINEERING 
AND MANUFACTURING CO LTD 
WILTSHIRE 





SWINDON 









Ond Now! 
the Transcription Unit 
with Qutochange 


LABORATORY SERIES AUTO 
TURNTABLE TYPE A designed 
specially to meet the demand for 
a Transcription Record Player 
with provision for automatic use 
if desired. The heavy turntable 
incorporates a magnetic shield and 
sufficient thickness of non-mag- 
netic materials to provide ideal 
operating conditions for the most 
sensitive pickups. A unit for those 
who want perfect playing for both 


stereo and monophonic records. 
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THE 





RECORD GUIDE 


is surely the ideal Christmas present for the music lover who buys records 
(whether or not he or she has yet converted to stereo). Apart from its value as 
a guide to the best recorded performances of great music (and light music too) 
“The Stereo Record Guide” is an eminently readable book, the sort of book you 
can dip into again and again at your leisure, a book written (obviously) by 
practising musicians who know and love their art. This quality has been 
emphasised to us in many enthusiastic letters and happily summed up by a recent 
comment from a music lover in Torquay who said:— 


“Of course ‘The Stereo Record Guide’ is absolutely invaluable in its main purpose of 
helping a gramophile to select only the best discs for his collection, but why don’t you 
stress in your advertisements what an enjoyable book it is TO READ, and how much 
there is of interest about the music itself! 1 haven’t got stereo yet, but | wouldn’t be 
without ‘The Stereo Record Guide.’ ”’ 


Another point that has been frequently raised is the cost of the average L/P 
(about £2) measured against the modest cost of the book (a guinea). ‘‘You have 
only to make a single mistaken record purchase to have paid for ‘The Guide’ nearly 
twice over!” 

Finally may we reassure readers that there is no danger of ‘‘The Stereo Record 
Guide’’ becoming out of date for a supplementary volume is in preparation, to be 
published in the spring of 1961. 







As December gets under way you will be thinking about the choice of Christmas presents for your friends and family . . . 





Denis Stevens 


(An informal picture of the authors of The Stereo 
Record Guide taken at a recent Press Reception) 
From left: Edward Greenfield, lvan March, 


ALTRINCHAM, CHESHIRE GLAMORGAN 

Lingards Record Rendezvous 
ASHTON GLASGOW 

Lexicon Book Co. John Smith & Sons 
BANSTEAD, SURREY HALIFAX 

Berry & Goff H. Greenwood & Sons 
BIRMINGHAM HANLEY 

C. Combridge Ltd. Students’ Bookshop 
BLACKBURN Webberleys 

Seed & Gabbett HULL 
BLACKPOOL A. Brown & Sons 

Boots ILFORD 

Coop & Naylor Ilford Sports Co. 
BOLTON ILKLEY 

John Read Broadbents 
BOURNEMOUTH KEIGHLEY 

Beals Ltd. J. W. Reid & Co. 
BRADFORD LANCASTER 

D. Wilson J. M. Wigley 
BRISTOL LEAMINGTON SPA 

Georges Booksellers Burgis & Colbourne 
BURNLEY LEEDS 

Lexicon Book Co. Wm. Brierley 

Lupton Bros. H. Walker 
BURY Vallance Davidson Ltd. 

S. Comfort & Sons LEICESTER 
CHELTENHAM Surridge Dawson 

W. H. Smith & Son, Ltd. LINCOLN 
CHESTER Mawer & Collingham 

Bookland & Co. LIVERPOOL 

Philipson & Golder Wilsons 
CHORLEY Young & Sons 

Adam Barnes LONDON 
DERBY Books & Music (Sicilian Avenue) 

Central Education Co. Foyles 
DOUGLAS, I. of M. Harrods 


Fox & Lane Ltd. 
DRIFFIELD 


H.M.V. Store, Oxford Street 
Times Book Shop 


The Gramophone Salon LUTON 
DUNDEE A. Day & Son 
Larg & Sons MANCHESTER 
EDINBURGH Avgarde Gallery 
The Edinburgh Bookshop Boots 


Plus all branches of W. H. Smith & Son, Ltd. 


Or send 22/3 for a post-paid copy, direct, from the Publishers:— 


The following are some of the booksellers and record dealers who sell books who have “The Stereo Record Guide’’ in stock now:— 


Kendal Milne 

Lancashire Hi-Fi 

Little Book Shop (M/c 4) 

Percivals 

Rare Records Ltd. 

Sherratt & Hughes 
NELSON 

H. Gerrard Ltd. 
NEWCASTLE-ON-TYNE 

J. Windows Ltd. 
NORWICH 

Goose & Sons 
NOTTINGHAM 

Boots 

H. Saxton 
OLDHAM 

Lexicon Book Co. 
OXFORD 

Blackwells Music Shop 
READING 

Jas. Golder Ltd. 
ROCHDALE 

F. Clegg 
RUSHDEN, NORTHANTS 

Horace Wills & Son 
SALISBURY 

J. F. Sutton 
ST. HELENS 

Rothery Radio 
SHEFFIELD 

W. Hartley Seed 

A. B. Word 
STOCKPORT 

E. Hewitt 
WILMSLOW 

Johnstone’s Bookshop 
WINDSOR 

Alden & Blackwell (Eton) Ltd. 
WOLVERHAMPTON 

Bookland & Co. 
YORK 

T. C. Godfrey 

E. Story & Son 























THE LONG PLAYING RECORD LIBRARY LTD., SQUIRES GATE STATION APPROACH, BLACKPOOL, LANGS. | 
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Here is an opportunity to provide your home with a feast of good music throughout the Winter. A sub- 
scription to the Long Playing Record Library can be taken out for twelve months. During this time 
members can borrow records from a selection of over 4,000 critic-recommended classical L/Ps—operas, 
symphonies, concertos, etc. Stereo records can also be borrowed, provided that the borrower has proper 
equipment. Library Gift Tokens are also available for almost any amount exchangeable for a Library 
Subscription or Factory Fresh L/Ps. 


SEyp FOR YOUR L/p 
CATALOGUE I 


Full details of member- 
ship and what it costs 
are sent with our Cata- 
logue and Handbook: 


THE L/P RECORD 
LIBRARY (Classical) POST FREE 


CATALOGUE AND HANDBOOK 
(with 1959/60 Supplement) 
NOW ONLY 3/6 POST FREE 


Essential for the record connoisseur. The 
only comprehensive and selective list of 
all classical L/Ps well reviewed by critics. 
Nearly 4,000 recordings listed. Includes 
sections on: The reproduction and care 
of L/Ps. A basis for a Record Collection. 
Groove jumping and repeating. The use 
of amplifier controls. (For membership 
details only, send large s.a.e.). 


THE L.P.R.L. FACTORY FRESH 

SALES SERVICE... 
... is ready to help with your Christmas presents 
for yourself, your family and your friends. 





We advise you to order early, but records will be despatched 
right up to and including Christmas Eve. Gift records can be sent 
direct on your behalf, complete with an attractive gift card giving 
details of the sender. All you need to do is to send the actual price 
of the record(s) of your choice—no postage or extra charges are 
required—we do the rest. 


In the case of late orders please try and send alternative choice(s) 
of record(s). !f you are not sure of what to choose, send s.a.e. for 
a free leaflet “The Library Recommends” which gives a selection 
of records particularly suitable for the music lover’s Christmas. 


A record purchased under the Factory Fresh Sales Service is 
obtained direct from the factory by special order. \t is an absolutely 
unplayed, perfect, blemish-free disc, and as up to date a pressing 
as is currently available in this country. All records are polythene 
sleeved, and no charge is made for postage and packing on any L/P 
M/P or two E/Ps sent within the British Isles (excepting Eire). 
Factory Fresh Sales Service covers all record labels available in this 
country except H.M.V. 


sonY 
Ka T™t “ey 


LONG PLATING 
( : RECORD 
LIBRARY 


THE STEREO RECORD LIBRARY records of light and ‘mood’ music now available on % & 
< 

The Stereo Record Library is a new section of the loan. tes sen” 

Long Playing Record Library, Ltd., for music lovers We especially welcome new Stereo members, and ‘ 

who have stereo equipment. Every stereo record full details and scale of charges will be sent on 

available in the country of classical music, and most __ receipt of s/a envelope. 








The Long Playing Record Library 


LIMITED 
SQUIRES GATE STATION APPROACH: BLACKPOOL: LANCS 
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— Tape Recorders 
CHOOSE IN PERSON - 


CHOOSE BY POST Get the finest, the latest, the best 


value in Hi-Fi. Get it from the Tape Recorder Centre Ltd. All Hi-Fi equipments-— amplifiers, tuners, 
speakers, components, units, assemblies, and all tape recorders and microphones, too. Many hundreds 
of models in stock. Make use of the know-how of Tape Recorder Centre specialists in designing your 
equipment. Compare different types on the spot in the ideal conditions of the two Tape Recorder 
Centre showrooms, or send now for the unique FREE 72-page Tape Recorder Centre catalogue, the most 


detailed publication of its kind. In person or by post, unequalled terms and not a penny extra for HP 


on orders over £30. 
In person or by post, the best choice in the country—- 


| CHoose BY POST ' A , E 
For free Catalogue, send this coupon to | 

The Tape Recorder Centre Ltd., Dept. .G | 

75 Grand Parade, Green Lanes. Harringay, 

London, N.4. Telephone STAmford Hill 1146 


Name | 


Address =e 
| BLOCK LETTERS PLEASE 


HOOSE IN PERSON: Central London: 82 High Holborn, W.C.1 CHAncery 7401 


North London: 75 Grand Parade, Green Lanes, Harringay, N.4 STAmford Hill 1146/2097 
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An instrament for the true enthusiast! 
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| TAPE RECORDER : 
Bim ue 
Get set for 1961 in real 
style with Philips Model 
EL3536. Every modern 
technical development, cr 
including stereophony, is OLLAND) 
here presented in one 
revolutionary recorder that 
leads the way into an 
exciting new era of sound 
recording. Make a point of 
seeing your dealer as soon 
as possibie! 
AAO Ue A 
‘ 
s a as = 
Packed with these brilliant ne features: 4 
@ 4 track monophonic and twin-channel stereophonic @ Special Pause button temporarily interrupts tape = 
recording and play-back at 3 speeds. motion. 
@ Gives up to 16 hours’ recording on one reel of double- @ Frequency response at 74” sec: 50-20,000 c/s. 
play tape at 1%" sec. @ Output 4 watts per channel. 
@ Special superimposition facility. @ Automatic tape stop on all operations. 
@ Sound mixing facility. @ Two loudspeakers: one internal, one in lid. 
@ Monitoring control — headphones for stereo, internal @ Pre-recorded stereo tapes can also be played 
speaker for mono. pages 
El : di 1 indi @ Complete with stereophonic moving-coil microphone = 
bd eee See aoe POURED level indicator. and base, reel of 7” long-play tape, screened conmect- = 
@ Safety button interlocks with Record button. ing lead and empty 7” spool. = 
cu TE TT Tn i 
8 gns. 


One more wonderful product from COMPLETE 


© PHILIPS-the friend of the family 


PHILIPS ELECTRICAL LIMITED - CENTURY HOUSE - SHAFTESBURY AVENUE - LONDON - wC2 


(PR3682A) 


Decem 
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From:= JOHN K, BRATLEY, REGULATIONS OFFICER, 


‘ CENTRAL AFRICAN AIRWAYS CORPORATION 
Private Bag No. 
see SALISBURY AIRPORT, SALISBURY, SOUTHERN RHODESIA 
Telephone 50431 Telegrams: **CENTRALAIR” 


20th June, 1960. 
What a customer has to say about the BRENELL MARK 5 


Dear Sir, 








BRENELL MARK 5 TAPE RECORDER 


As a. result of perusal of the advertisements in "The Gramophone", I ordered 
a short while ago, and have recently received, the tape recorder known .as the 
*Brenell Mark 5' (with. Reslo Ribbon Microphone and stand), and feel I must call 
your especial attention to the makers of this. equipment. 


Never at any time have I heard or handled any other tape recorder remotely 
comparable to this one at any price below double the cost of this one. A technical 
friend has mentioned two models made by firms of world-wide repute at just over 
three times the price of the Brenell which give comparable quality of recording and 
reproduction but with considerably greater difficulty in handling and slightly 
inferior engineering! © 


This wbelievable Brenell. will often record music © 1Z at better quality than 
many famous instruments at 33, 7$ and sometimes even at 15, these instruments 
usually costing up to double the price. Without using a direct line in either 
case, the playback quality from recent LP discs through CEC metal cone speakers 
recorded and played back at 32 is widentifiable from the originals, while 
the quality of my rare old original pre-electric vocals reproduced acoustically 
by means of an EMG Mark XB gramophone and horn retain their om rare magic in 








a way never equalled yet by any. professional LP transcription. My piano %& 3 STAR 
compositions seldom require recording at a speed above 14, which produces 58 GNS. 
recordings of ‘professional quality’. MKS 
Mechanically this Brenell is equally unbelievable, its engineering being a 
utterly superlative craftsmanship of a kind rare to-dsy and its handling to MK.5 DECK 
achieve these kinds of results, simpler and more foolproof than the average. 28 GNS. 
cheap ‘party' tape recorder. *%& 3 STAR 
R/P STEREO 
Let me emphasise that I have no commercial interest whatsoever in Messrs. 89 GNS. 
Brenell gineering Co., Ltd., but I have sufficient wiolehearted admiration for MKS 
people who are still capable and willing to produce an instrument like this [>] RIP STEREO 
camwpby hope that this letter may in some way help them to achieve the success they £99.12.0d. 
deserve. Yours faithfully, * 4 Track 





available 






eC. The Brénell Engineering Cos, Ltd., 
la, Doughty Street, 
London, W.Cele, England. 


a ee 
wilt day, Tad gh 


MARK 5 ¥ 
















BRENELL/POSTSCRIPT 

All our tape recorders are equipped with an advanced, new type 
of main motor. An HYSTERESIS SYNCHRONOUS MOTOR with a 
balanced outer rotor, and a heavy statically and dynamically 
balanced flywheel. It brings ‘wow and flutter’ down to below 
1% at 74 ip.s. 

Despite the considerable increase in production cost this motor 
entails, the prices of all models remain unaltered. 


Ky me mo 


Details and the address 


: your nearest stockist, from the sole manufacturers 
? BRENELL ENGINEERING CO. LTD. 
hes 4 y am 6 las DOUGHTY STREET, LONDON, W.C.! 


Chancery 5809 & Holborn 7358 
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with the Greatest Name... 





AXIOM 110 


TREBAX 100 


A.L/100 





AXIOM 300 


MIDAX 650 





TREBAX 5K/20XL 


A.L/120 








... Goodmans High Fidelity Loudspeakers 


Established over 30 years ago, Goodmans Industries are now the 


largest manufacturers of High Fidelity Loudspeakers in Europe. 


A Tradition of Excellence has been maintained throughout this 


period, achieving World-wide recognition. 


Pee SS SS Se eS 


Please send copy of High Fidelity Manual. | 


POCO R eee eee seers sees eees esse eee EEEEEEesee® 


1 
| 
| 
Address 
| 
| 


(e507 OR BP) 9. OB. s— 





GOODMANS INDUSTRIES LIMITED 
Axiom Works, Wembley, Middlesex 
Tel.: WEMbley 1200 (8 lines) Grams: Goodaxiom, Wembley, England 


i cs at J In every sense the greatest range—in every country the greatest name 
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BRAun contemporary radios and radiograms 



























Model Atelier 1. Table radio- 
gram, with two Li Loudspeakers for 
rv phonic or stereoph repro- 
duction of radio and record, in 


sycamore and white. 3] 
gram in natural syce a 


gram in natural syca- ANIM | 
— qu 


Model T.22 L., M., S., 
VHF 9 trans. s.h. 


portable 7.23 4S.W. 
(Inc. Trawler, M.W. (4 ] 
7.24 S., M. and L.W. 

















and ears. 
Providing the most critical listener with concert- 
hall mono or stereophonic reproduction of radio 
and record in the comfort of his own home, in 
cabinets of undating charm and beauty . . . a range 
of moderately priced radio receivers and radio- 
grams that will satisfy the taste of the most 
fastidious, in keeping with modern furnishing trends 
STUANOUUOOUUEUONEUHEUUGEEAGeUGEUUGEUGEUOeUUueeuuieceueuneegaveuanuecgcaceveccveuaecin 
Available from leading Departmental Stores and Radio Dealers 
Sole Concessicnnaires for United Kingdom 
WINTER TRADING CO. LTD. 


95/99 Ladbroke Grove, London, W.II 
Telephone : Park 1341 (i0 lines) 


'S ieee in beauty to delight your eyes 
























Loudspeaker, LI, 
matching Atelier |. 



















Model SK5 Table 
Radiogram in syca- 
more and white 
with plastic lid. 














Model TP! Transistor- 
ised Battery Portable 
Radiogram. 

























1969 
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THE CHOICE 
IS AT LARGS 








We are remaining open up to 
7 p.m. every Thursday evening 


until 22nd December. 





To really appreciate the very breadth 
and depth that only high fidelity can give, come to 





; Largs of Holborn. Here you can listen and make 
wed for your TERE ops your choice (with the help of our comparator) of only 
“THE MODERN APPROACH the best equipment. And that does not mean only 


the most expensive ! 


ee To everyone interested in Hi-Fi we offer our unique 


Thids felk-colout broctiure will asciet the ““TAILARGRAM ’ service, a tailor-made radiogram fitted 
beginner in understanding true Hi-Fi with equipment you have selected, designed and finished 
and the difference between monaural to your own choice. 
and stereo. The brochure also details 

/e5 our “TAILARGRAM”, the tailor-made 


radiogram, a personal service that 
only Largs can give. 





rt- Whether you are an expert or a 
fio oe feel sure you will enjoy Aesthetic pleasure at Largs is not for the 
in ieee ear alone. Come to our showrooms and see Feliks 


ge Just your name and address on a Topolski’s musical mural—a brilliant artist’s conception 
8 : postcard—a copy awaits you. of the way great music is created. 

10- 

ost 

ids 76-77, HIGH HOLBORN, LONDON, W.C.I. 







Hull 
Telephone CHAncery 2626 (Private Branch Exchange) 





= 3 =, 5 = 


Near Holborn Tube Station. Buses 7, 8, 22, 23 and 25 pass the door. im nna High Fidelity 4 














CATCH /T— 


The GRAMOPHONE 





Don’t be misled by the compact size. 
The Fi-corp is a high fidelity instru- 
ment of advanced scientific design — 
assuring true-to-life recordings. 


Frequency 50-12,000 c.p.s. + 3db. Tape 
speeds 7} i.p.s. and 1j i.p.s. Twin track 
record/playback, using standard 3}” 
spools. 


Wherever you go, you can take your 
FI-CORD with you, it is ideal for adding 


AND KEEP /IT—WITH 


Write for name and address of your nearest stockist to:— 
FI-CORD Ltd - 40a Dover St - London - W1 
Tel: HYDE PARK 3448 











Only with Fl-CORD can you have it both 
ways—really HI-FI and really portable 








the realism of sound to movie films. 


The Fi-corD weighs only 4} lIbs., 
measures 93” x 5” x 2?”, operates in any 
position (lid open or shut) and requires 
no power point. It runs on 4 batteries, 
rechargeable from the automatic charger 
supplied. 

Built-in speaker. Fullplayback volume. 
Extension speaker socket. Dynamic 
microphone with stop/start switch. 

















Complete with 8 +S) 
Microphone, Tape, 
Batteries and Charger GNS 






















or with Grampian DP4/M 6 G 
Microphone GNS 








Decer 


Wwe 
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AN OUTSTANDING 
HIGH-FIDELITY SYSTEM 
IN AN 
ATTRACTIVE 
AND PRACTICAL 
_ PRESENTATION 


Vid Mozart 


HIGH FIDELITY STEREO SYSTEM 


ER 








(We 


HI 


At Pye, technical excellence is also 
considered in relation to price and 
presentation. The system shown 
centres round the ‘Mozart’ stereo 
amplifier (model HFS20) at £35.0.0. 
With it are two of the new ‘ Mozart’ 
Minor Loudspeakers (model HF8BS) at 
18 gns. The matching FM tuner (model 
HFT108) is 22 gns. A matching turn- 
table is also available. The cabinet by 
Dennis & Robinson of Hove is £22.11.0. 
It is available, like the loudspeaker, 
in walnut or mahogany veneers. 





HON 


aM 


Sm 





Send the coupon today for fullest details of 


, PYE HIGH FIDELITY EQUIPMENT to: 
PYE LIMITED + HIGH FIDELITY DIVISION 
BLUE TOWN + SHEERNESS - KENT 

















MODEL HFT 108M MODEL HFS 20M MODEL HFP3 
22 GNS. 35 GNS. 45 GNS. 














FM TUNER STEREO AMPLIFIER STEREO LOWBOY 
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Charles Sale The Specialist re25e Handel Messiah cond. Beecham The 
p be See 
Wilfrid Lawson Sieg © SER-4501/4 @ RE-25002/5 £7.19s. to bec 
@ DFE 6662 (Decca) 10/114 ze i ieee ie 
and Die Fledermaus contin 
bert Divertissement 2333 Gala Performance | oo 
Paris Conservatoire/Martinon tose: For full details please see Blue 
Ca oar me —— ie ‘The Gramophone’ for November _ 
33° ms 
Beethoven Choral Symphony Se, © SET 201/3 @MET 201/38 6 gns. @ SA 
* ». 
Sutherland, Procter, Dermota, van Mill sy Rossini succes 
Chorus & Suisse Romande Orch./Ansermet soos ili Barbiere di Siviglia condu 
@ ACL 77 (Ace of Clubs) 21/- sete The fullest recorded version, with a 
F352 Merrill, Peters, etc. cond. Leinsdorf oe 
Gerard Hoffnung at the Oxford Union Zee © SER-4512/5 £7.19s. @ RE-25013/5 £5.19.34. recore 
© LF 1330 (Decca) 22/10} = Orphet 
aoa ; ‘| 
338 Verdi Aida chaies 
Join Bing and sing along Bing Crosby 23a8 Tebaldi, Bergonzi, etc. cond. Karajan conce: 
© ws 8021 @ WM 4021 (Warner Bros.) 35/9} yon © SXL 2167/9 @LXT 5539/41 £5.14.44d. a 
“soe e I 
e°.e 
The button-down mind of Bob Newhart 3:::; Wagner Das Rheingold (H.M 
@ WS 8010 @ WM 4010 (Warner Bros.) 35/9} BS YH London, Flagstad, Neidlinger, Svanholm, etc. Now 
Bit cond. Solti eer 
For Children Danny Kaye sos, © SXL 2101/3 @ LXT 5495/7 £5.14.44a. shell 
© LAT 8350 (Brunswick) 35/9} ‘eest a heen 
eset Puccini La Boheme 
oe and | 
Dimension in sound Bob Sharpies tee Tebaldi, Bergonzi, etc. cond. Serafin , 
® gs Mort 
© SKL 4110 (Decca) 34/14 Ese. @ SXL 2170/1 @ LXT 5542/3 £3.16.34. the s¢ 
sah super 
The art of Rosa Ponselie 383 Tom Lehrer revisited Tc 
© CDN-1006/7 (RCA CAMDEN) 42/- 1gsco33 : © LK 4375 38/1} mont! 
», 'o?, ° : j 
And all the records in the other Decca. "xi s~ pages in this month's ‘The Gramophone’ ene 
* teers of the 
‘ tee8le 
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3 cann 
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S in recent years, we have asked our 

reviewers to select six discs issued during 
1960 which they consider to be of out- 
standing interest and value, confining them- 
selves in general to their own particular 
field. As the lists each year have had to be 
compiled before the issues for December 
have been completed, that month, in the 
previous year, may be counted in. 


* * * * 


The task of selecting six records seems 
to become more difficult each year, which 
is only another way of saying that the 
quality of both content and recording 
continues to advance. My first place goes 
to the coupling of Gershwin’s Rhapsody in 
Blue and An American in Paris, by the 
Columbia Symphony Orchestra under 
Bernstein (Philips ® ABL3232: 
© SABL160). Not because of Bernstein’s 
success in the dual role of soloist and 
conductor in the former but because he 
and the orchestra succeed in capping all 
the many other versions of two works that 
have always been very fortunate in their 
recordings. The Sadler’s Wells Offenbach 
Orpheus in the Underworld is my second 
choice for the scintillating brilliance of all 
concerned and with a special word of 
praise for the production and the way that 
the recording engineers have caught it 
(H.M.V. @ CLP1385: © CSD1316). 
Now for a band record and, despite the 
counter attractions of several by great 
English and American military bands, it 
shall be brass—‘Bright as Brass” by the 
Massed Bands of Foden’s, Fairey Aviation 
and Morris Motors conducted by Harry 
Mortimer. The playing, particularly in 
the softer passages, and the recording are 
superb (Decca @ LK4363: © SKL4109). 

Tchaikovsky is with me month by 
month and my choice here is the stereo 
version of Ancerl’s very fine performances 
of the Casse Noisette Suite, the waltzes from 
the Serenade for Strings and Sleeping Beauty 
and the Slavonic March. The mono version 
of this was released in February, 1959, and 
was very good but pales beside that in 
stereo issued in October last (Fontana @ 
SCFL118). Another orchestral disc I 


cannot resist including, particularly when 
the price is only 26s. 24d., is that of six 


ty 


retta Overtures” by Offenbach, Suppé 








de Oude 


Incorporating VOX . THE RADIO CRITIC . BROADCAST REVIEW 
CHRISTOPHER STONE 
Music Editor ALEC ROBERTSON 


Edited by SIR COMPTON MACKENZIE 
London Editor ANTHONY C. POLLARD 


CECIL POLLARD 
Technical Editor P. WILSON 


Editorial Office The Glade, Green Lane, Stanmore, Middlesex 


Subscription Office 49 Ebrington Road, Kenton, Harrow, Middlesex 


Trade Office 70 Charlotte Street, London, W.1!. 


and Johann Strauss played by the Berlin 


State Opera conducted by Hansgeorg 
Otto and Arthur Rother (Telefunken 
@ GMA26: © SMAQ26). This only 


leaves room for one vocal and it shall be 
Gigli singing the Bach-Gounod Ave Maria 
and Bizet’s Agnus Dei, splendidly dubbed 
from 1936 recordings on to 7P234 


(mono only of course) in the recently 
instituted H.M.V. “Your Kind of Music” 
series, This is a bargain if ever there was 
W. A. CHISLETT 


one, 
Sabre 


¥ is °°. 


A Happy Christmas to 


Staff, 


Advertisers, our Printers, 






our 


our Reviewers, our 
our 
Distributors and our Readers 
here, there and everywhere. 


COMPTON MACKENZIE 
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When Sir Thomas Beecham lavishes all 
his genius on a romantic masterpiece, and 
the recording engineers rise nobly to the 
occasion, the result is an automatic first 
choice. I advise anyone with romantic 
tastes to enjoy the thrilling experience of 
Liszt’s sadly-neglected Faust Symphony on 
H.M.V. @ ALP1737-8 or @ ASD317-8: 
the sound is magnificent throughout, and 
in the final section the balance between 
tenor (Alexander Young), chorus and 
orchestra is unfaultable. Practically a 
dead-heat is Pierre Monteux’s ravishing 
performance of Ravel’s Daphnis and Chloe— 
the complete ballet—with the L.S.O. and 
the Covent Garden Chorus (Decca @ 
LXT5536: © SXL2164). Here again we 
have a great conductor at his incomparable 
best in his own special province; and the 
splendid recording only occasionally baulks 
at the extreme complexity of the score. 
An equally ravishing and intricate score is 
Mahler’s Das Lied von der Erde. and the 


Telephone: WORDSWORTH 2010 
Telephone: LANGHAM 1921/2 


THE CRITICS’ CHOICE—1960 


H.M.V. issue of this work (@ ALP1773-4: 
© ASD351-2) is undoubtedly the out- 
standing recorded contribution to the 
composer’s centenary year. With Paul 
Kletzki and the Philharmonia on top form, 
and Fischer-Dieskau and Murray Dickie 
going right to the heart of the music, it is 
possible to waive one’s preference for a 
contralto rather than a baritone, and to 
put up with the uncomfortable proximity 
of the voices—which mars an otherwise 
superb recording. In the Beethoven field, 
two issues stand out: a shattering Seventh 
Symphony—full-size, with all repeats—by 
Franz Konwitschny and the Gewandhaus 
Orchestra—which forces one to accept a 
less than top-line recording (Fontana @ 
CFL1053: © SCFLI113); and Claudio 
Arrau’s glorious performance of the Second 
Piano Concerto (beautifully recorded on 
Columbia @ 33CX1696: © SAX2346). 
All the foregoing are full-priced discs, and 
indeed I can only recommend one of this 
year’s bargains as an unqualified winner: 
Top Rank’s 22s. issue of Strauss’s J in 
Heldenleben (@Q BUYO003), with Leopold 
Ludwig conducting the L.S.O. in a full- 
blooded performance, most vividly recorded 
(this, I now learn, has been deleted, 
although a few copies may remain in the 
shops). Deryck Cooke 


* * * * 


The most valuable as well as the most 
enjoyable issue that the year has brought me 
is Brunswick’s three-record set The Gershwin 
Years (Q LAT8315-7: © STA3024-6). 
Until it appeared George Gershwin’s 
musicals were hardly represented at all in 
our catalogues, despite the fact that they 
contain a large proportion of the best 
music ever written for the musical theatre. 
Now, in addition to the mammoth Ella 
Fitzgerald Songbook, we have this excellent 
set by George Bassman and his orchestra 
with solo singers and chorus. Bassman has 
arranged the music chronologically to give 
a selection from all the major shows and 
films that Gershwin scored and the develop- 
ment is a fascinating one from the first 
published song to the final echoes of “‘Love 
Walked In”. The arrangements are never 
fussy or pedantic, but they retain the 
atmosphere of the theatre and the period for 
which the songs were written and omey 
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now and then a piano shines through to 
remind us of the virtuoso himself, who died 
so tragically twenty-three years ago. Every- 
body knows the numbers from Oh, Kay! 
and Girl Crazy, but until now I had never 
heard Of Thee I Sing and Let ’Em Eat Cake 
and I am very gratcful that I should have 
been intrcduced to them by such an 
excellent performance and recording as this. 
In my choice last year I was only able to 
include one single 45 from an English 
musical, now I can go overboard for three 
whole LPs! Best of all is Lionel Bart’s Oliver}, 
Dickens set to music with tremendous wit and 
gusto, brought to life by the excellent 
performances of Ron Moody and Georgia 
Brown and splendidly recorded by Decca 
(@ LK4359: © SKL4105). Earlier this 
year Lionel Bart’s other hit settled down in 
the West End and Decca issued a recording 
made during an actual theatre perform- 
ance. Fings Ain’t Wot They Used T’Be is a 
lightweight beside Oliver! but I enjoyed it 
immensely and continue to enjoy the 
rowdy, uninhibited recording (@ LK4346: 
© SKL4092)—here is a Soho musical that 
really works. The third English show is one 
that closed in May 1959, but it had been 
running for more than two years. I am 
allowed to include it because the stereo 
recording of the final performance has only 
just been issued to remind us of At the Drop 
of a Hat and the brilliance of Michael 
Flanders and Donald Swann (Parlophone 
© PCS3001). The earlier mono issue 
(PMC1033) contains very much the same 
material, but there are slight changes and 
additions, all for the better, in the last 
performance and both of the cast were on 
the top of their form. The American 
musical of the year is without doubt The 
Most Happy Fella and there are two record- 
ings to choose from—for highest quality of 
singing and stereo recording there’s the 
English cast (H.M.V. @ CSD1306) and for 
an extra inch in authenticity and character- 
isation, the original Americans, mono only 
(Philips @ BBL7374). Finally, if you want a 
45 to stretch a Christmas stocking with, I’d 
suggest a delightful Doris Day number, 
“Anyway the Wind Blows” from Please 
Don’t Eat the Daisies (Philips@PB1007)—it 
has been a success with everyone who has 
heard it. MicHAEL Cox 


* * * * 


1960 will be remembered for, among 
other things, the arrival of Maurizio Pollini, 
the fabulous eighteen-year-old Italian 
pianist, and for me his recording of the 
Chopin E minor Piano Concerto (H.M.V. 
@ ALP1794: © ASD370) is the disc of 
the year. The playing has an almost unique 
combination of tense excitement and 
youthful poetry, and as both the orchestral 
playing under Kletzki and the recording 
quality are superb, Chopin’s sometimes 
maligned work is revealed for once as the 
masterpiece that it is. Another young 
pianist who seems to me to have suddenly 
come to the top is the Hungarian, Tamas 
Vasary. His disc of the two Liszt concertos 
(D.G.G. @ LPM18589: @ SLPM138055) 
is outstanding for its lyricism, sincerity and 
musicianship, and this, too, is graced with 
some beautiful orchestral playing and 
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excellent recording quality. Among some 
fine violin concerto discs, I remember 
Menuhin’s of three Bach works (with 
Christian Ferras in the D minor Double 
Concerto); though this was enjoyable in its 
mono version (H.M.V. ALP1760), it was a 
good deal more so with the advantages of 
stereo (@ ASD346). Also Isaac Stern’s 
memorable performance of the Beethoven 
Violin Concerto (Fontana @ CFL1051: © 
SCFL120), which has an unusually sensitive 
orchestral accompaniment, conducted by 
Leonard Bernstein with the New York Phil. 
(Stern’s recording of the Brahms has also 
appeared this year and is almost as good.) 
I have heard more good piano solo discs 
than I can find space for. Sviatoslav 
Richter’s phenomenal performance of 
Moussorgsky’s Pictures from an Exhibition 
cannot possibly be left out (Artia @ 
ALP154), even though the quality is 
unremarkable, but as my review of this 
appears in this month’s issue, I need say no 
more than that it also contains a wonderful 
performance of an interesting and little- 
known Prokofiev sonata. And now I have 
only one left. Fortunately L.S. has chosen 
one of the Fournier-Gulda discs of Beethoven 
*cello sonatas; otherwise I should have 
given my last vote to those I reviewed. For 
my final record I shall cheat, and offer a 
choice between three established maestros 
of the piano: Arrau playing Schubert’s 
Moments Musicaux (Col. @ 33CX1709: 
© SAX2363); Rubinstein playing the four 
Chopin Ballades (R.C.A. @ RBI16206: 
© SB2082); Backhaus playing Beethoven’s 
Waldstein and Appassionata sonatas (Decca 
@ LXT5596: © SXL2241). There is 
glorious playing in all three, and few people 
will object to the rather hard quality in the 
Rubinstein. All my choices feature music 
that is well known. Should the Editor 
allow a footnote about something off the 
beaten track, I should add that Dvorak’s 
Slavonic Dances, played by Brendel and 
Klien in their little-known original form as 
piano duets, sound as charming and gay as 
any music I have heard this year (Vox @ 
PL11620). RoceEr Fiske 


* * * * 


The two jazz artists whose work has 
excited me most during 1960 are Miles 
Davis and Charlie Mingus. Alun Morgan 
reviewed the superb “Kind of Blue” LP by 
Miles Davis, so I’m picking the next best 
one—‘Sketches of Spain” (Fontana @ 
TFL5100: © STFL531), not really jazz at 
all but a remarkable (and _ significant) 
example of music that could only be 
performed by jazz musicians. As for 
Charlie Mingus, nobody, I suppose, since 
Jelly Roll Morton has co-ordinated group 
improvisation in such a highly personal way. 
“Mingus Ah Um!” (Philips @ BBL7352) 
is a fascinating record. The old master, 
Duke Ellington, seems to have escaped from 
the doldrums that beset him in 1959, for he 
produced his best LP since “Such Sweet 
Thunder”—“Blues In Orbit” (Philips @ 
BBL7381: © SBBL567). Two major jazz 
soloists can be heard jousting with one 
another (and also fitting together most 
sympathetically) on “Gerry Mulligan Meets 
Ben Webster” (H.M.V. @ CLP1373), a 
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record likely to appeal to both main. 
streamers and modernists. The year was 
particularly strong in reissues, with par. 
ticularly fine collections of recordings 
Duke Ellington, Lionel Hampton ang 
Clifford Brown; although I normally avoid 
reissues in my yearly choices, I’m lett 
prejudice sway me and including a Billie 
Holiday EP (Philips @ BBE12359), on 
which can be found several tracks which 
present this incomparable singer in the 
company of the late Lester Young. “The 
Sidney Bechet Memorial Album”’ (Fontana 
@ TFL5087), made up of Clarence Williams 
items featuring Bechet and Louis Arm. 
strong, contains more unissued than reissued 
material and many of the tracks are genuine 
jazz classics. But the LPs which probably 
gave me the most personal satisfaction, 
communicating nostalgia as well as art, 
were the two volumes of recordings made 
at the “Spirituals to Swing” concerts of 
1938/9 and released on Top Rank @ 35/064.5, 
But these are now deleted, I suppose, and 
not really eligible. 

As I double-up on folk music and sundry 
*‘pops”’ as well as jazz, I get what amounts 
to a second chance. May I start with what 
is virtually a vote of thanks to Bobby Darin 
for bringing a whiff of civilisation into the 
“Top Ten”. “This Is Darin” (London Q 
HA-K2235: @ SAH-K6067) may contain 
its quota of Sinatra-isms, but here, at least, 
is a young singer with taste as well as 
vitality. A performer of a very different 
kind, but a kind which I relish, is Tex 
Ritter, his voice as deep as a canyon. He 
sings authentic Western songs with great 
aplomb in “Blood On The Saddle” 
(Capitol @ T1292: @ ST1292). I’m 
dividing my orchestral choices between two 
LPs, one American, one British. On “Like 
Love” (Philips @ BBL7384: © SBBL569) 
André Previn plays the piano and leads a 
string ensemble through some of his 
orchestrations. This is tasteful, intelligent 
light music, without any gimmicks or false 
glitter. The old homeland is represented 
by Frank Cordell, who has scored the tunes 
on “Sweet And Dry” (H.M.V. @ CLP1341: 
© CSD1294) in a really imaginative way. 
This LP also shows how jazz techniques can 
be used to advantage in music of this kind. 
From ‘“‘pops” to folk song, and here my 
choice falls on Jeannie Robertson’s splendid 
LP of unaccompanied Scottish songs (Topic 
@ 10T52), the work of a really distinguished 
folk-singer. Lastly, let me poach from the 
Blues section and include “Big Joe Is Here” 
(London @ HA-E2231), a record which 
features the lusty and poetic singing of the 
greatest living blues-shouter, Joe Turner. 

Cartes Fox 


* oe * * 


All the records I have chosen are, 
needless to say, monophonic, and in fact 
four of them are transcriptions of acoustical 
recordings. The Camden reissues of pre 
electrical recordings by McCormack 
(CDN1023) and Galli-Curci (CDN1024) 
are beautifully engineered and contain 
some magnificent singing, added to which 
their low price makes them obvious 
bargains, not only for collectors, but for all 
opera lovers. The 7-inch D.G.G. of 
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Sigrid Onegin (EPL30197) in Italian and 
French songs must be included, for the 
technical mastery of the singer is amazing, 
although the style is open to some question. 
The Olympus of Adelina Patti (ORL212) 
isa precious souvenir of the most celebrated 
prima donna of the 1870s and 1880s, but 
it should be noted that the original discs 
date from 1905 and 1906, and Patti was, 
of course, much past her prime by the time 
she made them. Despite these facts, the 
record will certainly appeal to collectors 
and to students of singing. Turning to 
electrical recordings, the Camden LP of 
Giovanni Martinelli (CDNI1016) shows 
this superb artist at his greatest, and 
finally and particularly there is the 12-inch 
LP of recordings of Eva Turner (COLC- 
114) which was enthusiastically reviewed 
by A.R. in the April, 1960, issue, when he 
wrote, “The transfers are remarkably good, 
giving us, at long last, recordings on LP of 
the greatest English soprano of our time, 
and one of the world’s greatest voices to 
treasure and marvel at.” 

JOHN FREESTONE 


* * * * 


Without any shadow of doubt my first 
choice of this year’s records falls to “La 
Zambra” (Audio Fidelity @ AFSD5848)— 
the stereo version of last year’s mono issue 
(AFLP1848). Thirty-eight minutes’ playing 
time make this an expensive record, amply 
compensated however by the performances 
of Fernando Sirvent (guitarist), Goyo 
Reyes (dancer) and Domingo Alvarado 
(Flamenco singer). This record certainly 
rates amongst the most outstanding of 
Flamenco music, and indeed it is stereo at 
its best combined with a carefully planned 
choice of songs and the highest quality 
technical recording. Next in my list comes 
“L'Esprit de Paris” (Columbia @ 
33SX1259), a collection of the latest hits 
sung by top Continental artists: Edith Piaf 
in Milord, Jacqueline Boyer in Tom Pillibi, 
Gilbert Becaud in Pilou, Pilou, He. Romantica, 
the winning song of San Remo Festival, and 
Mustapha seem to have strayed into it—for 
they have nothing to do with the Spirit of 
Paris—but in fact they contribute to the 
success of this record. The Obernkirchen 
Children’s Choir—who six or seven years 
ago gave us the first version of The Happy 
Wanderer when they visited Llangollen for 
the Eisteddfod —have now produced 
“Wandering” (Parlophone @ PMC1121), 
with which I complete my selection of LPs. 
The members of the Choir may have been 
substituted, with the passing of years, but 
their singing is just as good, if not better, 
both in German and in English. With the 
approach of the Christmas Season I feel this 
1s a very worth-while record. Amongst the 
EPs, one of the nicest, and in my opinion 
the best for 1960, is “Amalia Sings—Vol. 1” 
(Columbia @ SEGC48), offering a more 
interesting collection of Fados than Vol. 2. 
Amalia Rodrigues, Portugal’s most popular 
singer who, like Edith Piaf, was born poor 
and rose to the greatest heights of inter- 
national fame, has never before been so 
successfully recorded. ‘Children of Piraeus” 
(Parlophone @ 45-DPG350), the theme 
song from the Greco-French film Never on 
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Sundays, beautifully rendered here by top 
Greek singer Elsa Lambo, is indeed a little 
gem. And finally Line Renaud in two songs 
by her husband song-writer Loulou Gaste: 
Jeremy and Mon Coeur Au Portugal (Columbia 
@ 45-DB4485)—the latter written specially 
for this year’s Estoril Carnival. 
WILLIAM GILMAN 


* * * * 


Early in the year there were two piano 
concerto records that I’ve played again 
and again. First, Richter in the 2nd 
Rachmaninov, with the Warsaw orchestra 
under Wislocki—D.G.G. @ LPM18596 
and © SLPM138076—not to everyone’s 
taste as an interpretation, I find, but a 
performance so commanding and so utterly 
marvellously played that it gives endless 
pleasure; and the group of Preludes by the 
same composer with which he fills up are 
worth the money in themselves. Second, 
that tour de force by Bernstein where he 
plays and conducts the Ravel G major on 
one side and the 2nd Shostakovich on the 
other, the former with the Columbia 
Symphony Orchestra and the latter with 
the New York Philharmonic Orchestra, 
Philips @ ABL3300: © SABL1343. My 
pick of the symphonies is also two. Of 
all Bruno Walter’s recent stereo issues of 
the Beethoven symphonies, his reading of 
the Pastoral was outstanding and I simply 
cannot imagine it better done, an affec- 
tionate and utterly beautiful performance 
that will give lasting pleasure (Philips © 
SABL133); and Klemperer’s magnificent 
Beethoven No. 4, with the Philharmonia, 
of course—Columbia @ 33CX1702 (mono 
only so far). This latter also has a fill-up, 
if one can call such a great conception as 
Beethoven’s overture Weihe des Hauses (The 
Consecration of the House) a fill-up, that 
is worth the money for its own sake, the 
most superbly judged performance of this 
neglected masterpiece that I have ever 
heard. Delius and Beecham are a pair one 
can never overlook and 1960 saw the 
stereo issue of a disc that included so many 
of the Delius treasures, Brigg Fair, A Song 
before Sunrise, On hearing the first cuckoo in 
Spring among them. This was with the 
Royal Philharmonic Orchestra, the number 
is H.M.V. @ ASD357. (The mono issue 
came out in 1958—ALPI1586.) I have 
only one choice left of my six and as 
Christmas is coming what could be better 
than Bea Lillie doing Prokofiev’s Peter and 
the Wolf on one side and reciting Ogden 
Nash’s verses to Saint-Saéns The Carnival of 
Animals on the other? The orchestra is the 
London Symphony under Skitch Henderson 
and the pianists in the Saint-Saéns are 
Katchen and Graffman — Decca @ 
LXT5577 and @ SXL2218. 

Trevor HARVEY 


* * * oa 


Pride of place must surely go to Beecham’s 
Carmen (H.M.V. @ ALPI1762-4: © 
ASD331-3). Whether or not you entirely 
accept Victoria de los Angeles as Bizet’s 
gypsy heroine, you can hardly fail to fall in 
love with some aspects of the performance. 
Beecham’s genius brings up the much played 
music as though you were hearing it for the 
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first time. Next I think I would put the 
new Decca version of Die Fledermaus, 
gimmicks and all (@ MET201-3: © 
SET201-3). This is such a cornucopia of 
festive things that only the very austere 
taste will reject it. Then I have a sneaking 
liking for La Gioconda as remade by Callas 
on Col. @ 33CX1706-8 or @ SAX2359-61. 
I know that some of the other parts are not 
very colourfully sung, but the heroine’s 
projection of the role I find truly remark- 
able. This is only for Callas fans, however. 
Similarly, perhaps, it is for the wonderful 
interpretative gift of Fischer-Dieskau in the 
name part that one would put in a word for 
the H.M.V. version of Der Fliegende Hollander 
on @ ALP1806-8 or @ ASD385-7. Next, 
and especially in its stereo version on R.C.A, 
SER4512-5, I like the lively Barber of Seville 
under Leinsdorf, with Merrill, Valetti and 
Roberta Peters among others (@ RE25013- 
5). This very month a beautiful account of 
La Forza Del Destino shows Mme Milanov 
in superb voice—on R.C.A. @ RE25016-9 
or @ SER4516-9. If I have these six choices 
I have no room for Victoria de los Angeles’s 
most touching Butterfly (with Bjérling, too) 
on H.M.V. @ ALP1795-7 or @ ASD373-5. 
But as she may be getting the accolade from 
others and already has this year the Carmen 
mentioned first and a Traviata, you may 
feel that justice is served by merely dropping 
a hint about this seventh of the plums that 
have fallen into my lap in this year. 
Puitip Hope-WALLACE 


« * * * 


Quality rather than quantity has char- 
acterised the Latin American releases this 
year. Prominent as always is an album 
from Luis Alberto del Parana and his Trio 
Los Paraguayos entitled “‘Buenas Noches 
Mi Amor” (Philips @ BBL7371: © 
SBBL549). The recipe is the usual one of 
authentic Latin American songs leavened 
with a few items of European origin, and 
the result is the usual one of superlative 
singing and instrumental virtuosity, coloured 
with all the warmth and personality which 
we expect from this wonderful group. 
“Latin American Dance Date’ featuring 
Tito Alberti and his Orchestra and vocalist 
Victor Carrion (Philips @ BBL7406) is a 
selection which is an object lesson to all 
willing and eager to know what an LP of 
Latin American dance music should be. 
Rene Bloch and his big Latin band supply 
more excellent tuition for receptive ears in 
“Everybody Likes To Cha Cha Cha” 
(Vogue @ VAI60165) by playing a 
pulsating mixture of tunes, including 
ordinary pops, in an infectious manner 
which will tantalise the most stolid feet. Nat 
King Cole is typically stylish and enter- 
taining in “A Mis Amigos” (Capitol @ 
W1220: © SW1220), and his polished 
charm and noble linguistic attempts, aided 
by ideal accompaniments, provide a 
welcome highlight in the usual yearly 
morass of inaccurate, over-commercialised 
imitations. Cuco Sanchez, a_ notable 
Mexican singer, makes his début on disc 
here in “La Cucaracha” (Philips @ 
BBL7389: © SBBL574), a collection of 
revolutionary songs which he shares with 
the Dueto America. Perhaps one needs to 
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have seen the marvellous film “Black 
Orpheus”’ to appreciate fully the exciting 
Brazilian background music available in 
“Orfeu Negro” (Philips @ B76.470R). 
Nevertheless you will be captivated by the 
gay vitality of the carnival rhythms and the 
musical tenderness of the more romantic 
interludes if you have the slightest affection 
for this type of music. 
NiceL HunTER 


* * * * 


This has not been an exceptional year for 
those whcse jazz taste leans towards the 
traditional. Not that there hasn’t been 
much ‘“‘trad’”—indeed, there’s been a lot 
too much, all of a muchness—but there 
hasn’t been much quality. Still, in April I 
reviewed with pleasure the Columbia LP 
(@ 33SX1204) of Clarinet Jamboree, that 
offered interesting comparisons between our 
leading clarinettists such as Sandy Brown, 
Mr. Acker Bilk, Archie Semple and Terry 
Lightfoot, with honours to the first-named 
for his delightful Last Western. The same 
month, London (@ LTZ-K15175: © 
SAH6060), gave us Something Old, Something 
New, etc., from Wilbur de Paris, with the 
impeccable clarinet-harmonica duets on 
Bouquets and the glorious Colonel Bogey out- 
standing. In the summer, we had a most 
interesting LP (Columbia @ 33SX1232) of 
Cecil Scott’s Washboard Band, with alumni 
of the old Clarence Williams unit on hand 
giving unchanging, unchangeable modest 
jazz; a superb Camden (@ SND5014) by 
Jean Goldkette, reviving numbers from the 
twenties as they should be treated, with 
tremendous élan, and in October, the 
greatest British recording of all, Chris 
Barber’s Elite Syncopations, which offers a 
beautiful collection of classic rags, plus one 
of Barber’s own, itself a thing of beauty. 
Despite mis-labelling and the use of multi- 
tracking of the Barber horn, this gave me 
the greatest delight for months (Columbia 
@ 333X1245: © SCX3319). But Dizzy 
Burton’s Jazz Aces on Esquire @ EP227 
showed promise as the most intelligent of 
the other “trad”? bands, because it didn’t 
sound like a conventional “trad” band, yet 
retained the flavour of rightness and taste. 

Ouiver Kinc 


* * * 
* 


A year spent only among a few of the 
by-ways of the recorded repertory neverthe- 
less discloses two or three altogether 
outstanding discs. One by Frederick 
Fennell and the Eastman Wind Ensemble, 
for example: on Mercury @ MMAI11094: 
© AMS16043 they play the Gordon Jacob 
William Byrd suite and the Holst Hammer- 
smith Prelude and Scherzo, two very worth- 
while pieces otherwise virtually completely 
inaccessible. And Walton’s Crown Imperial 
march is added as a bonus—a loud one. A 
taste for gentler wind music, however, 
might lead to a preference for Decca @ 
LXT5593: © SXL2238; here Gervase de 
Peyer and Barry Tuckwell are persuasive 
soloists in the Mozart Clarinet and First 
and Third Horn Concertos. The orchestra 


is the London Symphony, the conductor 
Peter Maag; and it is worth adding that the 
same performance of the Clarinet Concerto, 
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in any event one of Mozart’s limpid 
masterpieces, is also available on its own on 
Decca @ BR3057. No two lovers of guitar 
music would be likely to agree on one record 
of the year. But surely all of us would agree 
in wishing to join in Segovia’s Golden 
Jubilee celebrations—and we could hardly 
choose better than Brunswick @ AXTL1088, 
on which he introduces with Enrique Jorda 
and the Symphony of the Air two extremely 
colourful concertos: Ponce’s Concierto del sur 
and Rodrigo’s Fantasia para un Gentilhombre. 
In the nature of things all guitar concertos 
are curiosities; but seldom are curiosities so 
immediately rewarding. 
Matcotm MacpboNnaLp 


CE ee eee eee eee 


Christmas 1960 


May we suggest that a 
subscription to “The 
Gramophone” would make 
an excellent Christmas gift 
carrying your Good Wishes 
throughout the coming 
year. A note from you, to- 
gether with a remittance 
of twenty-four shillings for 
any part of the world, and 
we will send a Greetings 
card advising your friends 
of the gift and its donor. 
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Reluctantly, I have been forced to omit 
some fine reissue albums by Ellington, 
Hampton and Basie on the Camden and 
Fontana labels to make way for the new 
material. Pride of place must go to Miles 
Davis’ “Kind Of Blue” (Fontana @ 
TFL5072: © STFL513) for this represents 
the most significant step forward in jazz 
since the Davis Capitols of a decade ago. 
Here, Davis and his five colleagues embark 
on some superb improvisations based on 
scales rather than on orthodox chord 
progressions. Gil Evans’ masterly ‘‘Great 
Jazz Standards” (Vogue @ LAE12234) is 
a collection of jazz tunes treated with 
respect and a considerable amount of 
imagination. The late Clifford Brown’s 
modulatory Joy Spring in particular receives 
careful handling from this premier jazz 
arranger. ‘“‘Art Pepper Plus Eleven” 
(Vogue @ LAC122239) is the finest collabora- 
tion between soloist and arranger since the 
first Miles Davis-Gil Evans LP. In this 
instance the arranger is Marty Paich, who 
has scored apt backings for Pepper’s alto, 
tenor and clarinet on a dozen timeless 
classics, including Four Brothers, Donna Lee 
and Anthropology. It is good to discover fresh 
recordings of Charlie Parker to add to our 
meagre libraries of this artist and Collector 
@ JGN1002 contains four really excellent 
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tracks by the master made during a trip 
Sweden. On the reverse of the same [p 
Sweden’s Arne Domnerus replaces Parke 
and proves that he, too, is of internationg 
class. Oriole @ MG20036, recorded j, 
Paris four years ago, finds pianist Joly 
Lewis in sparkling form ably assisted }, 
Frenchmen Barney Wilen (tenor) ay 
Sacha Distel (guitar), plus bass and drum 
Away from the rambling unction of th 
MJQ’s music Lewis is less enervated tha 
usual, Finally, Dizzy Gillespie’s “Hay 
Trumpet Will Excite’ (H.M.V. 
CLP1318) is simply the best collection ¢ 
solos which this artist has yet placed q 
record. I would like to have chosen Ar 
Tatum’s album of brilliant piano solos (Top 
Rank @ 35/067), but I understand thy 
with the E.M.I. take-over of the Top Ran 
label within weeks of the LP’s release ; 
has now been deleted from the catalogy, 
Aun Morcan 


* * * * 


Perhaps the windfalls will be less thi¢ 
on the ground next year; meanwhile | 
intend to cheat by just suggesting that you 
take a look under Stravinsky in this issy 
of THe GramMopHone. My official six begin, 
however, with Beecham’s second set of 
Haydn’s “Salomon” symphonies—the firs 
set headed my list for 1958, I see, and the 
new one is fully up to standard. Th 
stereo version on H.M.V. © ASD339-4] 
seems satisfactory, but with the reserva 
tions I made in my review last month 
Hans Schmidt-Isserstedt’s approach to the 
classics is less individual than Beecham’, 
but to judge by his readings of Mozart’ 
39th and 4lst symphonies (Mercury Q 
MMAI11041: © AMS16050) he too ha 
the gift of making a well-loved score sound 
as fresh as if it had been written yesterday. 
Moving on to less familiar territory I have 
to mention Peter Pears’ recital of English 
lute-songs (Decca @ LXT5567: @ 
SXL2191); it is the most distinguished of 
all the vocal records that have come my 
way this year, and not least because of 
Julian Bream’s wonderfully sensitive accom- 
paniment. It seems to have been a 
exceptionally good year for Soviet com 
posers. Regretfully I pass over Ormandy’s 
recording of the Prokofiev Fifth Symphony, 
in favour of Mravinsky’s of the deeper but 
much less familiar Sixth. The actual 
recording (Artia @ ALP158) is not ideal, 
but nevertheless it makes a good souvenit 
of the Leningrad Symphony’s | thrilling 
visit to Edinburgh and London this autumn. 
So too does my next choice, though it 
doesn’t actually feature the Leningrad 
orchestra. It is the Shostakovich ’Cello 
Concerto written for Rostropovich and 
played by him on Philips @ ABL33I5: 
© SABLI165; I am told that this per 
formance with the Philadelphia Orchestra 
is even finer than those heard in this 
country. And what for my last choice? 
Van = Otterloo’s sensitive Symphonie 
Fantastique? Richter in Mozart’s D minor 
concerto? No, I think it must be Tullio 
Serafin’s breathtaking record of Verdi 
overtures (Col. @ 33CX1684: 0 
SAX2324). Serafin may not have been on 
top form during his recent visit to Covent 
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Garden, but all the more reason to get this 
wonderful reminder of what his top form 
is, May we all remain as vigorous as this 
in our eighties! JEREMY NoBLE 


* * *& * 


In the January issue, I said that Jackie 
Rae and Janette Scott on an EP would be 
strong candidates for the annual summary 
of the six best, but they have outdone 
themselves by producing that beautiful LP 
(Fontana @ TFL5102: © STFLS33) I 
referred to last month. November was a 
good month anyway, for we had Dirk 
Bogarde speaking the words of suitable 
popular songs to a string background on 
Decca @ LK4373, too. But we should start 
at the beginning: nothing very much 
happened until the year was well under way. 
There were the usual first-rate big orchestras 
and choral LPs, but I found Diana Dors 
quite exceptionally good as a singer on Pye 
@ NPL18044, contrasting with the fresh 
sweetness of Julie Andrews singing the 
European song contest winner, Jom Pillibi, 
on a single Decca (@ F11230). There 
have been a number of records this year 
that were actually funny, and many more 
that were only allegedly so. In the first 
category, I must draw your attention again 
to Paddy Roberts on Decca @ LK4358: 
@ SKL4104, for his very British under- 
stated humour and sly cynicism that is 
worth a binful of American sick-humour acts. 
Maurice Chevalier, irrepressible as ever at 
73 as he was fifty years ago, assures us that 
Life Is Just A Bowl Of Cherries on M.G.M. 
@ C826, and is so convincing that, with 
that delightful young pair on Fontana, you 
feel you can face 1961 with assurance. 

Joun OAKLAND 


* * oe * 


It happens that most of the really out- 
standing records that came my way during 
1960 were operatic; and all my choices 
are of theatre music. The two non-vocal 
discs are Stravinsky ballets, The Rite of 
Spring (Mercury @ MMAII118: © 
AMS16065) and The Firebird (Mercury 
@ MMA11089: © AMS16038). Both 
are conducted by Antal Dorati, the former 
with the Minneapolis Symphony, the other 
with the London Symphony Orchestra. 
1960 has pretty well been “Stravinsky 
Year” so far as London is concerned. Even 
though Monteux and Ansermet have given 
us first-flight recordings of the two ballets, 
Dorati’s versions have the edge on theirs, 
for keenness, sharpness of colour definition, 
and sheer theatrical quality. Stunning 
recordings both. Then the Kurt Weill 
Rise and Fall of the City of Mahagonny (Philips 
@ 109418-20L, to special order), which I 
wrote about too recently—last month— 
for there to be any need to say here why 
I choose it. Which Janacek opera? Katya 
Kabanova or The Cunning Little Vixen? 
Difficult decision: perhaps The Vixen 
(Supraphon @ LPV453-4), as being the 
most lyrical of all Janacek’s operas, with 
scene after scene that one wants to go back 
to and play again. “My themes”, said 


Janacek, “grow out of the earth, out of 


animals, out of people”; and in this opera 
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his love both of Nature and of human 


nature find their full expression. For 
sheer singing, a reissue: Ljuba Welitsch’s 
recordings, made around 1950, of the two 
Queen of Spades and the two Ballo in Maschera 
arias, coupled with a side of delectable 
Viennese operetta. What other dramatic 
soprano of our time has united a shining, 
passionate stream of glorious tone with an 
instrument-like precision in cadenzas, and 
a thrillingly dramatic treatment of words 
and phrases (Decca @ BR5053)? About 
some of the singing, and for that matter 
the conducting, of the Decca Aida (@ 
LXT5539-41: @ SXL2167-9) I have 
reservations. But taken as a whole it is one 
of the finest achievements of the year. A 
starry international cast, a triumph for the 
Vienna Philharmonic, and for the Decca 
engineers—whose aim, however, has been 
not simply to give us highest-fidelity sound, 
but an enthralling musical and musico- 
dramatic experience. Let me slip in— 
since it’s all the same _ recording—the 
number of the “highlight” disc from the 
set, @ LXT5597: © SXL2242. 
ANDREW PORTER 


* * * * 


My list contains no recordings that hit 
you between the eyes, or ears, but the 
material on those I have chosen is invariably 
well recorded: and where there is a choice 
between mono and stereo there is only one 
issue of which the stereo version is notably 
superior. This, to make a start, is the 
Fischer-Dieskau and Demus stereo record- 
ing of a selection of Schubert’s Goethe 
Lieder, which includes some of the finest 
he composed. One has a clear impression 
of the pianist on the left and the singer on 
the right, as in the concert hall. The singing 
shows this great artist at his best and he is 
adequately, if not very imaginatively, 
accompanied (D.G.G. @ LPM18617: © 
SLPM138117). My second Lieder disc is 
of settings of Goethe by Wolf—with a 
chance of comparing his setting of Ganymed 
with that of Schubert. Here, Elizabeth 
Schwarzkopf is at her best—and so very 
good indeed—while Gerald Moore is a 
perfect partner. He seems to have a special 
affinity with Wolf (Columbia @ 33C:X1657). 
One month (May) brought us two out- 
standing recordings—music and _ perform- 
ance—Britten’s extraordinarily imaginative 
Nocturne for tenor (Peter Pears), a group of 
front-rank orchestral players in the orchestral 
obbligati and the strings of the L.S.O. One 
must live with this work and absorb the 
poems in it to savour its beauty to the full: 
and that, of course, is just what the disc 
enables one to do. Britten conducts the 
Nocturne and also the Four Sea Interludes from 
the complete Peter Grimes set. These are not 
always happily edited, but the task must 
have been far from easy (Decca @ 
LXT5564: © SXL2189). 

The other May disc was Victoria’s 
Responsories for Tenebrae sung by the West- 
minster Cathedral Choir under George 
Malcolm. This was particularly welcome 
because now that the reformed rites of 
Holy Week are in use, one has little chance 
of hearing this great music. The singing is 
splendid, dramatic and fervently emotional 
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as occasion demands, no ‘cathedral’ 
gentility or hooting here: and the disc is 
also a souvenir of Malcolm’s distinguished 
period of service at Westminster Cathedral, 
now alas at an end (Argo @ RGI49: 
© ZRG5149). Tullio Serafin’s recording 
of Verdi’s Requiem Mass appeals to me 
increasingly every time I listen to it; some 
of the tempos may be on the slow side, but 
the prayerful atmosphere of the whole work 
brings it closer to the true spirit of the 
liturgy than Toscanini’s tremendous per- 
formance. Serafin has an outstandingly 
good group of soloists of whom Varttenissian 
(soprano) and Fernandi (tenor) are the 
particular stars; but both singly and as a 
team we have had none better (H.M.V. @ 
ALP1775-6: © ASD353-4). Finally, an 
historical record that will bring back 
wonderful memories of Leider, Melchior 
and Schorr, in excerpts from Walkiire and 
Gétterdadmmerung, to all who heard them and 
give convincing evidence of the artistry of 
these great singers to those to whom they 
are names only. The recordings (1928- 
1931) have been transferred with great 
success (H.M.V. @ COLH105). 
ALEC ROBERTSON 


* x * * 


I had no sooner sent in my last year’s 
Top Six than I received the Trio di Trieste’s 
record (D.G.G. @ LPM18584: © 
SLPM138054) of Mozart’s great B flat 
Trio, K.502, and of the Ravel Trio. This 
ensemble’s fine sense of style, freedom from 
exaggeration and musicianly playing pro- 
duced outstanding performances, and they 
were notably well recorded, with only at 
moments a slight excess of piano tone to 
cavil at. A few weeks later came a first 
recording (Col. @ 33CX1679) of Walton’s 
ebullient Partita, played with gusto by the 
Philharmonia under the composer, and a 
new Belshazzar’s Feast which was shouldered 
high into first place by the superb singing of 
the Philharmonia Chorus—which is, after 
all, it seems, a largely amateur body. One 
or two problems of microphone placing 
remained unsolved in the mono version; the 
promised stereo has not yet been released. 
Columbia advertised its recording of the 
Philharmonia under Giulini in Ravel’s 
Alborada del Gracioso and second Daphnis and 
Chloe suite, coupled with Falla’s Three- 
cornered Hat (@ 33CX1694: © SAX2341), 
as “sensational”, a description which for 
once I fully endorse: my raptures about 
these penetrating interpretations, the more 
exciting for the tempi being held firmly in 
check, have since been shared by other 
colleagues; and if there is to be a Record 
of the Year, this is mine. The Juilliard 
Quartet’s readings of Schubert’s Death and 
the Maiden and the Quartettsatz provided 


another memorable disc (R.C.A. @ 
RB16203: © SB2079), hotly challenged 
almost immediately by the Amadeus 


Quartet in the same works. But, despite an 
exaggeratedly slow tempo for the song 
theme, the Juilliard’s playing was so 
flexible but shapely, so wonderfully inte- 
grated, so wide in range, so sensitive, as to 
carry the day. Deeply satisfying, too, was 
the first disc (D.G.G. @ LPM18602: 
© SLPM138082) of Beethoven works for 
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’cello and piano played by Fournier and 
Gulda—I note that R.F. has found the rest 
of this series, also, “‘most distinguished’’. 
For sheer musicality, mature understanding 
and avoidance of hieratic pose (that most 
irritating of affectations), as well as for true 
balance, this is, as I wrote at the time, a 
record to cherish. Finally, Bach’s ““Wedding 
Cantata” and Jauchzet Gott, in D.G.G.’s 
Archive Series (@ APMI14144: © 
SAPM198027), which suggest once again 
that, given a director like Karl Richter 
with ‘a real insight into the style and a 
feeling for just tempi, and a singer like 
Maria Stader, whose fresh, bright voice 
and virtuosity make her an ideal choice for 
these technically testing but wholly delightful 
works, Bach is still, to musicians, the 
supreme composer. LionEL SALTER 


s * + * 


Six records from reviews that embrace 
Virginia Woolf and Tony Hancock. Since 
most of my records appeal to expert or 
specialist tastes, I have chosen six that could 
be enjoyed by every reader; three of poets, 
one documentary and two comic. From 
Caedmon’s splendid and growing contribu- 
tion to these pages I choose Sir Cedric 
Hardwicke and Robert Newton in a 
selection of Seventeenth Century Meta- 
physical and Love Lyrics on @ TC1049. 
Robert Donat is remembered with affection 
by a multitude of people, and his very 
personal selection and reading of poems, 
both old and new, on Argo @ RG192 isa 
joy that commemorates much that is little 
known and recalls some tiny gems. The 
year’s discovery is Philip Larkin, who reads 
his own poems and has something for 
everybcdy on Listen @ LPV1. Many foreign 
writers and painters have found inspiration 
in London, but not so often in the Londoner. 
Emlyn Williams’ broadcast about a London 
charwoman in the war (1940) is a beautiful 
tribute from Wales, and although much of 
the rest cf this record is in Welsh, making 
it an expensive buy, it deserves fame for this 
alone (Qualiton @ QLP1004). Hurriedly 
reviewed last December and a fine example 
of civilised entertainment is the American 
Theatre Guild Party with Betty Comden and 
Adolph Green on Capitol @ LCT6186, 
reviving some early Bernstein songs and 
including some creative humour of the first 
class. Lastly, the reissue on a 45 of Reginald 
Gardiner’s Trains, perhaps the greatest 
comic record of all time, on Decca @ 45- 
F5278. Rocer WimBusH 


* * * * 


Reviewers, as you readers may have 
guessed, rarely have time to play records 
for sheer pleasure once they have been 
reviewed; but I find that I come back time 
and time again to Beecham’s amazing 
performance of Handel’s Messiah, with the 
Royal Philharmonic Orchestra and Chorus, 
and Jennifer Vyvyan, Monica Sinclair, Jon 
Vickers, and Giorgio Tozzi. The mono 
set is fine (R.C.A. RE25002-5), but the 
stereo is out of this world (SER4501-4). 
Baroquery of semewhat purer flavour may 
be heard in the pleasantly planned concert 
by Bernhard Paumgartner and the Salzburg 
Mozarteum Chamber Orchestra, who 
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include works by Torelli, Caix d’Hervelois, 
Telemann and Albinoni in stylish and 
vigorous performances (Record Society @ 
RS11). For a splendid range of colour and 
dynamics I warmly commend Fricsay’s 
recent version of Dvorak’s New World 
Symphony with the Berlin Philharmonic, who 
are on top of their form and make us forget 
that this is a war-horse—one that is too 
often flogged to death by insensitive and 
glory-seeking conductors (D.G.G. @ LPM 
18627: © SLPM138127). Both mono and 
stereo are impressive, though the latter 
brings out the edge on the brass and the 
depth of the strings. Schumann’s Third 
Symphony, the Rhenish, is deservedly the 
most popular of his four, and Cluytens 
(with the Berlin Philharmonic again) 
brings a warmth and intensity to it that 
makes us want to hear the disc again and 
again. The filler (Manfred Overture) is also 
magnificently performed and_ recorded, 
though as yet there is no stereo: H.M.V. @ 
ALP1779. Expertise of a quite different 
kind may be heard in the Byrd record made 
by David Willcocks and the Choir of King’s 
College, Cambridge. The Mass for Five 
Voices, the Magnificat and Nunc Dimittis from 
the “‘Great Service’, and the lovely motet 
Ave verum corpus sounds majestic and sonorous 
in stereo (Argo ZRG5226) and only slightly 
less so in mono (RG226). Finally, for Bach 
lovers, the Brandenburg Concertos played 
superbly by Menuhin and the Bath Festival 
Chamber Orchestra (H.M.V. @ ALP1755- 
6: © ASD327-8). Denis STEVENS 
* * * * 

I arn no longer, to my regret, on the 
regular reviewing staff of this paper, but I 
have been able, on the grounds that I was 
listening to records (hundreds of them) 
during 1960, to persuade the Editors to 
include my choice in this number, if only 
from a position of exile. I spent most of that 
twelvemonth reviewing the most duplicated 
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popular classics, but although I had a 
recommendable New World Symphony 
conducted by Sawallisch (Columbia, mono 
and stereo), and a fine, mature reading g 
Schumann’s piano concerto with Backhay 
(Decca mono), I wouldn’t put them inj 
my half-dozen. 

Of orchestral records, I would first choog 
the two-disc album of Wagner excerpts 
conducted by Klemperer (Columbia, stereg 
for preference); the Tristan Prelude ang 
Liebestod, and Gétterddmmerung funeral 
music are as fine as any Wagner perform. 
ances I ever heard (Columbia @ 33C:X1697. 
8: © SAX2347-8). Then the Kempe 
Tortelier recording of Strauss’s Don Quixoy 
with a splendid Till Eulenspiegel as fille 
(H.M.V., again prefer stereo, Q ALP1759. 
© ASD326). Hindemith’s horn concerto, 
the last memento of Dennis Brain’s incom. 
parable art, coupled with the same com. 
poser’s delightful Sinfonia serena (Columbia 
@ 33CX1676). Sir Thomas Beecham; 
enchanting disc of Schubert’s third and 
fifth symphonies—Beecham _performancs 
really need stereo (H.M.V. @ ALPI1743; 
© ASD345). I want to cheat slightly at this 
point and pick two half-discs of Sviatoslay 
Richter: The Liszt side of a public recital, 
issued by Philips (@ ABL3301), containing 
performances of Feux follets and Harmonies ty 
soir (these two items now also form part of 
an EP—see page 355. Ed.) that make 
other pianists’ eyes pop out, and half a 
D.G.G. Schumann disc, in which he plays 
the Introduction and Allegro appassionato, a 
Novelette, and a stunning account of the 
brilliant Toccata (@ LPM18597; @ 
SLPM138077). I cheated because I want 
to leave room for an entrancing EP of 
reminiscences by the great ballerina Adeline 
Genée, a wonderful old lady who belong 
to history and has survived to tell us how 
(Jupiter @ JEPOOC9). 

WituraM S. MANN 





COLLECTORS’ CORNER 


By JOHN FREESTONE 


A CORRESPONDENT from Scotland 
has written rather despondently to say 
that having read Mr. P. Wilson’s remarks 
upon the advantages of a larger stylus 
radius for use with elderly records, he tried 
to order a supply of spare styli, to make 
sure that he would be able to play these 
records satisfactorily for some time to come, 
at least. He was told by the firm concerned 
that they were unable to fulfil the order for 
over-size styli, with the result that he now 
feels that the £100 or so which he has spent 
on apparatus to enable him to obtain 
adequate reproduction of old records is just 
wasted. 

He writes: “I have therefore reached 
the end of the road in respect of old 78’s, 
and it is evident that within a very short 
time everyone will be in the same boat, 
unless all collectors can get together and 
settle on some common and reasonably 


priced pickup arms, heads and cartridges, 
with some guarantee of a supply of .003, 
.0035 and even .004 styli, although the 
latter size would not be so vital.” ‘ 

I had already read Mr. Wilson’s article 
on styli on page 498 of the March issue with 
great interest, and had made tentative 
inquiries as to where I might obtain over 
size styli, but no dealer seemed able to ne 
I had not thought of playing any 


“antiques” with a diamond, however, aiid. 


felt that Mr. Wilson’s reference to “ancient” 
records meant something of the 1910-20 
period, and not the really early discs which 
cannot in many cases ever be played sati* 
factorily with a diamond stylus. Even whea 
they appear perfect to the naked eye, they 
are almost invariably slightly worn, anda 
diamond stylus, even of optimum radius 
the given groove width, will show @ 
roughnesses which spoil one’s listening. 
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KEITH PROWSE—a treasure 


You need go no further than Keith Prowy 
this year to find presents that will enchant 
everyone on your Christmas list. Records 
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house of gifts for everybody 


—over 100,000 of them, of all lengths of 
play and for all heights of brow — gramophone 
accessories, radios and players, record racks and cases... 


ASK FOR OUR CHRISTMAS SUGGESTIONS LEAFLET 
and come and tick off your list in a single afternoon at 
any Keith Prowse shop. 


GET GIFT-SEALED RECORDS 


They can be exchanged at any Keith Prowse branch if the seal 
is unbroken. 


KEITH PROWSE GIFT TOKENS 

An ideal gift—available from 5/- to £1. The recipient presents 
the voucher at any Keith Prowse Salon, collects 2 tickets to a 
London Theatre of his choice, or 2 L.P. Records—and an 
account is submitted to the donor. 


BUDGET ACCOUNTS 


Planning a Party or building a Record Library ? Then why not 


2 RECORD CA 
start a Budget Account. For a minimum payment of £1 down oe Oe 


Large stock of attractively 


andeven monthly payments you can take delivery of Records coloured, Rexine covered 
and Accessories to the value of 10 times your deposit. (Packing eae teledrsor of 
and postage in the U.K. FREE on all orders of £5 and over.) pale = = 

50 records — 


ROUND THE WORLD RECORD SERVICE $119 10 4715. 


Keith Prowse pack and send tax free to anywhere 
overseas, the records of your choice. 


MAIL ORDER DEPT. 
9% NEW BOND STREET, LONDON, W.I. 


Other Keith Prowse Branches: 



























5/6 Coventry St., W.1. 93 Knightsbridge, S.W.1. PARTY 
{7 High St., Kensington, W.8. 71 Bishopsgate, £.C.2. pe 
45 Aldwych, W.C.1. 50 Fenchurch St., E.C.3. 
4|5 Charing Cross, S.W.1. py. 
ALFRED HAYES LTD., 159 NEW BOND ST., W.|I. cases in a wide 
(TEL: HYD 4040) & 74 CORNHILL, E.C.3. po 
7” records. 15/-. 
All L.P. and 45 r.p.m. records 
packing and postage free in the U.K. 
RECORD RACKS 
KkKeKeKe Ke Ke KKK KKK Kk Booutifully style’ racks to 
¥ priced from 9/11 to 64/5. 


ZENITH —the world’s finest 
transistor radio is now available 
from Keith Prowse. 


Inspect the full range of these : 
remarkably powerful, quality designed 
pocket radios at 159 New Bond Street or 
5/6 Coventry Street. 





Every record mentioned in the current issue of 
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kk kkekkk kKKKeKeKeKe KKK KK ‘The Gramophone”’ can be obtained from Keith Prowse. 
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also have a feeling that even the groove 
width could vary in these very early 
pressings. For example, I have an appar- 
ently mint copy of Renaud’s 1902 Romance 
de Pétoile (G. & T. 2-2702) which plays 

rfectly with a thorn needle, whereas with 
4 diamond the first half plays almost 
equally well, and then suddenly the whole 
tone quality alters, and it becomes impossible 
tolisten to it at all. This continues for about 
4 dozen grooves, and then all is well again. 
| can only assume that the groove width 
changes, and that for a few grooves the 
stylus rides on the bottom rather than on 
the walls. 

I am quite convinced that the best point 
for really old records is the miniature 
thorn, and this, when used in a first rate 
pickup like the Expert Moving Coil 
(specially made for thorns), can give 
results far smoother than can be expected 
from a diamond. As Mr. Wilson has himself 
explained, the diamond point is hard and 
cannot adapt itself to various groove widths, 
whereas a miniature thorn will soon “‘bed- 
down” and adapt itself to something like 
optimum conditions. 

I personally use three different pickups 
for my 78s. If they are reasonably modern 
and in mint condition, I find the new Decca 
fis 78 head is ideal, and my Goldring 500 
head gives results almost as good. Neither 
of these is suitable for the really early 
records, however, and in most cases the 
Expert Thorn pickup gives much superior 
results. 

I have a feeling that another reason for 
the thorn pickup’s vast superiority with 
“antiques” is because its playing weight is 
considerably greater than one could possibly 
use with a diamond stylus, and this is an 
advantage where not only the groove walls 
are rough, but where the groove depth is 
also highly variable. The extra weight holds 
the thorn snugly in the groove. 

A most useful tip which Mr. Wilson once 
gave readers was to try playing their early 
records with the amplifier at the LP position. 
I realise that this may not always be 
possible with some control units, but with 
my Quad Stereo unit it works wonderfully 
well, and the improvement in certain cases 
is miraculous. (I have also found the 
reverse true when playing some LP tran- 
scriptions of historical records. They sound 
better when played at the 78 position on the 
amplifier.) 

To return to my correspondent, he 
writes that he has been in despair of 
locating equipment for thorn needles. I 
would once again state that the Expert 
Moving Coil pickup for thorns is ideal, but 
| there is also a very reasonably priced head 

made by Garrard, with standard three-pin 
fitting which works well with thorns, and 
which I obtained recently at H. C. Harridge 
of 8 Moor Street, Cambridge Circus, W.1. 
If these are no longer available, then it 
should be possible to find a second-hand 
EMI. pickup specially made for use with 
miniature steel needles about 10 years ago, 
or one of the earlier Connoisseur types, 
which were very popular. One model was 
mtended for use with miniature steel 
needles, but a special model was produced 
for use with thorns. I feel certain that an 
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advertisement in the “Small-Ad” section 
of this journal should help to locate a 
number of these which must have been 
discarded with the advent of the LP record 
but which must still be in good condition. 

It is of course necessary to be realistic 
when thinking of the best conditions for 
playing old records, and it must be realised 
that the effective recorded range in the 
early records was certainly not more than 
120 c/s to 3,500 c/s. Now a modern pickup 
designed for wide range equipment must 
have an effective range of from about 30 c/s 
to 12,000 c/s at the least. This should be 
reasonably smooth throughout this range, 
and there will certainly be no marked 
falling off in the extreme treble. A thorn 
needle, on the other hand, will introduce its 
own damping, and will so reduce the 
amount of hiss which a more extended 
response would give. Remember much of 
the surface noise which a modern pickup 
will give when playing old records is well 
above the effective range of the early 
records, and so it can be partially removed, 
first by the use of a thorn needle, and 
secondly by the introduction of a steep-cut 
in the response at not higher than 5,000 c/s. 
I would also recommend a decided reduc- 
tion of bass, which will greatly reduce the 
rumble caused by unevennesses in old 
records. 

As regards speakers, I would suggest that 
the main thing is to make sure that these 
have no troublesome resonance in the 
2,500 c/s to 3,500 c/s region. Some cheap 
speakers can be very troublesome in this 
respect, and this will give rise to an 
intensification of a rather coarse type of 
surface noise. I have found the Barker 
“Duode” speaker very good and also the 
Tannoy range have proved first rate. At the 
present time I am using two Quad Electro- 
static speakers, and find them superb not 
only when playing stereo records, but even 
when they are fed with the input from some 
of my real antiques. I am sure this is 
because they are free from any marked 
resonance, and add no coloration to the 
signal put into them! 

One last point. There are several dealers 
in London who specialise in the buying and 
selling of old records, and I feel that we 
must look to them in the future to supply 
pickups, variable speed motors, etc., which 
are essential to the successful playing of the 
records they sell. I am sure that it would 
be possible to interest certain specialist firms 
if there was a _ reasonable demand for 
particular items. In a few years it will be 
impossible to sell any 78 r.p.m. records, 
unless the dealers can also provide a suitable 
means of playing them. 

I hope we may have the opportunity of 
reading some comments by Mr. Wilson on 
what I have written above. 

* * * 
Mr. Wilson writes: 

I thoroughly endorse all that my 
colleague has written above. In particular, 
I am confident that better reproduction of 
“acoustic” records can be obtained with 
thorn (or triangular fibre) needles than 
with sapphire or diamond styli of any size; 
this is because of their self-damping 
properties, as stated. In the case of early 
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acoustics there is also the factor of variability 
of groove shape and, the analysis given above 
is correct. 

The Expert Thorn pickup is the best that 
I know for this purpose and then the 
Connoisseur Mk. I and the special Garrard. 
According to inquiries that I have made the 
Garrard thorn pickup can still be made up 
at the works at Swindon to special order; 
spares are still available. 

I am aware that there is some difficulty 
in getting sapphires or diamonds of over- 
size radii; to make them means using 
special rondels or chippings. But it can be 
done with patience. By biding my time, I 
obtained a .004 sapphire for my HG19 Acos 
cartridge a few years ago. But it would 
certainly be a good idea for collectors to 
band together as suggested and to place a 
bulk order either for sapphires or for 
diamonds. Remember that for early 
electrics a good crystal cartridge is quite 
satisfactory if a steep-cut treble filter above 
5 ke/s is used. It is of course highly desir- 
able that the cartridge should have no 
marked resonance peak, even above 5 kc/s. 

P.W. 
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ORCHESTRAL 
ALBENIZ. Iberia. 


TURINA. Danzas Fantasticas. Suisse 
Romande Orchestra conducted by 
Ernest Ansermet. Decca @ 
LXT5598: @©@ SXL2243 (12 in,, 
28s. 9d. plus 9s. 43d. P.T.). 


Iberia—Mono: 
Paris Cons., Argenta (6/54) LX T2889 
(4/60) MMA11081 


Minneapolis S.O., Dorati 
Iberia—Stereo: 
Minneapolis S.O., Dorati (4/60) AMS16002 
Danzas Fantdsticas—Mcno and Stereo 
R.P.O. Irving (10/57) CLP1133 
(5/59) CSD1261 
Messrs. Sackville-West and Shawe-Taylor, 
in The Record Guide, remarked of Arbés’s 
orchestrations of five of Albéniz’s twelve 
Iberia pieces that, “‘though jolly enough in a 
technicolour style”, they were “too over- 
scored to bear frequent hearing” and that 
“the attempt to transfer such entirely 
pianistic music to the orchestra seems to us 
a foolish enterprise’. In the same breath 
they admit that the piano originals “are 
overloaded with unnecessary notes”. So 
Albéniz, and presumably we, must lose 
either way. But the fact has to be faced 
that Spanish colours are often blatant, and 
detail in Spanish art, from Moorish times 
onward, is often extravagantly profuse 
(look at the architecture of Gaudi, or 
Churrigueresque art!) So in Spanish 
music; and the way to interpret it is neither 
to tone it down to refined Anglo-Saxon 
tastes nor to whoop it up pour épater les 
bourgeois, as Dorati did in his disc reviewed 
last April, but to try to keep a balance 
between “temperament” and poetry. 
Ansermet is conspicuously successful in 
this in his interpretations of the five Jberia 
pieces, plus Navarra (which is not in fact in 
Iberia at all, and was left unfinished by the 
composer). He is less flexible than Argenta 
in Evocacién (perhaps the most subtle and 
quintessentially Spanish of all of them), 
but in the other movements he more than 
holds his own. The playing of the Suisse 
Romande Orchestra, save for a few queasy 
notes from the trumpets in Triana, is good, 
and the recording entirely praiseworthy, 
Particularly in the stereo version, except 
that flute solos (e.g. at the start of the middle 
section of Triana), both in mono and stereo, 
are too distantly balanced. If that was the 
whole of the matter, this disc could be 
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safely recommended. Unfortunately Anser- 
met’s usual sure grasp of style seems to 
desert him when it comes to dealing with 
the Turina dances. These are stiffly 
correct, dispassionate, too clean and well- 
pressed altogether—Swiss rather than 
Spanish—and the zortzico rhythm of 
Ensueto (Dream) is untidy and rushed. 
There is no competition with Argenta’s 
lyrical grace in this movement, with his 
incandescent spirit in general, or with 
Irving’s brilliance. It is clear that it is 
not enough to be a good conductor: special 
gifts are needed to make inferior music 
sound better than it is. 5. 

(The Argenta disc is now scheduled for 
deletion by Decca.—Eb.) 


AUBER. Fra Diavolo Overture. 

MEHUL. Les Deux Aveugles de Toléde. 
Royal Philharmonic Orchestra con- 
ducted by Vilem Tausky. H.M.V. 
@ 7EP7097: @ PES5258 (7 in., 
9s. 3d. plus 3s. 04d. P.T.). 

For those who don’t want to have to 
think, a group of which I am often a 
member, this record is just the job. The 
music has no intellectual content whatever 
and glories in the fact. The Méhul, a 
deliciously silly piece, has the added 
advantage of being quite unfamiliar, and 
the strings of the Royal Philharmonic must 
surely have grinned when they found 
themselves playing the same fatuous two-bar 
phrase twelve times on end at the start of 
the main section. 
calculated silliness, and there is calculated 
charm too in the Schubertian shifts from 
major to minor and back again. This is 
one to play to your friends when they come 
round in the evening. It gets eighty out of 
a hundred for slick playing (a pass with 
honours, but only just), and a little more 
for recording quality in both stereo and 
mono. 


BARTOK. Dance Suite. Two Por- 
traits, Op. 5. Mikrokosmos: 
Bourrée; From the Diary of a Fly 
(trans. Tibor Serly). Philharmonia 
Hungarica conducted by Antal 
Dorati. Mercury @ MMAI1121 
(12 in. 28s. 6d. plus 9s. 34d. P.T.). 


Dance Suite—Mono: 
Berlin R.I.A.S., Fricsay 
Philh., Markevich 

Two Portraits—Mono: 
Berlin R.1L.A.S., Fricsay 
R.P.O., Kubelik (11/59) ALP1744 
Hungarian S.O., Ferencsik (00/00) ALP124 


I am not sure why we so rarely hear 
Barték’s Dance Suite in the concert-hall: 
superficially there would seem little reason 
why it should not be as popular as Kodaly’s 
Galanta or Marosszek Dances. 1 suppose 
some conductors may be frightened by the 
extremely detailed tempo-changes that 


(3/55) DGM18153 
(6/58) ALP1588 


(2/59) DGM18493 
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Bartok has marked into the score in his 
desire to get precisely the right kind of 
rubato. Dorati follows them very carefully 
in the present recording, but even he 
doesn’t quite manage to make them sound 
spontaneous, as they should;  Fricsay’s 
five-year-old version is the only one that 
quite achieves that. On the other hand 
there can be no doubt that we hear far 
more orchestral detail on the new record, 
which has the hard clarity apparently so 
beloved of the Mercury engineers. Every 
touch of celesta, harp, piano and so forth 
is heard as a distinct entity, even when one 
suspects that Bartok intended it to blend 
with the sound of the orchestra as a whole. 
This treatment emphasises the work’s 
kinship with the violent ballet score The 
Miraculous Mandarin of four years earlier 
—or maybe it is simply that I know that 
work mainly through another Dorati 
recording with a very similar acoustic! In 
any case these Hungarian players clearly 
understand the idiom, even if they cannot 
muster quite the suavity and refinement of 
Fricsay’s Berlin orchestra. 

The Two Portraits, or at least the romantic 
first one, suffers much more from the very 
clinical quality of sound. Although the 
solo violinist (Erwin Ramor) plays his 
part very beautifully, I am inclined to 
prefer Kubelik’s recent version, which was 
more tenderly accompanied and more 
kindly recorded. As makeweights we are 
given two pieces from that wonderful 
collection of piano pieces, Mikrokosmos, 
“transcribed” for orchestra by Tibor Serly. 
The “transcriptions” strike me as unhappy, 
involving as they do a lot of unnecessary 
expansion of Barték’s concise statement 
of simple ideas. First comes Bourrée (No. 117, 
Book IV) which Dorati takes at an absurdly 
pompous speed—about two-thirds of Barték’s 
marking for the original piano version; 
the other transcription is of From the Diary 
of a Fly, which is considerably better. But 
on the whole this side of the record makes 
a very light-weight balance to the Dance 
Suite. J.N. 


BEETHOVEN. Wellington’s Victory, 
Op. 91, “Battle Symphony”. 
GROFE. Grand Canyon Suite. Morton 
Gould Orchestra conducted by Mor- 
ton Gould with Max Pollikoff 
(violin). R.G.A. @ RD27183: © 
SF5071 (12 in., 27s. plus 8s. 9$d. P.T.). 
An interesting talking-point—which is 
the better (or worse) piece of music, the 
Beethoven or the Grofé? But I don’t 
propose to say anything about the music, 
or the appropriateness of the coupling, 
since this disc is obviously just a nice stereo 
toy to impress your guests with, as the 
sleeve-note proclaims. ‘‘ With Beethoven’s 
Wellington’s Victory history has completed a 
full circle. The composition was originally 


e223 SIR MALCOLM 
o SARGENT 


The Philharmonia Orchestra 
“Enigma” Variations 
Thomas Tallis Fantasy 


H.M.V. XLP20007 (mono) 
“Concert Classics” Series 22/6d. 

















326 


couceived for Maelzel’s Panharmonicon, a 
music-reproducing machine similar to a 
giant calliope. It was augmented and 
re-scored for orchestra by Beethoven.... 
The present recording—the first in stereo 
—restores it to the medium of a music- 
reproducing machine tcgether with the 
spectacular “stereo” effects imagined by 
Beethoven over 150 years ago and detailed 
in his orchestral score’. And so the 
bugles and drums of the British and French 
armies approach separately from left and 
right (and from afar), converging in the 
centre, after which the battle takes place 
across the whole stereo front, with battalions 
of drums realistically portraying rifle and 
cannon fire. All very intriguing, but it’s a 
pity the performance itself isn’t more 
exciting: the French army enters to such a 
timid statement of its march-tune Malbrouk 
(known to us as “For he’s a jolly good 
fellow’) that it seems defeated before it 
fights, and in the actual battle, the horses 
canter rather than gallop. 

The performance of the Grand Canyon 
Suite is much more successful—brilliant in 
fact—but again the chief attraction is the 
stereo sound, “The recording session took 
place in R.C.A. Victor’s ballroom studio... 
the horn-players were separated and re- 
located throughout the large ballroom for 
the succession of horn-calls which opens the 
Sunset movement ... for the trombone 
duet in On the Trail, the trombonists played 
through megaphones, and echo was added 
to intensify the vastness of the canyon.” 
I can’t say that I found the trombones 
anything out of the ordinary myself; but 
the horns are indeed most magically 
scattered about the place, and various 
other effects all add to the fun. But if it’s 
the Grofé you’re after, you might test this 
version against the Mercury coupling with 
the same composer’s Mississippi Suite, which 
I haven’t listened to, but of which W. A. 
Chislett said “I have rarely heard more 
exciting or realistic noises from a record 
than on the last movement of the Grand 
Canyon Suite’’. Personally, I couldn’t say quite 
the same of the issue under review. 

As a mono record, this would seem to 
offer less attraction; but the sound is 
extremely good, and even if the side-to-side 
effect is lost, the impression of distance and 
echo is still there to fascinate. D.C. 


BEETHOVEN. Symphony No. 3 in 
E flat major, Op. 55, “Eroica”. 
Suisse Romande Orchestra con- 
ducted by Ernest Ansermet. Decca 
@ LXT5599: © SXL2244 (12 in., 
28s. 9d. plus 9s. 44d. P.T.). 

Stereo: 
Cleveland, Szell 
Boston S.O., Munch 
Hamburg P.O., Keilberth 
V.P.O., Solti (12/59) SXL2164 
Berlin P.O., Fricsay (1/60) SLPM138028 
Columbia S.O., Walter (11/60) (5/60) SABL132 
Czech P.O., Matacic (10/60) PLPS129 
If Ansermet surprised me last month 
with his exciting account of Beethoven’s 
Seventh, he hasn’t with his Eroica, which is 
rather below par. Perhaps this is inevitable, 
since the Seventh can sometimes benefit 
from an absence of Germanic heaviness, 
whereas the Eroica, however dynamically 
it is treated, needs at all costs the true 
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German spaciousness of rhythm and depth 
of texture. In Ansermet’s performance, 
the first and last movements suffer from a 
lack of the former, and the Funeral March 
from a complete deficiency in the latter. 
Above all, one misses a really sustained 
line: the occasional relaxations of tempo in 
the first movement are not convincingly 
integrated with the main pulse; the fugue 
in the Funeral March gets much too quick 
too soon; and in the top-speed finale, the 
G minor variation is rushed through with 
little attention to the force of its dotted 
rhythms. The orchestral playing is by no 
means of the highest class, the important 
first oboe part being particularly un- 
ingratiating. 

My unfavourable impression in the 
matter of orchestral texture may be partly 
due to the balance of the recordings, both 
mono and stereo. If everything were as 
vivid as the blazing trumpets after the 
Funeral March’s fugue, or the last page of 
the finale, all would be well; but elsewhere 
there is too often a veil over the sound, 
especially the oboe solo at the beginning of 
the second movement, and the horns’ 
off-beat version of the finale’s main theme 
(bar 302). A great advantage is that the 
Funeral March is complete on side 1; but 
this is shared by the outstanding stereo 
Eroica to date—the Bruno Walter. D.C. 


BEETHOVEN. Symphony No. 5 in 
C minor, Op. 67. Overture, King 
Stephen. Philharmonia Orchestra 
conducted by Otto Klemperer. 
Columbia @ 33CX1721: @ SAX2373 
(12 in., 30s. plus 9s. 9d. P.T.). 


Stereo: 

Suisse, Ansermet 
Berlin P.O., Maazel 
Berlin P.O., Cluytens 
Hamburg P.O., Keilberth 
V.S.0., Otterloo (11/59) SCFL109 
V.P.O., Solti (12/59) SXL2s24 
Bavarian Radio Orch., E. Jochum 

(6/60) SLPM138024 
Columbia S.O., Walter (11/59) SABL167 

I had better begin this review by saying 
that although I am far from being a fan 
of Klemperer, I found his 1956 10-in. 
version of Beethoven’s Fifth (33C1051) 
absolutely beyond criticism—the best per- 
formance on disc. It possessed all his 
great qualities in full measure—breadth, 
spaciousness, the power to organise rhythmic 
and structural growth on the largest scale; 
but in addition, it was tremendously 
exciting, since it also possessed another 
great quality often conspicuously lacking— 
drive. But in this new version, that quality 
is again absent, and we are left with one of 
those masterly (or schoolmasterly) exposi- 
tions of Beethoven’s form which leave one 
cold because of the slow tempi and the too 
meticulously spaced-out rhythms. 

It is, of course, a superb performance, 
as a performance, and has some great 
moments—the violent outburst of the 
finale’s opening, for instance—but in 
general the temperature is low. The 
famous rhythmic figure which pervades 
the first movement taps away deliberately 
and accurately all the time with singularly 
little tension; the slow movement, beauti- 
fully though it is played, is spoilt by drawn- 
out cadences and pauses for breath (a new 
feature, this, for Klemperer, who was wont 
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to preserve his initial tempo unswervingly). 
the scherzo suffers least, though it is not 
half as exciting as in the 1956 recording), 
and in the finale the triplets are so care. 
fully handled that one has the irreverent 
desire to shout ““Get a move on!”. Tem 
is, of course, a matter of individual reaction 
but Klemperer’s peculiar parcelling-out of 
the rhythm is something different: for me 
it removes all the physical thrill from 
Beethoven’s music. 

Up to date, there is no really great 
performance of the Fifth on stereo, so | 
shall stick to my old mono Klemperer; 
but in all fairness, I should say that yoy 
may well feel differently about it. Trying 
my hardest to see the whole thing from the 
opposite point of view, I can only say that 
you may find the present version more 
“majestic”; and although you have to pay 
extra for the 12-inch record, you have as q 
bonus the amusing and little-known King 
Stephen Overture, which is not otherwise 
available. The new recordings are both 
first-rate, though it seems to me that neither 
is in quite the same class as the old one, 
which still offers some of the best recorded 
sound in existence. Quite a number of 
important details—such as the pizzicato 
bass of the Andante and the timpani in 
the link to the finale—are less vividly 
reproduced here. I should add that this 
opinion is not due to the favouritism of 
habit, since this is the first chance I have 
had to play the old recording since 1956, 

D.C. 


BEETHOVEN. Symphonies. No. 2 in 
D major, Op. 36; No. 8 in F major, 
Op. (93; Paris Conservatoire 
Orchestra conducted by Carl 
Schuricht. H.M.V. @ XLP20022 
(12 in., 16s. 114d. plus 5s. 64d. P.T)), 

The playing of the Conservatoire 
Orchestra is decidedly ragged. For pages 
on end one part of the orchestra will be just 
slightly out of time with the rest, and though 
everyone seems to put a great deal of energy 
into it all, the prevailing absence of pre- 
cision nullifies the effect. It is rather like an 
orchestra practising on its own without a 
conductor. But even apart from discipline 
these are rather unstylish performances, 
with little care taken about phrasing or 
even appropriate tempi. 

The recording, too, is unclear, with a 
tendency to shrillness, and the violins at 
times reminding me of the whistling of 
corduroy, much amplified. Then—pre- 
sumably to help with squeezing so much 
music in—the gaps between movements 
achieve new standards of brevity. I timed 
24 seconds between each of the movements 
of No. 2. Then in No. 8 the gaps are 
reduced to a mere 14 seconds both before 
and after the minuet. 

This is the first recording of the Second 
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CHRISTMAS RELEASES 1960 


LONG PLAYING RECORDS 33} 
*HOLY NIGHT - HEILIGE NACHT" 


Hans Carste and his Orchestra 

Silent Night - Adeste Fideles - Come Hither 
Ye Children -O Tannenbaum - The Snow Falls 
Quietly - See the Conquering Hero Comes 
White Christmas - O Thou Cheerful One - The 
First Noel - Lo How a Rose E’er Blooming 
Winter Wonderland - From Heaven above to 
Earth I come 

33—=LPHM 46 089 (Mono) - 33=SLPHM 237502 (Stereo) 


70 TANNENBAUWM’ 


The Santa Claus Orchestra 
with Choir and Bells 


The most enchanting German 
Christmas Carols: 


O Tannenbaum .- Stille Nacht, heilige Nacht 
Kommet, Ihr Hirten - Stisser die Glocken nie 
klingen - Leise rieselt der Schnee - Vom Himmel 
hoch - O du frdéhliche, o du selige - Es ist ein 
Ros’ entsprungen - Am Weihnachtsbaum - Alle 
Jahre wieder - Ihr Kinderlein kommet - Kling 
Gléckchen 

33 = LPHM 46 030 (Mono) 


‘CHRISTMAS EVERYWHERE’ 

Svend Saaby Choir 

A Selection of Christmas Carols from the 
Old and the New World: 

The First Noél - Marié&e Wiegenlied - O sanctis- 
sima- Du gronne, glitrende Trae Goddag- Klang, 


min vackra bjaellra - Quand Dieu naquit a Noel 
Det kimer nu til julefest - Voici la Noél - Rise 


Up, Shepherd! - Deck the Halls - Entre le boeuf 
et l’A€ne gris - Christkindl-Wiegenlied - Good 
King Wenceslas -Kommt all’ herein, ihrEngelein 
Marche des rois - O Little Town of Bethlehem 
Vallancico-Baile de Nadal - Stille Nacht 

33 = LPHM 46 011 (Mono) 


EXTENDED PLAY 45 
°O TANNENBAUM’ 
Hans Carste and his Orchestra 
O Tannenbaum - Tochter Zion - Vom Himmel 


hoch - Es ist ein Ros’ entsprungen 
45 — EPH 20 421 (Mono) 


ZUR WEIHNACHTSZEIT 

(At Christmastide) 

Santa Claus Orchestra 

Vom Himmel hoch - Am Weihnachtsbaum - Es 
ist ein Ros’ entsprungen.: Ihr Kinderlein kommet 
45 — EPH 20 226 (Mono) 


BEIM KLANG DER 
WEIHNACHTSGLOCKEN 

(So Ring the Christmas Bells) 

Santa Claus Orchestra 

Stille Nacht, heilige Nacht - O Tannenbaum 
O du frdéhliche, o du selige - Stisser die Glocken 
nie klingen 


_45 = EPH 20 225 (Mono) 


ES SINGT UND KLINGT ZUR 
WEIHNACHTSZEIT 

(Songs for Christmas) 

Margot Guilleaume, Soprano 
with Choir and Orchestra 

45 = EPH 20 064 (Mono) 


Details of other releases, may be obtained from your local dealer 
Retail Prices (mono and stereo) 


7“E.P. EPH series — 12/33 - 


LSC REE greomresc 


12“L.P. (S) LPHM series — 34/1; (incl. P.T.) 
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OLYMPUS RECORDS 


THE GREAT SINGERS OF THE PAST. NOW 
FAITHFULLY TRANSFERRED TO LP AND EP 
RECORDS 








































































































BELLINCIONI: Cavalleria: Voi lo 
sapete/Fedora: Grandi occhi/Mefisto- 
fele: L’altra notte/Traviata: Fors’ e lui ORE214 14/7 

BONCI: Luisa Miller: Ah fede negar... 
Quando le sere/Aida: Celeste Aida/ 
Traviata: De miei bollenti spiriti 

DELMAS: Huguenots: Gloire au Dieu . 
Benediction des  poignards/Faust: 
Mephistopheles’ serenade. Patrie: 
Panore martyr . 

DE LUCIA: Barber of Seville: 2 arias, 
2 duets & Trio. Elisir: Obbligato w. 
Badini. Pieta Signore (Rossini). 
Rigoletto: Love duet w. Huguet. and 

donna e mobile. Faust: Salve 
dimora. and Love duet with Huguet. 
Pearl Fishers: 2 arias and Love ear 
with Huguet 

KUSCENISKI: La Wally: Ebben, ne 
andro. Lasciali dir (Quaranta). 
Adriana Lecouvreur: L’umile ancella 
and Poveri fiori om = - ORE207 14/7 

LITVINNE: Africaine: Sur mes genoux. 

Aida: I sacri nomi. Cavalleria: Voi lo 
sapete. Lohengrin: Elsa’s dream .. ORE203 14/7 

MAUREL: Falstaff: Quand’ ero paggio. 
Ninon (Tosti). Otello: Era la notte. 
Don Giovanni: Serenata oo 

MELBA: Boheme: Mi chiamano Mimi. 
Soave fanciulla w. Caruso. Addio di 
Mimi. Rigoletto: Caro nome. 
Traviata: Ah fors’ e lui and Sempre 
libera. Lucia: Mad scene. Romeo 
and Juliette: Valse air. Hamlet: Mad 
scene. 2 pts cpte (1904 edition). 
Faust: Jewel song. Si mes vers (Hahn) ORL208 39/9 

PATTI: Norma: Casta Diva. La Cala- 
sera (Yradier). Mignon: Connais tu 
le pays ?. Pur dicesti (Lotti). Faust: 

Jewel song. Home sweet home 
(Bishop). Sonnambula: Ah non 
credea. Robin Adair. Don Giovanni: 
Batti batti. Last Rose of Summer. 
Nozze di Figaro: Voi che sapete. 
Si vous n’avez rien ; . ORL212 39/9 

SCAMPINI: with David. s: Poliuto: Al 
suon del arpe angelichi. Huguenots: 
Dillo ancor. Juive: Chi mi_ svela. 
Solo: Ballo in Maschera: La rivedro 


- ORE206 14/7 


. ORE201 14/7 


ORL216 39/9 


ORE202 14/7 


nell’ estasi . - ORE213 14/7 
SCAREMBERG: Reine ‘és Saba: In- 

spirez-moi. Romeo: Ah, leve-toi. 

Si jetais Roi: J’ ignore. eran 

Elle nz croyait eee - ORE205 14/7 
SEMBRICH: Sonnambula: Ah non 

giunge. Puritani: Qui la voce. 


Norma: Casta Diva. Linda di Cha- 

mounix: O luce. Lucia: Sextet w. 

Caruso, etc. and Mad scene. Don 

Pasquale: Vado, corro. w. Scotti/ 

Ernani: Involami. Semiramide: Bel 

raggio. Traviata: Ah fors’ e lui. 

Rigoletto: Caro nome. Tutte le 

feste... Piangi... Si vendetta 

w. Sammarco and nannies with 

Caruso, Scotti, etc. ‘ .-. ORL215 39/9 
STORCHIO: Don Pasquale: Quel 

guardo ... So anch’ io la virtu. 

Fra Diavolo: Si domani. Linda di 

Chamounix: O luce - ORE204 14/7 
TAMAGNO: Otello: Esultate. Ora e per 

sempre and Niun mi tema. William 

Tell: O muto asil and Corriam, 

corriamo. Prophete: Re del cielo 

and Sopra Berta. Herodiade: Adieu, 

vains objets. and Quand nos jours. 

Trovatore: Deserto sulla terra and 

Di quella Pira. Samson and Delila: 

Figli miei. Andrea Chenier: Im- 

provviso - ORL211 39/9 
TETRAZZINI: Traviata: “Ah fors’ ¢ lui. 

and Sempre libera. Mignon: Io son 

Titania. Dinorah: Ombra leggiera. 

Lucia: Mad scene. Nozze di Figaro: 

Voi che sapete. Barber of Seville: 

Una voce. Don Giovanni: Batti, 

batti. Lakme: Bell song. Romeo: 

Valse. Voci di primavera . ORL210 39/9 
ZENATELLO: Ballo in Maschera: La 

rivedro. Di tu se fedele. Love duet 

(2 pts) w. Burzio. Trovatore: Nostri 

monti with Parsi-Pettinella. Lucia di 

Lammermoor: Sulla tomba. w. Bar- 

rientos. Aida: Gia i sacerdoti.. . 

Misero appien. w. Frascani. Traviata: 

De miei bollenti and Scena della borsa. 

Carmen: Mi parla di lei... Ti 

baciava w. Cervi-Caroli ORL209 39/9 

FROM THE BETTER RECORD STORES. 
In case of difficulty: 
OLYMPUS RECORDS LTD 

5 Laurence Pountney Hill, London, &.C. 4. (MIN 6610) 
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FAUST (Gounod) Paris Opera 5 Ak, Angeles, Gorr, 
4 


Blanc, Christoff. 


edda, 
STEREO ASD307/10. MONO. ALP1721-4 


159/- 


CARMEN (Bizet) Paris—Beecham. w. Angeles, 


Gedda, Blanc, Micheau. 3 LP’s 
STEREO ASD331-3. 


MONO ALP1762-4 


119/3 


TOSCA (Puccini) Rome. w. Tebaldi. del Monaco 


Geo. London. 


Stefano. Go 
ARABELLA rs "Strauss della Casa. 
Vienna-Solti. 4 LP’ 


STEREO 'SXL2050- 3. MONO LXT5403-6 
A ae 


MACBETH (Verdi) Warren. 
gonzi. Met-Leinsdorf. 


LUCIA (Donizetti) Callas. Tagliavini. 
cilli. a pEEYS 
EO SAX2316-7. 


38 
STEREO SSR4505-7. MONO RE25006-7 
Cappuc- 


STEREO a 1 76/3 
TOSCA “ao Scala—Sabata. w. Calla: 

MONO ©X1094/5 79/6 
Gueden. 


152/6 
Ber- 


119/3 


MONO CX1723-4 79/6 


ST 
ANDREAC CHENIER (Giordano). del Monaco. 


Tebaldi. Bastianini. STEREO 2208/ 10 114/44 
aan Sa omy (Giordano). Gigli. 
Cani, MONO 5040/1 86/- 


Bechi 
Mace "FLUTE (hicner’ Vienna. 
Lipp. Simoneau. 


w. Gueden 
STEREO 3315/7 114/44 


MAGIC FLUTE (Mozart) Berlin. w. Heer 


F-Dieskau, etc. 


65 


119/3 


ORPHEUS IN THE UNDERWORLD Oren. 


soa Sadlers Wells. 
TTEREO 


CSDi316.. MONO CLP1385 
del Monte. 


3 LP's. 
MONO ALP1780-2 
ae McAlpine. 


TRAVIATA (Verdi) Angeles. 
Sereni. Rome-Serafin. 
STEREO eee 61. 
MERRIE ENGLAND 
Glossop. Bronhill etc. 2 LP” 
STEREO CSD1311-2. 
GIOCONDA cen ges Scala. 
Ferraro. Coss 
STEREO SAX2IS9/6 1. 
FLYING DUTCHM 
Dieskau. Schech. 
STEREO ASD385-7. 


Schock, etc. 


3 LP’s 

MONO CX1706-8 
AN (Wagner) — 
"s 
MONO ALP1806-8 


34/14 


119/3 


MONO CLP1376-7 68/3 
w. Callas. 


119/3 


119/3 


MME. BUTTERFLY (Puccini) m. Rome Opera. 


w. Angeles & Biorling. 
STEREO ASD373-5. 


MONO ALP1795-7 


119/3 


FLEDERMAUS (J. Strauss) Vienna-Karajan. 


w. Gueden. Koth. 
“Ballroom Concert’? by = 
Sutherland, Bjorling, etc. 
STEREO SET201/3. 


BJORLING: Carmen, Elisir, Africana, 
Manon, Cav, Boheme, etc. e; 
CALLAS: Mad _ scenes—Anna 
Bolena, Hamlet, Pirata .. ais 
DE LUCIA: Barber, Elisir, Rigo- 
letto, te Pearl Fishers ae 
FISCHER-DIESKAU: 
bajo Lieder Vol. 1 (Eichendorff 


GALLI-CURCI: Sonnambula, Puri- 
tani, Lucia, Linda, Pasq uale 
LEIDER. MELCHIOR. SSCHOR 


Zampieri, etc. 
Nilsson, 


MONO M MET201/3 
FAMOUS SINGERS—Past and Present 

ALP1620 39/9 
CX1645 39/9 
ORL216 39/9 


with 


6 guineas 


igs) ALP1778 39/9 
Wolf’ if Lieder Vol.2 (Various poets) ALP1783 39/9 


CDN1024 = 21/- 


bem y oe cinra COLHI0S 39/9 


McCOR Joseph, Manon 
Faust, pond Boheme, etc. 
MELBA: Boheme, Traviata, Ham- 
let, Lucia, Faust, etc. .. 
A : orma, Faust, Mignon, 
Sonnambula, D. Giovanni, etc. .. 
PINZA: Arie antiche - Scarlatti, 
Monteverdi, Handel, e : 
RETHBERG: Ballo, Faust, Otello, 
Flying Dutchman, etc. . 
TAMAGNO: Otello, Wm. Teil, 
Prophete, Trovatore, etc. 
TETRAZZINI: Traviata, Lakme, 
Lucia, Barber, Rigoletto, etc. 
EVA TURNER: Turandot, Aida 
Trovatore, Tosca, Cavalleria 


CDNI1023—s 21/- 
ORL208 39/9 
ORL212 39/9 
CDNI1021_—21/- 
CDNI1018 = 21/- 
ORL211 39/9 
ORL210 39/9 
COLCI14 39/9 


ZENATELLO: Ballo, Aida, 
Traviata, Carmen, Lecia, etc. .. ORL209 39/9 
LIGHT ENTERTAINMENT 
TONY ee meant 
Half How .. NPL18045 34/14 
GERARD. HOFFNUNG: "At th 
Oxford Uelen 8g megs A 's Moe LF1330 22/104 
PETER SELLERS: Best of Sellers— 
Balham, Lee volunteer -. PMD1069 26/6 
“FINGS AIN’T WOT THEY USED 
TBE”. Original London Cast .. LK4346 34/14 
“GIGI”. _ Film soundtrack. w. 
Caron, Chevalier, Jourdan - MGM C770 34/14 
“MY FAIR LADY”. Rex Harrison. 
Julie Andrews. S&S. Holloway. 
Mono or Stereo .. 47/2 
“OLIVER”. Original London Cast. 
w. Georgia Brown, etc. Mono or Stereo 34/14 
‘SOUTH PACIFIC” film soundtrack. Mono 
or Stereo .. ne i -. 38/14 
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OFFER A GREATER SELECTION THAN EVER FOR YOUR CHRISTMAS RECORD BUYING 
RECORDS SENT POSTFREE IN THE U.K. 


CLASSICAL (S—Stereo. M—Mono) 
BACH: 6 Brandenburg Concerti. 
Bath Festival—Menuhin .. $327/8 
ACH: -3. Violin Concerti. 
Menuhin/Masters Orch. S346 
BARTOK: Violin Concerto. 
Stern/N.Y. Phil. ‘ 
BEECHAM conducts  ‘Lolli- 
pops’ (Encore pieces) -. 5259 
BEETHOVEN: Symphony 3— 
Eroica. CSO—Bruno Walter S132 
BEETHOVEN: Symphony 6— 
Pastorale. —Bruno Walter $133 
BEETHOVEN: Symphony 9— 
Choral. c—Klemperer 
pg tw Hk Violin Concerto. 
Stern/NY Phil. -- S120 


BRAHMS: Symphony "No. 1. 
Philharmonia—Klemperer .. $2262 

BRAHMS: Symphony No. 4. 
Phil.—Klemperer $2350 


FALLA: 3 _ Cornered Hat/ 
RAVEL: Daphnis & Chloe. 
Giulini 

HAYDN: Symphonies 99 & 100 
Military. RPO—Beecham.. S339 

HAYDN: Symphonies 101— 
Clock & 102. RPO—Beecham $340 

HAYDN: Symphonies 103— 
Drumroll & 104—London. 

cham ‘ . $341 

MOZART: Symphonies 39 & 
ey, ae LSO—Isserstedt $16050 

MOZART: Piano Concerti 20 
& 23. Annie Fischer/Philh. $2335 

RIMSKY-KORSAKOV: Sche- 
herazade. RPO—Beecham $251 

SCHUBERT: Symphonies 3 & we 


5. RPO—Beecham 
SCHUMANN: Piano Concerto, 
etc. Richter/Polish .. ? 
SHOSTAKOVICH: Cello Con- 

—. Rostropovich/Phila- 


delphia 
TCHAIKOVSKY: 1812 & Cap- 
sea poe. Minneapolis— 


Dor 
TCHAIKOVSKY: Nutcracker. 
Philh.—Kurtz . $/289 
TCHAIKOVSKY: Sleeping 
Beauty. Philh.—Kurtz . §/371 
TACHAIKOVSKY: Pf Con- 
certo I. Cliburn/c- Kon- 
drashin 
WAGNER: Orch. 
Philh—K lemperer. 
STRAVINSKY: Rite of Spring. 
Minneapolis—Dorati 


BARGAIN LP’s (Mono) . 
BACH: Cantatas 11, 67 & Jesu joy. 
K. Ferrier, etc. 
BEETHOVEN: Symphony No. 7 etc. 
Polish yg ag ene ae 
ITTEN: Young Person’s Guide/ 
PROKOVIEV: Peter & the Wolf. . 
CARUSO & MARIO LANZA; 
2 LP’s for price of One... 
CHOPIN: Recital of 10 Nocturnes. 
Askenase. Piano 
ELGAR: Enigma/V-Williams: Tallis 
Fantasia. c— Sargent a 
HOLST: The Planets. “London 
Symphony—Sargent Ss 22 
KODALY: Hary Janos. Galanta & 
Marossek Dances. c-—Fricsay .. 
MOZART: Symphonies 25, 28, 39. 
CSO—Bruno Walter 
MOZART: Symphony 39 and Vin 
Concerto 4. Martzy/Bavarian .. 
MOZART: Kleine Nachtmusik, 
Serenata notturna, etc. Colin Davies 
PADEREWSKI plays Chopin, one’ 
bert. Schumann, Liszt, etc. 
PUCCINI’S _ Boheme (abridged). 
Antonioli, Beltrami, etc. .. 
RACHMANINOV Plays Chopin 
Sonata Op. 35/Schumann: Carnaval 
RACHMANINOV plays Schubert, 
Chopin, Liszt, Bach, etc. .. 
RAVEL: Bolero. Valse. Spanish 
Rhapsody. NY Phil.—Bernstein 
ROSSINI Overtures—Gazza Ladra, 
Wm Tell, etc. c- Beinum 
SCHUBERT: Symphony 9—Great c 
maj. Concertgebouw—Krips 
SCHUBERT: Trout Quintet. 
hoffer & part Vienna Octet - 
SIBELIUS: 5th Symphony and 
Karelia suite. Danish—Tuxen .. 
TCHAIKOVSKY: Symphony 6— 
Pathetique. Berlin—Fricsay 
VIVALDI: Four Seasons. Stuttgart 
Chamber—Munchinger 
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Symphony at a bargain price, but I can 
hardly advise anyone to take advantage ofit. 
Avery acceptable “bargain” Eighth comes 
on Telefunken with Keilberth conducting, 
coupled with No. 1. E.G. 


BEETHOVEN. Piano Concertos. No. | 
in C major, Op. 15; No. 4 in G major, 
Op. 58. Robert Casadesus (piano), 
Concertgebouw Orchestra _ con- 
ducted by Eduard van Beinum. 
Philips @ SABL118 (12 in., 30s. plus 
Gs: Od. P.T.). Mono: ABL3299 
(10/60). 

Concerto No. 1—Stereo: 
Rubinstein, New York S.A. Krips 
(12/59) SB2046 
Solomon, Philh., Menges (12/59) ASD294 

Backhaus, V.P.O., Schmidt Isserstedt 
( 3/60) SXL2178 

Gould, Columbia S.O., Golschmann 
(7/60) SABL107 
Foldes, Bamberg S.O., Leitner 
(11/60) SLPM138636 
Concerto No. 4—Stereo: 


Rubinstein, New York S.A., Krips 


(3/59) SB2017 
Gilels, Philh., Ludwi (5/59) SB02752 


Backhaus, V.P.O., Schmidt-Isserstedt 

(10/58) SXL2010 
Those who insist on beauty of recorded 
sound at all costs will be well pleased with 
this record. The mono sound was very good 
indeed, but the new stereo version, with its 
greater warmth and clarity, offers a piano 
tone which is as near to the real thing as I 
have ever heard on disc. One is able to 
enjoy Casadesus’ exquisite touch, tone and 
phrasing as though one were hearing him 
from the front row of a concert-hall; the 
orchestra, playing superbly, sounds only a 
scrap less lifelike, and the balance is 
impeccable. My only criticism is that which 
I offered in my review of the mono issue: 
Casadesus’ strictly classical view of Beet- 
hoven, musically sensitive though it is, 
minimises the strongly poetic element in 
the music, and for that reason I prefer to 
listen to Gilels in the Fourth Concerto and 
Solomon in the First; both of these are well 
recorded—I would have said “splendidly 
recorded” before listening to the present 

issue. D.C. 


BEETHOVEN. Violin Concerto in D 
major, Op. 61. Yehudi Menuhin 
(violin), Vienna Philharmonic 
Orchestra conducted by Constantin 
Silvestri. H.M.V. @ ALP1799: © 
ASD377 (12 in., 30s. plus 9s. 9d. P.T.). 
a Boston S.O., Munch (10/59) SB2047 

D. Oistrakh, French Nat. R.O., Cluytens 
(6/60) SAX2315 

Stern, New York P.O., Bernstein 

(7/60) SCFL120 
This is the fifth recording of the Beet- 
hoven Violin Concerto that I have reviewed 
is year, and as often in the past I am 
conscious of the difficulty of doing justice 
to its very great merits when I cannot quite 
g itin as a winner. The truth is that 
there are half a dozen versions of this work 
all of the very greatest distinction and all 
capable of giving the listener a deeply 
satisfying musical experience. One would 
like to expatiate on their virtues and leave 
itat that. But there must always be a best, 
and so the critic finds himself blowing up 
such tiny failings as he can find in order to 
justify his not selecting a particular version; 
which is what I am regretfully about to do 
with the new Menuhin recording of the 


YUM 
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Beethoven. By a shade Menuhin has on this 

occasion less control over his bow and his 
intonation than Isaac Stern, and by about 
the same amount his tone sounds less sweet 
and natural than either Stern’s or Oistrakh’s. 
This, I suspect, is due chiefly to the record- 
ing. In most ways the quality is good, but 
somehow the soloist’s tone does not quite 
belong to the orchestral sound. Especially 
on the stereo, it stands out a little too much, 
and does not always “‘stay put” geographic- 
ally. Menuhin is slower than Stern and 
Oistrakh in the finale (and much slower 
than Heifetz, who is surely too fast) and 
sounds a little melancholy by comparison. 
In many ways this new recording is no 
better than the one Menuhin made with 
Furtwangler five or six years ago. The 
orchestral share of the proceedings just 
lacks that leisurely spread that Furtwangler 
gave it, though in the G minor section in 
the middle of the first movement things got 
altogether too leisurely, and I noticed that 
with Silvestri, Menuhin slows the tempo 
down only slightly at this point and so 
preserves the flow of the music better. 

All this gives the almost inevitable 
distorted picture. If the new Menuhin is 
no better than the old, it is also no worse, 
and as the old was supremely good, it 
follows that the new one is too. Both the 
soloist and the conductor play this music 
with splendid understanding. It is a great 
performance. But if I had to choose, I 
think I would sooner have the Stern. 


BRAHMS. Symphony No. 1 in C minor, 
Op. 68. Vienna Philharmonic 
Orchestra conducted by Herbert 
von Karajan. R.C.A. @ RB16211: 
© SB2086 (12 in., 28s. 9d. plus 
9s. 44d. P.T.). 

BRAHMS Symphony No. | in C minor, 
Op. 68. Berlin Philharmonic Orch- 
estra conducted by Karl Bohm. D.G.G. 
@ LPM18613: © SLPM138113 (12 
in., 30s. plus 9s. 9d. P.T.). 

Stereo: 
Philh., Klemperer 
V.P.O., Kubelik 
Concertgebouw, Beinum 
Oslo P.O., Gruner-Hegge (4/60) SND5013 
Berlin P.O., Kempe (9/60) ASD350 
Many years ago in the days when 
everything Tetrazzini did Melba had to do 
better (and vice versa) there was a Punch 
cartoon of the two ladies throwing discs at 
one another. Nowadays (such is the age of 
star conductors) we might well substitute 

Karajan and Bohm, close rivals since the 

war, and these two recordings of Brahms 

No. | in the same month show the “anything 

you can do” approach still at work. The 

contrasts between the interpretations are 
not quite what I expected. In the first 
movement Béhm provides a comparatively 
small-scale account of the introduction and 
then leads into a very fast allegro, which he 
controls very naturally so that even the 
extreme rallentando for the horn passage at 
the end of the second subject sounds 
spontaneous. Particularly next to other 

readings, however, he does not avoid a 

sense of haste, almost frenzy. Karajan on 

the other hand does not mould the intro- 
duction quite so stylishly, but we are more 
conscious that this is leading to some 


(10/59) SAX2262 
(11/58) SXL2013 
(10/59) SABL124 
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weighty pronouncement. Then, although 
the allegro is well chosen and everything is 
in place, I feel a strange slackening of 
tension. It is almost as though this has been 
too well rehearsed and there is nothing new 
left to explore. I perhaps exaggerate the 
point, but Karajan’s deliberate slowing for 
the dropping sixths at bar 52 sounds come 
pletely unspontaneous and mannered to my 
ear, where other conductors’ distortions can 
be far more violent without being distract- 
ing. 

In the slow movement, too, Karajan’s 
nudgings are worrisome, and again the 
tension is low. Béhm is once more rather 
small-scale, hushed not in the tensely 
withdrawn way of Klemperer, a giant about 
to be unleashed, but quiet and wistful. In 
the third movement both are convincing 
with Karajan taking a rather slow speed. 
In the finale Karajan is again careful and 
slightly lacking in tension with the great 
horn call rather withdrawn and with some 
distracting speed changes in the allegro. 
Béhm sounds much more purposeful in the 
introduction, but he, too, rather disappoints 
in the allegro proper. Then with genuine 
excitement mounting towards the end, both 
remain faithful to the old custom of slowing 
down for the chorale passage in the coda— 
Karajan going quite outrageously slowly. 
Interesting as both these performances 
undoubtedly are—the reason for my want- 
ing to compare them so closely—I would 
not put either among my favourite readings. 


Like T.H., who last reviewed this 
symphony, my first preference undoubtedly 
goes to Klemperer. His reading seems to 
me to stand head and shoulders above all 
others. It is magisterial but never plodding; 
it is weighty but always sympathetic and 
beautifully phrased; it gives Brahms’s 
scoring its full richness but miraculously 
(and this in spite of less than perfect record- 
ing) reveals dozens of felicities that are 
liable to be covered up. Time and time 
again in my comparisons Klemperer has 
shown his greater perception, and until 
something even better appears I recom- 
mend everyone to put up with any in- 
adequacies in the recording. 


If, however, you insist on a more lyrical 
approach, the position is not clear-cut. In 
spite of an exciting finale, I don’t think 
quite so highly of the Kubelik as T.H. does 
and, on the other hand, I find the Kempe 
less dark and depressing than he did. 
Kempe certainly has his moments of 
sluggishness—notably in the main theme of 
the finale—but, on the whole, I would 
bracket his performance with his other 
Brahms_ recordings, something rather 
warmer than Kubelik with the lingerings 
and speed-changes handled very lovingly 
and the Berlin strings soaring sweetly over 
everything. It is not something I would 
want to hear at all times, but it strikes me 
as the perfect antithesis to Klemperer. The 
H.M.V. recording is warmer than its rivals 
with a wider stereo acoustic. The new 
R.C.A. and D.G.G. recordings are very 
brilliant, particularly in the stereo versions, 
but I would certainly not recommend them 
in preference on that account alone. 


D 
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BRAHMS. Symphony No. 2 in D major, 
le e Berlin Philharmonic 
Orchestra conducted by Eugen 
Jochum. Heliodor @ 478085 (12 in., 

15s. 10d. plus 5s. 2d. P.T.). 

This is a fine performance, warm- 
hearted and vigorous, but indifferently 
recorded. The decidedly whiskery record- 
ing must account for D.G.G.’s decision to 
put it out on the cheap Heliodor label, and 
whether the economy is worth it must be a 
very personal choice. Anyone wishing to 
sample the recording should not limit 
himself to the opening of the first movement, 
which is quite the worst part of all (I kept 
checking my stylus for fluff), but try it later 
on. In general the sound lacks clarity, the 
range is limited and the strings are rather 
shrill. 

Nevertheless, I found it a sound I could 
just about get used to and the performance 
gave me much pleasure. Jochum is quite 
unashamed about speed changes and he 
draws a sharp contrast between the lyrical 
passages of the first movement and the 
dramatic ones, with the Berlin Philhar- 
monic, true to form, providing a keen 
discipline which makes some amends for 
the recording. The slow movement, too, is 
sympathetic, with Jochum lingering a little 
too lovirgly in places. The finale has a 
violent intensity, amounting at times to 
frenzy, and fortunately the recording 
allows the trumpet to stab through the 
texture most excitingly at the appropriate 
places. 

The performance is by no means free of 
the effect-making that T.H. so rightly 
condemned last month when writing of 
Jochum’s interpretation of No. 4, and some 
may find it just as objectionable. But I find 
the lyricism of No. 2 can stand more 
cavalier treatment and (as in Beecham’s 
performance) even sound more convincing 
as aresult. Furtwangler on the Ace of Clubs 
label is the immediate rival to the Jochum, 
but hearing it again I was disappointed 
both by Furtwangler’s reading and the poor 
discipline of the L.P.O. The recording, 
though very dated, is clearer than the 
D.G.G. Both the “bargain” versions need 
to be approached with caution. E.G. 


BIZET. Carmen Suite—excerpts. Phila- 
delphia Orchestra conducted by 
Eugene Ormandy. Philips @ 
ABE10251: © SABE2016 (7 in., 11s. 
plus 3s. 7d. P.T.). 


Excerpts: Les Toreadors; 
Aragonaise; Danse Bohéme. 


This is the First Carmen Suite, except that 
the song-and-dance for Carmen and the 
two gipsy girls at the beginning of Act 2 
replaces the bassoon solo Intermezzo. The 
other intermezzo with flute and harp all on 
their own at the start gets a very routine 
performance, quite lacking in expression, 
and much inferior to Galliera’s version 
reviewed this month on page 337. Also 
Ormandy cannot quite match Galliera’s 
verve in the “Aragonaise”, though he 
rouses himself in the “Danse Bohéme” 
with exciting results. Quality is good, 
though not quite reaching the very high 
standards of the Galliera disc, and there is 
not much to choose between mono and 
stereo. R.F. 


Piclude; Intermezzo; 
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CHAUSSON. Poéme, Op. 25. 

SOMMER. Violin Concerto in G minor. 
Ladislav Jasek (violin), Czech Phil- 
harmonic Orchestra conducted by 
Vaclav Jiracek. Supraphon @ 
SUB10021 (12 in., 30s. plus 9s, 9d. 
Per). 

Vladimir Sommer, the sleeve note tells 
us, is a contemporary Czech composer 
who wrote this concerto in 1950 (he him- 
self was born in 1921). I have listened to 
the music a good many times—in fact, the 
Editor gave me an extra month for it— 
but I still cannot find anything really 
striking about it, anything to make me 
want to put the record on the turntable 
again, just for the pleasure of listening. 

The first movement is mainly lyrical 
but seems to me to be based on material 
that isn’t interesting enough in itself, so 
that ultimately it just “‘goes on’ without 
gripping one’s attention. I looked in vain 
for some touch that suggested real inspira- 
tion. I didn’t expect any dramatic stroke, 
for this plainly does not intend to be that 
sort of music, but I hoped for something 
that would make me say ‘‘Ah, that was a 
passage that was lovely, that only a real 
composer could write.” Too much of this, 
and the middle movement too, seemed to 
me to be not much more than well devised 
music. ‘True, there is some bustle in the 
finale, but bustle in itself doesn’t necessarily 
mean much. Altogether, I thought it a 
pallid work and whatever the weaknesses 
of Chausson’s Poéme, it was a relief to turn 
to it (and, too, to hear a real climax with 
the sound of brass). 

Well, nobody can pontificate about new 
music and you may try this and think me 
absolutely wrong. (I have seen a descrip- 
tion of this record elsewhere and the writer 
was positively ecstatic about the music— 
which just goes to show something or other.) 

The soloist, Jasek, has been heard before 
on record—in a miscellaneous recital with 
piano—and shows himself here, as he did 
then, a player with lovely tone and a great 
deal of sensitiveness. This is evident from 
the way he plays Chausson’s Poéme, a lovely 
performance. But nobody is likely to buy 
this disc for the sake of this comparatively 
short piece, especially as the recording is not 
without some slight hum and background 
swish. The general balance and sound are 
good, though woodwind solos are inclined 
to be brought forward in both works. 

WH. 


CHOPIN. Piano Concerto No. 2 in 
F minor, Op. 21. Fantasia in 
F minor, Op. 49. Witold Mal- 
cuzynski (piano), London Symphony 
Orchestra conducted by Walter 
Susskind. Columbia @ SAX2344 
(12 in., 30s. plus 9s. 9d. P.T.). Mono: 
33CX1695 (11/60). 


Stereo: 
Rubinstein, New York S.A., Wallenstein 
(3/60) SB2067 
Frugoni, Vienna Volksoper, Gielen 
(4/60) STGBY511470 
Harasiewicz, V.S.O., Hollreiser (10/60) SCFL116 


I have little to add to my review of the 
mono last month. Balance and quality are 
good, better than on any of the rival stereo 
discs, but the conductor does not seem quite 
able to match the pianist’s rather wayward 
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rhythms in the tuttis or to follow them wha 
the orchestra is accompanying. Mg. 
cuzynski gives a beautifully expresip 
performance of a rather mature old 
fashioned kind. The quality on the ster, 
has a breadth and reality that even th 
excellent mono did not quite achieve, 


RF, 


DVORAK. Symphony No. 4 in G major, 
Op. 88. Slavonic Dances, Op. 7, 
No. 1 in B major; No. 2 in E ming. 
No. 5 in B flat minor; No. 6 in B fy 
major. Cleveland Orchestra (. 
ducted by George Szell. Fontana 
CFL1049 (12 in., 30s. plus 9s. 9d. P.7) 
Dances Nos. | and 2 are also availabk 
on SBR6232 (9/57), No. 5 on ABE1008} 


(1/59), No. 6 appears for the first time 

Symphony No. 4: 
Philh., Sawallisch (1/55) 838SX194 
Bamberg S.O., Lehmann (12/55) DGMigig 
Halle, Barbirolli (3/58) CCL3019 
L.P.O., Silvestri (11/58) ALP1537 
New York P.O., Walter (9/60) ABL39R3 


This is an affectionate performance, ; 
quality one particularly wants for thi 
symphony. The work is well known, of 
course, for its loose construction and ther 
have been affectionate performances tha 
have fallen to bits in their conductor’ 
hands, but not this one, for Szell build 
each movement with great judgement and 
the result is as successful as I’ve heard fora 
long while. 

The 3rd movement is the one you hat 
better hear before making your choice, for 
it is taken a good deal more slowly than 
usual (and more slowly than the speed 
chosen by other recorded conductor). 
Personally I like it and didn’t find it heavy; 
on the contrary, I enjoyed its unhurried 
expansiveness. The metronome mark, 
incidentally, suggests that the composer 
himself wanted a leisurely speed. Still, you 
have been warned; if you think this 
heavy-footed, try some other interpreter. | 
think you can safely risk finding all the res 
enjoyable, not only for the interpretation 
but for the superbly good playing from every 
department of the orchestra. Four of the 
Slavonic Dances do not sound a very exciting 
fill-up, but they are all from Op. 72 (the 
rather less familiar set); they are ones not 
frequently played—and they are extremely 
well played here. 

The recording is comfortable rather that 
specially brilliant. Here and there I wa 
conscious of a microphone in front of the 
woodwind and I don’t remember a clima 
that really blazed, but the general quality 
of sound is lovely—particularly good soi 
string tone—and it is all perfectly accept 
able. 

What of the rivals? The possible choice 
are Sawallisch and Silvestri. (I should likt 
to include Barbirolli, but I was put off by 
the sound of the recording itself.) Sawallisch 
saves you a good five shillings over the other 
and gives you one of Dvordak’s best works 
the Scherzo Capriccioso, as fill-up. It is# 
good, straight-forward performance but 
sometimes pressed rather swiftly—his idea 
of the Allegretto movement, to mention only 
the obvious instance, is the other extreme 
from Szell’s. Again, that’s the movement0 
try. The performance in general is 
played and the recording good. 
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First adaptation, for Long Playing record, of 
THE WIND IN THE WILLOWS 


Kenneth Grahame’s classic story 
adapted and produced by Toby Robertson 


MOLE, Richard Goolden. 
TOAD, Norman Shelley. 


RATTY, Frank Duncan. 
BADGER, Tony Church. 


STORYTELLER, Patrick Wymark. 
and full supporting cast 


Record One 
The River Bank 
The Wild Wood Dulce Domum 


Stereo: ZRG5221/2 


The Open Road 


Available singly 


Record Two 
Mr. Toad’s Adventures 
The Further Adventures of Toad 
The Return of Ulysses 
Mono: RG221/2 





P.S. Please add these superb records to your Christmas shopping list. 


KING’S COLLEGE CHOIR 

A Festival of Lessons and Carols 
RG190; stereo ZRG5190 

Bach: Jesu. Priceless Treasure 
RG234; stereo ZRG5234 

Bach: The St. John Passion, 

with Peter Pears, Alexander Young, 

Elizabeth Harwood, David Ward, 

Helen Watts, Hervey Alan 

RG270/2; stereo ZRG5270/2 


CANTERBURY CATHEDRAL 
CHOIR 


Britten: A Ceremony of Carols 
Vaughan Williams: Mass in G Min. 
RGI179; stereo ZRG5S179 


ELY CATHEDRAL CHOIR 


Music for the Feast of Christmas 
RG148; stereo ZRG5148 


UNDER MILK WOOD 
The  B.B.C. 
production, 
Cleverdon.} 
Richard Burton and full supporting 
cast. RG21/22 


Italia Prize-winning 
produced} by Douglas 


ALICE IN WONDERLAND 
RG145/6 ; stereo ZRG5/45/6 


ALICE THROUGH THE LOOKING 
GLASS 
RG180/1; stereo ZRG5180/1 


Full supporting casts 
All Alice records now available singly 


‘Jane Asher is the ideal Alice” 
—The Times. 





Write for complete lists to: 


ARGO RECORD CO. LTD., 113 Fulham Road, London, S.W.3 
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The Directors 
and the staff of 












Henry Stave & Company 
and the Editor and Panel of 
“The Consensus & Review” 
wish all their friends, readers and patrons 
a Happy Christmas 
and a Joyful New Year 





Henry Stave & Company 


Suppliers to Educational Authorities and Professional Bodies all over the World 
Contractors to H.M. Forces Overseas 
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Christmas Greetings from the 


Gramophone Exchange 
of Wardour Street 



























L.P. RECORDS BY POST 


All records: carefully examined and securely 
packed. Current catalogue numbers 
guaranteed unplayed. 

British Isles and Forces Overseas. Post and 
packing free. 

Overseas. Post and packing free on orders 
of £6 and over. 

NO PURCHASE TAX ON OVERSEAS ORDERS. 


SLIGHTLY USED RECORDS 


Our stock includes many unobtainable 
deletions as well as current numbers all at 
reasonable prices. If you cannot call, 
write, quoting numbers required, to the 


Post Dept. 

AUDIO DEPARTMENT 

Demonstration Showroom. See and hear 

Speakers by Wharfedale SFB3 & W.3 
Lowther Acousta 
Rogers Column 
Record Nordyk and 

Housing Viking 


Amplifiers and Tuners by 
Quad, Rogers, Leak and others. 


Transcription Motors and Pickups by leading 
makers. Tapes by E.M.I. and Scotch Boy. 


All Equipment carefully packed for shipment 
all over the world. 





SPECIAL IMPORTS 


GEORGES THILL—RECITAL 
Alceste. Les Huguenots. La Juive, etc. 43/- 


CESAR VEZZANI—RECITAL 


Werther. Manon. Otello, etc. 43/- 
BIZET—IVAN IV HIGHLIGHTS 
Micheau—Legay—Senechal 43/- 


RITA GORR—RECITAL 


Lohengrin. Tristan & Isolde. Alceste, etc. 
43/- 

MANON HIGHLIGHTS 

Vallin. Villabella 43/- 


TITO GOBBI—RECITAL 
Zaza. Don Carlo. Fanciulla del West, etc. 


GIUSEPPE DI STEFANO—RECITAL 
Lucia di Lammermoor—Mignon—Manon, 
etc. 33/6 


LA BOHEME—2 RECORDS 
Gigli—Albanese—Poli 86/- 


TO MENTION JUST A FEW 















Come and browse at your leisure. 












Open: Mon.-Wed. 10—5.30 ° Thurs. 10—I.00 


Christmas Shopping Bours: 





THE GRAMOPHONE EXCHANGE LTD 


80-82 WARDOUR STREET, LONDON, W.| 
Fri. 10—7.00 


Christmas Eve 


Generous exchange value given on your unwanted records which must be in perfect condition. 
Collectors’ stems and sought-after 78's still find a place on our shelves. 


Storage cabinets, carrying cases and all accessories stocked. 
The usual Educational discount is allowed to Schools and Libraries. 


GER 5313 


Sat. 1|O—4.00 


10 to 7 
10 to 4 
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Silvestri (at full price and with the 
Overture) also gives a well-judged 
formance, with few traces of the Silvestri 
eccentricities we have noticed elsewhere. All 
the same, I find that his art does draw 
attention to itself sometimes (the over- 
d start, the theme of the finale, for 
example) and in this apparently artless 
music, the less interpretative art we notice, 
the better. Still, this is certainly another 
formance to consider, well played and 
recorded (the brightest of the three). For 
myself, I like Szell’s performance the best 
of all, by a good deal, for he takes each 
movement just as I like it to go. But that isa 
subjective reaction, so do try the others if 
you can. TE. 


DVORAK. Symphony No. 5 in E 


minor, Op. 95, “From the New 
World”. Berlin Philharmonic 


Orchestra conducted by Rudolf 
Kempe. H.M.V. @ ASD380 (12 in., 


30s. plus 9s. 9d. P.T.). Mono: 
ALP1623 (12/58). 
Stereo: 

V.P.O., Kubelik (10/58) SXL2005 


Bamberg S.O., Hollreiser (6/59) STPL10810 


Los Angeles P.O., Leinsdorf (12/59) SP38 '54 
Berlin P.O., Karajan (12/59) SAX22.5 
Chicago S.O., Reiner 6/59) SB2031 
V.S.O., Ancerl (12/59) SCFL105 
Philh., Sawallisch (4/60) SAX 


Columbia S.O., Walter (9/60) SABL152 
Berlin P.O., Fricsay (10/60) SLPM138127 


This stereo disc of Kempe’s New World 
has taken two years to arrive, and I am 
now wondering whether it has really been 
worth waiting for. With the exciting 
sounds of Fricsay fresh in my ears—and 
with the same orchestra—it is instructing to 
compare the amazing differences in balance 
and dynamic level between the two. 


Basically it is a difference in the forward- 
ness or otherwise of woodwind and brass 
groups. The D.G.G. engineers have subtly 
and cleverly made us believe that we are 
hearing an orchestra as we should in a 
concert hall, but when we compare the disc 
with H.M.V’s we realize that the Kempe 
performance is, strictly speaking, the more 
true-to-life of the pair. Yet such is the 
power of suggestion and persuasion that 
the slightly larger-than-lifesize clarinets, 
flutes, oboes, bassoons, and horns of the 
Fricsay disc help us to visualize the score 
more clearly. If this kind of thing is over- 
done, then there is great danger lurking 
ahead. But the D.G.G. disc never spoils 
our enjoyment, and there is never any 
impression of a deliberate change of balance 
for the tuttis. Surely this is art hiding art 
in the superlative ? 

I must admit I still prefer the Fricsay 
performance for its warmth and width of 
expressive range. Kempe’s has its fine 
passages, but I feel he is rather heavy- 
handed in the scherzo, which is a great 
pity, D.S. 





ROBERT DONAT 


Poems at Christmas Time 


L.P. GED RGi192 
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DVORAK. Violin Concerto in A minor, 
53. 


Op. 

GLAZUNOV. Violin Concerto in A 
minor, Op. 82. Nathan Milstein 
(violin), Pittsburgh Symphony Or- 
chestra conducted by William 
Steinberg. Capitol @ SP8382 (12 in., 


28s. 6d. plus 9s. 34d. P.T.). Mono: 
P8382 (9/58). 
Glasunov Concerto: 

Morini, Berlin R.1.A.S., Fricsay SLPM138044 


The lapse of two years since I first heard 
this recording of the Dvorak (in its mono 
version) has not made it more acceptable 
to me. [I still find it a coldly efficient, 
heartless performance; and even if this 
work isn’t the best Dvorak, to play it 
unlovingly is unforgivable. Stereo of course 
is powerless to change this reading and to 
bring back either the rustic charm which got 
overlooked at the time or Dvofrak’s own 
brand of magic, as in the A flat passage in 
the slow movement; but it does at least 
tone down some of the faults of balance 
which worried me. The solo violin is still a 
good deal larger than lifesize, but some 
passages previously obliterated do now 
come through—the flute solo behind the 
violin’s figurations just before the coda of 
the finale, for instance, and the flute (but 
not, unfortunately, the oboe) in the 
development of the first movement. I fear 
the total impression, however, is unsatisfy- 
ing, and it is a pity that the Martzy/Fricsay 
version has been withdrawn; even if the 
recorded tone was less vivid, it was a more 
musical perlormance. 

Happily the Glazunov, on the reverse, 
does much to save the day. The work has 
always been a favourite of Milstein, who 
played it under the composer at his first 
public orchestral concert as a child, and 
has recorded it once before now (also with 
Steinberg). Its rather facile romanticism 
elicits from him warm tone and a sweeping 
continuity of phrase; he does not wallow 
overmuch (as Rabin did), but keeps things 
moving—perhaps at times rather deter- 
minedly so, if one compares the slighter, 
more tender, performance of Morini. 
Milstein is more extrovert about it, and his 
technique is certainly superior; and on this 
side of the disc the engineers have not blown 
up the violin to so Brobdingnagian a size. 

LS. 


FRANCK. Symphonic Variations. 
Robert Casadesus (piano), Phila- 
delphia Orchestra conducted by 
Eugene Ormandy. Philips @ 
ABE10249: © SABE2014 (7 in., Ils. 
plus 3s. 7d. P.T.). 

Casadesus seems to play this very 
beautifully and is well accompanied by 
Ormandy. There is, however, little point 
in going into the performance in more 
detail since the record is made completely 
unacceptable through technical  short- 
comings. You may possibly tolerate the 
really abominable break at the turn-over, a 
crotchet chord just sliced in its middle—the 
sound stops with a sort of lurch—but you 
are not likely to put up with a stereo record 
where they have got the channels the wrong 
way round, first violins streaming at you 
from the speaker on the right and double- 
basses rumbling away to the left. This is not 
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the first instance of this from this company 
and such irresponsibility towards the 
customer surprises me. 

As to the mono record, nobody should 
risk it unless he can see first what he thinks 
of the break. I certainly wouldn’t accept it. 
If, however, you don’t mind your music 
treated like this, you will find, as I said to 
begin with, a very good performance. 


GRIEG. Piano Concerto in A minor, 
Op. 16. Norwegian Dances, Op. 35. 
Lyric Suite, Op. 54. Gina Bachauer 
(piano), Royal Philharmonic Or- 
chestra conducted by George 
Weldon. H.M.V. @ XLP20025 
(12 in., 16s. 114d. plus 5s. 64d. P.T.). 

Strange to say this is the very first really 
bargain-priced Grieg Concerto. All the 
others so far on cheap labels—Winifred 
Atwell, Eileen Joyce and Richter-Haaser, 
not to mention the old, deleted Curzon— 
have taken two sides, and so in effect have 
provided no better value than the one-sided 
versions on the full-price labels. On any 
count I find Bachauer’s a powerful, com- 
pelling performance, and the second side 
provides really delicious performances of 
the Norwegian Dances and the Lyric Suite— 
a rather better coupling, surely, than an 
alien concerto. In these last George Weldon 
seems to fool the Royal Philharmonic that 
they are playing under Sir Thomas himself. 
There is just the right sly, ingratiating 
rubato in the oboe solo of the second 
Norwegian Dance (the one like “Polly put 
the kettle on’’) and the brass is particularly 
fine throughout. This side alone is worth 
the price of the disc, and if it weren’t for 
my healthy respect for Weldon’s potential, I 
should begin to wonder whether it really 
was Sir Thomas in disguise. 

On the reverse the orchestra is not in 
quite such high spirits, and so turns the 
scales very slightly against what would 
otherwise have been a really dazzling 
performance to defy all comers. Frankly I 
was prepared to judge this performance 
fairly leniently, but it did not take long for 
me to realise that it is a version to compare 
with the very best. In point of fact I 
compared it with my two favourites, 
Solomon and Curzon, and with points of 
advantage for all three I am daunted from 
making a choice. There is a sanity and 
confidence in Bachauer’s handling of the 
solo part, which, strangely enough, gives it 
a masculine strength without ever letting 
it fall to the level of a display vehicle. The 
rubato always sounds natural and never 
fussy, the half-tones of the slow movement 
are as exquisitely pearly as I have ever heard 
them and the difficulties of the opening of 
the finale merely provoke her to playing 
which in its incisiveness even puts Solomon 
and Curzon in the shade. But whatever the 
comparisons this is a most satisfying per- 
formance in its own right. 

The recording does not quite match this 
standard. The piano is just slightly with- 
drawn but with a clattery top and there is 
an excessive edge to the violin tone, though 
this was not so noticeable on another 
instrument. The defects are not likely to 
distract unduly, and the reverse side 
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provides some really good E.M.I. recording 
with full-toned woodwind and rasping brass. 
Need I repeat what a bargain this is. 

E.G. 


GOUNOD. Faust: Ballet Music. Orch- 
estra of the Royal Opera House, 
Covent Garden conducted by Georg 
Solti. Decca @ CEP668: © SEC5067 
(7 in., 11s. plus 3s. 7d. P.T.). 

The Faust ballet music is played with 
so much style that it augurs well for 
Mr. Solti’s regime at Covent Garden. 
The music is charming in itself but 
ludicrous as an accompaniment to a 
Witches’ Sabbath in an opera on the 
stupendous Faust theme. However it’s a 
bit late to bother about that these days, and 
there is no doubt at all that the playing on 
this disc is quite outstandingly good, and 
the same can be said of the recording 
quality in both versions. R.F. 


HANDEL. Organ Concerti, Op. 4: 
No. 1 in G minor; No. 5 in F major; 
No. 6 in B flat major (SABL148); 
No. 2 in B flat major; No. 3 in G 
minor; No. 4 in F major (SABL149). 
Op. 7: No. | in B flat major; No. 5 
in G minor; No. 6 in B flat major 


(ABL3326); No. 2 in A major; 
No. 3 in B flat major; No. 4 in D 
minor (ABL3327). E. Power Biggs 


(organ), London Philharmonic 
Orchestra conducted by Sir Adrian 
Boult. Philips @ SABL148-9 and 
@ ABL3326-7 (all 12 in., 30s. plus 
9s. 9d. P.T. each). The concertos of 
Op. 4 above are already available in 
mono on ABL3260-1 (9/59). Recorded 
on the organ at Great Packington 


Church, Werwicialice, England. 
Concerti, Op. 4—Ster 
Nos. 1: 4— Richter, ‘Chor. Orch., Richter 
(6/59) SXL2115 
Nos. 5, 6—Richter, Chbr. sis: Richter 
(4/60) SXL2187 
Concerti, Op. 7—Momn 


Nos. 1- 6, Kraft, Stuttgart P.M., Reinhardt 

(6/53) PL7202 

Philips have now issued the first set of 
Handel Organ Concertos in stereo, the 
mono having appeared fifteen months ago 
for the Handel centenary year, and I will 
consider these two discs first. The reader 
may like to be reminded that all this music 
is played on an organ that Handel himself 
designed and played on. It is now housed 
in a small private chapel in the middle of 
a large estate owned by the Ear! of Aylsford, 
and the recordings were made under great 
difficulties in that there was no electric 
supply anywhere near, and the organ is 
pitched about a tone lower than is common 
today. The latter problem could only be 
solved by sending the pipes to London to 
have “sliders” fixed. The playing is for 
the most part delightful, and it is of course 
wonderful to have the authentic sound of 
an organ on which Handel himself played. 
It has something of the gay secular quality 
that this music needs, and it sounds even 
better in stereo than it did in mono. The 
quality is intimate, and some of the failings 
of the mono discs are not now apparent; 
for instance, I can not now hear any hum 
in V, while the solo ’cello in III, too 
distant on the mono, sounds better on the 
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stereo. It must be added that, attractive 
as these discs are, the Decca set played and 
directed by Karl Richter gets four con- 
certos on to each disc, as opposed to three 
in the Power Biggs set, and also the per- 
formance is a little more stylish. 

Philips have also issued the posthumous 
set of Handel Organ Concertos on two 
mono discs, and presumably the stereo 
issue is imminent. Here again the result 
is less economical than the Decca set which 
get the six works on to a disc and a half 
(the “‘half”? backs SXL2187 listed above as 
containing V and VI from set 1). But the 
new Philips discs of these later concertos 
are an attractive proposition. Richter and 
his little orchestra on the Decca discs seem 
to have tired as the series drew to a close, 
whereas Power Biggs, Sir Adrian Boult 
and the members of the L.P.O. go from 
strength to strength, no doubt settling 
down to make the best of their conditions. 
The orchestral playing is more spirited 
than in the first set, and much of it is really 
excellent. Rhythm is noticeably tighter 
than on the Richter discs, where there is 
an inclination to hurry here and there in 
the later works. The L.P.O. start their 
trills on the upper note and exaggerate 
their dotted rhythms in the true eighteenth- 
century way; in fact their playing is some- 
times more stylish than that of the soloist, 
and nearly always it has an engaging 
exhilaration. I did wish there had been 
more filling up of inner harmonies. There 
is far more two-part writing on these discs 
than Handel intended. Obviously it was not 
practicable to have a harpsichord at Great 
Packington, but Mr. Biggs might have 
helped the orchestra out here and there. And 
certainly he should have helped himself out. 
There is a glaring example right at the end 
of the finale of VIII, where for four bars 
the left hand has a pedal A below a 
wandering tune for the right; and that is 
all Mr. Biggs played. But all the old 
copies have figures under the held A, one 
set of figures for each of the four beats of 
each bar, implying improvised chords 
above the pedal note. That is what 
Richter plays, and very much nicer it 
sounds. However, Mr. Biggs plays with 
real grace, and commendably he improvises 
slow movements where Handel wrote no 
more than Organo ad libitum, adds appog- 
giaturas, and even decorates passages here 
and there. I did not find his invented slow 
movements as Handelian as Richter’s, but 
the problem is, of course, terribly hard to 
solve successfully. 

Concerto No. VII is a really superb 
piece of music, and the first movement 
is one of Handel’s biggest instrumental 
achievements. In the Largo the detached 
crotchets of the L.P.O. ’celios and double 
basses sound much more lively and 
attractive than the soggy legato crotchets 
in the Richter performance. Neither 
Richter nor Biggs play the fugue that 
should follow; the autograph gives only 
the theme, but this identifies it as a move- 
ment in the Concerto grosso Op. 3, No. 4. 
Boult also gets far more sprightly playing 
than Richter in the final Bourrée. A 
highly successful recording. In VIII Boult 
finds a more spirited tempo for the fugue, in 
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which however Power Biggs loses heart at 
the ad libitum near the end. He just sloys 
down, pauses, and then goes on with what 
Handel chose to write next, but this make, 
no sense; ad libitum means you have got to 
do what Handel did—make something up 
that will join on to the next bit. In the 
finale Richter is a delight, and this j 
definitely his round. IX goes well in the 
new recording, and the final minuet js 
beautifully managed by the orchestra, 
X starts with a superlative slow movement 
for lower strings and bassoons, and the 
prominence given to the latter in this 
recording splendidly emphasises the 
wonderful dark colouring of the texture; 
in the Richter version the bassoons are 
treated too reticently. Power Biggs’ 
extemporised slow movement is _ below 
standard, and I found the finale too slow, 
Surely its semiquavers must have some 
degree of brilliance? In XI Handel's 
unusual tempo indication, Staccato, ma non 
troppo allegro, is precisely followed for once, 
with delightful results. The wonderful 
ground bass movement is a little slow and 
just loses its flow, but the last two move. 
ments, which are purely instrumental, go 
well. Neither Power Biggs nor Sir Adrian 
can do very much with XII, a poor work, 
but at least they keep the rhythm steadier 
than Richter. 

The recording of all this music seems to 
me surprisingly good, and there is certainly 
nothing for which one must make allow- 
ances. These discs are of unusual interest 
from several points of view, and I strongly 
recommend them. RF. 


HAYDN. Symphonies. No. 85 in 
B flat major, “La Reine”; No. 101 in 
D major, “The Clock”. Bamberg 
Symphony Orchestra conducted by 
Joseph Keilberth. Telefunken Q 
GMA29: © SMA29 (12 in., 19s, 94d. 
Gs, 5d. P.1.). 


Syetey No. 101—Stereo: 
R.P.O., Beecham (11/60) ASD340 


Rather to my surprise there has not 

an LP version of La Reine in the English 
catalogues for some time, if ever. Since it 
is one of the finest of Haydn’s Paris set of 
1786, this new recording would be very 
welcome to all lovers of Haydn even if it 
were much less satisfactory than it is. In 
fact the playing of the Bamberg Symphony 
Orchestra is honest rather than eloquent, 
but Keilberth’s interpretation is rarely 
stodgy and sometimes positively graceful. 
His reading of The Clock is perfectly accept- 
able, if not in quite the same class as 
Beecham’s. In any case I imagine that 
this record will be bought more for La Reine 
than for The Clock, and its cheap price 
makes it well worth getting even for the 
sake of one of its two sides. I am in 

to prefer the mono version to the stereo, 
which is less well focussed and does not 
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Hiawatha § Wedding Fast 


ALEXANDRIA. CHOIR 
Orchestra conducted by ©. PROCTOR 
H.M.V. PES5264 34 (stereo) or 7EP7108 (mono) 
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TOP VALUE TAPE RECORDER! 


Speech, music, sound effects... you get VIVID REALISM every time with this 
wonderful tape recorder. No other machine anywhere near the price offers you 
so many facilities for obtaining “ professional” results... 

%*& Tape speeds 74 and 33i/s 3 Frequency response 50-10,000 c/s + 3dB 
* Half track operation %& Three head system for instantaneous playback 
+ Separate record and playback amplifiers 3 Pause control 


MODEL DSR.1 Complete with 1,200’ Emitape, spare spool and crystal microphone. 


£50 








TOP IN THE LUXURY CLASS! 


Symphonic or swing .. .‘‘ beat” or sweet — whatever your taste 
in music this player’s reproduction will come as a revelation. 
Its outstanding performance is matched by superb styling— 
you've never seen a smarter player! 
* High flux 94” elliptical loudspeaker 
* 4 watt output * 8-record autochanger 
% Finished in 2-tone blue Rexine with grey 
fleck loudspeaker fabric and red control knobs. 
MODEL HRP.1 


25; GNS. 























TOP PERFORMER 
AT A POPULAR PRICE! 


| You'll marvel at the performance of this modestly priced record player. 
: Clear, crisp sound... plenty of olume for dancing ... automatic record 
| changing— it’s got everything you want p/us real good looks. 


* 1.5 watt output 3 High flux 9” elliptical loudspeaker 
* 8-record autochanger + Red/Stone Rexine finish. 


MODEL HRP.2 16: GNS. 


* THE BEST PLACE 
TO SEE AND HEAR THIS EQUIPMENT IS 


HIS MASTER'S VOICE 
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—still the world’s most unusual record family— 
present a further selection of festive fare to tickle al] 
palates from the tops in jazz (Louis Armstrong) to th 
classical summit (The Virtuoso Symphony of 
London). Audio also proudly introduce their friendly 
neighbour, Elektra Records, who will extend even 
further the wonderful variety of exciting sounds 
already associated with Audio Fidelity. 





AFSD 5883 MOLTO ITALIANO! Johnny Puleo and his 
Harmonica Gang. 


AFSD 5930 SATCHMO PLAYS KING OLIVER (in Mono 
AFLP 1990). 


AFSD 5912 RAGTIME. Harry Breuer and his Orchestra. 
AFSD 5844 GIANT WURLITZER. Leon Berry. 


AFLP 1896 GUITARRA FLAMENCA. Fernando Sirvent (in 
Stereo AFSD 5896). 


FCS 50012 OVERTURE! A collection of operatic and 
classical overtures. 


PRICES : AFLP 1800 series (Mono) 44/- inc. P.T. 
AFSD 5800 and FCS 50000 series (Stereo) 47/- inc. P.T. 


Send s.a.e. for complete catalogu 
of all Audio Fidelity releases to date. 
Audio Fidelity (England) Ltd, 
44 Crawford Street, London, WL 
PADdington 2103. 
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150 SONGS OF A RUSSIAN GIPSY 
ave a new ke : : d aa 
i h 0 ! 
e all 
0 the 
EKL 180 THE LIMELITERS. This 
\dly sensational new vocal-instrumental trio 
has been featured on major TV programmes 
l the States over, as well as being starred 
in such class joints as Chicago's Mr. Kelly, 
New York’s Village Vanguard and the 
Hungry I of San Francisco (held over five 
months there). ‘‘Folk songs for moderns”, 
these, winning critical and public acclaim 
everywhere. 
EKL 159 CHAIN GANG SONGS. The ever- 
popular Josh White here repeating many 
of the Deep South songs which have won 
him such acclaim on British TV. This 
collection is as compelling as the warm, 
® 
EKL 117 SABICAS VOL. I. The greatest 
Formed 10 years ago Elektra is one of the flamenco guitarist here gives of his best. 
His superlative technique, coupled with 
fastest-growing companies in the highly- Elektra’s as superb recording powers, has 
resulted in a series of which this is the 
competitive record business in the States. first comprising the only sole recordings 
After establishing itself firmly as the number to meet the great artiste’s full approval. 
one firm in the folk music field, Elektra has 
recently made deep ‘nroads into the popular 
EKL 186 HORA! A vigorous rendition of 
and speciality record delds. Through this kind mnedeen Tanneits Genes miatinesdimeen 
ee brand new — yet bred of 2.000 years of 
a of sound—as well as through discs by such cntheatee. Qin te tho Ginnbe Sibie 
artistes as Josh White, Sabicas, Theodore Troupe, featuring Geula Gill with Michael 
Kagan and Dov Seltzer, with guest artist 
atalege Bikel and others—Elektra has more than Mort Freeman. This album captures the 
. enthusiasm and fire which this hly- 
: 7 date, doubled its American sales each year since its talented troupe pour into ciibaaititas 
n, We history began. passionate old-new art form. 








Now Elektra comes to the United Kingdom to 
repeat its American success. 
PRICES: 12” L.P. 37/6 inc. P.T. 

Send 8.a.e. for full catalogue of all releases and 

track titles. 


Elektra Records, 

Audio Fidelity (England) Ltd., 
44 Crawford Street, London, W.1. 
PADdington 2103. 
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EKL 159 CUADRO FLAMENCO. This city 
group, born and raised in Madrid, trained 
in the modern flamenco, restore the full 
magic to this most moving traditional 
dance form. Vivid compelling stereo 
reproduction adds even more impact to 
the passionate, imploring performances 
of Pepa Reyes, Angel Mancheno, Juan 
Garcia de la Mata and Manolo Leiva, 
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Christmas Oratorio, BWV 248 


Complete Edition — Excerpts — 
Gunthild Weber, Soprano - Sieglinde Wagner, Contralto Christmas Oratorio, BWV 248 
Helmut Krebs, Tenor - Heinz Rehfuss, Bass »Jauchzet, frohlocket!* (Coro, No. 1) 
Berlin Motet Choir - RIAS Chamber Choir »Grofer Herr und starker Kénig* (Aria No. 8) 
Berlin Philharmonic Orchestra »Ach, mein herzliebes Jesulein* (Choral No. 9) 
Conductors: Fritz Lehmann and Giinther Arndt 45 = EPA 37175 
33 = APM 14101/03 
Grand Prix du Disque — Excerpts — 
(Supplied in free gift box with illustrated textbook) »Es begab sich aber zu der Zeit“ (Recit. No. 2) 
- Excerpts — Sinfonia (Shepherds Music, No. 10) »Nun wird mein liebster Brautigam*/ 
»Ehre sei Gott in der Hohe“ »Bereite dich, Zion* (Recit. and Aria, Nos. 3-4) 
(Chor. Recit. and Choral Nos. 21-23) »Schlafe, mein Liebster, geniesse der Ruh* (Aria No. 19) 
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give any very clear illusion of the relative 
placing of the instruments. J.N. 


HAYDN. Symphony No. 104 in D 
major, “London”, 

MOZART. Symphony No. 40 in G 
minor, K.550. Vienna Phil- 
harmonic Orchestra conducted by 
Herbert von Karajan. R.C.A. @ 
RB16219: © SB2092 (12 in., 28s. 9d. 


plus 9s. 44d. P.T.). 

Symphony No. 104—Stereo: 
R.P.O., Beecham 

Symphony No. 40—Stereo: 
Philh., Klemperer (8/59) SAX2278 
Oslo P.O., Fjeldstad (4/60) SND3006 


This record has the real, if undefinable, 
feeling of a luxury article about it. To 
take the least important ingredient first, 
the sound is absolutely first-rate, with a 
luminous clarity to it that allows every 
detail to tell without any clinical coldness; 
perfectly adequate as Beecham’s recording 
of the London and Klemperer’s of the 
G minor were from the point of view of 
sound, I think this is even better—particu- 
larly in stereo. And on balance I prefer 
the performances too. They have all the 
best Karajan qualities, notably sustained 
phrasing and a scrupulous attention to 
orchestral balance, without that cloying 
near-sentimentality that seems to me to 
mar so much of his work. These are not 
“classical” performances in the sense of 
attempting to reproduce the effect of a late 
18th-century orchestra, but the interpre- 
tation has something classical about it all 
the same—a vigour and a sense of pro- 
portion which make me rate this record 
very high among the many that Karajan 
has given us. 

In some ways the interpretation actually 
reminds one of Beecham, particularly in 
its concern for the sheer sensuous quality 
of the music, but Karajan does not draw 
out his slow movements as Beecham tends 
to, nor does he indulge in Beecham’s rather 
over-pompous minuets—in fact, the minuet 
of the Haydn symphony is, if anything, 
rather rushed. There are other minor 
points of tempo with which one: might 
quibble: for example, I myself prefer the 
opening allegro molto of the G minor taken 
a shade faster than this, so that its agitation 
is more strongly marked. But it seems 
churlish to complain when the Vienna 
Philharmonic play so _ beautifully, and 
when in any case Karajan hits off other 
Movements so perfectly. No; quality of 
playing and interpretation and recording 

combine to make this record what I 
called it before—a luxury article. _J.N. 


(11/60) ASD341 


MENDELSSOHN. Symphony No. 3 in 
A minor, Op. 56, “Scotch”. 
Hebrides Overture, Op. 26, “Fin- 
gal’s Cave”. London Symphony 
Orchestra conducted by Peter Maag. 
Decca @ LXT5601: © SXL2246 
(12 in., 28s. 9d. plus 9s. 44d. P.T.). 

The symphony gave me the greatest 
pleasure. Peter Maag is in complete 
sympathy with the music and I, who love 

Mendelssohn, am so delighted to hear a 

conductor who quite evidently loves him 

too, He plays the music flexibly and 
sensitively, and altogether gives a perform- 
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ance that should convert any mistaken body 
who is inclined to sniff at the Scotch sym- 
phony. ‘To mention only a point or two, 
the phrasing of the slow movement tune is 
notably beautiful, while the finale jumps off 
with a vivacious sparkle that is sheer 
delight. He is only inclined to press tutti 
passages, in the first movement especially, 
and they lose clarity in the acoustic of this 
recording. 

But much as I am ready to congratulate 
the conductor, the orchestra must have 
special mention. The L.S.O. plays superbly 
throughout, in the very highest class of 
orchestral playing. That may be expected 
from their famous woodwind team, but every 
time I wanted to pick one of them out for 
mention, the strings or brass would do 
something so well that it becomes unfair to 
pick out anybody. The scherzo is a marvel of 
light dexterity, and as I’ve already said, 
the finale is absolutely captivating. 


Maag gives Fingal’s Cave the full “‘poetical”’ 
treatment, by which I mean a wide range 
of speeds, especially in much slowing down 
and lingering wherever he has the chance. 
He goes a bit too far for my own liking 
(for example, the lead into the clarinet 
tune towards the end and the tune itself) 
but that’s a matter of taste, of course. 
Certainly it is to be preferred to all those 
performances in the days of 78s when 
everybody rushed through it in order to get 
it on two sides. (I could never find a 
recording I wanted to buy.) 

The recording, both mono and stereo, 
has a resonant acoustic and it is rather a 
pity that some passages are not clearer. 
(Perhaps Maag, when he hurried some on, 
was not aware of this.) But it is excellent 
in quality, with some lovely soft recording. 
The stereo has a great deal of bass to it and 
I had to cut this down considerably. This 
is no serious fault, for one can do that 
without losing general quality.. The mono 
is the other way round, with an adequate 
bass but with a top that needs a bit of a 
cut. The important thing, though, is the 
good general sound and it is certainly easily 
good enough to convey Maag’s excellent 
Mendelssohn conducting and the L.S.O.’s 
captivating playing. pis 


MENDELSSOHN. Symphony No. 5 in 
D major, Op. 107, “Reformation”’, 
Midsummer Night’s Dream: Over- 
ture; Scherzo; Nocturne; 
March. Detroit Symphony Orch- 
estra conducted by Paul Paray. 
Mercury @ AMS16022 (12 in., 28s. 6d. 
plus 9s. 34d. P.T.). Mono: MMA11032 
(6/59). 

The Toscanini coupling of the Jtalian 
and Reformation Symphonies has not yet 
reappeared. Meanwhile, here is the first 
stereo Reformation, a well-shaped, sound, but 
in the last resort not very inspiring per- 
formance, lacking the fervour with which 
Toscanini somehow fired the music. The 
stereo recording is not quite top flight. It 
can be made to sound well, but only after 
some trouble and tricky adjustment. I 
found at first I was either getting too 
stringy a top, or else bottling the tone up in 
the speakers, not letting it break free. 


Wedding , 
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The Midsummer Night’s Dream music is 
fleetly done—a -shade fast for my taste— 
nimble and polished, but not quite genial 
enough. The performance is hardly in the 
same class as Monteux’s version with 
Vienna Philharmonic (R.C.A.)—but re- 
member that that set has the disadvantage 
in its stereo edition, of having lost the 
Scherzo (just as on the other side the G 
major Ballet Music from Schubert’s Rosa- 
munde, there in the mono, has been sacrificed 
on the hi-stereo-fi altar). At least Mercury 
have not shortened their sides. A.P. 


MOZART. (a) A Musical Joke, K.522. 
(6) Il Seraglio: Serenade in C major. 
(c) Divertimento in B flat major, 
K.196f. (2) Hamburg Radio Sym- 
phony Orchestra conducted by 
Christoph Stepp, (5) Wind section of 
the Stuttgart Radio Orchestra, (c) 
Detmold Sextet. D.G.G. Archive @ 
APM14141: © SAPM198023 (12 in., 
30s. plus 9s. 9d. P.T.). 

Plenty of great composers have written 
bad music unintentionally, but only the 
most perfect natural musician of them all 
could deliberately have written something 
as deliriously bad as Mozart’s Musical Joke 
Never can so much musicianship have been 
deployed to produce so anti-musical a result 
The fascinating thing is that the joke oper 
ates on so many levels. Anyone can hea 
the disaster that overtakes the horns in their 
exposed duet in the minuet and the chaos 
of the final bars, when everyone cadences 
in a different key. But far more lastingly 
amusing are the banalities of style, the formal 
wrong turnings, the desperate rushing after 
new and totally irrelevant ideas (which are 
always someone else’s old ideas anyway) 
that crop up in almost every bar. Much as 
I hate explaining the point of jokes I can’t 
help thinking it might make a good examina- 
tion question for music students if they were 
asked to list the multifarious points of this 
one—rather on the principle, dear to the 
children’s sections of our newspapers, of 
“What is wrong with this picture?”. 
Mozart’s musical equivalents to door- 
handles on the hinge side of the door and 
streams flowing uphill are wonderfully in- 
genious, and it would be a brave man who 
could guarantee to have spotted them all. 

Christoph Stepp, who gave us an attrac- 
tive record of some Mozart dances with the 
Munich Chamber Orchestra some time 
back, gets precisely the right kind of per- 
formance of the Musical Joke from players 
of the Hamburg Radio Orchestra—direct 
and straightforward, with no attempt either 
to exaggerate the banalities or to conceal 
them by artful phrasing. All the best jokes 
should be delivered with a straight face, and 
this one is. 

The other two works on the record are 
much less well known, and although both 
are in a sense by Mozart, it is possible that 
neither owes its present form to his hand. 
We know that he wrote to his father saying 
that he was going to arrange some pieces 
from Entfiihrung for wind band, and we 
know thai another suite of arrangements is 
by someone else; this one may therefore be 
his. At any rate it makes enchanting enter- 
tainment-music, and anyone interested in 
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eighteenth-century ornamentation will find 
it a fascinating document, for the familiar 
tunes have had a number of unfamiliar 
graces added to them. The items are listed 
on the accompanying card. The early di- 
vertimento, K.196f, also exists in a version 
with oboes; this one uses only clarinets, 
horns and bassoons, but is in any case 
delightful. The arrangements from E£nt- 
Siihrung are published by Parenreiter (No. 
3697) and this version of the Divertimento 
by Schott. Both the wind ensemble of the 
Stuttgart Radio Orchestra and the Detmold 
Sextet give stylish, lively performances, and 
the recording is excellent throughout, with 
perfect balance and admirably silent sur- 
faces. No one need be put off by the fact 
that it appears under the Archive label; 
there is nothing dry or musty about this 
music, and for Mozart-lovers it is a must. 


JN. 


MOZART. Serenade No. 13 in G 
major, K.525, “Eine kleine Nacht- 
musik”. Philadelphia Orchestra 
conducted by Eugene Ormandy. 
Philips @ ABE10232: © SABE2027 
(7 in., 11s. plus 3s. 7d. P.T.). 


Extended Play—Mono: 
V.S.O., Moralt (9/56) ABE10010 
Orchestra, Witold 


Columbia S.O., Walter (12/57) ABE1 

Bavarian R.O., Jochum (1/58) EPL30053 
S.C.0., Munchinger (7/58) CEP527 
Philharmonia, Kempe (12/58) 7ER5104 
Stuttgart P.M., Reinhardt (3/59) V1P45250 
Berlin P.O., Fricsay (4/60) EPL30430 


Extended Pla 
Israel P.O., Solti (3/59) SEC5007 
Berlin P.O., Fricsay (4/60) SEPL121027 

In listening to ten different performances 
of Eine kleine Nachtmusik on end I have 
probably broken some record or other, 
though a modest one compared with the 
man who heard all Beethoven’s symphonies 
in one day. The latest version is played by 
what sounds like the largest body of strings, 
and this I cannot like, and though it is 
possible that the very resonant acoustic 
has made the band sound larger than it is, 
the end-product is not thereby rendered any 
more attractive. Ormandy takes the slow 
movement faster than any of the other 
conductors at about 70 crotchets to the 
minute, and as the music is marked Andante 
with a barred C implying only two beats 
to the bar, he may well be right. Un- 
fortunately it sounds more like four quickish 
beats to a bar than two slowish ones; a 
subtler and a lighter system of accentuation 
is needed. I do not think that this version is 
among the best. 

Now for the others. Price. The Witold/ 
Vogue is the cheapest at Ils. all but a 
halfpenny, but as neither performance nor 
recording is distinguished (and there are 
no repeats in the Trio) I shall ignore it 
from now on. The Fricsay/D.G.G. and the 
Jochum/D.G.G. are both 12s. 3}d., and all 
the rest 14s. 7d. Two of the covers deserve 
a comment, the Reinhardt/Vox for its 
charm and the Moralt/Philips for its 
messiness. Orchestras. I myself think this 
work should be played by the sort of 
combination the composer envisaged, that 
is, either a very small string band or one 
player to each part. On this count, 


y—Stereo: 


Reinhardt/Vox, Moralt/Philips and Miin- 
chinger/Decca go to the top of the pile. 
Tempo. 


I was disconcerted to notice that 
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with many performances, if you beat time 
at a rate of somewhere between 120 and 
130 to the minute, it will fit all four move- 
ments; quavers in the second, minims in 
the last, crotchets in the others. Some 
conductors deviate from this norm. Solti 
is very fast in the two outside movements, 
and I feel he drives the orchestra too hard. 
Kempe and Walter are the slowest in the 
finale, though not as slow as Beecham 
sometimes takes it. Kempe is also nice and 
slow in the Minuet, which I felt was 
generally taken a shade fast by most 
conductors. According to writers of the 
time, an allegretto minuet should go at 120 
crotchets to the minute, but everyone 
except Kempe exceeds this; Solti, Moralt 
and Reinhardt exceed it by more than the 
rest. These same three conductors (together 
with Kempe) redeem themselves by an 
awareness that the slow movement is 
two-in-a-bar. Kempe’s tempi seem to me 
consistently right. Other points. No bands on 
Kempe and Solti. The Jochum is alone in 
that the turn-over comes after the slow 
movement and not in the middle of it, and 
this is a very big point in its favour. Only 
Moralt makes the first movement repeat; 
Fricsay, Walter and Jochum lose marks for 
omitting the slow movement repeats, and 
Kempe, incredibly, for omitting them in 
the minuet (though not in the trio). Walter 
and Reinhardt are alone in playing even 
quavers in bar 12 of the first movement; 
all the standard scores print semiquaver- 
dotted quaver, which is probably an 
interpretation of appoggiaturas in the 
autograph and may well be wrong. 
Conclusions. Of the versions by a largish 
string band, I prefer the Kempe/H.M.V., 
in spite of the omission of the minuet 
repeats; the music is played with style, 
phrased expressively, and warmly recorded. 
The Jochum/D.G.G. is almost as good, is a 
little cheaper, and turns over more agree- 
ably, though I do not like his tempi quite so 
well. The Walter/Philips has stylish 
playing too, but is rather distantly recorded. 
Of the three stereo versions, the Fricsay (al- 
though the most expensive) is both the best 
played and the best recorded. The three 
“chamber music” versions are all well worth 
having even though none of them is outstand- 
ingly well recorded; I am inclined to prefer 
the Miinchinger/Decca and the Reinhardt/ 
Vox, which versions I cannct separate. 
RF. 


MOZART. Masonic Funeral Music, 
K.477, Adagio and Fugue in 
C minor, K.546. Berlin Radio 
Symphony Orchestra conducted 
by Ferenc Fricsay. D.G.G. @ 
EPL30552 (7 in., 9s. 3d. plus 3s. 03d. 
P.T.); @ SEPL121552 (7 in., 12s. 
plus 3s. 11d. P.T.). 

Both of these two short pieces show 
Mozart in his most sublime C minor mood. 
They should make a magnificent coupling, 
but the present record is, I must admit, 
just a little disappointing. This is partly 
Fricsay’s fault for using what sounds like 
an unreduced orchestra, and partly that 
of the engineers for using an over-resonant 


acoustic. The result is that in the wonder- 
ful Masonic Funeral Music the big wind 
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chords two-thirds of the way through th 
work (they are scored for two 
clarinet, three corni di bassetto, two hory 
and double bassoon) simply do not spea 
properly and sound like so much filling.in 
In the Adagio and Fugue, too, the bassy 
inevitably seem to lumber rather heayily, 
It is true that Mozart intended the wo 
(or rather this arrangement of it; the f 
was originally written for two pianos) for 
string orchestra and not a solo quartet, a 
we so often hear it, but there are orchestra 
and orchestras. There is always the risk 
that if one tries to bring out the grandey 
of a work by giving it to a large body 
players, it will lose in detail and immediag 
what it gains in weight. However, apart 
from this the recording is good, with , 
firm bass response in particular—one cay 
actually hear Mozart’s gran fagotto in th 
Masonic Funeral Music. Certainly if yu 
do not yet know either of these two piecs 
it would be well worth while to make their 
acquaintance in these beautifully-phrased 
performances. JN. 


MOZART. Overtures. The Impresario; 
Le Nozze di Figaro; Entfiihrung aus 
dem Serail; Die Zauberfléte. 


ROSSINI. Overtures. The Barber o 
Seville; L’Italiana in Algeri; Ia 
Gazza_ Ladra. Lindenhoff State 


Opera Orchestra conducted by Hans 
Burg. Delta @ GEM12/42 (12 in, 
15s. 10d. plus 5s. 2d. P.T.). Imported 
pressing. 

Technically this is one of the most extra 
ordinary recordings I have ever heard. | 
cannot believe that any engineer could have 
deliberately balanced anything quite so top. 
heavily as the Mozart side. With the top 
cut drastically and the bass turned full up 
the result is still shrill. Other ears may be 
more accommodating than mine (I doubt 
it) but the only comparison I can think ofis 
Toscanini-N.B.C. of the very worst war 


time period in studio 8H, slightly clearer § 


but much, much shriller. Then in Enifii- 
rung the engineers seem to take fright, and 
in the middle of the jangles (Santa Claus 
rather than Turkish) the sound falters and 
recedes like some elusive foreign station on 
the radio. So far as I can tell the Rossini 
side is marginally better with slightly more 
bass, but as it is the worst “‘swinger” I have 
encountered for a long time, I have found 
it difficult to listen to at all, let alone judge. 
No, this just won’t do. Without being 
anything special the performances are wel 
drilled and lively enough, but even ata 
low price the disc is not very i 
E.G. 


RACHMANINOV. Piano Concerto 
No. 3 in D minor, Op. 30. Leonard 
Pennario (piano), 


Philharmonia 
Orchestra conducted by Walter 
Susskind. Capitol @ P8524: @ 
SP8524 (12 in., 30s. plus 9s. 9d. P.T). 


Mono: 
Gilels, Paris Cons., Cluytens (1/56) 88CX182 
Cliburn, N.Y. S.A., Kondrashin 
(10/69) RB16ié 


nets N.Y, i 
iburn, N.Y. S.A., Kondrashin (10/80) Spa 
Pennario plays with great dexterity am 

a good deal of sympathetic feeling but hs 
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formance shows a lack of dynamic 
range that proves fatal. I don’t think that 
this is due to the recording, even though 
the soloist is right up close the whole time, 

ially in the mono version; it is simply 
that there is no magic in the playing. This 
is at once emphasised if you put on either 
of the rivals, for both Gilels and Cliburn 
take us into an altogether different world 
of imagination—and pianism, too. Time 
and again Pennario takes practically no 
notice of the composer’s carefully marked 
gradations from pp to ff, often within a bar 
or two, and the result is inevitably 
monotony. 

The Philharmonia under Susskind do 
their best when they get a chance, in the 
introduction to the slow movement, for 
instance, but even here the close-up 
recording defeats what should be an 
impressive solo entry and elsewhere one 
misses a real tonal climax. It has all been 
too middling loud for too long. 

The mono record suffers from the same 
defects as the stereo, with the added 
disadvantage of a poor start to the first 
movement, which has either been recorded 
badly or badly transferred from tape to 
disc, It also shows some deterioration of 
quality towards the end of the second side. 

When it comes to a choice of mono 
versions I think I would choose Gilels. 
It has its faults, none of them the pianist’s 
whose playing is wonderful, but it does 
suffer a good deal from bad balance 
between soloist and orchestra. (What a 
pity Gina Bachauer’s performance has 
been withdrawn.) Still, it is difficult to 
resist a performance of such wizardry. The 
choice of a stereo recording is more difficult, 
because if you like Cliburn’s way of playing 
it, here again is sheer pianistic wizardry 
and the recording, though made at a 
public performance, is much better. (Those 
who hate the occasional cough and a roar 
of applause at the end, however, should 
take note.) With Cliburn I find myself 
in admiration of his playing of passage 
after passage but not quite convinced that 
he always holds each movement together. 
A point of special interest, however, is that 
Cliburn plays the alternative version of the 
cadenza, one so neglected that even a 
pianist friend of mine practically leapt out 
of his seat when it started and I had to 
show him the score to convince him that it 
was genuine Rachmaninov. 

My own choice is Gilels, because I prefer 
his interpretation, but I’m afraid I cannot 
make that a clear recommendation, for I 
know that many will prefer Cliburn. Both 
are pianists who, whatever they do, are 
fantastic technicians and deeply sensitive 
to the music. On this evidence I wouldn’t 
go as far as that in assessing Pennario. 
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RAVEL. Bolero. Pavane pour une 
Infante défunte. La_ Valse. 
Pittsburgh Symphony Orchestra 
conducted by William Steinberg. 
Capitol © SP8475 (12 in., 28s. 6d. 
plus 9s. 34d. P.T.). Mono: P8475 
(12/59). 

The performances one can in general 
recommend. The cool beauty of the 
Pavane is conveyed with sensitivity (and a 
good solo horn), the Bolero is as efficient as 
it has to be, and a good deal of the romantic 
spirit of La Valse is captured. 

What I am never very enthusiastic about 
is the recorded sound of the Pittsburgh 
orchestra. I try to dodge writing about it, 
partly because it is so difficult to describe 
sound, but more because I don’t want to 
seem derogatory, for there is nothing 
actually bad about it. If one could say that 
the violins were wiry or the brass blatant, 
how easy it would be! But there is nothing 
like this that one can point to. Indeed, the 
reverse is true and there is a certain 
amount of thickness about the sound, some 
(only slight) lack of clarity and presence 
that I think comes partly from the acoustics 
of the hall in which they record. I wonder, 
however, if it is not also a characteristic of 
Capitol’s recording, for I have thought 
much the same of other orchestras on this 
company’s discs. It is an agreeable sound 
that never offends, yet I wouldn’t put the 
record on to show off my latest piece of 
equipment to critical friends. I put these 
comments in diffidence, for recorded sound 
can vary so much from gramophone to 
gramophone and from room to room, and 
it would be interesting to hear if any 
readers have comments. 

I do think the recording people have 
started the Bolero at too high a level—it is 
a good deal too loud and close up. I found 
that if I started off at the level that was 
natural I didn’t get nearly enough of a 
blaze of noise at the end. However, those 
who have near neighbours may be glad of 
that! gy. 


RIMSKY-KORSAKOV. Scheherazade, 
Op. 35. Philharmonia Orchestra 
conducted by Paul Kletzki. H.M.V. 
@ XLP20026 (12 in., 16s. 114d. plus 
5s. 64d. P.T.). 

Records that are financial bargains are 
often either reissues of somewhat old 
material that are admirably played but in 
faded recorded sound or new records by 
artists whose names hold out little promise 
of an exciting performance. But when you 
are offered a new record of Scheherazade, 
played by the Philharmonia Orchestra and 
conducted by a conductor, Kletzki, who is 
very likely to do this sort of thing well, then 
you can hope for a cheap record that is a 
bargain in the best sense of the word. And 
that is what this record is. True, it is not a 
performance of the astonishing kind Beecham 
gave us, nor would I throw out my Monteux 
in its favour. But it is a thoroughly good 
performance and very well recorded. 

There is nothing in particular that I can 
comment on. I can just emphasise that 
those who want a very well played Schehera- 
zade at such an extraordinarily cheap price 
are not likely to be disappointed. T.H. 
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SCHUMANN. Piano Concerto in A 
minor, Op. 54 Van Cliburn 
(piano), Chicago Symphony 
Orchestra conducted by Fritz 
Reiner. R.C.A. @ RAI3002 (10 
in., 21s. 6d. plus 7s. P.T.). 


Lipatti, Philh., Karajan (1/52) 33C1001 
Moiseiwitsch, Philh., Ackermann (2/54) CLP1008 
Hess, Pailh., Schwarz (3/54) BLP1039 
Haskil, Hague P.O., Otterloo (2/55) (R)GBR6504 


Arrau, Pnhilh., Galliera (5/58) 383CX1531 
Serkin, Philadelphia, Ormandy : 

(7/58) CFL1002 or (6/59) EFR2000 
Richter-Haaser, V.S.O., Moralt (9/58) ABL3224 


Kempff, L.S.O., Krips 
Solomon, Philh., Menges 

Siki, Pro Arte Orch., Goossens 
Rubinstein, R.C.A. S.O., Krips 
Lympany, R.P.O., Silvestri 


(10/58) LW5337 
(11/58) ALP1643 
(5/59) CCT31008 
(7/59) RB16145 
(11/59) CLP1288 
Richter, Warsaw P.O., Rowicki (3/60) LPM18597 
Katin, L.S.O., Goossens (5/60) 35/056 
Francois, French Nat. R.O., Kletzki 


(5/60) XLP20017 
Backhaus, V.P.0., Wand (7/60) BR3048 


As far as I am concerned, no one has yet 
recorded a performance of Schumann’s 
Piano Concerto to touch that of Dinu 
Lipatti on Columbia 33C1001. Unfor- 
tunately the nine-year-old recording now 
sounds quite antique, but the actual piano- 
playing retains all its lustre: not only does 
Lipatti bring an incomparable sensibility 
and delicacy to the lyrical material, but he 
fully realises all the romantic fire and 
urgency of the first movement and the 
sheer rhythmic punch of the finale. After 
all, this is not merely a cosy concerto: 
Schumann was as much Florestan as 
Eusebius—a thing which some pianists 
seem to forget. 

Van Cliburn’s performance has plenty 
of attack and fire, but the dreamy 
romanticism which infuses at least half the 
work seems a little beyond his grasp. He 
doesn’t dig very deep into the music—but 
this is largely due to an elementary 
technical deficiency which is surprising in 
one so gifted: the left-hand accompani- 
ment figures, whether arpeggios or chords, 
are given as much weight as the themes, 
and at times even more. The resultant 
lumpiness of texture and entire lack of a 
teal cantabile serves Schumann ill; the 
funny thing is that this fault is completely 
absent from Van Cliburn’s remarkable 
version of Tchaikovsky’s First Piano Con- 
certo. The recording is a good one, but 
there are two badly out-of-tune notes on 
the timpani in the first movement. 


In view of the poor sound of the Lipatti 
version, I would say that the choice lies 
between the cheap 10-inch Backhaus, and 
two 12-inch couplings with the Grieg 
Concerto by Solomon and Richter-Haaser. 
Backhaus possesses all the weight and 
understanding of the German Schumann 
tradition, as W.S.M. said in his highly 
commendatory review, though I find his 
finale lacking in drive, and the recording 
rather too reticent. Solomon is gentle and 
affectionate, Richter-Haaser intense and 
poetic, but again, in both cases, the finale 
remains peculiarly earth-bound. For a 
really glittering finale one has to turn to 
Rubinstein, who is otherwise char- 
acteristically cool and smooth (and expen- 
sive—two 12-inch sides). I’m not very 
helpful, am I? The fact is that, if I were 
buying a record of this work, I would get 
the Lipatti, and damn the question of 
recording. D.C. 














334 





HOSTAKOVICH. Symphony No. 5, 


Op. 47. New York Philharmonic 
Orchestra conducted by Leonard 
Bernstein. Philips @ ABL3322: 
© SABL164 (12 in., 30s. plus 9s. 9d. 
yt 1 
Mono: 
V.S.0., Horenstein (5/68) PL7610 
Warsaw P.O., Rowicki (1/60) LPM18566 
Stereo: 


Warsaw P.O., Rowicki (1/60) SLPM138081 

I cannot understand why there are not 
more recordings of Shostakovich’s Fifth 
Symphony. The work rivals his First in 
general popularity (in so far as any work 
by Shostakovich can be called popular): 
and despite its faults (a rather short- 
measure scherzo and a bombastic winding- 
up of the finale), one would think that the 
intense emotion and fascinating colour of 
the symphony as a whole would make it a 
conductor’s favourite. If only there were 
more discs of it, it would surely attain to 
the wide popularity it deserves; at least 
this is what happened to Mahler’s First, 
which in certain ways it resembles. 

Horenstein gives a gripping performance 
on the old Vox record, and seems to me in 
some respects superior to his rivals (particu- 
larly in his precise handling of the first 
movement’s double-dotted rhythms and 
his not-too-slow tempo for the Largo); but 
unfortunately, the sound is poor by present- 
day standards. Bernstein and Rowicki are 
at opposite interpretative poles, and the 
difference between them is further magnified 
by the Philips and D.G.G. engineers. I 
suppose it depends, ultimately, on how 
you like the symphony to be put across. 

Bernstein takes a strongly extrovert view 
of the music: the slow quiet string music 
of the first and third movements, voicing 
the familiar Shostakovich mood of intro- 
spective loneliness, is presented with a rather 
full and intense tone; the satirical Mahlerian 
scherzo is treated as a heavy, stamping, 
country dance; and the stormy finale races 
away confidently from the very beinning 
more like an allegro molto than an allegro non 
troppo (later it is presto rather than allegro). 
Since the Philips recordings give a vivid 
close-up of the brilliant orchestral playing, 
the result is something very exciting indeed. 
If you want to be knocked over by the 
symphony, this is the version to get. 

But it seems to me that Rowicki gets 
nearer to the heart of the music. He makes 
his strings play their brooding passages 
as quietly and sensitively as possible with 
magically poignant effect; he brings out 
the sinister quality of the scherzo by treating 
it less brutally; and he takes the finale at 
the appropriate steady tempo, presenting 
it properly as a hard and fierce struggle 
towards the final triumph. The D.G.G. 
recordings have the orchestra much further 
from the microphone, in keeping with 
Rowicki’s more inward approach; I find 
it a little too far personally—the first 
violins often sound a long way away, and 
the opening of the Largo makes one reach 
for the volume control—but there is a lot 
more light and shade than on the Philips. 
On the other hand, Philips have achieved 
a much clearer stereo effect; if you like a 
really close recording, this is a notable 
piece of “hi-fi”, piano, celesta, xylophone, 
side-drum and _ all. D.C. 
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SIBELIUS. Symphony No. 5 in E flat 
major, Op. 82. Pohjola’s Daughter, 
Op. 49. B.B.C. Symphony Orches- 
tra conducted by Sir Malcolm 
Sargent. H.M.V. © ASD303 (12 in., 


30s. plus 9s. 9d. P.T.). Mono: 
ALP1732 (10/59). 
L.S.O., Gibson (4/60) SB2068 


There is really very little to choose 
between these two excellent stereo records 
of the symphony. Not, of course, that one 
conductor is exactly like the other, nor do 
the recordings sound precisely the same, 
but both conductors have the same sort of 
approach and both performances are 
conveyed in very good sound. Perhaps the 
main difference between the readings is that 
Gibson takes a lighter view of the slow 
movement, while Sargent makes it more 
meaningful. And if R.C.A.’s sound is 
exceptionally clear, H.M.V.’s is rich and 
full 


I am delighted that there are already two 
such good stereo versions of this symphony 
available, especially since at this time a 
number of younger critics lose no oppor- 
tunity of denigrating the composer in the 
most scathing terms: but it was composed 
45 years ago and in that time quite a few 
musicians of fine judgement have thought 
highly of Sibelius and the public have taken 
this most satisfying symphony to their hearts. 
I enjoyed both these performances and 
should have to make my own choice 
according to whichever coupling I preferred; 
Gibson does the Karelia Suite and Sargent, 
as shown above, Pohjola’s Daughter. T.H. 


STRAUSS, RICHARD. Don Juan, 
Op. 20. Tod und Verklarung, 
Op. 24. Minneapolis Symphony 
Orchestra conducted by Antal 
Dorati. Mercury @ MMAI1125: 
© AMS16072 (12 in., 28s. 6d. plus 
9s. 33d. P.T.). 

Coupled as above—Mono: 
Bamberg S.O., Horenstein (8/55) PL9060 
Paris Cons., a (11/56) LXT5239 
New York P.O., Walter hha GBL5504 
Cleveland Orch., Szell (10/60) 699505CL 
Tod und Verklarung—Stereo: 
V.P.O., Reiner (6/59) SB2036 
Philh., Rodzinski (7/59) ASD270 

Dorati is rather disappointing here— 
exciting as ever, but not really idiomatic 
and in Death and Transfiguration decidedly 
unatmospheric. In mono, I have no 
hesitation in recommending Szell and the 
Cleveland Orchestra in preference and 
that disc has a most brilliant Till Eulenspiegel 
as an additional item. In Don Juan Dorati’s 
opening speed is perhaps preferable to 
Szell’s very fast allegro, but the Cleveland 
Orchestra is more assured and finally more 
brilliant. Dorati’s oboe is uningratiating 
in the long romantic solo. 

In stereo the situation is more com- 
plicated. Astonishingly this seems to be 
the first stereo Don Juan, but surely there 
must be more than one on the way. As 
for Death and Transfiguration Rodzinski and 
the Philharmonia Orchestra provide by 
far the most sympathetic account in stereo 
(coupled interestingly with the Dance 
Suite after Couperin and the Dance of the 
Seven Veils) and as W.S.M. said in July 
last year that recording is of demonstration 
class. Brilliant as the new Mercury is it is 
hardly as good as that. E.G. 
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STRAVINSKY. Symphony in C. Sym. 
phony in Three Movements. Suisse 
Romande Orchestra conducted 
Ernest Ansermet. Decca 
LXT5592: © SXL2237 (12 in, 
28s. 9d. plus 9s. 44d. P.T.). 

Symphony in Three Movements: 
Cento Soli Orch., Albert (8/60) Rg 

I suppose it is inevitable that one thinks 
of Stravinsky’s music as the very antithesis 
of the German symphonic tradition, and 
yet the actual title “symphony” crops upg 
number of times among his works. One of 
his very first published compositions was 
the Symphony in E flat of 1907, which has 
been recorded but never (I think) released 
in this country. In 1920 came the Sym. 
phonies of Wind Instruments—a magnificent 
work, and crucial in his development as a 
composer, but not a symphony in any 
ordinary sense; here he used the word 
simply in its etymological meaning of “g 
grouping of voices”. The Symphony of 
Psalms, composed in 1930 in response toa 
commission from Koussevitsky, was likewise 
a symphony only in name, although its three 
main sections correspond roughly to sym- 
phonic movements. It must have looked 
as though Stravinsky, like Barték and 
Schoenberg, had abandoned the symphony 
as a viable form, until in 1940 another 
American commission, this time from the 
Chicago Symphony Orchestra, drew from 
him the Symphony in C. 

With the very first bars Stravinsky 
proclaims that this is to be a symphony in 
the truest sense, its point of reference the 
symphonies of Beethoven and Haydn. The 
orchestra is of classical dimensions. The 
very rhythm of the timpani is that of the 
opening of Beethoven’s Fifth Symphony. 
And indeed, in spite of the difference of 
idiom, it is of Beethoven more than any 
other composer that the close motivic 
development of this music reminds one, 
particularly the first movement. In the 
second and third, played without a break, 
Stravinsky follows classical procedure to 
the extent of relaxing the tension and 
acknowledging the symphony’s debt to the 
dance—though instead of court or country 
dances he turns to the idiom of his own 
ballet music: the concertante duet writing 
for various pairs of instruments in the 
larghetto inescapably suggests a pas de deux 
while the allegretto, but for its rather more 
complex structure, could come from such 
scores as the Danses Concertantes or Scénes de 
Ballet. The sombre duet for two bassoons 
in their lowest register which introduces 
the finale recalls the music to full symphonic 
seriousness; in this movement Stravinsky 
achieves a magnificently satifying conclusion 
by returning to the melodic germ from 
which the first movement grew, and in the 
coda presenting it in a transfigured form, 
with all its latent energy converted into a 
profound peace. The last page of this 
symphony is, for me, among the most 
moving things in the whole of Stravinsky. 


The Symphony in C was started while 
Stravinsky was still living in France and 
only finished after the outbreak of war ! 
compelled him to settle in the United 
States. Between it and the Symphony m 
Three Movements of 1945, written for 
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New York Philharmonic, there lie the war 
ears. Whether this fact has anything to 
do with the unusually explicit (for 
Stravinsky) emotional impact of the later 
work I do not profess to know, but from 
the volcanic upsurge of its opening bars 
he permits himself a degree of violence that 
had been suppressed in his music ever since 
The Rite of Spring, more than thirty years 
before. ‘There is far more emphasis here 
on rhythm and harmony than on melody. 
Except perhaps in the middle movement, 
it is nothing like so ‘“‘classical’’ a work, as 
the Symphony in C, and a comparison of 
their final pages is revealing: where the 
earlier work ends in a regretful mood of 
“al] passion spent’’, in this one the clash 
of myjor and minor persists to the end, 
and finds only partial resolution in a triple 
forte chord of D flat major with the second 
and sixth degrees of the scale added to it. 

But for all their profound differences of 
style and content these two symphonies are 
both among Stravinsky’s greatest achieve- 
ments, and it astonishes me that no-one 
has ever coupled them on a disc before— 
particularly when Philips, if they had 
chosen, could have given us the composer’s 
own interpretations; of these, the Symphony 
in Three Movements has never even been 
released in England in LP form, while the 
Symphony in C was soon deleted. Under 
these circumstances the new Decca release 
of performances conducted by Ansermet 
was bound to be welcome. In the first place 
they are extremely well recorded. The 
strings are perhaps a shade too close—as if 
one were on the rostrum with the conductor 
—but apart from this the balance and 
definition are first class in both mono and 
stereo versions. (Where Stravinsky’s own 
record of the Symphony in C sometimes 
achieves better balance I suspect that it is 
due to the Cleveland Orchestra’s more 
incisive playing.) The Symphony in 
Three Movements poses some tricky prob- 
lems, with its concertante use of piano and 
harp, two instruments usually considered— 
and therefore placed—as extras; but these 
have been very successfully overcome, 
apparently by placing them centrally, 
which is a solution that should be tried more 
often in the concert hall. 

But of course the 64-dollar question is 
“How about the performances?” To my 
considerable surprise it is the more violent 
symphony that comes off the better. There 
are minor faults, naturally, and one major 
one: Ansermet takes the slow movement 
just too fast, so that the contrast with the 
slightly quicker middle section practically 
vanishes. Also in this movement there 
occurs an odd spotlighting of the solo ’cello 
at figure 130 (where it is only one of four 
solo strings) and soon after, at 133, one at 
least of the wind parts (I think the first 
bassoon, which lies very high) is quite badly 
out of tune. Yet on the whole, although 
these players cannot quite match the 
tingling vigour that Stravinsky himself got 
from the New York Philharmonic, this 
8 a first-rate version. It is the Symphony 
in C that I am less happy about. Here the 
thythm is allowed to come unstuck as early 
as the oboes’ entry at figure 2, and all too 
often thereafter. Needless to say, the 
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characteristic rhythmic displacements of 
Stravinsky’s style simply do not make their 
effect unless there is a firm underlying 
rhythm to be displaced—and that is not 
always the case here. To be fair, the more 
balletic middle movements are better, 
though even here there is a certain amount 
of rather soggy playing; but the vigorous 
finale is once again marred by patches of 
poor ensemble, and the very last page of all 
does not make its full effect of rapt solemnity, 
partly because of Decca’s close balance but 
mainly because Ansermet has not managed 
to pull the tempo back sufficiently; this is 
simply not as meaningful as Stravinsky’s 
own reading was. 

Yet in spite of these reservations, which 
I make only because so important a new 
record has to be judged by the highest 
standards, I am quire sure that these two 
works rank with the greatest of the last 
twenty years, or indeed of this century, 
and I very much hope that Decca’s enter- 
prise in making both of them available 
on a single disc will meet with the response 
it deserves. J.N. 


STRAVINSKY. Threni: id est Lamen- 
tationes Jeremiae Prophetae. 
Bethany Beardslee (soprano), Beat- 


rice Krebs (contralto), William 
Lewis (tenor), James Wainner 
(tenor), Mac Morgan (baritone), 


Robert Oliver (bass), Schola Can- 
torum (Chorus-Master: Hugh Ross), 
Columbia Symphony Orchestra 
conducted by Igor Stravinsky. Agon 
—Ballet. Los Angeles Festival 
Orchestra conducted by Igor 
Stravinsky. Philips @ ABL3329 
(12 in., 30s. plus 9s. 9d. P.T.). 

This is a really exceptional month for 
Stravinsky-lovers. The Decca record re- 
viewed above brings us two of his most 
important works of the 1940s, and now 
here are Philips with two equally important 
ones from the mid-fiities. At last the 
gramophone is making it possible to keep 
abreast of the more-or-less current activities 
of the greatest living composer. 

But before I go any further I should warn 
prospective buyers that they would be wise 
to come to terms with the two symphonies 
before tackling Agon and Threni. ‘Towards 
the middle of the 1950s Stravinsky’s music 
underwent its most serious revolution or 
renewal since the years in Switzerland 
during the First World War. The feeling 
seems to have grown upon him that he had 
said all he could say with the predominantly 
diatonic language that he had created for 
himself, and he began to show an interest in 
serial methods. In the Cantata of 1952, the 
Septet and Shakespeare Songs of 1953 and the 
In Memoriam Dylan Thomas of 1954 he groped 
his way forward—no blind acceptance of a 
preconceived doctrine, this, but the gradual 
exploration and annexation of a new 
technique by a deeply creative mind. Then 
in the middle movements of the Canticum 
Sacrum (1955) came his first overt acceptance 
of the twelve-tone technique he had so 
long rejected. Just how significant it was 
that this great shift in Stravinsky’s attitude 
took place so soon and so quickly after 
Schoenberg’s death in 1951 I am not 
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certain, though it does suggest that this 
may have removed some _ psycholcgical 
barrier. But in any case, Stravinsky’s use 
of the technique, as one would expect, is 
completely individual to himself. In so far 
as it owes stylistic debts to the Viennese 
trinity it is to Webern; there is a certain 
amount of his characteristic melodic frag- 
mentation, though only rarely is it carried 
to the point of “pointillism’’. But essentially 
Stravinsky, the old wizard, remains as 
much himself in this transformation as he 
has always managed to in the past—and to 
me, at any rate, a good deal more accessible 
than Webern or Schoenberg. 

Agon was composed over the years 
1953-1957, and like the Canticum it is only 
partially dodecaphonic. Some critics have 
claimed to find this worryirg, yet I find 
the subtlety with which Stravinsky has in 
fact brought the diverse sections into 
relationship with one another quite miracu- 
lous. The form is roughly that the opening 
prelude, the interludes and the postlude are 
strongly tonal, while the groups of dances 
that they frame grow more and more 
strictly dodecaphonic—yet the final return 
to the F major music that began the work 
is overwhelmingly convincing. Because 
of its fairly complex rhythms and com- 
paratively fragmented scoring Agon has been 
declared undanceable, but although the 
unhappy Covent Garden version might 
seem to bear this judgement out, I can only 
say that when I saw the ballet in New York, 
Balanchine’s choreography struck me as 
being the perfect visual complement and 
expression of the music, faithfully reflecting 
its vigour, wit and (just occasionally) 
passion—for the pas de deux, for strings 
alone, is surely one of the most ravishing 
things Stravinsky has ever written, a 
distillation into mid-20th century terms 
of every pas de deux there has ever been. 

If Agon, completed in 1957, is distilled 
ballet, Threni, written in the spring of the 
following year is distilled oratorio. 
Although Stravinsky has taken his text from 
the Lamentations traditionally sung in the 
Roman Church during Holy Week and 
has retained the church’s practice of setting 
the Hebrew letters that preface each verse, 
he has made his selection in such a way 
as to represent a spiritual progress from 
abject misery through the acknowledgement 
of sin and the glimmerings of hope to a 
serene confidence in divine justice. This 
is the theme of the main body of the work, 
in itself a triptych. Before it comes a 
prolcgue depicting the wretchedness of 
Jerusalem, and at the end a brief epilcgue 
which reiterates the message of the whole 
work. 

There are hard things in this music. 
The section that Stravinsky heads Queri- 
monia (““Complaint’”’) contains a series of 
pieces for unaccompanied tenor and bass 
soloists, starting with a sirgle voice and 
going on to canons for two, three and finally 
four voices. I can see, and feel, the sense 
of growing anguish that these extremely 
dissonant canons convey, but the fact 
remains that they are difficult both to hear 
and to perform in tune (though the singers 
on this record on the whole do very well 


indeed). Yet the sections that follow, 
E 
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concerned with repentance and the dawn 
of hope in the midst of affliction, made an 
impression on me even when I first heard 
them, one which repeated listening has 
served only to deepen. The section headed 
“Solacium” in particular is among the 
most movingly beautiful things Stravinsky 
has written. Those who know him say 
that he is a deeply religious man, and 
certainly it would be hard to disbelieve it 
after listening to Threni. 

There are minor inaccuracies in both 
these performances, but as is usual when 
Stravinsky directs his own music, the 
essentials are all there. The only fault I 
have to find with the recording is that the 
voices in Thrent are rather unnaturally 
close, sometimes masking the instruments. 
Almost all the singers are first-rate, and the 
American instrumentalists play this music 
with efficiency born of an understanding 
that few English players have a chance to 
acquire. Since Threni occupied a whole 
12-inch disc when it was originally issued 
in America, this coupling (about 25 minutes 
of music on each side) is excellent value 
for money. I can only urge you to buy 
it, for each of these works reveals its full 
stature only with the sort of repeated 
listening that the gramophone makes 
possible. Both scores are published by 
Boosey and Hawkes. N. 


TCHAIKOVSKY. Symphony No. 4 in 
F minor, Op. 36. Boston Symphony 
Orchestra conducted by Pierre Mon- 
teux. R.C.A. @ RB16220: © 
SB2093 (12 in., 28s. 9d. plus 9s. 44d. 
aM 


Stereo: 


Suisse, Argenta (11/58) SXL2015 
10/58) AS 


Philharmonia, Silvestri D253 


Bamberg S.O., Hollreiser (10/59) STPL511190 
V.S.O., Ancerl 


(10/59) SCFL103 
Paris Cons., Wolff 
New York P.O., Bernstein (5/60) SABL1 
Berlin P.O., Karajan (11/60) SAX2357 

Well, I don’t know. Last month I found 
myself complaining (however mildly) that 
Monteux’s recording of the Symphonie 
Fantastique of Berlioz sounded a little tired 
and lacking in vigour. Now here he is on 
another nineteenth-century war-horse, and 
this time riding it fast and furiously: so 
much so, in fact, that it seems to me that 
real poetry and passion have been left far 
behind. I simply don’t know what the 
explanation may be. Is it perhaps that 
Monteux is nowadays content to shape the 
performance that each orchestra feels 
inclined to give him, rather than to impose 
upon them his own basic interpretation? 
In that case the Vienna Philharmonic’s 
Berlioz might be expected to sound radically 
different from the Boston Symphony’s 
Tchaikovsky. 

But whatever the explanation may be I 
have to admit that this version of the 
Tchaikovsky disappoints me. There is 
some brilliant playing, of course, as you 
can tell from the very first bars—yet even 
here, in the opening fanfare, something has 
surely been sacrificed to mere brilliance? 
The entry of the waltz-theme on the strings 
confirms this impression; they simply do 
not know how to melt, to yield. Only last 
month I was complaining that Karajan’s 
reading over-emphasised this feminine 
aspect of the music, but this performance 
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goes to the opposite extreme of simply 
ignoring it—or even, which is almost worse, 
paying it such perfunctory homage as to 
seem merely rather coarse. In all move- 
ments except the scherzo tempi are fast, 
sometimes unusually so, with the result 
that Tchaikovsky’s wonderful, unashamedly 
balletic rhythms lose their elasticity. I have 
the greatest respect for Monteux, and I still 
cannot help doubting my own reactions to 
this performance, which seems so untypical 
of him. But try it yourself. The opening 
of the first movement I have already 
mentioned, but the andantino seems just as 
lacking in true charm, while the finale has 
no time to swagger properly. Altogether it 
seems to me a bored and boring performance 
for which I am loth to put all the blame on 
Monteux. Perhaps the war-horse ran away 
with him. 


TCHAIKOVSKY. Symphony No. 6 in 
B minor, Op. 74, “Pathétique”. 
Philharmonia Orchestra conducted 
by Paul Kletzki. HM.V. @ 
XLP20027 (12 in., 16s. 114d. plus 
5s. 63d. P.T.). 

It is generous to be given Kletzki and 
the Philharmonia on H.M.V.’s cheapest 
label, and both conductor and orchestra 
are well up to form here. The approach 
is emotional, neurotically so, with the 
second subject tunes of the first and last 
movements pulled around extraordinarily 
even at their first, comparatively calm 
appearances. Then at the climax of the 
finale Kletzki’s frenzy knows no bounds, 
and andante quickly switches to allegro. 
It says much for Kletzki that the results 
are always powerful and convincing. This 
is a very exciting performance, and in 
normal circumstances it would be a fair 
recommendation, but as W.S.M. pointed 
out last time this symphony was reviewed, 
the Fricsay version would be a bargain at 
any price, and now on the Heliodor label 
(478071) it costs even less than this one. 

E.G. 


TCHAIKOVSKY. Swan Lake Ballet, 
Op. 20—excerpts. Philharmonia 
Orchestra conducted by Efrem 
Kurtz with Yehudi Menuhin (violin). 
H.M.V. © ASD271 (12 in., 30s. plus 


9s. 9d. P.T.). Mono: ALP1644 (12/58) 
Excerpts: Introduction; No. 2—Valse, Act 1; No. 
4—Pas de trois Nos. 1 to 6, Act 1; No. 5—Pas 
de deux Nos. 1 to 4, Act 1; No. 10—Scene, Act 2; 
No. 18 —Danses des cygnes Nos. 1, 2, 4 and 5, 
FF 2; No. 20—Danse hongroise, Act 3; Danse 
usse. 


It is two years since W.S.M. reviewed 
this interesting and unusual disc, so I shall 
repeat some of his points and add a few 
of my own. The record contains a high 
proportion of music quite unfamiliar to 
Covent Garden ballet lovers as it was cut 
by Petipa in his successful 1895 production 
(always followed by companies in Western 
Europe). The original published full-score, 
a great rarity, shows not the familiar Petipa 
version but the earlier and longer one given 
without success in Tchaikovsky’s lifetime, 
and it has been used by Kurtz for this 
record. As well as the items familiar to us 
in the famous concert suite (itself drawn 
from the old score, so that some of the 
dances are longer than they are when played 
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in our theatres), there is the Act 1 pas % 
trois, with a variation you have not heard 
at Covent Garden, the Act 1 pas de deux fo, 
peasants which Petipa vilely truncated ang 
transferred to Act 3 (where it became the 
so-called Black Swan pas de deux; the 
original is much finer musically, and 
includes two dances for violin solo), and a 
splendid Danse Russe, yet another violin 
solo. This last is printed in the old ful] 
score as a supplement, which must mean jt 
was cut in the 1877 production. It was 
clearly intended to be one of the Act 3 
national dances. As an act of salvage, 
Tchaikovsky later made it into a piano 
solo (Op. 40, No. 10), and I think W.S.M 
was wrong in 1958 in stating that the piano 
version came first. Last month, oddly 
enough, I was reviewing someone’s well. 
meaning but quite unnecessary orchestra. 
tion of this Russian Dance—also played by 
Kurtz and the Philharmonia. 

The use of the original version with its 
numerous violin solos makes Menuhin’s 
presence the more welcome. He begins the 
pas de deux (“‘No. 5’’) rather uncertainly, and 
is inclined to scoop sentimentally in the 
famous Swan Queen’s G flat dance, which 
he takes very slowly, but he makes you 
listen as never before, and in the Russian 
Dance he is superb. The orchestral playing 
all through is unusually expressive, and the 
stereo quality is outstanding. I am the 
more glad of a chance to stress the musical 
interest of this record in that the sleeve-note, 
incredibly, is geared to the Petipa version 
and shows no awareness of the merits of the 
original score, which will surely find its 
way soon to Covent Garden, as it has 
already to the Bolshoi in Moscow. 

RF. 


TCHAIKOVSKY. (a) 1812 Overture, 
Op. 49. (+) Capriccio Italien, Op. 
45. (a) Prague Symphony Orch- 
estra and Czechoslovak Army 
Brass Band conducted by Frantisek 
Stupka. (+) Czech Philharmonic 
Orchestra conducted by Karel Sejna. 
Supraphon @ SUG20042 (10 in, 
14s. 9d. plus 4s. 9d. P.T.). 


Coupled as above: 
Concertgebouw, Kempen (8/54) ABR4008 
Minneapolis S.O., Dorati 

(1/60) (9/56) (R)MMA11057 

I don’t very much fancy this runner. 
In a curious way, the recorded sound 
(especially in 1812) has a full-bloodedness 
which all other versions known to me have 
failed to achieve: it is enormously bass 
heavy and the brass is much too far forward, 
but with a big bass-cut and top-boost, the 
quality and physical impact emerge as 
peculiarly impressive. Unfortunately, the 
two separate conductors’ interpretations, by 
a strange coincidence, are of the same 
inappropriately ponderous kind: in each 
case, the music is so dragged out that any 
initial tension and flow soon vanish com- 
pletely. 

The old Philips recording sounds exceed- 
ingly dim beside this one. I would be 
inclined to pay the extra money for the 
Mercury disc; although you may find the 
sound rather far-away most of the time, you 
have two really lively performances, as 
as the gunfire lacking here and a much more 
thrilling peal of bells. D.C. 
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WAGNER. Tannhiauser: Overture. 
New York Philharmonic Orches- 
tra conducted by George Szell. 
Philips @ ABE10197 (7 in., 11s. plus 
S 7d. P.T.). 

Recordings of the TYannhduser Overture 
seem to reach me every month and usually 
one can’t do much more than say that here 
is another good performance well engin- 
ered. In this instance, however, I do 
particularly like the way Szell takes the 
molto vivace towards the end, very fast, and 
really does speed it up even more where 
marked after that (and his brilliant 
orchestra seems to be able to do it), for the 
Pilgrims’ Hymn, returning at this speed, is 
then not pompous, as it otherwise is. 

But—and it is a very big “‘but”—whether 
you will choose a record of this piece that 
needs a turn-over and stops bang at the big 
B major chord (after letter B in the score), 
only you can decide. T.H. 


ANATOLE FISTOULARI. Verdi. Dance 
of the Moorish Slaves; March; Ballet 
from ‘“‘Aida”. Saint-Saéns. Baccha- 
nale from “Samson and Delilah’. 
Rossini. Passo a Sei; Soldiers’ Dance 
from ‘‘William Tell’. Moussorgsky. 
Dance of the Persian Slaves from 
“Khovantschina”. Paris Conserva- 
toire Orchestra conducted by Anatole 
Fistoulari. R.C.A. @ RB16221: © 
$B2094 (12 in., 28s. 9d. plus 9s. 44d. 
Pet.) 

“Ballet Music from the Opera’ is the 
rather unexciting gimmick that has brought 
these pieces together on one disc. Fistoulari 
tries to make the Aida extracts compelling 
by an unnecessary display of speed, and his 
lack of a steady rhythm, notably in the 
march, helps to undo his intentions. The 
Saint-Saéns “‘Bacchanale”’ may stand up on 
the stage when there is something to 
distract one’s attention from the music; 
on its own it is, frankly, a wretched piece. 
Fortunately side two is much more interest- 
ing. This is not the William Tell Act 2 
ballet music in which Markova made such a 
sensation in the last London production of 
this opera; instead we are offered some- 
thing that was cut out of that production 
altogether—the brassy cocksure Soldiers’ 
Ballet, nicely played here. Also the pas de 
six from Act 1, and it was pleasant to hear 
the middle section of this for once; normally 
itis cut. The Moussorgsky dance seems to 
me much the most beautiful music on this 
record, and it is also the best played. 
Quality in both mono and stereo is realistic 
and full, with not much to choose between 
the two. There is only about 33 minutes of 
music on the whole disc, which seems rather 


short measure. R.F. 
ALCEO GALLIERA. Ravel. Daphnis 
and Chloe—Suite No. 2. Bizet. 


Carmen—Suite No. 1. Respighi. Pini 
di Roma—Symphonic Poem. Phil- 
harmonia Orchestra conducted by 
Alceo Galliera. Columbia @ SAX 
2303 (12 in., 30s. plus 9s. 9d. P.T.). 
Mono: 33CX1663 (9/59). 
Much as I enjoy this record, I still can’t 
make out what the Carmen Suite is doing on 
it. Bizet’s music does not sound at its best 
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immediately after the sumptuous climaxes of 
the Ravel. Perhaps if it had come first on 
the side all would have been well, and 
certainly if you play it on its own the effect 
is vivid enough. In stereo the sound is 
even more brilliant than it was in mono, 
while the cymbal rolls and full brass chords 
in Daphnis and Chloe are gloriously real. 
Respighi’s pine-trees sound like Hollywood 
film music at its plushest, but I must confess 
to liking them. R.F. 


THURSTON DART. “ The Royal Brass 
Music of James I ”’. Simpson. Intrada. 
ing. Almande. Holborne. 
The fairy round; The choice; Galliard; 
As it fell on a Holy Eve; The fruit of 
Love. Leetherland. Pavane. Guy. 
Almande No. 13. Jerome Bassano. 
Fantasia. Farnaby. Almande. John- 
son. Almande No. 7. Coperario. 
Fantasia No. 76. Ferrabosco IL. 
Almande No. 5; Pavane; Almande. 
Dering. Fantasia. Lupo. Almande. 
Anthony Bassano. Pavane No. 16. 
Maurice André and Jean Pirot 
(trumpets), Maurice Suzan, Henri 
Arqué, Camille Verdier, Bernard 
Gallot (trombones) directed by 
Thurston Dart. London L’Oiseau- 
Lyre @ OL50189: © SOL60019 
(12 in., 28s. 9d. plus 9s. 44d. P.T.). 

The English monarchy has always dis- 
played considerable affection for wind- 
music. Some of the earliest of the Planta- 
genet kings are known to have employed 
wind instrumentalists to announce their 
arrival or amuse them at meal-times; and 
Edward VIII is said to have composed a 
March for the bagpipe. This disc presents 
a number of works by composers attached 
to the court music of James I. In those 
days, the Royal Wind Band consisted of 
various groups of musicians: trumpeters, 
recorder-players, flautists, and a “‘broken 
consort” of shawms and sackbuts. 

This recording, alas, brings no such 
diversity of tone-colour to the fifty-odd 
minutes of Pavans, Almans and Galliards. 
The players are all French: 2 trumpeters 
and 4 trombonists. It is not very clear why 
English wind music is recorded by French 
brass-players, nor is the result exactly 
caressing to the ears. ‘The recording is 
technically well done, and the acoustic 
good (especially in the stereo disc) but the 
lack of variety in tone-colour is a distinct 
hindrance to enjoyment, especially when 
we know what a wide range of sounds a 
Jacobean listener might experience. D.S. 


FREDERICK FENNELL. Sullivan. 
Pineapple Poll—Ballet Suite (arr. 
Mackerras). Rossini-Respighi. La 
Boutique Fantasque—Suite. Gounod. 
Ballet Music from “Faust”. Eastman 
Wind Ensemble conducted by 
Frederick Fennell. Mercury @ 
MMAI1123 (12 in., 28s. 6d. plus 
9s. 34d. P.T.). 

To hear a military band play on record 
the ballet music from Faust would, you 
might well suppose, be to re-live the exciting 
days of the gramophone in 1920 or there- 
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abouts. But two factors materially affect 
the comparison: Mercury’s recording is, 
self-evidently, better than anything cooked 
up by even the most rose-coloured of 
spectacles, and, not so self-evidently, so is 
the Eastman band’s playing. The arrange- 
ments, of course, give the band every chance, 
as arrangements should; yet it is the 
performers themselves who _ contribute 
among many other virtues an endless care 
for balance, splendid attack and precision, 
and a dignified symphonic sound to the 
brass (noticeably more dignified than any 
French symphony orchestra would con- 
tribute to this music today). 

Sullivan-Mackerras and Rossini-Respighi 
fare equally well, though here success was 
perhaps more to be expected. Save where 
he breaks out in an occasional rash of 
sentiment, Sullivan has always gone well 
on wind, arrangements permitting; and 
Mackerras has in any event seen to it in this 
ballet that these pale mauve patches are 
kept toa minimum. Respighi had an easier 
job in this respect with Rossini in the first 
place, but both sets of results have been 
enormous successes in the theatre and in 
what we used to call the “light symphony” 
orchestra repertory. If, transformed to this 
new colouring, they are now not similar 
successes it will certainly not be the fault 
of Frederick Fennell or his colleagues. 


RUGGIERO RICCI. Bizet. Carmen 
Fantasy, Op. 25 (arr. Sarasate). 
Sarasate. Zigeunerweisen, Op. 20, 
No. 1. Saint-Saéns. Havanaise, 
Op. 83; Introduction and Rondo 
Capriccioso, Op. 28. Ruggiero Ricci 
(violin), London Symphony Orches- 
tra conducted by Pierino Gamba. 
Decca @ LXT5571: © SXL2197 
(12 in., 28s. 9d. plus 9s. 44d. P.T.). 

Side one is in effect all Sarasate, for 

Bizet’s sensitive musicianship does not 

survive the translation of Carmen into a 

violin concerto. However there is plenty 

to enjoy in this ludicrous dish-up, fabulously 
played, nicely accompanied, and recorded 
with great clarity; though hardly with 
realism, for in the stereo version Ricci is 
absurdly near the microphone. Sarasate 
treats his borrowed gipsy tunes much more 
seriously and more musically in the 

RLigeunerweisen, an enjoyable Hungarian 

Rhapsody in concerto form. Incidentally, 

Ricci’s 1954 recording of it with piano 

accompaniment is still in the catalogue, 

but the music deserves an orchestra, and 

Ricci, aided by a much more sensible 

balance, here gives it a most beautiful 

performance; his expressiveness in the 
slower bits and fluency and neatness in 
the difficult passages are alike admirable. 

Side two is all Saint-Saéns. The 

Havanaise starts with a tune that must 

surely have been the unconscious model for 

Poulenc’s famous Mouvement perpetuel. Again 

Ricci is sensibly balanced, and all con- 

cerned seem aware that this music is worth 

taking seriously. It was for Sarasate that 

Saint-Saéns wrote his Introduction and Rondo 

Capriccioso; wonderful though his playing 

is said to have been, it is hard to believe 

he played it better than Ricci, who is a 
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real musician as well as an astonishing 
showman. Quality is good on both stereo 
and mono. In the Carmen Fantasy Ricci is 
more realistically balanced on the mono 
than the stereo, though the actual quality 
of sound naturally tends to be more 
realistic and full on the stereo. R.F. 


CHAMBER MUSIC 


BACH. Musical Offering, BWV1079. 
Ars Rediviva Ensemble conducted 
by Milan Munclinger. Supraphon 
@ SUA10072 (12 in., 30s. plus 9s. 9d. 
P 0.) 

S.C.0., Munchinger (9/55) LX T5036 
Gouarne, Bronschwal, Neilz, Dufrene, 
French National R.O., Markevich 
(12/58) 383CX1590 

Let me say at once that this edition and 
performance of Bach’s Musical Offering is 
far and away superior to the Columbia disc. 

The Ars Rediviva Ensemble is a group of 
10 expert Czech musicians who have 
clearly made a close study of Bach’s 
chamber music both as regards its general 
style and its idiosyncratic ornamentation. 
Their leader, Milan Munclinger (please 
do not confuse with Miinchinger!) claims 
to be the author of the realisation used here, 
and he tells us in his brief sleeve-note that 
he ‘‘does not wish to be bound by the usual 
‘practice editions’ with all their oversights 
and mistakes’’. It might have been fair to 
mention, in this context, at least one of 
the unusual practical editions, in which 
there are virtually no mistakes, and where 
Bach’s scheme of things has been properly 
worked out and faithfully presented. I 
refer to Hans T. David’s edition (Schirmer) 
which appeared in 1944; surely a few 
copies of this penetrated into Czechoslo- 
vakia before the curtain came down? As 
it happens, there are not a few features of 
Mr. Munclinger’s realisation that remind 
us of David’s suggestions. If the instru- 
mentation recommended by David is 
compared with that actually used by 
Munclinger, there are numerous remark- 
able coincidences. 

The order of the canons, the sonata, and 
the ricercar differs from the one recom- 
mended by David, but the sequence chosen 
is a convincingly artistic one. The opening 
Ricercar a 3 is played as a harpsichord solo 
(the alternative to an instrumental trio) 
and the quality of the performance as well 
as the instrument is outstanding. This is no 
short Prelude and Fugue or movement 
from a Suite: it is a complex and exacting 
fugal composition demanding not incon- 
siderable powers of endurance, which 
Viktorie Svihikova fortunately possesses in 
abundance. Then come the Perpetual 
Canon, the Canon for Two Violins in 
Unison (crisp and brilliant playing here), 
the Canon in Contrary Motion, and the 
Canon in Augmentation and Contrary 
Motion, one of the most moving pieces 
in the collection, and beautifully performed. 

In the Modulating Canon, the natural 
arch of Bach’s theme is sometimes lost sight 
of, with the result that the sense of onward- 
moving inevitability that should surely 
stamp every good performance of this item 
is to some extent lost. But the intonation is 
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keen and sensitive throughout, and the 
modulatory features come through with 
convincing clarity. The part-writing in the 
Canonic Fugue, which follows, is exception- 
ally clear and the harpsichord realisation 
good without being either too obtrusive or 
too stylish. My impression is that Svihikova 
is happier giving a straight performance 
than when dealing with a problem of 
realisation. The Mirror Canon is more 
successful in this respect, and the tempo 
chosen allows for an audibly unhurried 
exposition of Bach’s texture. 

The two two-part Canons and the tricky 
four-part Canon round out this section of 
the work, leaving only the Trio Sonata and 
the Ricercar a 6. By any standard, the per- 
formance of the Trio Sonata is a fine one, 
but I especially liked the excellent blend 
of the violin and flute; as they cross and 
re-cross one another’s path there is a feeling 
of dynamic give-and-take that is the 
essence of all good chamber-music playing. 
The ornaments are competently but not 
summarily despatched, and most of the 
awkward corners are adroitly turned by all 
four participants. Some groups play the 
Andante too slowly, but in this performance 
the phrases move forward, rest, and move 
again with a genuinely musical flow and a 
real sense of pulse and metre. The Kirn- 
berger realisation is not used. Finally, the 
Ricercar a 6: a little disappointing because 
the expected clarity is dimmed in the middle 
and final section, and the polyphony suffers 
slightly as a result. Special techniques of 
playing rather than scoring will secure a 
better overall effect, though there is no 
denying the enthusiasm behind this enter- 
prise. As a performance that is sufficiently 
scholarly and notably musical, it deserves a 
warm (if qualified) recommendation. 


BEETHOVEN. Violin Sonatas. No. 5 
in F major, Op. 24, “Spring”; No. 9 
in A major, Op. 47, ‘Kreutzer’. 
Henryk Szeryng (violin), Artur 
Rubinstein (piano). R.C.A. @ 
RB16209: © SB2084 (12 in., 28s. 9d. 
plus 9s. 44d. P.T.). 


Coupled as above—Mono: 
Elman, Seiger 

Yehudi and Hephzibah Menuhin 
(12/59) ALP1739 
The chief trouble about this disc is that 
whenever the violinist plays loud, his tone 
(I imagine through no fault of his own) 
sounds shrill and hard to a degree, and on 
my apparatus I was not able wholly to 
eliminate this failing. A secondary trouble, 
and I mention this with some diffidence, is 
that a good deal of sniffing is audible. I 
have not noticed this in Mr. Szeryng’s 
concerto records, where he is probably a 
good deal further away from the micro- 
phone, but it is very evident here, and in 
quiet music such as the slow movement of 
the Kreutzer it will prove something of a 
distraction to most ears. However there is 
much here to admire, notably the violinist’s 
astonishing control of his bow. This is 
unusually clean and accurate playing, 
more so than Menuhin can usually display, 
though when it comes to expression and a 
grasp of the music as a whole Menuhin 
is to be preferred. Rubinstein, it goes 


(3/56) LXT5126 
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without saying, contributes much to this 
disc, and his playing throughout is dis. 
tinguished. He and Szeryng give a slightly 
better account of the Spring Sonata than 
the two Menuhins, and much better than 
Elman and his pianist; I would rule Elman 
out of court for his scoops in the first tune, 
Rubinstein begins the last movement with 
a surprising lack of tenderness, and hig 
version is a little fast in the slow movement 
for my liking, but on the other hand 
Menuhin is not at his best in this sonata ag 
a whole. In the Kreutzer I feel confident in 
recommending the Menuhin version. He 
is so much more expressive than Sze 

in the slow movement, and incidentally 
manages his pizzicato passages more 
musically. Also he is more often prepared 
to play really quietly; Szeryng rarely drops 
below mf, though he has a magically quiet 
passage near the end of the slow movement 
of the Kreutzer. And why does he slur the 
minims in the two-four bars of the finale? 
They are marked staccato. Menuhin js 
to be preferred here too. Thus, though 
there is some lovely playing on this record, 
it is certainly not better than its rival in the 
Kreutzer though it may be in the Spring; 
but the less attractive quality of sound tips 
the scales against it. RF. 


BEETHOVEN. String Quartet No. 7 
in F major, Op. 59, No. 1 “Rasum-. 
ovsky”. Tatrai Quartet (Vilmo 
Tatrai and Mihaly Sziics, violins; 
Jozsef Ivanyi, viola; Ede Banda, 
’cello). Telefunken @ GMAQ27 (12 in, 
19s. 94d. plus 6s. 5d. P.T.). 

Italian Quartet (9/54) LX T2856 
Budapest Quartet (5/57) ABR4055 
Koeckert Quartet (5/58) DGM1836 
This is a performance on much the same 
lines as that by the Koeckert Quartet, 
competent and enjoyable. It is not perhaps 
quite so well recorded. The climaxes on 
side one sound a little harsh; for some 
reason this fault is not apparent on side two. 

Otherwise the quality is good, with an 

excellent balance and silent surfaces. A 

point of divergence occurs in the difficult 

cadenza-like passage leading into the finale. 

Here the Tatrai leader gives the music 

meaning, playing the passage reflectively. 

The Koeckert leader keeps a stricter tempo 

with less musical results, while the Hu- 

garian leader seems intent on nothing mort 
than a display of technique. However the 

Tatrai Quartet don’t quite get enough 

swagger into the start of the finale; here 

both Budapest and Koeckert are to be 





preferred. But the very end of this fine 
movement is beautifully done on the new 
disc, and the players have none of the 
intonation problems that beset the Hur 
garian Quartet. I don’t feel that any d 
these groups quite plumb the emotiona 
depths of the earlier movements, or ind 

of the slow one. I would like one day to hear 
a more expressive performance, with 4 
sensitive use of rubato to point the must. 
The Italian Quartet comes nearest 
attempting this, but lacks the expertise 0 
the other groups and perhaps too a sufficient! 
grasp of the music. For all their excellence. 
these other groups seem a little poker-faced 
about it all. However, many people ” 
doubt prefer their Beethoven quartets 
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soprano (Angel); — Hans-Olaf 
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T 72072 F praised greatly); Lobt Gott, 
15/11 ihr Christen alle gleich 


(Praise God, all ye Christian men) 
Boys of the Stiftskantorei, 
Giitersloh, with instrumental 
ensemble, conducted by Gott- 
fried Wagner 
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yed “cool”, and to them at least this 
latest version of one of his most wonderful 
works can be recommended. I must add 
that there is plenty of dynamic contrast 
and plenty of expertise and good sense. 
Perhaps the greatest attraction is the 
price; this performance is slightly cheaper 
than the Budapest and, I think, slightly 
better, while it is so much cheaper than the 
Koeckert as to offset the slightly better re- 
cording quality of the latter. R.F. 


BEETHOVEN. String Quartet No. 8 in 
E minor, Op. 59, No. 2, “Rasu- 
movsky”. Tatrai Quartet (Vilmos 
Tatrai and Mihaly Szucs, violins; 
ozsef Ivanyi, viola; Ede Banda, 
’cello). Telefunken @ GMA31 (12 in., 
19s. 93d. plus 6s. 5d. P.T.). 
Koeckert Quartet (4/59) DGM18366 
This is a performance of the same 
thoroughly competent Central European 
cast as that given by the Koeckert Quartet 
whose members are all of Czech origin. 
There is not much to choose between the 
two versions until you happen to compare 
the prices; the difference is in fact in the 
neighbourhood of 13s. 6d., and operates in 
favour of the new Tatrai disc. The Koeckert, 
I must add, are extremely well recorded, 
and the sound is a little smoother on the 
ear than it is on the new disc, but the 
superiority is very slight. As for performance 
I find it hard to separate the two discs. 
Both provide a considered and sincere 
account of this extremely profound music. 
The Tatrai take the slow movement a 
little faster than the Koeckert, though not 
nearly so fast as Beethoven’s probably 
inaccurate metronome figure would indicate, 
and I am inclined to prefer their version. 
Both groups play the first repeat in the 
first movement, but not the second, and 
though I would not ask for the latter on a 
disc one expected to listen to on a number 
of occasions, I would nevertheless like to 
hear this second repeat just once in my life 
for the sake of the four “‘first time” bars 
which contain a very ingenious modulation. 
One wonders why Beethoven chose this 
particular movement in which to ask for a 
repeat of the long second part. Was it 
carefully considered, or done on a sudden 
whim ? RF. 


MOZART. Trio in E flat major for 
clarinet, viola and piano, K.498, 
“Kegelstatt’’. 

WEBER. Grand Quintetto in B flat 
major for clarinet and strings, 
Op. 34. Members of the Melos 
Ensemble of London (Gervase de 
Peyer, clarinet; Cecil Aronowitz, 
viola; Lamar Crowson, piano). Lon- 
don L’Oiseau-Lyre @ OL50190: © 
SOL60020 (12 in., 28s. 9d. plus 
9s. 44d. P.T.). 


Mozart—Mono: 
Kell, Fuchs, Horsowski (8/53) AXTL1011 
Vienna Octet (Members) (5/57) LXT5293 
e Mozart is caressed; but it is not 
allowed to drag, a hazard always lying in 
wait for any work using an opening 
to combine the normal functions of 
two separate movements. All the playing 
is indeed most admirably stylish, and well- 
balanced save only for an occasionally 
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reticent viola sound: there are moments 
when this always agreeable playing would 
have been the more effective projected more 
strongly. A slightly more forward balance 
might perhaps have done the trick, giving 
something of the impression of a fatter tone. 
But no other improvement in the recording 
could reasonably be suggested; the clarinet 
and piano are offered an unquéstionably 
first-class sound, in stereo and mono alike. 

This first-class sound combines with the 
very stylish performance to put this new 
version at once at the head of the lists for 
this Mozart Trio. The Brunswick disc 
with Kell, Fuchs and Horsowski is its 
strongest competitor, for again there is a 
sensitive performance, though not one with 
such an entirely happy choice of tempos 
throughout as in the case of the Melos 
Ensemble. The recording, too, is not quite 
the equal of that of the new disc, though 
not so far its inferior as might be guessed, 
rashly, from a mere comparison of dates. 
In the Decca version, on the other hand, the 
recording is more definitely off-colour, 
offering mild distortion by flutter of both 
piano and clarinet tone; nor is the per- 
formance concerned quite the equal of the 
other two. 

Brunswick couple the Mozart with a 
fine version of the Beethoven Clarinet Trio. 
But Oiseau-Lyre couple it with a rarity 
indeed: the Weber Clarinet Quintet, 
inspired by the playing of Barmann as 
Mozart’s was by that of Stadler and 
Brahms’s by that of Miihlfeld. Weber 
treats the clarinet; however, as more of a 
soloist than is always expected in this type 
of clarinet quintet, but adverse criticism of 
the work on these grounds seems to me to 
be argument about words, not about music. 
In this particular combination, for the 
strings to spend a fair proportion of their 
time accompanying the clarinet is surely in 
the instrumental nature of things; if the 
result is held to be “not chamber music” 
that is surely a matter only of definition, 
not of enjoyment. Weber’s melodic style 
happened to suit the clarinet very well, and 
to hear a generous four-movement ration 
of his tunes in such intimate and effective 
tone-colouring would appear to stand every 
chance of seeming a most enjoyable 
experience to many listeners. 

For enjoyment of the intrinsically easy- 
going music is made even more likely by a 
performance seemingly as affectionate as 
that of the Mozart Trio; de Peyer’s 
effortlessly limpid leaps and flurries are 
matched by a neatness of string playing 
which must show the work at its best. 
The recording, too, helps; smooth and 
clear in both versions, it seemed to have a 
very slightly preferable string tone in 
stereo. I had only one side of the stereo 
version for review, but the quality of the 
mono, throughout, makes it unlikely that 
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anything will be amiss in those sections of 
the stereo I was unable to hear. On every 
count this is a most satisfying record. 

M 


JEAN-PIERRE RAMPAL. Viotti. Flute 
Quartet in C minor, Letter A, No. 2. 
Devienne. Flute Quartet in G major, 
Op. 16, No. 5. J. C. Bach. Flute 
Quartet in F major, Op. 8, No. 4. 
Pleyel. Flute Quartet in D major, 
Book 3, No. 1. Jean-Pierre Rampal 
(flute), Robert Gendre (violin), 
Roger Lepauw (viola), Robert Bex 
(cello). London L’Oiseau-Lyre @ 
OL50188: @ SOL60018 (12 in., 
28s. 9d. plus 9s. 44d. P.T.). 

‘Four Eighteenth-century Flute Quartets” 
runs the collective title, thereby disclosing 
in advance a possible shortcoming the 
record might be suspected of having: some 
degree of monotony.  Viotti, escaping 
temporarily and deservedly from the violin 
teaching-studio, supplies the most sub- 
stantial quartet (of which yet the alleged 
minuet turns out to be nothing of the sort, 
but instead a sprightly waltz); Devienne 
illustrates that a military band apprentice- 
ship may in fact breed an extremely light 
touch for music in adult life; Bach is 
somewhat relentlessly busy, almost as if 
his London were that of today; and 
Pleyel’s piece rejoices in a polonaise that 
must surely be taken here four times faster 
than any polonaise ever really went, and 
probably sounds the better for it. Yet in 
spite of all these differences in the four 
quartets, there are, inevitably, even more 
samenesses. 

Happily, these include neat playing from 
strings and flute alike, and a well-balanced 
recording. But they include, too, a faintly 
nasal quality in the recorded string tone. 
A little less noticeable, perhaps, in the 
stereo version than in the mono; in neither 
case, though, really sufficient to interfere 
seriously with the pleasure of a listener 
otherwise attracted by the programme. 


INSTRUMENTAL 


CHOPIN. Scherzos Nos. 1-4. Artur 
Rubinstein (piano), R.CA. @ 
RB16222: © SB2095 (12 in., 28s. 9d. 


plus 9s. 44d. P.T.). 
Scherzos complete—Mono: 


Arrau (4/55) AXTL1048-4 


Frugoni Oh PL10610 
Pennario (10/59) P8486 


Rubinstein’s previous recording of the 
Chopin Scherzos came out in February 1955 
and was withdrawn two years ago. Need- 
less to say, it was pretty good. The piano 
sounded rather too close to the microphone, 
but the quality was reasonable. It is, I 
think, rather better in the new recording. 
There is the usual touch of R.C.A. hard- 
ness, but this does produce a glittering 
clarity in quick runs which admirably suits 
this particular pianist. Rubinstein has 
altered his interpretation slightly here and 
there; or rather, he happened to be feeling 
a little differently about it on the day he 
made these discs. He is not, I think, the 
sort of pianist who fixes his interpretations 
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for ever. He is a good deal quieter and 
more brooding about the middle of No. 4 
(though not so quiet as Pennario), and this 
I like. He is not quite so successful in the 
accelerando he imposes on page 2 of No. 3 
(this comes off beautifully in the old 
recording), and I noticed that he now plays 
bar 17 of this piece softly, which is what 
Chopin wanted, whereas it was loud on the 
older disc. Rubinstein frequently changes 
dynamics, and seldom or never starts a 
change of tempo or accelerando exactly where 
marked. Not that this matters in the least, 
for what he does always sounds right. The 
sweep and breadth of his playing is remark- 
able. His quick runs cascade up and down 
the piano with phenomenal speed and 
accuracy. He is perhaps at his best in the 
fiery passages; indeed, he is not to be 
equalled in them. I felt some doubts about 
his playing of the quiet middle section of 
No. 1. Here Pennario seemed to catch the 
spirit of the melcdy better, stressing that 
it flows in units of minim-plus-crotchet (as 
against three crotchets in the Rubinstein 
disc), and transferring the melcdy from 
alto to soprano line and back again more 
clearly. But as a whole there is no question 
but that these new Rubinstein discs, both 
mono and stereo, are by far the best avail- 
able. RF. 


MOUSSORGSKY. Pictures from an 
Exhibition. 

PROKOFIEV. Piano Sonata No. 7, 
Op. 83. Sviatoslav Richter (piano). 
Artia @ ALPI154 (12 in., 30s. plus 


Qs. 9d. P.T.). 
Pictures—Piano version: 
Brendel (11/56) PL9140 
Richter (6/60) ABL3314 
Horowitz (7/60) RB16194 


I can offer nothing but condolences to 
those who have bought the previous Richter 
recording of Pictures from an Exhibition. 
First of all, it was recorded at a public 
concert on a very distant microphone, with 
the result that the quality is lacking in 
presence, and there is also a lot of tape 
rumble; secondly it fills two sides of a 
top-price disc. The new Richter on the 
other hand has been recorded in the studio, 
and though the quality is not very good, 
it is far better than in the previous version, 
and thirdly, all the music has been got 
onto a single side, leaving the other for a 
full-length sonata by Prokofiev. 

The Horowitz disc of last July was also 
made at a public concert way back in 1951, 
and here too the quality is poor. Worse, 
Horowitz has rewritten great slabs of the 
music on the very doubtful grounds that 
the original is unpianistic. I must admit 
that Horowitz gives an astonishingly vivid 
and exciting performance, but what he 
plays is not what the composer wrote. Now 
Moussorgsky was himself an extremely able 
pianist, perhaps even brilliant. His song 
accompaniments are not usually accused 
of being unpianistic, so it is not wholly 
surprising to find that Richter, playing the 
original version, manages to make it sound 
even more vivid and exciting than the 
Horowitz dish-up. This is a real knock-out 
of a performance, and easily the musical 
thrill of the month as far as I am concerned. 
The opening “Promenade” is intensely 
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eager and expectant, and the way Richter 
launches suddenly into the first “Picture” 
(““Gnomus”’) without any gap at all is 
electrifying. (It is only fair to add that 
Brendel, who gives a splendid performance, 
does this too.) Even Richter cannot quite 
hold one’s interest in the too-long ‘‘Old 
Castle”, but his “Tuileries” is breathlessly 
exciting, while “Bydlo”, which he starts 
rather fast and very loud (in my copy the 
first page is piano throughout), makes 
Horowitz sound almost pedestrian. I do 
not remember trills played so delicately as 
in the trio section of the ‘‘Chicks in their 
Shells”. He even makes the Catacombs 
music sound pianistic, while ““Baba Yaga” 
is scarifyingly good. Pre-echo intrudes at 
the end of the soft section in the middle of 
“The Great Gate of Kiev’, as indeed it 
has once or twice earlier, but one can easily 
overlook both this and the curious piano 
quality when the playing has such over- 
riding integrity and personality. 

The Prokofiev sonata is the first of the 
three written during the Second World 
War. It is an astringent bitter work, 
recalling the sort of music Prokofiev wrote 
as a young man and which has never found 
favour in Russia. The first movement has 
a sort of bleak rather desperate energy, and 
the once much publicised “Victory V” 
rhythm (deriving from both the Morse 
Code and Beethoven’s Fifth Symphony) is 
very prominent. Presumably this is a 
coincidence? The slow movement begins 
with a tune that is on the edge of senti- 
mentality, but, not quite going over that 
edge, manages to be very moving. The 
Finale is in bars of seven quick quavers 
throughout, and has a pounding relentless 
energy that makes it the most remarkable 
movement in the sonata. It must be 
terribly difficult; Richter, it need hardly 
be said, plays all this music gloriously well. 

R.F. 


WIDOR. Organ Symphony No. 6 in 
G minor, Op. 42, No. 2. 

MENDELSSOHN. Organ Sonata No. 4 
in B flat major, Op. 65. Albert 
Schweitzer (organ). Philips @ 
ABL3292 (12 in., 30s. plus 9s. 9d. P.T.). 
Recorded in the Parish Church of 
Gunsbach, Alsace. 

A recording of the first movement of the 
Widor by Marcel Dupré has been in the 
catalogue for just over a year. Schweitzer 
has recorded four of the five movements 
omitting the middle one, and for my non- 
organist ears this is more than enough. I 
doubt if integrity is sufficient in such music. 
With more panache in the performance the 
music might perhaps hold the interest. 
But at least the Widor symphony is quite 
well recorded; the Mendelssohn sonata is 
not. Anything above mezzo-forte distorts 
sadly. Here again the playing lacks 
excitement, the opening Allegro con brio 
(crochet equals 100) sounding quite senza 
brio at crotchet equals sixty. All the 
movements are slower than they should be, 
and there is a general lack of vitality and 
rhythmic drive. However Schweitzer 
enthusiasts may well disagree with me, 
and I will relent so far as to admit some 
solid playing and full-throated organ quality 
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in the Widor, as well as an attractive tune 
in the finale borrowed from Schumann; 
Carnaval. RLF, 


SCHUBERT. Piano Works. Moment 
musicaux, D.780—complete. Allegrett 
in C minor, D.915. March in E major, 
D.606. Claudio Arrau (piano), 
Columbia © SAX2363 (12 in., 30s 
plus 9s. 9d. P.T.). Mono: 33CX1799 
(11/60). 

It was a pleasure to have to listen to this 
enchanting record again, even though | 
cannot honestly detect much difference 
between this stereo version and last month’; 
mono. I find Arrau’s quiet brooding 
performances supremely right, except that 
the famous F minor (No. 3) becomes a little 
irritating with repetition; not the curioys 
on-the-beat 18th-century appoggiaturas 
which I rather like, but the, to me, un 
necessary and intruding rubato in the first 
half of the piece. Even this is interesting, 
while the remaining pieces are full of 
re-thinking of a most stimulating kind, 
Strongly recommended. RF. 


LOFTHOUSE’TOMLIN. (a) Bach 
March in E flat major; Anglaise: 
Gavotte in G major; Prelude in 


C minor; March in D major; Three 
Minuets: G minor; G major; ¢ 
minor. (E7P304). (6) Bach. Bourré 
in E major; Minuet in G major, 
Courante in G major. (c) Schumann, 
Catch me if you can; Old Bogie, 
(d) Purcell. Trumpet Tune and Air 
(E7P305). Thornton Lofthouse 
(piano, a and 5), Maureen Tomlin 
(piano c and d). Paxton @ E7P3045 
(two 7 in., 10s.6d. plus 3s. 5d.P.T. 
each). 





These two discs are the first in a series 
called “Keyboard Classics”; four more are 
advertised on the back of the sleeve a 
imminent. On the front of the sleeve there 
is a photograph of two hands playing a 
chord on the piano that is in fact very 
far from classical; it sounds excruciating! 
However, no such chords are to be heard 
on the discs, where Thornton Lofthouse 
plays his little Bach pieces with unpreter- 
tious charm only slightly marred by some 
odd appoggiaturas. Miss Tomlin is les 
successful, and makes a desperate busines 
of “Catch me if you can” from Schumann's 
Scenes from Childhood. Not that either the 
label or the sleeve tells you where this 
Schumann piece comes from; or any of the 
Bach pieces. If one took the title of thes 
records seriously, this would be a legitimate 
objection, for “Keyboard Classics”’ implies 
that they are intended for the norma 
market. In fact they are not; an incor 
spicuous note on the back shows that they 
are designed for percussion band work in 
schools; Paxtons, who made them, also 
produce a Graded Series of Percussion 
Band Music which I have not seen, but 
obviously discs and published music are 
complementary. For this purpose thes 
records will be useful, and teachers will be 
glad to find them clearly banded so that 
any piece can be easily found. But they 
cannot seriously be recommended for the 
adult market. No one would choose thes 
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particular pieces for a recital. The Bach 
are very simple, and mostly from the Anna 
Magdalena Book and the French Suites; 
they include the minuet which many of us 
had put in front of us at our first piano 
leson. Incidentally, the two minuets in 
G minor on E7P304 are in effect the same 
piece; Bach is demonstrating two-part 
double counterpoint, and as the secor.d one 
is the first with the bass at the top, it seems 
musically rather odd to separate them with 
an unrelated minuet. A little research into 
“First Lessons in Bach compiled by Walter 
Carroll’ (many readers will surely have 
their memories stirred by this title) shows 
that these three minuets are there printed in 
this peculiar order. Indeed most of the pieces 
seem to have been taken from this publi- 
cation, which may explain some of Mr. 
Lofthouse’s appoggiaturas. 

The piano quality is rather faded, but 
these records, I repeat, will be useful in 
schools. R.F. 


MUSICA ANTIQUA BOHEMICA. Czech 
Organ Works. Seger. Toccata and 
Fugue in D minor (a); Fugue in F 
minor (6); Prelude and Fugue in D 
major (a); Pastorale and Fugue in D 
major (6). Zach. Prelude and Fugue 
in C minor (c). Kopriva. Pastorale, 
Prelude and Fugue in C major (8). 
Vanhal. Fugue in C major (4). Brixi. 
Fugue in A minor (a); Toccata in A 
minor (c). Jiri Ropek (a), Milan 
Slechta (4) and Miroslav Kampels- 
heimer (c). Supraphon @ A19024 
(12 in., 30s. plus 9s. 9d. P.T.). Recorded 
on the organs of the Church of St. 
Martin’s-in-the-Wall, the Concert Hall 
of the House of Artists, and St. James 
Church, Prague. Available in Pre- 
sentation Album with illustrated notes. 

All this organ music was written round 
about the third quarter of the eighteenth- 
century, roughly during the years in which 
Mozart was growing up. At this time 
organs in and near Prague seem to have 
been on the small side, with either no 
pedal-keyboard or an incomplete one. 
Partly for this reason, the music is simple 
judged by North German standards. A 
reproduction in the excellent accompanying 
booklet of the autograph of Seger’s F 
minor fugue shows that it was written on 
two staves with the word ‘‘Ped”’ against such 
bass notes as might effectively be played 
with the feet; in fact the music can be 
managed with the hands alone, as can 
English organ music of this time. The 
comparison roughly suggests its calibre. 
The composers have the substance of a 
Stanley or a Boyce, though perhaps not 
always quite the charm. 

One side is given over entirely to pieces 
by Josef Seger or Seegr, who for 40 years 
was organist at the Tyn Church in Prague. 

th the Toccata and Fugue in D minor and 
the Pastorale and Fugue were published 
posthumously in 1793 among the Eight 

Toccatas and Fugues, and there is a modern 

Dutch reprint of these. The style varies 

tween an almost Bach-like counterpoint, 
and something much looser and thinner, as 
might be expected in this galante period. 

Thus the fugue that goes with the Pastorale 
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is based on a Czech carol tune, the first 
phrase forming the subject and later phrases 
occurring as episodes in a somewhat 
haphazard way. Much the best is the 
unattached Fugue in F minor, a strong and 
original piece. 

Four composers contribute to side two. 
Zach, like Seger, was influenced by one 
Cernohorsky, glowingly described in the 
booklet as “having set up a new criterion 
for Czech musical composition in his 
country’. Indeed, so much is said in his 
praise that one wishes he had been repre- 
sented on the record. There is a fugue of 
of his in a modern publication, No. 12 in 
the Musica Antiqua Bohemica series, 
devoted to the Czech “‘Classics of Organ 
Music”, and this interesting volume is 
worth mentioning here as it includes the 
Seger fugue mentioned above, and three 
other pieces on the record, the Brixi Toccata, 
and the Zach and Vanhal items. The 
Zach is quite a good little work, while the 
Kopriva (I have not seen the music) is 
delightfully fresh. 

The music is played by three organists 
on three different organs, and the latter, 
though modern, are well suited to works of 
this pericd. The organists vary. Milan 
Slechta adopts very slow tempi and a high 
degree of rubato of a type that seems to 
me unmusical and out of period. He spoils 
the Seger fugue by his very unsteady 
rhythm, and the Pastorale and Fugue of the 
same composer by his lethargic approach. 
The Kopiiva goes better, but here there are 
intonation troubles, the organ appearing to 
go slightly flat here and there; I can offer 
no explanation of this. The other per- 
formers do reasonably well, though I would 
have liked more brilliance in the Brixi 
Toccata. Despite these criticisms, I enjoyed 
this record, and I learnt a lot about an 
unfamiliar branch of music both from the 
disc and from the booklet. This is well- 
written and well-produced, and, with the 
disc, it is housed in a handsome case. The 
quality of the various recordings is first-class. 

R.F. 


GYORGY CZIFFRA. Daquin. Le 
Coucou. Beethoven. Bagatelle in A 
minor, ‘‘Fiir Elise’. Mendelssohn. 
Songs without Words: No. 34 in C 
major, Op. 67, No. 4; No. 30 in A 
major, Op. 62, No. 6. Brahms. Waltz 
in A flat major, Op. 39, No. 15. 
Chopin. Etude in E major, Op. 10, 
No. 3. Schumann. Traumerei, No. 7 
from ‘‘Kinderscenen’’. Liszt. Liebes- 
traume No. 3; Le’ Ressignol. 
Debussy. Clair de lune, No. 3 from 
“Suite Bergamasque’’. Falla. Ritual 
Fire Dance from “El Amor Brujo’’. 


Cziffra. Reminiscences of Johann 
Strauss. Gyérgy Cziffra (piano). 


H.M.V. @ ALP1803 (12 in., 30s. plus 
9s,.9d: .PoF.). 

Side one is a predictable reunion of the 
pieces many of us struggled with on the 
school piano, and I hardly need to tell you 
that the two Songs without Words are those 
known as “The Bees’ Wedding’? and 
“Spring Song’’. The latter, Fiir Elise and 
the Brahms waltz are all played surprisingly 
slowly, indeed at about the speed we used 
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to play them ourselves. But very much 
more expressively. The Beethoven is 
managed with delightful simplicity, but 
some of the others (notably “Spring Song’’) 
get the full molto espressivo treatment, and 
this is especially successful with the Liebe- 
strdume. Fireworks are reserved for the last 
piece on side two, a very free rhapsody on 
themes, or rather on fragments of themes, 
from Die Fledermaus by Cziffra himself. This 
has something of the lushness of Ravel’s 
La Valse, and if you enjoy Liszt’s operatic 
dish-ups (as I d>) you will probably enjoy 
this one too; the playing is tremendous. 
The quality is commendable. R.F. 


CHORAL AND SONG 


BACH. St. John Passion—complete. 
Peter Pears (tenor), David Ward 
(bass), Elizabeth Harwood (soprano), 
Helen Watts (contralto), Alexander 
You.g (tenor), Hervey Alan (bass- 
baritone), Brian Etheridge (bass), 
Lindsay Heather (bass), Robert 
Tear (tenor) with Kenneth Heath, 
*cello continuo; Francis Baines, double 
bass continuo; Richard Adeney, 
Christopher Taylor, flutes; Joseph 
Castuldini, bassoon; Peter Graeme, 
Rosemary Wells, oboe, oboe d’amore, 
oboe de caccia; Maxwell Ward, Ron 
White, viola d’amore; Desmond 
Dupré, viola da gamba and lute. 
Choir of King’s College, Cambridge, 
Thurston Dart (harpsichord), Simon 
Preston (organ), Philomusica of 
London conducted Ly David Will- 
cocks. Argo @ RG270-2: © 
ZRG5270-2 (three 12 in., 90s. plus 
29s. 3d. P.T.). Recorded in the Chapel 
of King’s College, Cambridge. 


Mono: 
Thomas (3/54) OL50023-5 
Ramin (3/56) (4/60) (R)APM14136-8 


The first and, until now, the only record- 
ing in English of Bach’s St. John Passion was 
made under the direction of Robert Shaw 
and issued here in November, 1954. It is 
now deleted. Mr. Shaw used a newly 
prepared translation, not the one in the 
Atkins-Novello edition, for his performance: 
and the one now under review follows suit 
with a translation by Peter Pears and 
Andrew Raeburn, the principles they follow 
being described in Mr. Raeburn’s excellent 
essay on general aspects of the work in the 
accompanying pamphlet. There have to be 
compromises as Gerrr a1 uses more syllables 
than English, but the translators have been 
as faithful to Bach’s music as is possible. 

Gunter Ramin’s performance, of the two 
German recordings listed above, is on 
balance the best; but where he employs a 
choir of 80 voices, David Willcocks uses 
only 29 and an orchestra 24 strong, includ- 
ing continuo instruments, his forces corres- 
ponding therefore to those used by Bach. 

For the sayings of Jesus the organ alone 
is used, and also to accompany the chorales, 
which are sung in a straightforward manner 
envisaging congregational participation: but 
elsewhere the keyboard continuo is divided 
between organ and harpsichord, or they are 
used together, according to the kind of tone 
the situation seems to demand. 
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The D.G.G. issue was recorded in St. 
Thomas’s Church, Leipzig, which pre- 
sented no such acoustic difficulty as Argo 
had to encounter, in a much more ambitious 
project than they have dealt with here 
before, when recording in the Chapel of 
King’s College, Cambridge. The engineers 
have made a great success of the venture, 
aided by Mr. Willcocks’s careful judgment 
of the echo. In the great crowd choruses 
the echo can even be welcomed as lending 
a greater realism to the effect and though 
the balance is sometimes disturbed one 
would much rather have the “‘presence’’ of 
this recording than one lacking in atmos- 
phere even if gaining in clarity. 

The opening chorus comes off least well, 
for here, after the cries of ““Lord, Lord’’, the 
first word and first syllable of the second 
word “our Redeemer” are too faintly 
heard and the successive entries of bass, 
tenor, alto, with the same words later on 
are very feeble—the trebles alone being 
clearly heard. The woodwind are well 
balanced with the strings, and whatever its 
ailings we get at once a greater urgency in 
this chorus than in the other two recordings 
and this accords with the spirit of this highly 
dramatic work. This is, indeed, the most 
vividly dramatic performance I can remem- 
ber to have heard. 

Peter Pears has long been known as a 
most distinguished exponent of the Evan- 
gelist’s parts in the two Passions and here, 
as ever, his clear and incisive enunciation, 
sense of rhythm, dramatic power and 
sensitivity are of the greatest value to the 
performance. There is, it must be said, an 
occasional unsteadiness of tone, as in the 
wonderful passage about Peter’s bitter 
tears, but this did not disturb me at all. 
Brian Etheridge sings Peter’s denials most 
imaginatively and the only weak moment, 
in the small parts, is Elizabeth Harwood’s 
gusty singing of the few words of the maid- 
servant. One had been prepared for that 
by her performance of her first aria, “I 
follow Thee also”. The quality of her voice 
is very pleasant and fresh, her phrasing is 
excellent, but above the stave her tone is 
poorly centred and too “breathy”. She 
does better, however, in her other aria, 
which has a more trying tessitura, so perhaps 
nerves accounted for the less good singing 
before. Bach tries his tenor equally hard 
in the two arias allotted to him but 
Alexander Young comes successfully through 
the ordeal and without suggesting that it 
is such. Helen Watts, in much more 
grateful music, is first-rate and gives a very 
moving performance of “‘All is fulfilled’’. 
The oboes are too faint and the bassoon too 
loud in the accompaniment of her first aria, 
“From the bondage of transgression”. The 
one truly contemplative moment in the 
Passion, the exquisite arioso, “Consider O 
my soul’, is beautifully sung by Hervey 
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Alan and the lute in the accompaniment 
makes its full and lovely effect. This is the 
place to say that all the obbligato parts are 
extremely well played, and that Thurston 
Dart’s harpsichord continuo playing is full, 
as one would expect, of imaginative touches. 
Simon Preston, at the organ, is also 
excellent, if occasionally a little too loud. 
Mr. Alan is good in his other arias and the 
soft cries of the chorus in the aria, ‘“‘Haste 
ye wounded spirits’’ are given time to echo 
down the chapel with beautiful effect. 

The King’s College choir deserves the 
highest praise for their most important part 
in the work. The trebles ring out clear and 
untiring and the whole body, admirably 
disciplined, is heart and soul in the music. 
The orchestral playing is also first-rate. 

It remains to speak of David Ward’s 
singing in the part of Jesus. It is superb, a 
noble voice at the service of a conception 
dignified, moving, and utterly free from 
sentimentality. 

I have a small quarrel with the pamphlet 
and the record labels. These give no 
references to the numbers in the vocal score 
or to the solo voices used in the arias. Asa 
new translation is being used the labels, 
which mention only the first and last pieces 
on each side, are not as helpful as they 
might be. Most people (certainly those who 
have sung in the work) will have their 
Novello score alongside the Argo pamphlet 
and the cross references should have been 
made. 

As might have been expected the stereo 
version is the better of the two even though, 
on my equipment, the sound had a tendency 
to favour unduly the left-hand speaker. 
There is, all the same, a greater spaciousness, 
clarity and solidity of tone about it, and the 
slight edge on Peter Pears’s tone in the 
mono version is removed by the less forward 
placing of his voice. He sounds as if behind 
the other singers—a position I once saw the 
Evangelist take in a “live’? German per- 
formance. 

Mr. Willcocks’s and his forces, and the 
engineers, must be congratulated on an 
outstandingly fine performance and record- 
ing of the great work, in either version, and 
I hope Argo will now arrange for them to 
undertake the St. Matthew Passion. A.R. 


BACH. Cantatas. “Sei Lob und Ehr dem 
héchsten Gut”, BWV117; ‘“‘Wer nur 
den lieben Gott lasst walten”, BWV93. 
Ingeborg Reichelt (soprano), Lotte 
Wolf-Matthaus (contralto), Johannes 
Feyerabend (tenor), Hans-Olaf 
Hudemann (bass), Julien Singer 
(oboe), Eva Friedland § (flute), 
Elfriede Frith (violin), Mechthild 
Wagner (’cello), Martin Réssler 
(organ), Géttinger Stadtkantorei, 
Frankfurt Kantatenorchester con- 
ducted by Ludwig Doormann. Can- 
tate @ CAN1201LP (12 in., 30s. plus 
Qs. 9d. P.T.). 

Neither of these cantatas has been 
recorded before and both are welcome 
additions to the slowly increasing number of 
those available. In Sei Lob und Ehr dem 


héchsten Gut (“Be praise and honour to the 
highest good”) composed for some un- 
specified occasion, Bach preserves the nine 
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verses of the chorale text unaltered through. 
out, using repeatedly the line “Geb; 
unserm Gott die Ehre” (“‘Give to our God 
the honour”’) which is, in any case, the last 
line of each verse, as a unifying factor, 
Verses four and nine are sung to the same 
straightforward four-part setting, Bach 
paying no attention in his harmonisationg 
to the contrasted emotions expressed in these 
two verses; “I cry to the Lord in my need” 
and “‘So come before His countenance with 
exultant leaping”. This lack of change may 
indicate haste in composition. The cantata 
has dull moments, such as the tenor aria 
with two oboi d’amore obbligati (verse 
three), but the bass aria with violin obbli. 
gato (verse six) and above all the alto aria 
(verse seven) are fine and beautiful move. 
ments. 

Wer nur den lieben Gott ldsst walten (“If 
thou but sufferest God to guide thee’’), also 
a chorale-cantata, has a libretto based on 
both the Epistle and Gospel for the Fifth 
Sunday after Trinity, an exhortation to 
Christian virtues, and the miraculous 
draught of fish Peter obtained, at the word 
of Jesus, after a night of fruitless toil. This 
last receives direct allusion in the recitative 
and chorale for tenor in which, as in a 
similar movement after the opening chorus, 
Bach uses a previously untried method, 
Lines of the chorale text sung to the relevant 
melody variously embellished, are immedi 
ately followed, in each case, by what W. G, 
Whittaker calls “sermonettes”. Whittaker 
frowns on this procedure as leading to 
patchiness and even incoherence, but I find 
these two sections moving and perfectly 
intelligible. The chorale melody appears in 
every movement, woven into the vocal 
parts in all but the lovely duet for soprano 
and alto, in which it is given to violins and 
violas in unison. The splendid opening 
chorus, a fantasia on the chorale, begins 
with the chief theme for two oboes, with 
each vocal entry having the chorale melody 
in fugato form before it is heard, in the 
soprano part, unadorned. This opening 
chorus presents problems of balance not 
wholly solved in the recording: the orches- 
tral part, where the texture is thick, some- 
times clouding the vocal parts and the altos 
sounding too weak. 

The forces used, all but the tenor, are 
those we have had in two previous Cantate 
recordings of the cantatas. The instru 
mental obbligati are very well played and 
chorus and orchestra are excellent. The 
soloists, especially Lotte Wolf-Matthauw, 





are vocally thoroughly acceptable—though 
Ingeborg Reichelt would profit much from 
better centring of her tone—but in Wer ms 
den lieben Gott lasst walten all but the alto are F 
apt to fail in imagination. Thus Hans-Olaf F 
Hudemann should have varied his tone a — 
between chorale and commentary instead 
of singing the whole of this movement it 
the same uniform manner. Johannes 
Feyerabend, who has a pleasantly fresh 
tenor voice, phrases well but, in his ama, 
breaks out into a rash of intrusive aspirates 
in the long phrase, after many short ones, 
on the word “senden” (“His children help 
send”) and sings his recitative and choi 

in the same unvarying tone as Hudemant, 
as also does Ingeborg Reichelt in her am 
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RHAPSODY 
FOR VIOLIN 
AND ORCHESTRA 


Raymond Cohen Solo Violin 





SUITE 


CAPTAIN 
HORATIO HORNBLOWER 
RN 


The London Festival Symphony Orchestra 


DELYSE ECB 3157 (mono) DS 6087 (stereo) 37/92 


THE REGIMENTAL BAND 
AND CHOIR 
OF THE WELSH GUARDS 


Men of Harlech. We'll Keep a Welcome. Great and Glorious 
“Llanberis”. “Cwm Rhondda” Hymn Tune. The Guardsman. Hodie 
Christus Natus Est. Welsh Patrol. Rising of the Lark. David of the 
White Rock. Royal Review. “Dychweled” (The Return). The Leek. 


conducted by Major F. L. STATHAM, MBE. LRAM. ARCM. psm. 
Choir conducted by Sergeant H. CARPENTER 


DELYSE ECB 3156 (mono) DS 6056 (stereo) 37/ ge 
RRR 


RECORDING COMPANY 
25 Marylebone Road Lendon NWI HUNter 4266/7 


Debye 
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VOX PRESENTS 


some recordings not previously 
available in the U.K., and some 
reissues of VOX favourites 


; GBY SERIES, mono 12” 22/6 incl. PT 
STGBY SERIES, stereo 12” 27/6 incl. PT 


Strauss WALTZES, cond. E. Strauss 
GBY 26030 STGBY 426030 


Bach BRANDENBERG CONCERTOS 
cond. G. Kehr 
GBY 11402-1, 11402-2 
STGBY 511400, 511410, 511420 


Dvorak SYMPHONY NO. 5, cond. J. Horenstein 
GBY 11710 


I VBX SERIES of VOX BOXES, sets of three 12” 
mono records 66/23d. per set incl. PT 


Bach MASS IN B MINOR 
VBX 7 


Schubert QUARTETS & QUINTETS (complete) 
VBX 4, VBX 5, VBX 6 (3 sets) 


Christmas Specials 


George 
Feyer AT THE PIANO: Echoes of Christmas 
VX 860 (10’ mono, 19/103d.) 


Bach CHRISTMAS ORATORIO 
PL 7713 (three 12” records) 


12" classical recordings (PL, DL Series 
mono—STPL, STDL Series stereo) 
39/9d. each incl. PT 





For full details see Catalogue 

obtainable from your dealer or: 

VOX PRODUCTIONS (GB) LTD 
231 OXFORD STREET, LONDON, W.I. GERrard 7482 
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4 Duke’s Road St. Pancras Church 


Ach! Der perfecten listening middel! 
You mean Centre old boy — the new Record Specialities H.Q. 


Yes my friends, this 1s a fitting new home for a 
fine records-by-maul service — 





Ein recorden schopenhaus, ja? 
— a sort of top people’s record show, what? 
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Yes my friends... Christmas! .. . It’s time 
for my commercial . . . 


Record Specialities sell new records that are Parastat-perfect, 
certified unplayed, double-sealed in polythene, unconditionally 
guaranteed—and post free. Every label is available. Forces 
overseas orders are despatched post free. All overseas orders are 
tax free (and overseas orders over £5 are despatched post free). 
Parcels over £10 value are insured free-of-charge. 

Of yes—and the Lending Library is limitless! You can 
borrow your choice—as many records as you want—at about 
1/- per week per record ... Stereo too. 
























Remember it is near Euston und 
St. Pancras und King’s Kraus... 


). .. and on the fringe of the City. This is the 
J place to write to—and call at—for your records. 


RECORD SPECIALITIES 


4, DUKE’S ROAD, 
LONDON, W.C.1. ENGLAND 
Telephone: EUSTON 2320 
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with, as Bach noted, ‘occasional use of the 
chorale meledy’’. A subtle change of tone, 
it seems to me, is called for in each case. 
This apart, the cantata is performed with 
the attractive intimacy I have noted 
before and both cantatas, in general, are 
well recorded. A welcome feature is that 
in addition to the German-English texts 
given on the sleeve there is a leaflet with 
admirable notes on both works by the 
distinguished Bach scholar, Alfred Diirr. 
D.G.G. please copy! A.R. 


BACH. Cantata No. 73: “Herr, so du 
willst’’. Cantata No. 8: ‘“Doch 
weichet, ihr tollen’”. Cantata No. 158: 
“Der Friede sei mit dir’; ‘Welt, 


ade!”; ‘“‘Nun Herr, regiere meinen 
Sinn”; “Hier ist das rechte Oster- 
lamm’’. Cantata No. 13: ‘“Achzen 


und erbarmlich Weinen’’; 
nun, Seele, seine”. Cantata No. 157: 
“Ja, ja, ich halte Jesum feste’’; 
“Meinen Jesum lass’ ich nicht’, 
Cantata No. 159: “Es ist vollbracht’’; 
“Jesu, deine Passion ist mir lauter 
Freude”. Dietrich Fischer-Dieskau 
(baritone), Michel Schwalbé (violin), 
Auréle Nicolet (flute), Lothar Koch 
(oboe), Irmgard Poppen (’cello), 
Edith Picht-Axenfeld (harpsichord), 
Choir of St. Hedwig’s Cathedral, 
Berlin and Berlin Philharmonic 
Orchestra conducted by Karl 
Forster. H.M.V. @ ASD342 
(12 in., 30s. plus 9s. 9d. P.T.). Mono: 
ALP1703 (8/59). 

The many times I have played the mono 
recording of these Bach arias and one 
complete cantata (No. 158) have con- 
firmed me in the belief that it is one of the 
loveliest and most inspiring discs ever 
issued. The exquisite beauty of the music 
matched by Fischer-Dieskau’s superb sing- 
ing, the fine orchestral playing, the con- 
tributions of the choir, and first-rate 
reproduction make for endless pleasure and 
spiritual profit. Stereo enhances the 
appeal of the sound in its clearer separation 
and blending of voice, obbligato instru- 
ments, and orchestra: but those who have 
the mono disc can rest well satisfied with it. 

ALR. 


BANCHIERI. La Pazzia Senile. 

MONTEVERDI. Seven Madrigals: 
Lasciate mi morire; Ecco mormorar 
onde; O com’ @ gran martire; 
Dolcissimo uscignolo; Cruda Amarilli; 
O- mirtillo; Al lume delle stelle. 
Johannes Koch (viola da gamba), 


Walter Gerwig (lute), Rudolf 
Ewerhart (harpsichord), Sestetto 
Italiano Luca Marenzio (Liliana 
Rossi, soprano; Sonia Cutopulo, 
soprano; Carlo Tosti, alto; Guido 
Baldi, tenor; Giacomo Carmi, bari- 
tone; Piero Cavalli, bass). D.G.G. 


@APM14132:@ SAPM198021 (12 in., 
30s. plus 9s. 9d. P.T.). 

In 1953 the Luca Marenzio ensemble 
won a Grande Prix du Disque award with 
their recording, for L’Anthologie Sonore, of 
Banchieri’s J! Festino and four Italian 16th- 
century madrigals, including one by the 
§teat composer whose name they have 
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adopted. Since then Carlo Tosti, a male 
alto, has replaced the mezzo-soprano, and 
Guido Baldi the original tenor: otherwise 
the members are the same. 

The ensemble has become well known 
over here, but this is the first of their record- 
ings to be issued in Great Britain and I 
hope it may be the forerunner of many 
more. Il Festino has also been recorded by 
a group called Nuovo Madrigaletto Italiano 
for the Record Society, a disc very well 
spoken of by D.S. in the August, 1960, 
issue. I observe that the text, in Italian and 
English, was given on a leaflet accompany- 
ing this disc: D.G.G. print the Italian text 
of La Pazzia Senile with only the “stage 
directions” translated into English. This 
certainly makes the action clear enough, 
but one wishes the whole of the text could 
have been translated, and it is sad that the 
texts of the Monteverdi madrigals are only 
given in Italian. There is a useful note on 
Banchieri and Monteverdi by Dr. Hans 
Redlich, whose arrangement of “‘Lasciate 
mi morire”’, the first of the four Madrigals 
for five voices made out of Arianna’s Lament 
by Monteverdi, in his Sixth Book, is here 
recorded. 

Readers who have access, at their Public 
Library, or elsewhere, to Einstein’s great 
work on The Italian Madrigal will find a 
most interesting account of Banchieri’s 
**Madrigal comedies” in Volume 2. Einstein 
speaks of him as a small-scale Vecchi (whose 
best-known work L’Amfi parnaso, used to 
be in our catalogues) but does full justice 
to his gifts. The stuttering merchant 
Pantaleone is the pazzia senile, the foolish 
old man of the title, who falls into a rage on 
discovering from his servant that a young 
man has been serenading his daughter 
nightly and engaged her in “very amorous 
conversations”’. Various complications 
follow and in the end Pantaleone is left a 
sadder if not a wiser old man. 

The work, the first of Banchieri’s 
*‘Madrigal comedies’”’, has nineteen num- 
bers, the fourteenth of which is a parody of 
the celebrated madrigal by Palestrina, 
Vestiva i colli. It has been compared to 
Beckmesser’s muddle-up of the Prize Song 
but inevitably the modern listener misses 
much of the humour. However, there is 
plenty of comedy of a more obvious kind 
even if the meaning of the text (in Venetian 
dialect) remains hidden from us. I par- 
ticularly enjoyed the chorus of Match 
Sellers, and the nasal tones of the servant 
Barattino in his duet with his master. 

Banchieri scored his piece for two(male) 
altos and bass but indicated the way in 
which it could be sung, as here, by five 
voices. As in other works of this kind a 
single person is often represented by more 
than one voice. It would have been useful 
if the division of voices had been made clear 
on the sleeve note before each piece. 

The Luca Marenzio group give a most 
lively and amusing performance of this 
engaging music, very well recorded in either 
version but most successful on stereo, as 
also are the Monteverdi madrigals on the 
reverse. 

The Nadia Boulanger Ensemble recorded 
four of these madrigals but O com’ é gran 
martire, Al lume delle stelle, and Cruda Amarilli 
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are most welcome additions to the far too 
small number available. Dr. Redlich gives 
a very interesting account of the attack 
made by Canon Artusi of Bologna on 
Cruda Amarilli and its companion madrigal 
O Mirtillo in his book on the composer and 
even today it is easy to see how disturbing 
the harmonic clashes must have sounded 
to the conservative minded. 

I have only room to praise most highly 
the beautifully crisp enunciation, musicianly 
phrasing and sensitivity of the Luca 
Marenzio Ensemble in their performances 
of these madrigals. Liliana Rossi, the first 
soprano, has a voice of slightly reedy 
quality that is well differentiated from the 
soprano of Sonia Cutopulo, and the male 
alto of Carlo Tosti is most telling. Blend 
and balance are well nigh perfect in this 
admirable ensemble. One point deserves 
special mention, their singing of the famous 
canonic passage in O Mirtillo, which is 
extraordinarily moving and lovely. The 
continuo parts in the three madrigals in 
which they are used are excellently done. 


BERLIOZ. Requiem, Op. 5. Léopold 
Simoneau (tenor), New England 
Conservatory Chorus, Boston 


Symphony Orchestra conducted by 
Charles Munch. R.C.A. @ RB 
16224-5: © SB2096-7 (two 12 in., 
57s. 6d. plus 18s. 9d. P.T.). 

Recordings of the Berlioz Requiem (Messe 
des Morts) have come and gone, without 
making any lasting impression on the 
listener and without carving any special 
niche in the history of great performances 
on disc. There is no classic version of the 
Requiem to correspond with Toscanini’s 
Missa Solemnis, Beecham’s Messiah, or 
Sargent’s Elijah. One reason for this is the 
abnormal size of the work and the con- 
sequent difficulty in conveying the true 
sound of a vast chorus, orchestra, four brass 
bands and sixteen timpani. It should by 
now be a well-known fact that Berlioz was 
told by the Minister of the Interior, who 
commissioned the work, that 500 per- 
formers would be rather too many. Eventu- 
ally they settled for 450, and so at 12.15 on 
December 5th, 1837, this gigantic force was 
unleashed in the sanctuary of the Invalides, 
and Paris was subjected once more to a 
frisson nouveau from its remarkable but 
largely unappreciated young genius. 

It is pleasant to be able to record the 
enthusiasm displayed in a report from Paris, 
translated for the benefit of Morning Post 
readers: ““The effect of this noble compo- 
sition was prodigious . . . we can unhesi- 
tatingly affirm that, as a whole, it is one of 
the highest efforts of modern musical 
genius.”’ Today its impact is still as great, 
though the forces employed are usually 
nearer 300 than 450. If ever a work 
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deserved stereophonic sound, the Requiem 
does. At the first performance, Berlioz 
placed his vast forces to the left and right 
of the sanctuary; to quote his own words, 
“the various groups of instruments in the 
orchestra were tolerably widely separated, 
especially the four brass bands introduced 
in the Tuba mirum, each of which occupied 
a corner of the entire orchestra and chorus.”’ 

Obviously a couple of speaker units 
placed a few feet apart will never give even 
a near-accurate impression of such a vast 
tonal conception, but the best kind of stereo 
can at least give an illusion of magnitude, 
and R.C.A.’s engineers have clearly done 
their best to achieve success. Munch has 
at his disposal one of the finest orchestras 
in the world, whose magnificent brass 
section is vastly augmented and scattered— 
as Berlioz wanted them—to the four points 
of the compass. The result, in the stereo 
version of the Tuba mirum, is colossal, 
exciting, apocalyptic. Munch deserves great 
credit for so drilling his forces that they play 
almost as one man, and anybody who has 
tried to synchronise multiple choirs of voices 
or instruments from the time of Gabrieli 
onwards knows, or has known, of the 
peculiar difficulties involved. The piling-up 
of these four pillars of brass is amazingly 
successful, and the space and separation are 
well conveyed by the placing adopted and 
the recording techniques used to sharpen the 
tonal focus. 

There is a strong temptation to dwell on 
the purely massive effects in this work and 
overlook the many quieter sections where 
Berlioz demonstrates his skill and subtlety 
in orchestration and his feeling for the right 
balance of opposing timbres. Of course, the 
sixteen timpani are superb. We hear them 
spread out before us, now tapped, now 
hammered by a stick of timpanists (if I may 
coin a collective) who are every bit as 
brilliant in their own way as the sonorous 
brass-players. But the Boston woodwind 
must not be forgotten. They may be heard 
in the Quid sum miser, where their role is to 
underline the broken despair of the text: 
‘What shall I say in my misery? Whom 
shall I ask to be my advocate, when scarcely 
the righteous may be without fear ?’’. In the 
Lacrimosa the upper woodwind are heard 
sobbing and wailing above the tumultuous 
rolling rhythms of the chorus and the sharp 
flailing chords of massed strings: once again 
the effect is awesome and vividly evocative. 

In spite of the sour remarks sometimes 
passed about the chords for trombones and 
flutes in Hostias and Agnus Dei, the sound in 
this performance is wonderfully full and 
rich, so that the gap between the two groups 
of wind appears to have been filled out by 
some kind of divine continuo instrument. 
In fact, by the acoustics of the building, as 
Berlioz had correctly anticipated. The 
strings, too, have been recorded with more 
than usual success, and the ascent of violins 
illustrating the word ‘“‘luceat” is indeed 
luminous and bright and perfect in 
intonation. 

Léopold Simoneau is the excellent soloist 
in the Sanctus, and he projects his lyrical line 
above shimmering strings with an unerring 
sense of liturgical drama. His high notes are 
slightly thinner in quality than they might 
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be, and they are ever so slightly sharp, but 
not enough to spoil our enjoyment of one of 
the most moving sections in this remarkable 
work. If, in enjoying it, we find room for 
improvement, it is to the chorus that we 
must look. This body of singers from the 
New England Conservatory try valiantly to 
measure up to the enormous demands made 
upon them by both Berlioz and presumably 
Munch. Occasionally they succeed; but 
more often than not the leads are weak and 
the words do not come through with any 
clarity. The beginning of Quaerens me is a 
case in point: I defy anybody to identify 
these words without either knowing the text 
or having it in front of them. Another 
pitifully weak passage is the cry “Salva me”’ 
in the Dies Irae. This phrase of supplication 
should surely have more intensity than it 
gets here—the falling three-note figure is a 
challenge in expression, but it is not faced 
by this chorus. Their rhythm is good, 
however; and the muttered phrases of the 
Kyrie, which always remind me of Eastern 
rather than Western liturgies, come across 
quite satisfactorily. The plain fact is that 
an amateur chorus can never be a match 
for a professional orchestra. Trained voices 
have intensity and power, a reserve of 
sonority that is essential for such great 
moments as “Rex tremendae majestatis’’ 
and “Tuba mirum’’. Beecham proved this 
conclusively when he performed the Requiem 
in the Albert Hall a year ago, using a 
professional chorus of 150 and an orchestra 
very nearly as large. 

This is undoubtedly the best recorded 
performance of the Requiem to date, and it 
is the only version available in stereo. If 
chorus and orchestra had been on the same 
level it might have ranked as a classic; as 
it is, the mark has been missed, though only 
narrowly. What this performance does do 
is to convince the listener of the many 
beauties in this score, twice as fantastic as 
the Fantastic, revealing to us not only Berlioz 
the instigator of the concerts monstres, the 
magician, calling up “Babylon, the hanging 
gardens of Semiramis, the marvels of 
Nineveh, the audacious temples of Mizraim’’ 
(as Heine put it), but Berlioz the contra- 
puntist, the master of modal counterpoint in 
convincing romantic garb, and the true 
successor of the stereophonic Venetians of 
the early baroque. It was not for nothing 
that Schumann said of Domine Jesu Christe, 
“This Offertory surpasses all!’’. Properly 
performed, this Requiem surpasses all, and 
we may be thankful that R.C.A. have taken 
a step in the right direction. The stereo set 
is a masterly piece of recording, and the 
mono only slightly less so, though of course 
the four brass bands are not half as con- 
vincing as in stereo. A poor tape-join on a 
low note in the middle of Lacrimosa is the 
only noticeable defect on the editing side. 

DS. 
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DIETRICH FISCHER-DIESKAU 
and GERALD MOORE (Piano) |G] 


Schubert Lieder Recital No. 2 
HM ov. ALP16357 (mone) 
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BRAHMS. Songs. Eight Zigeunerlieder, 
from ‘Vocal Quartets, Op. 103”, 
Feldeinsamkeit, Op. 86, No. 2. Auf die 
Nacht in der Spinnstub’n, Op. 107, 
No. 5. Standchen, Op. 106, No. |, 
Am jiingsten Tag, Op. 95, No. 6, 
Vergebliches Standchen, Op. 84, No. 4, 

SCHUMANN. Frauenliebe und Leben, 
Op. 42—complete. Christa Ludwig 
(mezzo-soprano), Gerald Moore 
(piano). Columbia @ 33CX1693 
(12 in., 30s. plus 9s. 9d. P.T.). Supplied 
complete with leaflet giving text and 


translations. 

Frauenliebe: 
Ferrier (2/51) LXT2556 or (4/54) LWs5099 
Berger, Scherzer /58) ALP1587 
Seefried, Werber (6/58) DGM19119 


Bence, Reinhardt (9/59) PL10859 
It would be possible to repeat almost 
word for word what William Mann wrote 
about Margaret Bence’s performance of 
Frauenliebe und Leben (September, 1959) in 
reviewing Christa Ludwig’s performance, 
There is in both renderings a good deal to 
enjoy: good phrasing, feeling for words, 
and variety of tone; but both artists fall far 
short of Lehmann’s exquisite singing of the 
cycle—on a disc now, alas, deleted—and 
some way short of Seefried’s. In the first 
song Miss Ludwig fails to sound “‘breathless 
with adoration” and seems to be trying to 
be too expressive. She sings “Er, der 
herrlichste von allen’? with great fervour 
(managing the “turns’’ very neatly) but 
suggests that she may well be a dominant 
and not a submissive wife. I miss tenderness 
in “Du Ring an meinem Finger’ and even 
more in ‘“‘Siisser Freund’, but she is sur. 
prisingly successful in ‘‘An meinem Herzen”, 
not bouncing the baby about as much as 
Lehmann did and conveying, without over- 
doing it, real delight. If Miss Bence was too 
restrained in “Helft mir, ihr Schwestern”, 
Miss Ludwig goes to the opposite extreme 
and rushes through the song in a state of 
acute excitement. In the last song she 
expresses some but not all of its intensely 
tragic mood—the subtler touches are lost. 


The singer is entirely happy in Brahms’s 
Gipsy Songs and good though Miss Bence was 
in them, Miss Ludwig is even better. She 
also gives a beautiful performance of the 
ineffably lovely Feldeinsamkeit, taking the 
long-drawn phrases at the end of each of 
the two verses unhurriedly and in one 
breath. The balance, generally excellent all 
through this recording, is for a moment at 
fault where the voice descends to a low note 
at the end of the line “‘mir ist, als ob ich 
langst gestorben bin’’, the last word being 
practically inaudible. 

Standchenis delightfully sung but Vergebliches 
Stdndchen is diappointingly characterised. | 
do not think any dark-toned voice could 
make a real success of this song: or am I 
too bewitched by memories of Elisabeth 
Schumann, whose singing of it remains 
unsurpassed. I was glad to make acquaint- 
ance with the two ‘Maiden’s Songs’ 
(Madchenlied)—so entitled in the catalogue 
of Brahms’s songs—which are charmingly 
done. Gerald Moore’s accompaniments are 
a tower of strength to the recital and he 
puts into the postlude of the song cycle 
that I missed in Miss Ludwig’s singing of 
the opening song, which it quotes. A.R. 
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SCHROTER. Eight New Christmas 
Songs: Lobt Gott, ihr Christen alle 
gleich; Hort zu und seid getrost sehr; 
Ein Kind geborn zu Bethlehem; Freut 
euch, ihr lieben Christen; In dulci 
jubilo; Allein Gott in der Héh sei 
Ehr; Der Tag, der ist so freudenreich; 
Joseph, lieber Joseph mein. Dorothea 
Conrad, Ferdinand Conrad, Hans- 
Wilhelm Ké6neke, Johannes Koch, 

iirgen Sartorti (flutes), Johannes 
Koch (horn), Johannes Koch, 
Jurgen Sartorti, Heinrich Hafer- 
land (viola da gamba), Hermann 
Dick (lute), Gottfried Wolters (harp- 
sichord), Hanover Children’s Choir 
conducted by Heinz Hennig. D.G.G. 
Archive @ AP13071: © SAP195003 
(10 in., 22s. 3d. plus 7s. 3d. P.T.). 

Here is an unusual and delightful 
Christmas disc, in well-recorded mono and 
stereo. Leonhart Schréter was born in the 
early 1530’s and died in 1601, and his New 
Christmas Carols for Four and Eight Voices came 
out at Helmstedt in 1587. They still display 
a little of Johann Walther’s influence, for 
Schréter had studied under him in Torgau, 
at one time an important centre of Lutheran 
musical activity. The old cantus-firmus style 
is still used by Schréter in some of his 
eight-part carols, but normally the melodies 
of these old German songs lie in the upper- 
most voice-part. The contrapuntal texture 
is loose and light, radiating a kind of 
communal joy so typical of the good old 
German Christmas. 

The singers are all children, and they 
have an exceptionally clear and pure tone 
which lends an air of captivating innocence 
to these essentially simple works. These 
fresh and youthful voices are supported as 
doubtless was intended, by a group of 
instruments approximating the standard 
Stadtpfeiferei — recorders and cromornes, 
strings and harpsichord being added as 
extras. The total effect is one of great 
charm, and as the index card gives the 
complete texts, enjoyment is added to 
sheer musical pleasure. DS. 


HYMNS. Herr Christ, der einig Gotts 
Sohn; Ach bleib bei uns, Herr 
Jesu Christ; Such wer da will, 
ein ander Ziel. Gabriele Zimmer- 
mann (flute), Eva Hélderlin (organ), 
Heinrich Schiitz Choir, Heilbronn 
conducted by Fritz Werner. Cantate 
— (7 in., 12s. plus 3s. 11d. 

Re.) 

This is a pleasant pot-pourri of hymn- 
tunes, marred only occasionally by a lack 
of agreement about pitch as regards organ 
and choir. 


SCHUBERT. Schiller Lieder. Gruppe 
aus dem Tartarus, D.583; Die Gotter 
Grlechenlands, D.677; Die Erwartung, 
D.159; Sehnsucht, D.636; Der Taucher, 
D.111. Dietrich Fischer-Dieskau 
(baritone), Karl Engel (piano). 
H.M.V. © ASD337 (12 in., 30s. plus 
9s. 9d. P.T.). Mono: ALP1767 (3/60). 

The magnificent piano part of Gruppe 
aus dem Tartarus, the one great song 
in this recital, gains most from this stereo 
recording: the piano tone has more force 
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and clarity than the mono, and the “places 
ment”’ redresses the hitherto rather poor 
balance. Both the two long pieces, the 
cantata-like Die Erwartung and the operatic 
*scena”’ Der Taucher (which occupies the 
entire second side of the disc) also benefits 


much from stereo and captured my interest 
less intermittently than before. A.R. 


WOLF. Spanisches Liederbuch—ex- 
cerpts. Dietrich Fischer-Dieskau 
(baritone), Gerald Moore (piano). 
H.M.V. @ ALP1750: © ASD378 
(12 in., 30s. plus 9s. 9d. P.T.). 
Supplied complete with booklet givin 


text. ‘ 


Excerpts: Nun bin ich dein; Die du Gott gebarst, 
du Reine; Nun wandre, Maria; Fuhr’ mich, Kind, 
nach Bethlehem; Ach des Knaben Augen; Ach, 
wie lang die Seele schlummert; Herr, was tragt 
der Boden hier; Seltsam ist Juanas Weise; Treibe 
nur mit Lieben Spott; Auf dem grunen Balkon; 
Und schlafst du, mein Madchen; Wenn du zu den 
Blumen gehst; Wer sein holdes Lieb verloren; Ich 
fuhr uber Meer; Deine Mutter, susses Kind; Herz, 
verzage nicht geschwind; Ach, im Maien war’s; 
Alle gingen, Herz, zur Ruh; Dereinst, dereinst, 
Gedanke mein; Blindes Schauen, dunkle Leuchte; 
Komm’, O Tod, von Nacht umgeben; Tief im 
— trag’ ich Pein; Da nur Leid und Leiden- 
schaft. 


The Wolf Centenary Year closes with 
a recording of fifteen more songs from the 
Spanisches  Liederbuch, eight of the 
remainder above having been recorded on 
the Seefried-Wachter D.G.G. disc last 
July (mono LPM18591: stereo SLPM 
138059). As Lionel Salter pointed out in 
his review of the latter disc the recording 
of Herr, was tragt der Boden hier—a song in 
which the soul speaks with Christ—as a 
duet between baritone and soprano was a 
grievous error of taste. Fischer-Dieskau’s 
singing of the song and Gerald Moore’s 
playing of the piano part are the summit 
of superb artistry. For Christ’s tender and 
loving words to the soul, in replying that 
the crown of thorns is for Him, the garland 
of flowers for it, Fischer-Dieskau uses the 
finest spun tone into which he manages to 
put a truly mystical feeling. 

Both artists excel in the six of the religious 
songs here recorded—the first two and the 
last two of which may seem to the English 
mind ‘“‘morbid” in their obsession with the 
evil of sin, the longing to be forgiven, the 
anguish of Christ’s Passion and the love 
and compassion it arouses, but Wolf’s 
fervent settings explain mysticism as words 
alone cannot. There is an affinity between 
the first two songs on this disc in their use 
of a constantly repeated rhythmic figure, 
reaching in Nun bin ich dein (“Now am I 
yours”) a most exquisite cadence at the 
end. These two songs are both addressed 
to Mary “brightest star . . . queen of the 
Heavens”. There is also a more remote 
affinity between the two last of the religious 
songs, the same start in each bar on the 
second beat. At the end of Ach, wie lang die 
Seele schlummert (“Ah, how long my soul 
lies sleeping’’), the awakening to grace is 
as exquisitely conveyed by singer and 
pianist as it is in the music. Nun wandre 
Maria (“Onward Mary”) and Fihr mich, 
Kind, nach Bethlehem are also related by their 
subjects, the journey of Joseph and Mary 
to Bethlehem, his tender encouragement 
and solicitude: and a prayer to the Holy 
Child to lead the worshipper to the Manger. 
Wolf in each case uses thirds in the right 
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hand piano part—though not throughout 
in the second song. I notice in that song 
ritardandos made at the end of each verse 
and a slight increase of speed when, in 
two of the verses (3, 5) the music goes into 
the major. These are not indicated in the 
Peters edition but they seem absolutely 
right. 

The secular songs are no less finely done, 
and here I must single out as especially 
lovely Wenn du zu den Blumen gehst (“If you 
would gather flowers’), the voice adding 
its lovely melody to the two-part counter- 
point of the piano part, and Auf dem griinen 
Balkon (“Standing on her green balcony’’) 
with its heavenly piano part. Then there 
is Gerald Moore’s vivid evocation of the 
guitar in Seltsam ist Fuanas Weise (“Juanita 
won’t obey me’) and in Treibe nur mit 
Lieben Spott (“Go on, ridiculing love, 
beloved”) and Fischer-Dieskau’s delight- 
fully humorous singing in both songs, and 
the savage irony of Herz, verzage nicht 
geschwind (“Heart, do not despair so 
quickly”): and again, the pathos of the 
prisoner who rejoiced in a bird singing in 
Maytime outside his window, a bird some 
cruel hand has slain. The charming tune 
that runs through this song, Ach, im Maien 
war’s. (‘‘It was in May’) makes the little 
tragedy more poignant. So one might, 
but must not, go on commenting on all 
the rest. 

The recording shows a good balance 
but not quite as large a dynamic range on 
the piano as one could have wished, and 
there is insufficient feeling of Joseph’s voice 
receding into the distance in Nun wandre 
Maria, but I think here both artists arrived 
too soon at their pianissimo to make it 
possible to soften more. Stereo gives us 
the “‘concert platform” balance of voice 
and piano in hardly more pronounced a 
manner than the mono (heard through 
two speakers) and so both versions are 
eminently satisfactory. 

Groups of songs are included in the two 
bands of the first side and the three of the 
second side. This is better than having 
no bands—as on the D.G.G. disc—but not 
ideal if one wants to play a certain song 
only. H.M.V., of course, have wisely 
issued a pamphlet with German and 
English texts (the latter by Charles Osborne) 
of the songs. I do hope these wonderful 
performances, so admirably recorded, will 
find a ready response. True lovers of 
Lieder must not, cannot, neglect this 
present disc. ALR. 
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OPERATIC 


PONCHIELLI. La Gioconda: “Bella 
cosi madonna”’; “‘E troppo orribile”’. 

THOMAS. Mignon: “Légéres hiron- 
delles’’. Rise Stevens (mezzo- 
soprano), Ezio Pinza (bass), New 
York Metropolitan Opera Or- 
chestra conducted by Fausto Cleva. 
Philips @ SBF290 (7 in., 5s. 3d. plus 
Is. 84d. P.T.). 

The American Columbia 78 version of 
this is listed in the original 1953 edition of 
WERM, but in spite of the limited range 
the transfer allows an agreeably forward 
sound to the voices, at the expense of the 
rather distant orchestra. Stevens was 
later to become more uneven than this, 
and it is good to remember how she once 
sounded. Pinza—rather before his “‘en- 
chanted evenings’ started—is in fine voice 
and his French on the Thomas side is 
charmingly Italianate. 


ROSSINI. Il Barbiere di Siviglia— 


complete. 
Count Almaviva 
Rosina 

Don Basilio 
Berta 

Dr. Bartolo 
Figaro 

Fiorello 


Cesare Valletti (ten.) 
Roberta Peters (sop.) 
Giorgio Tozzi (bass) 
Margaret Roggero (m.-sop.' 
Fernando Corena (bass) 
Robert Merrill (bar.) 
Calvin Marsh (bar.) 
Anibrogio Carlo Tomanelli (bass) 
Official Calvin Marsh (bar.) 
With the Chorus and Orchestra of the 
New York Metropolitan Opera 
(Chorus Master: Kurt Adler) con- 
ducted by Erich Leinsdorf. R.C.A. 
@ RE25013-5 (three 12 in., 86s. 3d. 
plus 28s. 1$d. P.T.): @ SER4512-5 
(four 12 in., 115s. plus 37s. 6d. P.T.). 


Mono: 
Serafin (12/52) ALP1022-4 
Erede (2/57 LXT5283-5 
Galliera (2/58) 33CX1507-9 
Stereo: 
Galliera (3/59) SAX2266-8 


First the delights; and then the hours of 


torment tryirg to digest differences and 
weigh up pros and cons. In_ such 
cases, the resulting review may sometimes 
puzzle the reader, so may I try to set out, 
fairly crudely (as it is bound to seem to 
me), the main issues at stake? 

1. Stereo is an enormous help in cap- 
turing the essential fun of a Rossini opera 
(where you really need your eyes as well 
as your ears). In short, I found the comic 
force of this performance to my liking. 

2. This is a very full version (only tiny 
cuts); painstakingly prepared and_ yet 
thrown off with the right kind of abandon. 
You will get many minutes of music you 
never normally hear, including on the last 
side, the show piece for the tenor which 
later turned up very largely as Cenerentola’s 
“No pit! mesta...” This is pure gain 
and a sellirg point. 

3. Mr. Leinsdorf gets far better playing 
out of this orchestra than he did out of the 
one who played for him in Mozart’s Figaro. 
I don’t say it is at all points “‘my”’ ideally 
mercurial conception of the score, but it 
goes well, as I believe huntin’ men say of a 
willing horse. 

4. The name part: Merrill seems a 
trifle short on glee, that prime essential of 
the part. The florid singing is good in the 
main. The beauty and charm of his 
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voice need not be expatiated upon, since 
most readers know the vocal personality 
well. 

5. The tenor Valletti is musicianly and 
pleasing. He tries for everything, decora- 
tions abound and I think it only fair both 
to award him high marks and to warn 
readers that, exhilaratirg though it is to 
hear such an ambitious assumption of a 
role meant for star sirging, the result is not, 
judged by the highest standards, always 
quite free of a suggestion of “scrambling 
through”. I was left with a balance of 
pleasure. 

6. The Rosina is taken here not by the 
mezzo of the Giorgio Righetti type for 
whom Rossini first planned the part but 
by a high rangirg Lucia type. I have 
frankly to confess that I prefer it thus; it 
always seems to me to add to the general 
sparkle. Miss Peters is pretty good in her 
own way and I much enjoyed her “Una 
voce” in which, for the sake of brevity, I 
will say that she ‘“‘does a Galli-Curci’”’ 
(without quite being able to eclipse that 
marvel of 1918). I only wish her florid 
singing were a fraction more assured and 
her top notes a little sweeter. 

7. The others, especially 
Corena strike me as very good. 

When all this is said it is proper to 
declare my relative lack of enthusiasm for 
the rival sets; Serafin has Victoria de los 
Angeles, but Becchi. Galliera has as his 
trump card Maria Callas (with Alva and 
Gobbi). Yet I hear so little spirit in that 
version; so much caution (refinements of 
art too, admittedly). The Erede version 
with Simionato may be your meat, and it 
must not be left out of consideration. But 
you certainly should sample sides 2, 3 and 8 
of the new one, preferably in stereo, before 
embarking on a purchase of any of the 
others. Confused and exhausted now as 
one of Pavlov’s dogs, I must leave it at that 
and bark the one word “‘Splendid”’. 

P.H.-W. 


Tozzi and 


SULLIVAN. Iolanthe—complete. 

The Lord Chancellor John Reed (bar.) 
Earl of Mountararat Donald Adams (bass) 
Ear! Tolloller Thomas Round (ten.) 
Private Willis Kenneth Sandford (bass) 
Strephon Alan Styler (bar.) 
Phyllis Mary Sansom (sop.) 
Queen of the Fairies Gillian Knight (cont.) 
Iolanthe Yvonne Newman (cont.) 
Celia Jennifer Toye (sop.) 
Leila Pauline Wales (sop.) 
Fleta Dawn Bradshaw (sop.) 
With the D’Oyly Carte Opera 
Company Chorus (Chcrus-Master: 
W. Cox-Ife), a section of the Band of 
the Grenadier Guards and the New 
Symphony Orchestra of London 
conducted by Isadore Godfrey. 
Decca @ LK4378-9: © SKL4119-20 
(two 12 in., 51s. 6d. plus 16s. 9d. P.T.). 
Mono: 

D'Oyly Carte Opera Co. 

Sargent 


(3/52) LK4044-5 
(12/59) ALP1757-8 

Stereo: 
Sargent ; (12/59) ASD323-4 
The first thing that impresses in this new 
recording of Jolanthe is the opulence, breadth 
and presence of the stereo sound. At the 
time of writing I have not heard the mono 
version. This is evident from the outset, in 
the quiet opening bars of the overture the 
little wocdwind figure in which as Thomas 
Dunhill once wrote, ‘‘Even before we know 
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its later application seems to breathe the 
name Jolanthe’’. Surely this is one of the 
finest of Sullivan’s overtures. He rewrote 
it several times before he was satisfieg 

whereas some of the overtures are obviously, 
put together more hurriedly. It is beautie. 
fully played here, far better than we 
normally hear it at a live D’Oyly Carte 
performance. 

This is true also, although perhaps in : 
lesser degree, in the performances of the 
principals whose singing, as such, falls litt) : 
if any, short of that of the redoubtable : 
H.M.V. team in their recording of a year 
ago, and of ccurse the present team is more) 
idiomatic, particularly as we are given the 
dialcgue as well as the songs. The Jola 
dialcgue, by the way, stands up, I think, t 
constant repetition better than most. 

So real does it all sound in stereo thal | 
almost resented being denied the continy 
ation of the ‘Faint Heart never won Faj 
Lady’”’ trio so that I might visualise the 
dance of the Lord Chancellor which follows, 7 

The balance between voices and orchestra, 2 
is also unusually gocd and so we are able to 
relish to the full and in excellent perspecti 
such felicities as the wonderful accompa 
ment to the Lord Chancellor’s description’ 
of his nightmare and the beautiful oboe® 
solo in the Invocation, to mention but two: 
examples. In this connection I have amused. 
myself by comparing a few extracts with the” 
recording made shortly after the end of the’ 
First World War, upon which I was brought 
up, on ten H.M.V. black-label 78s, the cast 
of which included Peter Dawson, Robert 
Radford, Darrell Fancourt, Derek Oldham,? 
Violet Essex, Edna Thornton, and even’ 
George Baker who, incredible though it 
may seem, is also in the cast of the current 
H.M.V. recording made thirty-five or more” 
years later. That we could be satisfied with 
so pale a representation of everything except 
the voices of the soloists seems almost 
incredible now; but we were. 

Of the present team of principals, Thomas 
Round reminds us once more that what 
Sadler’s Wells have Icst D’Oyly Carte have 
gained—and it is a great deal. Gillian 
Knight has the deep booming quality in her 
voice that we always associate with the 
Savoy contralto roles but which for some 
reason only those trained by the D’Oyly 
Carte people seem to succeed in achieving. 
The others are all gocd, and in particular 
John Reed is a lively Lord Chancellor who 
is better musically than many of his famous 
predecessors in the role. 

The contribution of the section of the 
Grenadier Guards’ Band adds immensely to 
the effectiveness of the chorus “‘Bow, Bow, 
ye lower middle classes”’ and its splendidly 
managed introduction. This, indeed, is an 
excellent place to choose for sampling the 
spaciousness of this new recording. It comes) 
at the beginning of side three. Another good) 


oO ooototctcttick 0 
ORIGINAL CAST: 

(j (j MGM-CS-6001 (stereo) 

or MGM-C-770 (mono) 


Sound Track Album 
Lyrics by Allan Jay 
kkkkkkk kk kkk IKK 


Music by Fredk. Loewe 


slalaiaiatatated' 


et 











tt 


WERKE SPEECHLESS... 


- Ati 
¥G Pealla halt 
eights 

of a-B RES 
We at 











Se 


tae 
so no s henditas 
peechless , . 5° -» - 








ny ¥ : 
THE D’OYLY CARTE OPERA conta “, 
ISIDORE GODFREY 

The Grenadier Guards Band 


Bridget D’Oyly Cart 


< ~ * 
4) & ery 











H.M.S. PINAFORE 
THE PIRATES OF PENZANCE; THE MIKADO 
Coming shortly... 








THE GONDOLIERS COX AND BOX > an 











VOLUME 1 





1 DYoyebets foe 


VOLUME 2 





XUM 


LAND 


OTHER 
RECORDINGS 
FEATURING 
JOAN 
SUTHERLAND 





OPERATIC ARIAS 
including the Mad Scene 
from LUCIA DI LAMMERMOOR 
© SXL 2159 @ LXT 5531 


The Mad Scene from 

this recording is available 
separately on 

@ SEC 5033 @ CEP 614 


and arias from ERNANI ( Verdi) 
and LINDA DI CHAMOUNIX 
(Donizetti) are on 

© SEC 5063 @ CEP 657 


Handel: ACIS AND GALATEA 
© SOL 60011/2 @ OL 50179/80 
(CO}EY-F- 10 bs a:)) 


MUSIC OF HANDEL 
© SOL 60001 (11 nO) st 8) 
(Oiseau-Lyre) 


DECCA | 


STEREO OR MONO RECORDS 

















The Decca Record Company Ltd 
Decca House Albert Embankment 
London SE11 





i 


XUM 





wre 
fc rp se 


¢ 


5 

3 o@ 8 
a 4s 
a oO 
s ae 
Hows 
S oP 
o Bo 
Q, 77) 
o of 
i 
uw HO 











Symphony Orchestr 


The Boston 


a 


Charles Munch 





MONO OR STEREO 





RECORDS 


C 
Ny 


Led 


fat 
t 1) 





oP” ow 
ae 
s 
a 


Shek A 





ee SRE. BREST Sa Bh 


XUM 








XUM 


December, 1960 


» sampler is the sparkling finale to the first act, 
| which was encored in its entirety at the first 
rformance on November 25th, 1€82. 

We now have, therefore, two first-class 
F recordings from which to choose, both 
' available in stereo as well as mono. The 
H.M.V. of a year ago is without dialogue 
' and this new Decca has dialogue. This may 
| well be the deciding factor for most potential 
buyers. W. A. CHISLETT 


VERDI. Un Giorno di Regno—complete. 
La Marchesa del Poggio Lina Pagliughi (sop.) 
Giulietta di Kelbar Laura Cozzi (m.-sop.) 
Edoardo di Sanval Juan Oncina (ten.) 
Cavaliere di Belfiore Renato Capecchi (bar.) 
Barone di Kelbar Sesto Bruscantini (buss) 
Signor la Rocca Cristiano Dalamangas (bass) 
Conte Ivrea Mario Carlin (ten.) 
Delmonte Ottavio Plenizio 


With the Chorus and Orchestra of 
Radiotelevisione Italiana, Milan 
conducted by Alfredo Simonetto. 
Cetra @ LPC1225/1-2 (two 12 in., 60s. 
plus 19s. 6d. P.T.). 

Un Giorno di Regno (“King for a Day’’) 
was Verdi’s second opera, and his only 
comic opera before Falstaff. His first opera, 
Oberto, Conte di San Bonifacio (Scala, 1839) 
had been a fair success. The impresario of 
the Scala wanted an opera buffa for the 
1840 autumn season, and sent Verdi a 
selection of Romani librettos. Verdi chose 
the one he thought least bad, J// Finto Stanis- 
lao (“The Sham Stanislaus’’); it was the 


text of an opera that Gyrowetz had com- 

sed, also for the Scala, twenty-two years 
earlier. While Verdi was busy with his set- 
ting, his son, then his daughter, then his 
wife, fell ill ard died. The comedy, re- 
christened Un Giorno di Regno, failed com- 


pletely: Verdi vowed to write no more 
music. (The resolve, you remember, was 
broken when his eyes fell on ‘Va pensiero”’, 
the Chorus of Exiles in Nabucco; that thrilling 
opera, followed by J Lombardi, established 
his career). 

I suppose that this recording—released 
in Italy several years ago, but new over 
here—dates from the Verdi commemorative 
performances of 1951. It is very interesting 
to be able to hear it: but do not expect too 
much! Verdi’s own verdict, twenty years 
later, was: “it is certainly a bad opera, 
although many other operas no better have 
been tolerated; perhaps even received with 
applause”. It is an essay in the buffo vein 
of Rossini and Donizetti, although, as Toye 
rightly remarks, “without the grace of the 
one or the exuberant sparkle of the other” 
(1840 was also the year of Donizetti’s La 
Fille du Régiment). 

For so distinguished a writer as Romani 
(author of La Sonnambula, L’Elisir d’ Amore, 
and many, many other librettos) the libretto 
is extraordinarily poor. Yet the basic idea 
isnot unpromising. Belfiore pretends to be 
- King Stanislaus of Poland, in order to give 
_ the real Stanislaus a chance to reach War- 
saw. During his single day of reign, he con- 
trives to smooth out obstacles to the match 
_ of the mezzo and the tenor, though in doing 
_ 80 he jeopardizes his own happiness with the 

chesa (since she is plighted to Belfiore, 
not to “Stanislaus’’). However, the king 
teaches Warsaw safely, and il finto Stanislao 
tan become Belfiore again in time for a 
happy ending. 
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The actual handling of these situations, 
however, is not particularly funny, witty, 
or inventive. There is an unRomani-like 
crudeness to the “‘cues-for-a-song’’. ‘‘Are 
you surprised at my sadness ?”’, says Giulietta 
to the chorus, ‘“‘Friends, I open to you my 
heart”. And soon afterwards Edward ad- 
dresses the chorus with: “So you do not 
know all? I open to you my heart”. The 
situation remains more or less static all the 
time. One sees why, as a comedy, it did 
not hold the stage. 

What of the music? I found that I was 
turning to Donizetti, Bellini (in lyrical cava- 
tinas) and Rossini (mainly in ensembles) for 
points of reference; but someone listening 
with me was reminded far more of the dance 
music in Rigoletto and La Traviata, and such 
bright, dramatic inventions as that which 
introduces ‘‘Figlia! . . . Mio padre!’ (the 
opening of the Gilda/Rigoletto duet). We 
were both right. Un Giorno di Regno is 
fascinating as a transitional work between 
the devices of opera semiseria, learnt by an 
able and well-trained composer, and the 
more distinctively Verdian tone of the early 
operas. The pair of duets for the Baron and 
La Rocca make one think inevitably of Don 
Pasquale (even though Don Pasquale was un- 
written at the time!); but the Marchesa’s 
cavatina, “‘Non san quant’io nel petto’’, 
with its gentle 6/8 accompaniment support- 
ing the simple, expressive melody, is already 
halfway to La Traviata. Here too we find 
Verdi’s first use of the dramatically inter- 
rupted introduction, as to “La donna é 
mobile’’, and several of the accompaniment 
and ‘“‘get ready” figures which became 
trademarks. The first-act finale, a fine 
extended piece, anticipates the second-act 
finales of Macbeth and La Traviata. And in 
a quintet where Belfiore is distracting the 
attention of the two old men from the young 
lovers, the sweet exchanges of the latter are 
a first draft for Nannetta’s and Fenton’s 
‘Bocca baciata’’. 

Some of the best tunes may strike the 
listener as puzzlingly familiar (especially a 
truly delightful section in the Giulietta/ 
Edoardo duet). This is because Charles 
Mackerras raided the score for his ballet 
The Lady and the Fool. The score of Un 
Giorno di Regno has many good ideas in it; 
but it becomes evident that emotion and 
drama, not sustained comic invention, was 
Verdi’s strong point. He did not mistake 
his métier. The quick-step strettas are 
nearly all too long, and become uninterest- 
ing. Some of the harmonic audacities are 
more novel that effective. For all this, the 
opera is a distinct pleasure to hear. 

Lina Pagliughi is charming. Her phrasing 
is always so pretty, and the way she sweetly 
and truly drops notes—across 24 octaves— 
into place is most winning. Laura Cozzi (a 
new name to me) has a difficult role—it 
needs a Giulietta to sing this Giulietta, for 
it is a mezzo part such as Rossini might 
have written. But though Miss Cozzi’s 
voice is not outstandingly attractive, there 
is freshness in her singing, it is always 
musical, and in her handling of the duet 
mentioned above there is sparkle and fun. 
Juan Oncina’s singing (especially in the 
sweet cavatina, ‘“‘Pietoso al lungo pianto”’) 
is unfailingly elegant. I still think him per- 
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haps the most stylish and imaginative tenore 
di grazia before the public today; and here 
his tone is at its most charming. Capecchi 
sings very difficult music with brio. Again, 
here is a singer whose actual vocal equip- 
ment is not outstanding, but who uses his 
voice with intelligence and wit. The two 
buffos have plenty of character. 

It is, in fact, a lively performance, nimbly 
conducted by Alfredo Simonetto. The re- 
cording is not good, but boxed-in, restricted 
in range, with the orchestra kept very much 
in background. Capecchi’s voice, especially 
on the first side, “catches” the microphone 
in a painful way; as the opera proceeds this 
particular fault is eliminated. Ricordi re- 
published the vocal score (listed as JI Finto 
Stanislao) in 1951, but this, I am told, has 
gone out of print. The libretto, however, 
can (to special order) be obtained from 
them. A.P. 


VERDI. La Forza del Destino— 

complete. 

Leonora 

Don Alvaro Gi 

Don Carlo 

Preziosilla 

Padre Guardiano 

Friar Melitone 

Marquis of Calatrava 

Curra 

Mayor of Hornachuelos 
Virgilio Carbonari (bar.) 
Trabucco Angelo Mercuriali (ten.) 
A Surgeon Sergio Liviabella (bar.) 
With the Chorus and Orchestra of the 


Santa Cecilia Academy, Rome 
(Chorus Master: Bonaventura Somma) 
conducted by Fernando Previtali. 
R.C.A. @ RE25016-9: © SER4516-9 


(four 12 in., 120s. plus 37s. 6d. P.T.). 
Mono: : 
Serafin 


_ Molinari-Pradelli Oleer Lien 
Stereo: 
Molinari-Pradelli (9/59) SXL2069-72 

What a marvellous opera this is! Some- 
times Verdi is given less than due credit for 
taking on so much; what is attempted is a 
very striking picture of a country convulsed 
by civil war. On the stage we are apt to 
be put off by the obvious dramatic 
imbalance of a drama which keeps its 
hero and heroine apart until the death of 
Leonora; and thus we tend to feel that all 
the mood painting, the impressions of 
battle, camp following, pilgrims on the 
move are so many irrelevancies; whereas 
they really, even in quite trivial music, 
make up a magnificent panorama. I should 
like to have had Brecht’s opinion: or a 
Brechtian production. This is a splendid 
recording; the chorus is not intrinsically 
always at its best. Yet the total effect of 
Verdi’s musical picture of the choral 
scenes comes out with great vividness, 
especially in the stereo set. I found, as I 
have not often found in the theatre, that all 
this part of the music, and also such people’ 
as Preziosilla and the naughty old Friar, 
were counting for a lot. (What a revelation 
all this must have been in the St. Petersburg 
of 1862, six years before Boris was taking 
shape!) 

However, nobody is likely to buy a 
complete Forza because of the scene setting. 
Shall I go straight to the crux of the matter 
and say that what would make me buy it is 
the singing of Mme Milanov in the scene 
with the Padre Guardiano—between that is 


Zinka Milanov (sop.) 
ppe di Stef: (ten.) 
Leonard Warren (bar.) 
Rosalind Elias (m.-sop.) 
Giorgio Tozzi (bass) 
Dino Mantovani (bass) 
Paolo Washington (bass) 
Luisa Gioia (sop.) 
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to say, “Deh non m’abbandonar signor” 
and “La Vergine degli angeli’? She 
seems to me here utterly inspired (and also 
to inspire Tozzi, the bass). It is not that I 
fail to appreciate the golden gravity of 
Tebaldi’s voice on the Decca set (a firmer, 
less easily upset production than Mme 
Milanov’s), nor the subtle vocal colourings 
of Mme Callas. But in these exchanges Mme 
Milanov not only sounds utterly “right” in 
mood, she has a spontaneity of utterance 
which makes both her rivals seem a little 
dull and unyielding. At least once she floats 
her voice: angelic indeed. In some of her 
Verdian records she has tended to sound 
rushed, strained, uncertain of her own 
powers. The voice is not even here perhaps 
in its pristine bloom, but everything or 
nearly everything is done with poise and an 
untroubled stylishness which—more com- 
mon then than now, I cannot say—but is 
somehow rooted in our memories as 
belonging to the pre-1914 era. On the last 
side Mme Milanov again sings most 
beautifully: the prayer and the trio are 
exquisite. But the very best remains that 
central scene: the sound of hope in the 
voice for one thing, let alone its tonal 
beauty, goes right to the heart. Giorgio 
Tozzi, as the Father Superior (as one must 
call him), is not so weighty a bass as Siepi 
(Decca), but he does his part creditably. 
The fact that the heroine moves on one side 
of the drama and hero and villain find their 
paths crossing on the other tends perhaps to 
split us into Leonora-dominated admirers 
and tenor-baritone adherents. I mean that 
it would always be for the Leonora that I 
would select my Forza. Not that I despise 
di Stefano’s Don Alvaro. He can manage 
at a true half voice as del Monaco with 
fearful effort hardly could, the rising 
interval of “Tu che in seno agli angeli’’; 
but I couldn’t, in stereo, free some of his 
broader climaxes, in the two great duets 
with the baritone, of a certain piercing and 
rather ugly edge. In the scene where he 
thinks he is dying, one has one’s memory 
full of such very honey’d tone from many 
of the great departed tenors that this kind 
of slight “‘bray”’ is off-putting, especially as 
the conductor very much gives the singer 
his head and lets him press (spingere). 
However, he is very exciting in that 
wonderful quarrel when Carlo at length 
taunts him out of his holy reserve. The late 
Leonard Warren has perhaps shown to 
better advantage (as, for instance, in his 
duet made with his friend Bjérling, also lost 
to us). The focal edge of the voice is a little 
blurred. But of course it has the fine 
masculine anger in it. But neither of the 
men seem to me to be in quite the same class 
as the heroine. That is opinion; the fact is 
simply that a fine performance of a great 
opera joins battle with its competitors. The 
newcomer is a champion. P.H.-W. 





OH MY! OH MY! 


‘Wind in the Willows ”’ 


Just released Farge) 
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VERDI. Luisa Miller—complete. 


Luisa Miller L Kelston (sop. 


Federica Miti’ Truccato Pace (m.-sop. 


Rodolfo Giacomo Lauri-Volpi (ten. 
Miller Scipio Colombo (bar. 
Walter Giacomo Vaghi (bass) 
Wurm Duilio Baronti (bass 


Laura Grazia Calaresu od 
With the Chorus and Orchestra of 
Radiotelevisione Italiana, Rome, 
conducted by Mario Rossi. Cetra @ 
LPC1221/1-3 (three 12 in., 90s. plus 
29s. 3d.-P-T.). 

Month after month Cetra releases these 
no longer quite young treasures of post-war 
Italian broadcasting putting us in their 
debt (because, after all, how miserably this 
opera of Verdi’s, so important with its 
bourgeois setting, is represented otherwise in 
the catalogues—by the overture and most 
celebrated aria) and puts us in their debt, 
too, by preserving something of Lauri- 
Volpi, past his prime maybe but still a voice 
to be reckoned with; but puts us also in the 
disobliging need to reiterate that the actual 
quality of the recording and quite a lot of 
the performance is what you might now 
expect—thin, idiomatic, but not always 
quite successful artistically. Miss Kelston 
may be said to “cope”? with Luisa’s music 
rather than to score a great personal or 
artistic success with it. Nevertheless there 
it is: for the student, the self improver, the 
merely curious, this heroine of Verdi is 
brought before us. This is really important 
because there is a school of thought which 
regards this opera (and not Rigoletto) as the 
true start of his “‘second period” and sees in 
its new intimacies the forerunner of La 
Traviata a few years later. 

Signor Lauri-Volpi sounds urgent and 
youthful in the famous “‘Quando le sere al 
placido”’, but I cannot truthfully return a 
wholly satisfied verdict: after all, if ever 
there was an aria in which to linger and 
tease out the cantabile it is this: to bustle 
through it with bright bugle notes is hardly 
appropriate. 

All the same, take note that the opera, 
however thinly recorded, is an addition, 
not merely a duplication—in an industry 
where the latter process seems to take up 
rather more time than a sane society 
should allow. P.H.-W. 


WEILL. The Threepenny Opera: 


Seerauber - Jenny. Mahagonny : 
Havanna-Lied; ‘‘Wie man_§ sich 
bettet’’. Der Silbersee: Casar 


Ballade. Lotte Lenya (soprano), with 
orchestra conducted by Roger Bean. 
Philips @ ABE10235 (7 in., 11s. plus 
383 7d. PF. 1.); 

WEILL. Happy End: Surabaya-Johnny; 
Matrosen-Tango. Das__ Berliner 
Requiem: Ballade vom ertrunkenen 
Madchen. Der Silbersee: Lied der 
Fennimore. Lotte Lenya (soprano), 
with orchestra conducted by Roger 
Bean. Philips @ ABE10236 (7 in., 
Ils. plus 3s. 7d. P.T.). 

Here are two more EPs of excerpts from 
the American Columbia 2-disc set of Lotte 
Lenya in Weill, from which we have already 
had the Alabama Song from Mahagonny, 
and Barabara Song from The Threepenny 
Opera (ABE10118). But that LP set was 
lushly got up, with all the words; and only 
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being told what the songs are about, as we 
are on these EP sleeves, is not at all the same 
thing as having the words. In any case | 
would recommend the discs only to those 
who are already fans of Miss Lenya: because 
the songs are pulled out of their dramatic 
context, and sung in a way half dramatic, 
but half night-club, sub-Dietrich, with a 
rather dull band. Neither one thing nor the 
other; and not all the tunes are good 
enough to stand up on their own in this way, 
Think how alarming and exciting the 
Pirate-Jenny Song is in the theatre—the 
spirited whore imagining her revenge on all 
the men she despises. One has to do quite 
a lot of imaginative work to get the same 
effect out of the recording here. And the 
two Mahagonny pieces do not make anything 
like the impression that they do in the 
complete set I reviewed last month. The 
successes, though, are the Havanna-Lied 
from Mahagonny (there is some inextinguish- 
able magic in Miss Lenya’s voice and style 
as she sings this piece) and Surabaya-Johnny, 
Don’t let my unenthusiasm put you off from 
listening to Mahagonny complete. ALP: 


JOAN SUTHERLAND. Artaxerxes 
(Arne): “The Soldier Tir’d’*. Sam. 
son (Handel): “Let the Bright 
Seraphim”. Norma (Bellini): ‘“Sedi- 
ziose voci. .. Casta Diva”’t. I 
Puritani (Bellini): ‘Son vergin vez- 
zosa”. Hamlet (Thomas): “A vos 
jeux, mes amis”. Lakmé (Delibes): 
“Ah ... ot va la jeune Indoue’’. Les 
Huguenots (Meyerbeer): “O beau 
pays de la Touraine”. Rigoletto 
(Verdi): ‘“‘Gualtier Maldé . . . Caro 
nome’’t (@ LXT5616: © SXL2256). 
Semiramide (Rossini): ‘Bel raggio 
lusinghier”’t. I Puritani (Bellini): 
‘Qui la voce sua soave’’. La Sonnam- 
bula (Bellini): ‘‘Care compagne, e 
voi . . . Come per me sereno”. Faust 
(Gounod): “O Dieu, que de bijoux!” 
Romeo and Juliet (Gounod): “Je 
veux vivre”. Otello (Verdi): “Mia 
madre aveva una povera ancella... 
Piangea cantando”. Die Entfihrung 
aus dem Serail (Mozart) : ‘Martern 
aller Arten”. La Traviata (Verdi): 
“E strano... Ah fors’é lui . . . sempre 
libera” (@ LXT5617: © SXL225/7). 
Joan Sutherland (soprano), Chorus f 
and Orchestra of the Royal Opera 
House, Covent Garden (Chorus 
Master: Douglas Robinson) conducted 
by Francesco Molinari-Pradelli. 
Decca @ LXT5616-7: © SXL2256-7 
(two 12 in., 57s. 6d. plus 18s. 9d. P.T.). 

I have been living with these records for 
nearly a week now—playing them con- 
stantly, and also the earlier recordings of 
these arias made by Melba, Tetrazzini and 

Galli-Curci, Lilli Lehmann and Sembrich, 

Pagliughi, Los Angeles and Callas, For 

this is an important set of records. Joan 

Sutherland has been hailed on the one hand 

as a kind of Melba, Ponselle and Callas all 

in one; on the other, we are told that she 
lacks charm, melting simplicity of tone; 
that she is certainly the best we have today 

—just about all agree on this—but not 4 

patch on the “old singers”. This set i 
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entitled The Art of the Prima Donna, and 
each of the sixteen numbers on it has been 
associated with some great one of the past 
—ranging from Mrs. Billington and Cata- 
lani to Galli-Curci. 

“Jt is not intended to suggest that the 
soprano demonstrates just how these bygone 
rime donne sang, or that she can sing as well 
as they did. The idea is to pay homage to 
their memory by observing their technique, 
or what we know of it, as scrupulously as 

ssible.”? The quotation is from Richard 
Bonynge, Miss Sutherland’s husband and 
coach, composer of her variants, and an 
expert on Italian and French “singers’ 
operas’. All the same, when we find a 
Hamlet Mad Scene challengingly offered as 
“Homage to Melba”, a “Martern aller 
Arten” in homage to Lilli Lehmann, or a 
“Sempre libera” in homage to Sembrich, 
then inevitably we will make the direct 
comparisons: for Miss Sutherland is 
challenging these singers—or reverently 
following them, if you prefer it—in the very 
pieces they did best in all the world. 

Let me say straight away: she triumphs! 
I’m not going to pretend that I like her 
Ophelia so well as Melba’s of 1904: that 
would be absurd. But I will declare, as one 
who knows and loves the great recorded 
voices of the past, that if you were to take 
any 20-odd recorded sides, consecutively, 
from the discography of any one of them, 
you would find things you admired and 
others you liked less well, and that by such 
atest you would find Miss Sutherland fully 
worthy to be of their company. That seems 
to me to be the sensible appraisal to make 
—not to take Melba’s purity and trill, and 
Galli-Curci’s charm of tone, and Callas’s 
dramatic power in recitative, and then 
judge each phrase by a different standard, 
or even each aria by the best version of it 
ever recorded. One should do these things, 
certainly, to keep a sense of proportion. 
But before deciding that since one prefers, 
say, Melba’s Ophelia, and  Ponselle’s 
“Casta Diva’ (for certain things), and 
Galli-Curci’s Polacca from J Puritani, one 
must accordingly pronounce Miss Suther- 
land their inferior, one should also listen 
to Melba’s late recording of the Mad 
Scene, and some of Galli-Curci’s less 
successful records. And then ask oneself if 
Joan Sutherland is not one of the greatest 
sopranos of our century. In any case, “‘not 
so good as Melba”’, “better than Tetrazzini’’, 
are pretty meaningless judgments. Away 
with such comparisons—except in details of 
particular interpretation. 

The range of this recital—completed in 
eight three-hour sessions—is extraordinary. 
Perhaps the most remarkable feature of it is 
the new sweetness and beauty of tone— 
charm, that we have missed before. It 
sounds in “Bel raggio”, in “Caro nome”, 
and most of all, perhaps, in a disarmingly 
beautiful Bell Song from Lakmé. Miss 
Sutherland’s virtuosity has never been in 
question. I have said in the past: she can 
sing like Callas; would that she could sing 
also like Galli-Curci. This summer she has 
been learning to do so. In my consideration 
of the individual titles below, I shall point 
out some limitations; be it clear that the 
comparisons are with the finest versions of 
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each piece that I know: and that, as I have 
explained above, though I may prefer one 
here and another there, and though Miss 
Sutherland will certainly sing some of these 
pieces even better in future, I have not the 
slightest doubt that she is a great soprano, 
whose singing should give boundless delight 
to all who buy these records. 


**The Soldier Tir’d”, from Arne’s Artax- 
erxes (composed to Metastasio in English 
translation, and a famous Covent Garden 
opera: what is the rest like? would it bear 
revival?) was a famous showpiece of Mrs. 
Billington’s, who “‘had a voice of uncommon 
sweetness and agility, particularly suited to 
the bravura style’” (Mount Edgcumbe). The 
straightforward rhythms suit Miss Suther- 
land, who sometimes tends to lack rhythmic 
energy in more intricate metres, but here is 
splendidly incisive. She sings it brilliantly, 
with particular virtuosity in the triplets of 
the first verse. Her account of the Samson 
aria (@ la Catalani, whose “greatest delight 
was in songs of a bold and spirited charac- 
ter’) is already famous. The tone of the 
central section (“‘Let the Cherubic host’’) is 
clouded, rather than clear and forward. 
The spurious da capo, inadmissible at 
Covent Garden, must here inevitably 
replace the succeeding chorus; in any case 
it gives scope for virtuosic variants. The 
trumpeter has still to learn about cadential 
trills, but his duets with Miss Sutherland 
make an exciting sound. 


The recitative to “Casta Diva” might 
have been entitled ““Homage to Callas’’, for 
the tone is curiously reminiscent. It is sung 
in G, and the cabaletta in F, as Bellini 
wrote them. I like the treatment of the 
repeated Bs, crescendo, each attacked from 
slightly below, as Garcia recommended, and 
as old singers did (Ponselle separates them). 
But in the second verse I believe Bellini 
intended a solid B, crescendo, not repeated 
attacks. (For once the Ricordi score is 
better than Sullivan’s, and the autograph 
is quite clear on this point: in fact the 
passage is written out twice, since the 
addition of the chorus to this verse was an 
inspired second thought.) The last note of 
“Casta Diva”’ is not quite decisively in tune, 
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and I would have preferred the dominant 
seventh, not the high C, at the penultimate 
note of the cabaletta. A silvery, beautiful 
performance which whets one’s appetite for 
Miss Sutherland’s complete Norma. 


In a short version of the Puritani Polacca, 
I miss simple Pagliughi-like or Galli-Curci- 
like innocence. The Mad Scene is most 
moving, though there is a tendency some- 
times to slither, Callas-like, down the 
descending scales, rather than define them. 
“Bel raggio”’ (in an unusually full version) 
is a complete success—unless you should 
object that the soprano does not sound 
happy enough. This lack of brightness is 
also apparent in the Sonnambula aria, but it 
is exquisitely sung (in “‘Sovra il sen’’ there 
are now some very well defined downward 
scales, and astonishing quick triplets), and 
I certainly don’t want to complain. The 
use of the chorus, throughout this recital, is 
capricious: sometimes present, sometimes 
(as in this item) absent, so that isolated high 
notes or phrases in the codas shoot out over 
nothingness. 


Next we come to French items, something 
new for Miss Sutherland. She has not yet 
mastered the Jewel Song, to my mind. In 
aiming at delicacy, she becomes oo fragile; 
and there is something slightly comic about 
her utterance, especially in the second 
verse, of the words, “Ah! je ris’. It is 
partly pronunciation, partly the slide on 
“ris”. Melba is more brilliant and incisive, 
Los Angeles (the 78 disc) more meaningful 
and disarming in the central section. It is 
sung in F, by the way, not E. The 
Roméo Waltz suffers from a lack of rhythmic 
“‘go”’: compare Melba, who takes it far 
more quickly—a young girl at her first ball, 
with joy and excitement bubbling out 
irresistibly. Something very curious happens 
in the Hamlet Mad Scene. Though it is 
intended as “Homage to Melba”, Miss 
Sutherland, by cutting the recitative “Un 
doux serment”, omits the very phrase in 
which Melba was most famous of all, the 
soft F major cadence on “Et moi, je suis 
Ophélie”, which Thomas copied out for 
Melba’s album. I am not sure that I 
like Miss Sutherland s undisguised prepara- 
tion for a trill here—like a ballerina’s open 
preparation before 32 fouettés. But again, 
it is a lovely performance, melting, moving, 
delicately imagined. Some may deem it the 
highlight of the recital: my favourite is 
the Lakmé Bell Song which follows. One 
syllable is out of place, an over-emphatic 
—te at the end of clochette, and everything 
else is exquisite, captivating. The Huguenots 
air is ideal; in its cabaletta (“A ce mot 
tout s’anime”’) there is brilliant singing, 
but not the sense that strand after glittering 
strand of diamonds is being showered 
boldly, almost recklessly, on the audience... 
not Melba, in fact. The urgency and 
impulsiveness are not yet there. Same thing 
with “Sempre libera’: this is the only 
serious fault in wonderful singing. 


The fault is partly traceable to the 
conductor. Molinari-Pradelli is pretty 
poor, on the whole, and his rum-ti-tum 
accompaniment for the Polacca, and 
rum-tum for “Caronome”, and Hymns 
Ancient and Modern squareness for “A ce 
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mot’’, can have been no stimulus. The 
orchestra makes such a poor showing in the 
introduction to ‘‘Martern aller Arten”’ that 
it would have been better cut. In her own 
right, Miss Sutherland sings this aria 
astoundingly well, but she asks for the 
comparison with Lilli Lehmann, and she 
shall have it: Lehmann’s divisions, in her 
sixtieth year, were more commanding, and 
her rhythmic control was more incisive 
(though admittedly in some of the leaps 
she betrays her age). Why, too, omit all the 
appoggiaturas ? 

Space is running out: so in brief, the 
Otello aria is very fine; “Caro nome”’ is 
simply bewitching; and the Traviata scene 
is highly accomplished (though it recalls 
Callas more than Sembrich, and though the 
intonation of one note is faintly doubtful). I 
have done all the things I warned against: 
compared these versions against a dozen 
different standards of perfection, and 
neglected to say how they outshine scores of 
other performances. So I don’t think I can 
be accused of having things out of perspec- 
tive when I say that the Art of the Prima 
Donna has here been superlatively demon- 
strated. And that those who object to the 
scratch, surface, and thin accompaniments 
which go with the great ones of the past can 
now enjoy great singing, like that of the 
past, in a fine modern recording. 

I have heard only the stereo version. It 
is well made, well balanced. The only 
fault is a slight feeling of an empty, 
echoing hall in the Arne. 

A.P. 


GALINA VISHNEVSKAYA. Norma 
(Bellini): Casta Diva. La Forza del 
Destino (Verdi): ‘‘Pace, pace, mio 
Dio”. Manon Lescaut (Puccini): 
“Sola, perduta, abbandonata”. 
Mefistofele (Boito): ‘“L’altra notte, 
in fondo al mare”. (a) Bachianas 
Brasileiras No. 5 (Villa-Lobos). (4) 
Aprés un réve (Fauré). (c) Beau 
Soir (Debussy). (d) Fidelio (Beet- 
hoven): ‘‘Abscheulicher”. Galina 
Vishnevskaya (soprano), Bolshoi 
Theatre String Ensemble (/ and ¢), 
Mstislav Rostropovich (’cello) with 
orchestra (a), Bolshoi Theatre Orch- 
estra conducted by Melik Pashayaev 
(d), remainder Belshoi Theatre 
Orchestra conducted by Boris Khai- 
kin. Artia @ ALPI157 (12 in., 30s. 
plus 9s. 9d. P.T.). 

Tais recital record, which is well made 
for the voice though the orchestra some- 
times sounds a little too slight and un- 
important, will be of interest to almost 
anyone with an ear for vocal beauty. The 
singer who is the wife of Rostropovich, the 
great ‘cellist, sang here recently at the 
Festival Hall. She has also been heard in 
recital in America and East Germany, and 
she takes the réle of Tatyana in the com- 
plete Bolshoi Eugen Onegin, in which I 
think she shows to less advantage than 
here. At her best she seems to be an 
exceptional artist—a little like the young 
Ljuba Welitsch but with a timbre all her 
own and a personality in the voice which 
makes one think of artists like Rosa Raisa 
or even Rethberg. That I am not claiming 
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too much for her, playing of “‘Pace pace” 
will prove. Here is Russian temperament 
but a scale which holds steady at the top; 
here, a real half voice and a fine sense of 
line. ‘“‘Casta Diva” is only a shade less 
good. Manon’s solo in the desert which 
is alas so often broken up with absurd 
gulps and sobs in efforts by some singers 
to get more out of it, receives a performance 
all the more touching for its restraint. 
One can really believe in an exhausted 
feverish Manon; so often she is made to 
sound as if she could have sung all night. 
The artist now goes native and sings the 
Boito scene in Russian: very beautiful in a 
way, but I was not convinced that she or 
the conductor quite knew how they wanted 
it to sound. Then comes the strange, 
attractive Villa Lobos; two sections of 
vocalise each side of the Latin text. 
Rostropovich plays the ’cello solo. The 
whole conception is fascinating; the last 
pianissimo note is left like a star at dawn— 
the kind of note one is always longing to 
hear. 

Then two French salon melodies—also in 
Russian; with great wistful appeal. They 
conjure up I know not what scene from 
Chekhov. In the big Beethoven scena the 
orchestra really does not lead as it should. 
Also the Russian dramatic style is subtly 
but noticeably different from the German, 
in which tradition we are conditioned. 
However, I think it a worthy inclusion 
because the singer is said to rank highest in 
the opera house precisely by reason of her 
Leonora in Fidelio. 

In sum, a most interesting and attractive 
soprano, shown in a wide reach of her art. 
Well worth sampling. P.H.-W. 


POETRY AND DICTION ETC. 


JOHN BETJEMAN. The Dear Old Village; Our 
Padre; Indoor Games near Newbury; How to get 
on in Society. Read by John Betjeman. Argo @ 
EAF13 (7 in., 11s. plus 8s. 7d. P.T.). 

A short collection to add to last year’s LP. 
Indoor Games at Newbury is a variation on a 
well known theme—the very real and 
terrible moments of calf love suffered 
especially by the English middle class, with 
its brilliant descriptions of types assessed by 
their motor cars. Our Padre satirises broad 
church in the person of the hearty parson, 
and The Dear Old Village is a cruel indict- 
ment of rural progress. This is not satirical 
because it fails (as Pope never failed) to 
recognise the virtues of what it attacks. 
Here all is villainy. An uncharitable piece. 
As the poet says, so many people misquote 
the famous How to get on in Society that he 
has done us all a service in recording it. 
Mr. Betjeman’s great virtue is that he is not 
ashamed to recognise the importance of 
class in English culture. A _ class-ridden 
society, as ours, is not only interesting, but 
immensely fertile, and we might as well 
know the rules, but the speed with which 
Mr. Betjeman rattles this off suggests that 
he is now a little ashamed of it. Cecil 
Beaton’s cover picture completes a record 
which is essentially for those who know and 
are in sympathy with the poet’s ideas, but 
which would be an unfortunate introduction 
to his work. 
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PHILIP LARKIN. The Less Deceived: Lines on ag 
Young Lady’s photograph album; Wedding wind. 
Places, loved ones; Coming; Reasons for attend: 
ance; Dry-Point; Next, please; Going; Wants; 
Maiden Name; Born yesterday; Whatever hap- 
pened?; No road; Wires; Church going; Age: 
Myxamatosis; Toads; Poetry of departures; Triple 
time; Spring; Deceptions; I remeniber, | 
remember; Absences; Latest face; If, my darling. 
Skin; Arrivals, departures; At grass. Read by 
Philip Larkin. Listen @ LPV1 (12 in., 30s. plus 
9s. 9d. P.T.). 

Philip Larkin is a lucky man to be intro. 
duced so early to the gramophone, but this 
record should sell well. His poetry is full of 
the common touch—too full, perhaps, for 
he allows himself some slang, much 
colloquialism, and a touch of escapism that 
ill becomes the poetic vision. Church Going 
is both unfair and untrue, a criticism to 
which the poet might reply that it is true 
for him and therefore fair. The poem is, 
nevertheless, a travesty of what comes 
across in most of the collecticn, which js 
rooted in a real perception of contemporary 
life, much of it middle-class and seldom 
understood by intellectuals. Wedding Wind 
is a good poem, and Maiden Name an 
original and beautifully phrased conceit, 
“There is an evening coming in across the 
fields” and ‘‘Where is the tree gone that 
locked earth to the sky ?”’—both lines from 
Going—are poetic expressions of great 
imagination, and there are many others, 
This is personal poetry, but it is poetry that 
can be easily understood, and probably 
appreciated, by anyone, and that can be 
said of few modern poets. I hope that any 
reader who has finally given up con 
temporary poetry as incomprehensible and 
totally divorced from the civilisation of the 
supermarket will lend an ear to Mr. Larkin, 
I am not sure that they will like him, but 
they may find a way back to the meaning of 
poetry for our times. RW. 


D. H. LAWRENCE. Lady Chatterley’s Lover— 
excerpts. _ Read by Pamela Brown. Philips 
Caedmon @ TC1116 (12 in., 30s. plus 9s. 9d. P.T.), 


“It was in a quiet hotel in Florence that 
I first met D. H. Lawrence’’, sang Miss 
Josephine Gordon during the Wimbledon 
Theatre’s Jubilee Revue. “Now it’s up 
with the lark, and to bed with a penguin”. 
Poor Lady Chatterley; bowdlerised, and 
now abridged, with her frail mystery 
shattered, and her tawdry romance evoking 
a blush at the Old Bailey and a leer in the 
saloon bar. The old joke about the man 
accused by the Customs of harbouring 
pornography in his luggage and replying 
that far from that he hadn’t even got a 
pornograph has, too, lost its savour, for 
although this record is not exactly “high- 
lights” in the prosecution sense, our desert 
island discs can now include Miss Pamela 
Brown using at least one five-letter word 
completely out of context. About this 
record, it need only be said that it goes no 
further than much current library fiction, 
and since we are told that the book must 
be taken as a whole, it is unlikely to appeal 
to the intelligentsia. It ends on a note 
which, if I have read the critics aright, 
would have caused Lawrence deep distress. 
Most people will probably find it shocking 
and unfit for social listening. To paraphrase 
Mr. Ken Hoare: ‘Would you allow your 
gamekeeper to hear this record ?”. Rr 

R.W. 
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DYNAMIC CHERKASSKY 


Advert 39 





SHURA CHERKASSKY, world-renowned 
pianist, displays his incomparable technique 
during a recent recording of Schubert’s 
famous and well-loved Sonata in A Major, 
D959. Cherkassky’s playing is masterly, 
and his dynamic performance has_ been 
captured in splendid detail. 

Special price, 21/6 


This month also heralds the new release 
of a unique and long-awaited performance 
of Mozart’s Oboe Concerto. Colin Davis, 
unanimously acclaimed outstanding conduc- 
tor of Mozart, and world-famous oboist Leon 
Goossens, combine to produce a magnificent 
record. Special price, 23/9 


WORLD RECORD GLUB BRINGS YOU YET ANOTHER 


EXCITING RELEASE IN 


Now you can enjoy great music by great artists. 
Superbly recorded performances are available to 
you at only a fraction of the usual cost for 
recordings of this quality. From the club’s 
established repertoire of internationally famed 





FACTS ABOUT THE CLUB 











Membership with World Record Club is simple. There is 
no subscription and no entrance fee. The purchase of any 
one record from a selection of more than 70 immediately 
available, automatically entitles you to full club membership 
with all its benefits. Here is your opportunity to obtain 
the highest quality records at prices you can afford. You 
may select from an expanding catalogue of records, including 
stereo, especially compiled by a committee of musical 
experts. And you may buy with confidence, for every 
record is fully guaranteed. Also, you receive FREE each 
month “Record Review”—a comprehensive, fully illustrated 
Magazine covering al] aspects of the world of music. 


Complete the coupon and post it to us today. 


TIME FOR GHRISTMAS 


artists come a host of great names including Sir 
Arthur Bliss, Dr. Reginald Jacques, Anthony 
Collins, Fou Ts’ong, Tauno Hannikainen, John 
Hollingsworth and Elsie Morison. 


muni SEND TODAY FOR DETAILS miu: 


To: WORLD RECORD CLUB, G2, P.O. Box 11, 
Lion House, Red Lion Street, Richmond, Surrey. 


Please send me immediately full details and catalogue 
of WORLD RECORD CLUB. 


PUVUADAUELUEL EATEN 


If you wish, you may order World Record Club issues via your local dealer 
F TUANNVUUUNAAUUANUAUUENNODOGGQUUNONOUONONUOGN4000000000000000000000000000000000000UUUOEENUODECOOUNOUUONOOUUOEOUULENIULENALRS 
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THE IDEAL 


CHRISTMAS GIFT 
— EASIBIND CASES 


FOR “THE GRAMOPHONE” 
AND 


“THE GRAMOPHONE” LP CLASSICAL AND POPULAR 
RECORD CATALOGUES 





“THE GRAMOPHONE” 
EASIBIND CASE 


The ideal self-binder specially 
designed to hold twelve issues 
of “The Gramophone” (with 
advertisements) which can be 
used either as a permanent form 
of binding or as a temporary 
binder for housing twelve issues 
which Readers may wish to have 
specially bound on the comple- 
tion of a Volume, details from 
Trade Office below. 
Copies of “The Gramophone” 
can be easily inserted as received 
—a two-minute operation—the 
Easibinder opens flat at any page 
of any separate issue, gives quick 
reference facilities and makes an 
excellent addition to any bookshelf. 
Size 11? in. by 8% in. by 3} in. spine. The 
Easibinder is supplied in Navy Blue Leathercloth 
with the title “The Gramophone” goldblocked on the front cover 
and spine. 
Obtainable from Record Dealers, price 15/6, or direct from the 
Publishers. 
Trade enquiries invited. 










“THE GRAMOPHONE” LP 
CLASSICAL AND POPULAR 
RECORD CATALOGUE 
EASIBIND CASE 

Specially produced to accommodate 
one copy of “THE GRAMOPHONE” 
LP CLASSICAL RECORD CATA- 
LOGUE and Six Master Editions OR 
Quarterly Supplements of the 
POPULAR RECORD CATALOGUE. 
Two strong Index Cards supplied 
with each Binder with designation 
of each catalogue printed thereon 
for easy reference, and to separate 
the Classical and Popular Catalogue 
sections. 

New Catalogues when received can, 
with ease, be inserted—a two- 
minute operation — the binder 
opens flat at any page of any 
Catalogue. 

The Binder is strongly made, 
covered in Navy Blue Leathercloth, 
size 94 in. by 6 in. by 3} in. spine, with title “The Gramophone” 
LP Classical and Popular Record Catalogue goldblocked on the 
front cover and spine. 

INVALUABLE for Record Dealers’ Counter use—all Catalogues 
retained in one Binder—thus avoiding loose Catalogues becoming 
soiled and mislaid, and of special interest to Record Buyers who 
wish to retain a complete set of Catalogues giving a list of Classical 
and Popular Recordings released by all Companies since June 1950. 
Obtainable from Record Dealers, price 17/6, or direct from the 
Publishers. Trade enquiries invited. 


Trade Office: «THE GRAMOPHONE” 


70 CHARLOTTE STREET, LONDON, W.1 
Telephone: LANGHAM 1921/2 
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The Record Society 


Works which are not otherwise recorded are marked with an asterisk 


CHRISTMAS SPECIALS 





Motets of the Nativity * 

Roger Blanchard Vocal Ensemble (Roger Blanchard) 
Pierre Froidebise, organ 

These motets reflect, in their variety and freedom of 
treatment as well as in their sheer musical perfection, the 
flowering of choral technique which reached its zenith 
in the sixteenth and seventeenth centuries. Composers 
represented in this recording include Palestrina, Gabrielj 
and Monteverdi. Stereo rss 9 or mono rs 45 


Works for Clavichord and Harpsichord * 
Michael Thomas, clavichord and harpsichord 

An unusually refreshing issue consisting of new works by 
such modern composers as Rubbra, Berkeley and 
Goossens, specially composed for performance_on these 
highly individual instruments. RSX 16 


MOZART Piano Concertos K.491 and K.456 
Paul von Schilhawsky, piano 

The Bavarian Radio Orchestra (Rudolf Albert) 

Two of Mozart’s most striking concertos—the first, 
passionate in its sincerity, the second,*more restrained 
than any other of his mature works. RS 46 


Songs for Soprano and Baritone* 

Heather Harper, soprano; John Carol Case, baritone 
John Russell, piano 

These songs by Gerald Finzi, Eugene Goossens and 
Robert Still provide an enchanting concert which 
demonstrates to the full the virility;of today’s English 
songwriting. The performers are two of the outstanding 
young singers in this country. RS 60 


Full details of The Record Society’s catalogue can 
be obtained from your dealer, or, in case 0 
difficulty, by posting the coupon below to The 
Record Society, 6 Stratford Place, London, W.1. 


Please send me, free and without obligation, The Record Society 
prospectus for 1960-61 G4 
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LAURIE LEE. Poetry reading. Home from abroad; 
April Rise; Town Owl; Boy in ice; Man on the 
other side. Read by Laurie Lee. 

CHRISTOPHER LOGUE. Poetry reading. Great 
Men in the morning; An Irishman to his rat; 
Sonnet; One for Miss Bligh; The song of the 
Imperial Carrion. Read by Christopher Logue. 
Jupiter @ JEPOC16 (7 in., 12s. plus 3s. 11d. P.T.). 

Laurie Lee has for long been known as 
something of a card. He devised some 
delightful nonsense for the South Bank in 

1951, and has recently achieved fame with 

his autobiographical ‘“‘Cider with Rosie” 

and a poetry prize. My word, this man can 
write, and I have seldom enjoyed a side 

more. Jown Owl is a wonderfully vivid 

poem, and even Man on the Other Side, 

handicapped by its commission, expresses a 

genuinely poetic thought, whereas Chris- 

topher Logue merely uses a similar com- 
mission to let off some old-fashioned squibs 
about the Establishment. It was, never- 
theless, a happy idea of Jupiter, who are 
doing so much for contemporary poets, to 
commission these poems, and thus increase 
the patronage of the industry. Comparable 
commissions in music are rare, for although 

Pierné’s Giration was inspired by the 

gramophone, only Leoncavallo’s song, 

Mattinata, was actually a commission. Mr. 

Logue, one of the Court poets, is prim and 

precise in his reading, as befits these rather 

querulous pieces. These two are not a 


match, and it is likely that admirers of each 


will have a wasted side. Laurie Lee strikes 
me as being in the royal line and well 
worth this modest outlay. R.W. 


VIRGINIA WOOLF. Mrs. Dalloway: Mrs. Dalloway; 
Peter Walsh. To the Lighthouse; Time presses. 
Read by Celia Johnson. Philips Caedmon @ TC1105 
(12 in., 30s. plus 9s. 9d. P.T.). 

All honour to Caedmon for introducing 
Virginia Woolf to the catalogue, and for 
choosing Celia Johnson to read _ these 
extracts. If you look up Woolf in the latest 
edition of the Oxford Dictionary of 
Quotations you will find a single entry: 
A Room of One’s Own (title of book). That 
is a just summation of what the writer stood 
for and of her literary talent. In the middle 
of the First World War Mrs. Woolf, whose 
literary connections were impeccable 
(daughter of Sir Leslie Stephen, Editor of 
the Dictionary of National Biography, wife 
of Leonard Woolf and related by marriage 
to Clive Bell and David Garnett), started 
a diary which she kept until her death in 
the middle of the Second World War, and 
which was published (in part) in 1953. 
This underlines the values of the Bloomsbury 
set, a contempt for the ordinary man, and 
a refined escape from what makes ordinary 
men tick; a distaste for national jamborees 
(“of course, we did not join in the pro- 
cession” at the local peace celebrations of 
1919, and the trivial comments during the 
last German menace) is typical of this 
intellectual isolation. It is not so much 
arrogance as a failure to connect that is the 
paradox ofso much post-Freudian literature. 
It is always “‘dig down”, and never “get 
out”. Characters are never presented in 
the round because they never escape from 
their own introspection. They are never 
telated, except in the memory. Yet Clive 
Bell, in family loyalty, could link Mrs. Woolf 
with Dostoievsky and Conrad. All we are, 
in fact, offered is the dreary rapportage of 
Psychology. ‘‘Haddock and sausage meat. 
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I think it is true that one gains a certain 
hold on sausage and haddock by writing 
them down’’. So closes the diary, and one 
is reminded of the younger Pitt’s reputed 
last words: “I think I could eat one of 
Bellamy’s veal pies’, but what a world of 
difference. Pitt’s pies were the creation of 
Mr. Bellamy and they were made to be 
eaten, whereas Mrs. Woolf’s sausage meat 
was no more than an abstraction, and it is 
this resignation from the world of men, this 
heresy of equating a room of one’s own with 
literature that arouses the impatience of so 





EUROPE SINCE THE WAR. The Story of 
Ten Years of European Co-operation. 
With the voices of Sir Winston Churchill, 
General George Marshall, The Rt. Hon. Ernest 
Bevin, Dr. Eugen Gerstenmaier, M. Andre 
Philip, Lord Morrison of Lambeth,M. Finn 
Moe, Mr. Eamon de Valera, Count Carlo 
Sforza, M. Robert Schuman, The Rt. Hon. 
Harold Macmillan, Sir David Maxwell-Fyfe 
(Viscount Kilmuir), M. Paul-Henri Spaak, 
Dr. Konrad Adenauer, Dr. Johann Willem 
Beyen, The Rt. Hon. Reginald Maudling, 
M. Jean Rey, Dr. Ludwig Erhard, The Rt. 
Hon. John Edwards, The Rt. Hon. Selwyn 
Lloyd. Produced in co-operation with the 
Council of Europe and O.E.E.C. _Narrated 
by Lord Boothby, K.B.E. Argo @ RG198 
(12 in., 30s. plus 9s. 9d. P.T.). 

This is a remarkable disc in which the 

story of the great attempt to achieve 

an United States of Europe, since such 

a dream was first voiced by Sir 

Winston Churchill in 1947, is told 

by Lord Boothby. A better narrator 

could not have been chosen, because 

Lord Boothby has been a member of 

the Council of Europe since it was 

inaugurated and is a favourite son of 
the microphone. Lord Boothby’s 
narrative is illustrated by the voices 
of twenty European statesmen and 

General George Marshall, and it has 

been produced in collaboration with 

the Council of Europe and the 

Organisation for European Economic 

Co-operation (O.E.E.C.). Which of 

the voices, apart from Lord Boothby’s 

own, will seem the most sincere? To 
my mind, that of M. Paul-Henri 

Spaak stands out incomparably. I 

was sadly unimpressed by the British 

contributions, except that of Sir 

Winston Churchill, but as I do not 

wish to be invidious I shall not say 

which of them was the most perfect 

echo of a political platform during a 

General Election. In days to come 

this record may seem as great a 

tragedy of indecision as Hamlet. Lord 

Boothby himself is deeply aware of 

the tragic failure of our country to 

take the lead in working for European 
co-operation, but he avoids criticism 
even of the figure who did more to 
corrupt and mislead public opinion 
in this country than anybody. I can- 
not sufficiently stress the importance 
of this record as a stimulus to sane 
political opinion. I have always said 
that we lost a great Wotan when 

Bob Boothby went into politics, and 

as I listened to his sonorous tones I 

felt we were listening to Wotan saying 

farewell to Britannia instead of 

Briinnhilde. 


Compton MACKENZIE 
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many people. To borrow a phrase from 
military history, these are “interior lines”, 
and if you respond to this kind of writing 
you will like this record. Certainly Mrs. 
Woolf could hardly have hoped for a more 
sympathetic interpreter than Celia Johnson, 
whose performance here is inspired. It is 
a pity that the gramophone is so masculine 
a pastime, for the first extract from Mrs. 
Dalloway is perhaps the finest example of a 
purely feminine soliloquy ever written. 
Miss Johnson lives this absolutely. Whatever 
our views about Virginia Woolf, she has 
here put down with the utmost delicacy an 
emotion that is usually vulgarised and 
seldom even recognised. I cannot imagine 
anyone who responds to the genre not 
relishing this performance, and_ since 
Virginia Woolf always has been a writer for 
the few, nobody is likely to be disappointed. 
R.W. 


FRENCH POETRY. Villon. Ballade des dames du 
temps jadis (a). D’Orleams. Ma seule amour (c). 
Marot. Plus ne suis ce que j’ai ete (c). Machault. 
Rondel (b). Passerat. J’ai perdu ma tourterelle (c). 
Labbe. Je vis, je meurs (b). Ronsard. Quand vous 
serez bien vieille (c); Mignonne, allons voir si la 
rose (b). du Bellay. La nuit m’est courte (b). Ron- 
sard. Le petit enfant Amour (a). Regnier. Pour 
Alcandre (b). Malherbe. Dessein de quitter une 
dame (a). Voiture. Promenade du soir (c). Bovier 
de Fontenelle. Daphne (a). Moliere. Stances (c). 
Colletet. Rodomontade amoureuse (a). Desbordes- 
Valmore. Les roses de Saadi (b). Voltaire. 
Regrets a Sideville (c). Desbordes-Valmore. 
Qu’en avez-vous fait (b). d’Eglantine. L’hospitalite 
(a). Musset. A Ninon (c); Chanson de Fortunio 
(a). Lisle. La fille aux cheveux de lin (c). Hugo. 
Chanson de...... (extraite de“Contemplations”) (a). 
Gautier. Chinoiseries (c). Musset. Conseils a une 
Parisienne (a). Baudelaire. La mort des amants 
(a); La Beaute (b). Lamartine. Le Lac (b and c). 
Read by (a) Catherine Samie, (b) Monique 
Royer and (c) Michel Lemoine. Delta @ 
GEM12/157 (12 in., 15s. 10d. plus 5s. 2d. P.T.). 
Imported pressing. 


There have been few enough recorded 
anthologies of French poetry to make 
another, well spoken by three artists of 
sensibility and good range of vocal colour, 
an attractive proposition. This one claims 
to span six centuries—though in fact from 
Machault to Baudelaire is only five—and 
contrast is maintained not only by variety 
of mood and the alternation of speakers but 
by abandoning any rigid chronological 
order (though it is a little startling to find 
Voltaire flanked on either side by Desbordes- 
Valmore!). That there should be some 
overlaps with Jean Vilar’s anthology (Argo 
RGI183) is inevitable, but they are not 
extensive enough to harm either. In 
general, the readers here are well recorded, 
though at moments they are so close that 
their sibilants catch, and in Le Lac Monique 
Royer sounds slightly off mike. No texts 
appear to be furnished with the disc, which 
will be regarded by many as a drawback. 

However, this whole collection is fatally 
marred by what must be one of the most 
misguided ideas ever to occur to a recording 
company: the speakers have to make them- 
selves heard through a continuous perform- 
ance of harpsichord music by Rameau. Not 
only does this detract from their intelligi- 
bility, but the music is mostly patently 
inappropriate to the poems being spoken— 
certainly in period, of course, but in atmo- 
sphere and style too. Though the anonymous 
player gets through some dozen pieces, 
picking his or her way most skilfully through 
all the graces and notes inégales, there is some 
duplication of items, so that we find, to our 
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puzzlement, both Villon’s Ballade des dames 
du temps jadis and Leconte de Lisle’s Fille aux 
cheveux de lin set against Rameau’s A major 
Sarabande. The treatment of the music is 
cavalier, to put it mildly: it is often either 
faded out or just cut off like a length of 
French bread; and its application is hap- 
hazard, as it sometimes comes to an end or 
is rudely taken out in the middle of a poem 
(e.g., in La nuit m’est courte and Conseils a une 
Parisienne), thus giving an_ unintentional 
emphasis to that part freed from its un- 
wanted accompaniment. On two occasions 
on side 1, and five on side 2, we are allowed 
to hear the poems unadorned—for which 
relief much thanks!—and it is almost sub- 
limely perverse that one of those exempt 
from a Rameau background should be by 
Fontenelle, one of the few authors here who 
were contemporary with the composer. It 
is also noticeable that of the seven un- 
disturbed poems, five are read by Catherine 
Samie; perhaps she put her foot down? 
Good for her, say I. L.S. 
LANGUAGE COURSES. (a) French—2/1751/26; 
(b) German—2/1752/26; (c) Italian—2/1753/26; 
(d) Spanish—2/1754/26. Each course complete 
with a booklet of phrases. Talking Books 2/1751-4/26 
(four 7 in., 33} r.p.m. records, 12s. 6d. each inc. 
P.T.). Talking Book Co. Ltd., 37 Essex Street, 
Strand, London, W.C.2. 

These handy and attractively designed 
little aids, though labelled “Language 
Courses”’, are in fact not courses but talking 
phrase-books, which is a very different 
thing; but within these limits they do their 
job extremely well. They are practically 
identical in content, and each contains some 
200 phrases carefully and clearly spoken by 
a pair of natives of the country in question 
(the phrases grouped in sections separated 
by a musical phrase and appropriate sound 
effects), together with a booklet giving the 
same phrases with the pronunciation indi- 
cated in phonetic symbols and with English 
translations. The phrases are well selected, 
practical, and completely reliable as to 
accuracy: in fact, in all four booklets the 
only slip I could discover was in the phonetic 
representation of the Italian word esposizione. 
In addition, each booklet contains a number 
of extra phrases over and above those on the 
disc, and notes on pronunciation, lists of 
numerals, days and months, time, money, 
weights and measures, coins, colours, etc. 
plus a brief outline of grammar. Which is 
not bad for twelve-and-six! Behind this 
laudable and_ serious-minded enterprise 
stands the respected publishing firm of 
Langenscheidt, whose dictionaries are 
widely known. L.S. 





THE STORY OF FLYING. With the Voices of Rex 
Graham, Sidney Monckton, John Hewer, John 
Boxer, Lord Brabazon of Tara, G.B.E., M.C., P.C., 
Air Vice-Marshal S. N. Webster, C.B.E., A.F.C., 
R.A.F. (Ret’d.), Group-Capt. Douglas Bader, D.S.O., 
D.F.C., Group-Capt. Leonard Cheshire, V.C., D.S.O., 
D.F.C., Cmdr. Lamb, Air-Commodore F. M. F. 
West, V.C., C.B.E., M.C., R.A.F. Members, Airport 
Announcers and London Airport Staff. Narrated 
by Lord Aberdare. With music orchestrated and 
conducted by Cyril Ornadel. H.M.V. @ DLP1211 
(10 in., 20s. plus 6s. 6d. P.T.). 

A fascinating record that should appeal 
to many outside the world of flight. The 
history of flying is outlined from earliest 
times, and Lord Brabazon, who holds the 
first licence ever issued in this country, 
speaks of his own experiences. This first 
side ends with a description of the prepara- 


tions before flight and the take-off of a 
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modern air liner. The meticulous tests 
carried out before every flight will be a 
consolation to prospective passengers. The 
second side deals with military flying, and 
opens with Neville Chamberlain’s broad- 
cast in 1939 informing us that we were at 
war with Germany. It includes an 
interesting account of flying conditions in 
the first World War, but fails to mention 
the R.N.A.S., which, together with the 
R.F.C., was merged in the R.A.F. in 1919. 
Coming to the second German War 
Douglas Bader tells of his fighter experience 
and Leonard Cheshire of his bombing 
exploits, culminating in Hiroshima. We 
end with a foretaste of missiles, space travel 
and other excitements and fears of our own 
day. This record is timely, following the 
B.B.C’s recent TV series and the publication 
of Charles Gibbs-Smith’s great book on 
the history of the aeroplane. I hope very 
much that we can look forward to similar 
records dealing with other subjects. The 
gramophone could well play a bigger part 
in popular education. Highly recom- 
mended. R.W. 


RAILWAY SOUND RECORDS. The Watlington 
Branch Line (British Railways—Western Region— 
Record No. 5034-5). Great Central (Recordings of 
some locomotives of the former Great Central Rail- 
way at work—Record No. 5040-1). “Castles” 
(Recordings of 4073 Class 4-6-0 Locomotives of 
British Railways, Western Region—Record No. 
5042-3). On the Footplate (Recordings made on 
the footplates of various locomotives—Record No. 
5048-9). Records Nos. 5034-5, 5040-1, 5042-3 and 
5048-9 (10 in., 22s. 6d. inc. P.T. plus 2s. Postage and 
Packing). Transacord Ltd., Bledlow Road, Princes 
Risborough, Aylesbury, Bucks. 


“Then N5 class 0-6-2T No. 69350 is 
heard at work in the yard at Princes Ris- 
borough. A5 class No. 69804 on a brief visit 
to the area in Easter week 1956 is heard 
leaving with an evening stopping train to 
London (Marylebone).”’ Railways are like 
cricket in the devotion and the literature 
they inspire, and these quotes are from the 
sleeve of a record called simply “Great 
Central”, Anybody who loves Marylebone 
(often known facetiously as Grand Central 
Terminal) will relish those words. Trans- 
acord have been making records for a long 
time and they will already be in many 
collections, but these are the first that have 
come for review. Their purpose is to 
give as complete a picture as_ possible 
in sound of British steam. They are in- 
tended for specialists (either experts or 
fans), but I believe that anybody who has 
the slightest affection for so typical an 
aspect of the English scene for the past 100 
years will want at least one. After all, we 
have had commercially marketed records of 
American steam, and these English ones 
are no less realistic and infinitely more 
interesting. _ Many people believe that 
engineering has produced nothing more 
majestic—combining beauty of line with 
power—than the British steam locomotive, 
of which the very last was built at Swindon 
earlier this year. Certainly there are few 
men who are asked every day to perform 
such feats of physical endurance as those 
who drive and fire them. It will be a sad 
though necessary day for England when the 
sight and sound of steam trains in motion 
vanish from the scene, and when those of us 
whose morning call is the friendly puff of 
“the morning goods” must rely on the 
hideous scream of the alarm clock, and I 
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am not only thinking of those whose ideal 
Saturday afternoon is spent on a stopping 
train to Watford! Railways have been 
hymned from Rossini to Villa-Lobos, and 
from Hardy to W. H. Auden, whose 
onomatopoeic Wight Mail was recently 
recorded by Jupiter. On these records you 
can hear again the “spit” of the tank 
engine, the rhythmic beat of the exhaust, 
the almost human will-she-make-it climb 
up Dainton Bank, the bounce of a signal 
arm as it drops after a train has passed, and 
much else. I have already said something 
of “Great Central”. Everybody who 
understands the splendid isolationism of the 
Great Western will enjoy “‘Castles” with its 
recordings from the section between Newton 
Abbot and Plymouth, and it is fitting that 
the engine at the front of the Manchester. 
Plymouth train is “Isambard Kingdom 
Brunel’. The record ends with a short 
sound snapshot of Temple Meads, including 
the departure of ‘The Bristolian’’, our 
fastest train. ‘‘The Watlington Branch” is 
of great historic interest as it includes 
recordings made on the last journey on 
June 29th, 1957, and gives an enchanting 
picture of a country branch line, a part of 
our railway system that will soon be no 
more. Here are the ceremonies of death, 
When a railway closes it is the custom to 
place detonators on the track, and for any 
locomotives that may be around to whistle 
in sympathy. Among the mourners at 
Princes Risborough in a pandemonium of 
whistling is the ominous diesel usurper with 
the evening train for Oxford. The scenes at 
Watlington give an authentic picture of 
Buckinghamshire talk that would please 
Bernard Miles, even though Watlington is 
just over the Oxfordshire border. Earlier 
on this record there is a technically brilliant 
recording of the operation of a slip coach, 
which the sleeve makes absolutely clear, 
another piece of history, since only recently 
the last slip coach disappeared, the Great 
Western being faithful (obstinate?) to the 
end. For some reason this remained a G.W. 
speciality (like their salads) long after 
nationalisation. But of course the most 
exciting record is ‘On the Footplate”. The 
sound of a train at the business end is quite 
different to what we hear at the track side, 
and the difficulties of recording in the 
confined space of a cab can be imagined, 
not least because of the din. Here is the real 
power and majesty of a great express, and 
we are reminded that it isn’t only the 
passenger who is irritated by signal checks. 
“So near and yet so far’ says the driver 
when checked outside Norwich (Thorpe). 
“One minute late”, complains another at 
Grantham. “Come along, old girl”, is a 
typical tribute from a driver, and the record 
ends with a most human touch between the 
Copenhagen and Gas Works tunnels outside 
King’s Cross, when the A4 bringing in the 
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Newcastle train exchanges a whistle greeting 
with another A4 leaving with a goods, which 
is in fact the return working of the lodging 
turn. ‘““That’s the job we’re on tomorrow’’, 
says our man. Nothing to do with the 
record, but it may interest some to know 
that King’s Cross is a copy of the Imperial 
Riding School in Moscow and the remains 
of Queen Boadicea are reputedly under 
Platform 10. All this time we have been 
hearing another sound—the rhythm of the 
fireman’s shovel—five hours of firing over 
268 miles. These are the men whose sheer 
sweat and guts have made an imperishable 
contribution to Britain’s wealth, and who 
have added a curiously romantic aspect to 
our industrial civilisation. Transacord is 
doing them proud, and bequeathing to our 
national archives a valuable piece of British 
history. Technically these records represent 
a miracle of tape-editing, and the sleeves 
make everything crystal clear to the 
uninitiated. Specialist records they may be, 
but no Englishman could hear them 
unmoved—and the Devil take the M.1. 
R.W. 


HUMOROUS 


LEONARD SACHS. Old Time Music Hall. (a) 
Where did you get that Hat? (b) Don’t dilly-dally 
on the way. (c) If those lips could only speak. 
(d) Daddy wouldn't buy me a bow-wow. (e) My old 
dutch. (f) Nellie Dean. (g) Sweet Adeline. (h) Row, 
row, row. (i) It’s a great big shame. (j) Soldiers in 
the park. (k) I’ve gone out for the day. (1) The 
soldiers of the Queen. (m) I don’t want to play in 
your yard. (n) Medley: Daisy Bell; She was one 
of the early birds; Down at the old Bull and Bush; 
Beer, beer, glorious beer. Johnny Hewer (a) and (i); 
Rita Williams (b), (h) and (mm); Charles Young 
(c) and (1); Barbara Windsor (d), (j) and (m); 
Barney Galbraith (ec); The Four Singins Waiters 
(f) and (zg); Daphne Anderson (k); Fu'l Company 
(n). Parlophone @ PMC1127: © PCS3009 (12 in., 
25s. 9d. plus 8s. 4$d. P.T.). 

Before the war Columbia issued a famous 
set of records of the Players’ Theatre, under 
the arches at Charing Cross, in the days 
when Robert Eddison told us about the 
Honourable Maude. It became, for some, 
unbearably coy and _ artificial, and 
embarrassing for those of us who hate it 
when the house lights go up and we are 
made to feel repulsively selfconscious 
because we are expected to do the player’s 
work for him. All of which implies that, 
though I dearly love these songs, I am 
allergic to Mr. Sachs and his patronage of 
the genre. It is significant that all this 
assumed heartiness dies away immediately 
Barney Galbraith begins My Old Dutch. 
What a tribute to Chevalier that this 
moving song is heard, even here, in com- 
plete silence, and the single note on the 
piano at the end of the second verse stands 
out as a simple postlude to a pure sentiment. 
It is always good to hear the verses for, after 
all, many of these old songs tell a story (has 
anyone ever heard the verse of Tipperary?). 
Nellie Dean reminds me that, like Claudio 
Arrau, Gertie Gitana is commemorated in a 
street name—Gitana Street, Hanley. After 
hearing this record I turned up her 7-inch 
Edison Bell Radio record of Nellie Dean, and 
the light, girlish voice that created it could 
not be in greater contrast to the British 
Army lorries, whose passengers made it 
their own. She was a great little artist, 
whom many readers will have seen when her 
husband, Don Ross, toured her after the 
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war in ““Thanks for the Memory”’. She died 
in 1957. Soldiers in the Park, by Lionel 
Monckton, was later to become Jack 
Hylton’s signature tune, and a wonderfully 
expectant sound, heard behind the curtain, 
when his number went up in the great days. 
It is still difficult to get these songs decently 
done on records, and if you don’t mind the 
trimmings, this is a good selection. When 
will somebody record Marie Lloyd’s 
charmer, The Boy I Love Sits Up in the 
Gallery! R.W. 


ANACREONTICK’S. Champagne Charlie; Pretty 
Polly Perkins; Britanvia, Pride of the Ocean; Rat 
Catcher’s Daughtert; Keemo Kimo; Work, Boys, 
Work; Anacreontic Song; Villikens and his Dinaht; 
Down among the Dead Men; Lost Child; Limerick 
Races; ‘The Ballad of Sam Hall. Alfie Bass, 
Benny Lee, Charles Young, Rita Williams, 
Pat Campbell, John Gower, Rita Williams 
Singers wiih Orchestra conducted by Alfred 
Ralston. Pye @ NPL18050 (12 in., 25s. 9d. plus 
8s. 44d. P.T.). f also available on 7N15286 (7 in., 
4s. 9d. plus Is. 7d. P.T.). 

Absolutely first class. Short of bringing 
Harold Scott and Elsa Lanchester together 
agiin to revive the Cave of Harmony, this 
is the best we could hope for. These songs, 
which antedate the Music Hall, but which 
gave it birth, are good. Some, of course, 
are famous, but how many people today 
have ever heard Britannia, Pride of the Ocean 
(composed by Thomas Williams, who also 
wrote The Larboard Watch)? The title of 
the record derives from the Anacreontick 
Society, perhaps the most aristocratic of the 
many eighteenth-century music clubs, and 
which flourished in London between 1766 
and 1794. At the opening of every meeting 
the members sang the Anacreontick Song, 
the tune of which—and what a superb tune 
it is—became the American National 
Anthem, and thus, of course, got itself 
embedded into the score of Madama Butterfly. 
What ended as The Star Spangled Banner 
started life as Anacreon in Heaven and was 
composed by John Stafford Smith (1750- 
1836), son of the organist of Gloucester 
Cathedral and sometime of the Chapel 
Royal. Anacreontick Societies sprang up 
all over the place, including America. 
Haydn visited the one in London, and 
Stanford as a young man frequented that in 
Dublin, where it was laid down that the 
orchestra should not include more than 
twenty flutes! The orchestra on this record 
deserves high praise, not only for its play- 
ing, but for the imaginative arrangements 
of the conductor, Alfred Ralston. Naturally 
the music is mostly “‘hearty’’, but there are 
some elegant touches and not a little charm. 
It would be so easy to vulgarise these sorgs, 
but the temptation is resisted and they 
emerge as the good music they are. The 
English may have neglected their “through 
composed” music during the period, but 
how excellent, indeed incomparable, were 
their popular melodies. Connoisseurs will 
doubtless already have 78s by the Victorian 
Quartet, where the songs are perhaps given 
more point, but they deserve this full-dress 
performance, apart from the fact that this 
record brings several not previously avail- 
able. There are two foreigners—Keemo 
Kimo, one of the earliest hits from America 
and Limerick Races, beautifully sung and 
played. Lost Child is superb with its 
Anglican pedal-point chanting (did Sullivan 
know this when he wrote the Paradox song 
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in Pirates?), and the record brings us a 
splendid new name in John Gower, a real 
bass. Mr. Gower has a voice in a million, 
and I hope we hear from him again—an 
incipient Sarastro if ever there was one. 
Rita Williams, Benny Lee and Alfie Bass 
play up nobly, and the last does not flinch 
from the full horror of the Ballad of Sam Hall, 
musically negligible, but _ historically 
important. This famous piece of impenitent 
defiance from the scaffold brings us the 
darker side of the age, and belongs, as the 
sleeve suggests, to the Coal Hole rather than 
to the Anacreontick’s. A final word of 
praise to the sleeve itself, full of interesting 
information, to which I have here added 
what I can, and graced by a picture of the 
original club members by Gillray, himself 
one of their number, on which he has 
written some words from their anthem. 
This is a valuable record historically, and a 
complete success in worthily commemorat- 
ing some of this country’s richest popular 
music. R.W. 


TONY HANCOCK. Pieces of Hancock. The East 
Cheam Drama Festival; The Secret Life of Anthony 
Hancock; The Publicity Photograph; The Threaten- 
ing Letters. Tony Hancock, Sidney James, 
Hattie Jacques, Bill Kerr, Kenneth Williams. 
Pye @ NPL18054 (12 in., 25s. 9d. plus 8s. 43d. P.T.). 

A crownirg triumph, and_ especially 
welcome after the bitter disappointment for 
me of his earlier record. Mr. Hancock here 
employs the routine of opening in the 
middle of a story, like Chris Carlsen’s 

“Twinkle” act, when he opens with some 

such remark as: ‘So I got on this bus...”. 

Hancock’s story is as real and far funnier 

than anything Candid Mike can do, and 

he uses it brilliantly all through this record, 
which is made up of extracts from different 
broadcasts, very well edited. This is 
probably the first time on LP that we have 
had jokes about turning the record over, 
and there is a good bit about the shortness 
of sides that should please all our reviewers. 
Needless to say, these two sides are well 
filled. This is all splendid stuff, and the 
supporting cast plays up manfully. Again 
the reason why this is so funny is because 
the situations are completely human, and 
here at last is Hancock on a record that 
should easily find its place in our comic 
archives. The sleeve is in keeping. Con- 
gratulations to all concerned. R.W 


NANCY SPAIN. And Friend; Susan Grainger’s 
Corkscrew; My Big Chance. Nancy Spain. Pye 

@ NEP24130 (7 in., 9s. 3d. plus 3s. 04d. P.T.). 
An original talent. We all, of course, 
have views about Nancy Spain, but when 
these protein talents appear on record it is 
as well to take them at their disc value. I 
rate Miss Spain’s high. There is a bit too 
much of Noél Coward and a suspicion of 
showing off but, on the other hand, some 
of the quotes are excellent, particularly 
Lord Beaverbrook asking whether Wagner 
was a clean-living man. The story of going 
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to the Lyceum and introducing Marty 
Wilde is a most original creation full of 
submerged social comment, and containing 
one gem of a line—‘the guitar seemed 
actually heavier when it has been tuned” 
(actual words different in context). Some 
of this material will be familiar to those who 
have regularly read the author, but as a 
party piece this disc certainly goes on to the 
shelf alongside—well, Arthur Marshall, 
perhaps. R.W. 


CLASSICAL REISSUES 
ORCHESTRAL 


KAREL ANCERL. Ma Viast (Smetana): 
V.S.O. Fontana @ SCFE7004 (7 in., 
8s. 11d. P.T.). From SCFL105 (3/59). 

FERENC FRICSAY. Ma Viast nt Vitava. 
Berlin P.O. D.G.G. @ SEPL121556 (7 in., 12s. plus 
3s. 11d. P.T.). This record appears in stereo for the 
first time. Mono: EPL30049 (7/58). 


Vitava. 
lls. plus 


ANTAL DORATI. Prince Igor (Borodin): Polovtsian 
Dances. L.S.O. and Chorus. Mercury Tt Pees 
© SEX15003 (7 in., 10s. plus 3s. 3d. From 


Mono MMA11058 (6/57); Stereo ANisi6008 (1/60). 

I find both the stereo 45s of Vltava 
extremely good, though rather different in 
approach. Fricsay’s is a more turbulent 
river. At its source the pizzicato spray is 
better co-ordinated, and the river is big and 
broad by the time the first tune comes. The 
polka is almost too brisk an affair, but 
immensely infectious. The river rushes 
over the St. John rapids with a fine tur- 
bulence, and hurtles through Prague at a 
rate that surely lacks geographical justifica- 
tion. But musically this is a very exciting 
performance. Ancerl is more placid, and 
holds things back more, giving what you 
might call an amiably countrified interpreta- 
tion, though with a fine sweep to it. The 
end is less exciting than Fricsay’s, but the 
Vysehrad Castle tune has more grandeur 
and nobility. In both cases the quality is 
splendid. 

The Polovtsian Dances are also outstand- 
ingly well played on this month’s offering. 
As T.H. noticed last January, the stereo 
microphone seems to have missed some of 
the chorus, which was presumably placed 
in the middle at the back (this is one of 
Mercury’s one-mic recordings). At all 
events, the chorus is a good deal more in 
evidence on the mono, when the microphone 
was clearly pointing straight at it. The 
singing is outstandingly good, exciting and 
with splendid attack and you can even hear 
some of the words. Dorati also gets some 
thrilling playing from the orchestra and, all 
in all, the mono is a quite unusually 
successful recording of a type of music that 
is not at all easy to bring off on disc. The 
stereo is slightly less successful. R.F. 


NICOLAI ty eh Symphony No. 7 (Prokofiev). 
Czech P. ee @ PLP122 (12in., 16s. 114d 
ts 5s. “Bid. From Supraphon LPV250 
BOULT/ANSERMET. (a) Lieutenant Kijé (Prokofiev). 
(b) Renard (Stravinsky). (a) Paris Conservatoire 
rch./Boult ; (b) Senechal (ten.), Cuenod (ten.), 
Rehfuss (bass), Depraz (bass), Arato (cimbalom), 
Suisse Romande/Ansermet. Decca @ BR 


3074 
(10 in., 15s. plus 4s. 10$d. P.T.). (a) from LXTSLI9 
(5/58), (b) from LXT5169 (8/56). 


As far as I can hear, this is precisely the 
same recording of Prokofiev’s Seventh 
Symphony as is available on Supraphon 
LPV250, except that this time the two final 
bars of the slow movement have not been 
omitted ! The Supraphon is still in the 
catalogue, but although it will cost you 
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13s. 3d. more than this, it also offers a 
performance of Prokofiev’s First Piano 
Concerto played by the incomparable 
Sviatoslav Richter. Poorly recorded though 
it is, you may think the concerto worth the 
extra money—particularly since there seems 
to me no appreciable difference in quality 
of sound as between the two pressings of the 
symphony. Or then again you may not, 
for although Amosov’s reading of this 
symphony is the only one now in the 
catalogue, to use Prokofiev’s bleak original 
ending (which I prefer, although I see D.C. 
does not), it is really a very coarse sort of 
performance, full of abrupt and unnecessary 
changes of tempo. My own preference for 
this symphony would be Martinon’s record- 
ing on R.C.A. mono RBI6176 (stereo 
SB2061), which is more expensive but also 
brings you the little-known Russian Overture, 
Op. 72 

There can be no question about the good 
value for money offered by the Boult/ 
Ansermet disc, however, which offers you a 
version of the Lieutenant Kijé suite at least as 
attractive as any of its current rivals (if not 
quite ideally spry), together with one of 
Stravinsky’s most captivating masterpieces 
under the conductor who first introduced it 
to the world back in 1922. Ansermet and 
his colleagues really sound as though they 
were enjoying themselves when they made 
this record, as well they might have been. 
Try it—it is as near definitive a perform- 
ance as we shall ever hear. J.N. 
WILHELM BACKHAUS. Piano Concerto No. 2 

(Beethoven), Backhaus eeeer V.P.O./Schmidt- 


Isserstedt. Decca @ BR3073 (10 in., 15s. plus 
4s. 10d. P.T.). From Lx T5552 (3 /60). 


There is little need to expatiate on 
Backhaus’s virtues as a classical pianist: this 
is a taut, masterly, not insensitive perform- 
ance of the Second Concerto—a little more 
heart-warming than his account of the 
First, with which it was coupled on 
LXT5552, and therefore welcome as a 
separate 10-inch disc. The excellent 
recorded sound has suffered no loss in the 
process of transfer. 

POLDI MILDNER. Piano Concerto No. 1 (Mendels- 
sohn). Burleske (Richard Strauss). Mildner 
(piano), Berlin R.1.A.S./Rother. Telefunken @ 


MA380 (12 in., 93d. plus 6s. 5d. P.T.). From 
ToX8608 (2/57 


Both these rather neglected works are 
notable for entertainment value rather than 
for depth of feeling, and Poldi Mildner 
makes no attempt to inflate either of them. 
The piano playing is extremely light and 
lively, perhaps a little too scampering at 
times in the Mendelssohn, and certainly 
deficient in power in the loud, swift scale- 
passages: the music tends to sparkle rather 
than glitter—though some may prefer it 
that way. In view of the fact that there is 
no other recording of the Strauss at present 
available, and that the only rival version of 
the Mendelssohn lacks vivacity, this is a 
welcome disc, even if the recording could do 
with considerably more definition and 
depth of tone. DG. 
ERNEST ANSERMET. Symphony No. 1 (Bizet). 

Suisse Romande. Decca @ BR38071 (10 in., 
ie lus Se 10$d. P.T.). From LXT5380 (7/55). 
ANTH OLLINS. Symphony No. 5 (Sibelius). 


L. ne Oo. mae @ BR3068 (10 in., 15s. plus 4s. 10$d. 
P.T.). From LXT5083 (10/55). 


It is pleasant to greet again two symphony 
recordings that were originally very 
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successful and still sound very well today, 
When I first heard Ansermet’s perform. 
ance of the Bizet I thought tue strings 
sounded rather thin; I don’t know if Deceg 
have done anything about this, but it 
certainly sounds like it and they are now 
perfectly agreeable. The oboe soloist stil] 
produces a rather ungrateful sound and | 
would like something more beautiful for 
his important solo in the slow movement but, 
for the rest, this enchanting symphony i is 
extremely deftly played—and, for the strings 
in particular, it is a really difficult one to 
bring off to perfection. The resonance after 
the finale is a little cut, but that’s a small 
thing and as a whole this is very well 
reissued. 

Anthony Collins made a great success, 
of course, with his recordings of all the 
Sibelius symphonies and here is one of the 
most popular of them all. It is a sterling 
performance, not so subtle as some others 
on record, but nevertheless good. The 
recording hasn’t the brightness and forward- 
ness of sound of later ones (those conducted 
by Sargent and Gibson are just that bit 
better in this respect), but it will obviously 
be an advantage to some collectors to have 
the symphony alone on a 10-inch disc. And 
if the woodwind sound is not always so 
lively, the strings and brass are very good. 
There was a little distortion in the loud 
final bits on my machine, but it may well 
not be noticeable on others. TE 


ARGENTA/ANSERMET. (a) Les Préludes; (b) The 
Huns (Liszt). Suisse Romande cond. by (a) 
Argenta and (b) Ansermet. Decca @ BR3076 
(10 in., 15s. plus 4s. 104d. P.T.). (a) from LXT65101 
(6/56), (b) from LXT5565 (6/60). 

BENJAMIN BRITTEN. Symphony No. 45, “Farewell” 
(Haydn). Aldeburgh Festival Orch. Decca Q 
BR3072 (10 in., 15s. plus 4s. 104d. P.T.). From 
LXT5312 (7/57). 


I can’t help feeling that Decca are 
stretching it a bit when they include Les 
Préludes and Hunnenschlacht (which surely 
means “‘Slaughter’’ not ‘‘Batile’’ of the Huns, 
as the sleeve has it) in their Immortal 
Masterpieces series. Still, that’s beside the 
point, for if you do happen to regard them 
as immortal masterpieces this disc is certainly 
good value. I have heard Les Préludes played 
with more fire and refinement than this, but 
Ansermet’s reading of the other tone-poem 
is astonishingly powerful—astonishing, that 
is, when one thinks of the music he is more 
usually associated with. Both works are 
recorded with a clarity that seems quite 
undiminished by their transfer to a ten-inch 
side each. 

Haydn’s Farewell Symphony quite definitely 
is a masterpiece, on the other hand, and 
although the highly-strung quality of the 
performance seems to me more character- 
istic of Britten than of Haydn, the Alde- 
burgh Festival Orchestra are quite capable 
of meeting Britten’s demands on them. This 
recording was made at an actual perform 
ance during the 1956 festival, and you can 
hear the occasional cough as well as a few 
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DI. The Magic Toy ee’ is 


La Boutique Fantasque played by 
the L.P.O. The tale is told as a come 
plete ballet by James Kingsbury.— 
A superb story record, 





D2. Aladdin, with full cast (in- 


cluding a magician). Another ene 
chanting r record with sound effects 
galore. The music is Scheherazade, 
played by the Hamburg Pro Arte, 





D3. Children’s Party is a 
rollicker. The whole DANDY come 
pany of actors with the DANOY 
Jazztones, the Linden Singers, and 
our barrel organs and magicians, 














DA. ABC of Sound. Everything 
from the birds and the bees to 
harps, music-boxes and fire-ene 
gines. It is also the ideal alphabet 
teacher, 








DS. Humpty Dumpty and 
other nursery rhymes done to 
jump and jive. A revolutionary 
approach to the young mind. 





D4. Old King Cole. Another 
Jump and Jive nursery rhyme 
record with the DANDY Jazztones 
andthe L nden Singers, 
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D.7. Real Train Sounds. Re- 


corded on the footplate, in the 
station, in the signal box, and 
along the lines. Includes the 
Flying Scotsman and others. 





D.10. Happy Birthday is the 
happiest birthday record imagin- 
able—a little bit (dare we say it?) 
like a Goon Show. Our audience 
tests prove this disc our winner. 





D.12 Our Best Loved Hymns 
are sung for us by the Linden 
Singers accompanied by Alan 
Harverson. A must for every 
home with youngsters, 





D.13. Christmas Carols. The 
“soundest” value for Christmas 
gifts this year. The Children’s 
Opera Group, with chimes and 
sound effects (plus instruments). 





D.1S. Red Shoes. Produced by 
DANDY as an original ballet. Music 
Includes the L.P.O. and Choir 
(Messiah, and Gaités Parisiennes} 
and the Hamburg Pro Arte (Water 
Music). A_ fantastically exciting 
and squl-stirring record. 


D.19. Hickory Dickory Dock. 
Another in our mow quite 
famous series of “nursery rhymes 
for moderns” with the light touch 
and the hand-clap feeling, 
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Your \ 


Record Dealer 
has stock 


(Sueach, inept) 
of DANDY DISCS 
for Children 


This Christmas there is no record gift 





which gives so much, costs so little. 


The London Philharmonic, the Hamburg Pro Arte, the 
Knightsbridge Theatre Orchestra, are only a few of our 
famous orchestras. But, best of all, the children will love 
our storytellers—London top professionals—and our sound- 
effect magicians. Dandy Records for the children are, each 
and every one, a riot of delight, drama, music, sound, wit, 
charm, fun. No matter which record dealer you patronize, 
Dandy Records for the children are unconditionally 
guaranteed by the manufacturers to satisfy you, the public. 


All Dandy discs are 7” E.P. 45 r.p.m.’s—are unbreakable. They are con- 
ventionally manufactured records. Average playing time per side—7 minutes. 


Children’s Records Ltd. 
123 Kensal Road, London W.10 


Please send me the name and address of my nearest dealer who 
stocks DANDY Children’s Records at 5/11d. each. Meanwhile 
please send me, strictly on approval, the records whose numbers 
I have circled below. I enclose 5/11d. per record, plus 6d. each a 
packing and postage cost. I am sending you this order because I a 
have not yet been able to obtain my DANDy records from my 
dealer. It is understood that unless I am delighted with my 
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use the coupon on 
the right. Allow 
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Mr. Gresham 
spends 
Christmas at 


GLAISHER’S 


He comes (via Mansion House station) 
and stays for ages . . . listening, 

asking our opinion. 

We’re sorting out his Christmas records 
(We'll post these for him— 

one’s going to Gibraltar.) Mr. Gresham 
also needs a new stylus for himself. 

(We tested the old one—gratis.) 

He'll probably be coming after Christmas 
to spend his record tokens. 

In public life Mr. Gresham is a Librarian 
His library is often ringing us up 

(at CITy 3989) to order new records. 
Our word for Mr. Gresham: friendly. 


His words for us: efficient and friendly. 





GLAISHER (RECORDS) LTD. 


4 BOW LANE, LONDON, E.C.4 - TEL: CITY 3989 
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FOR THE I°' TIME 
ON RECORD 


the LONDON BACH ENSEMBLE, led by 
CARL PINI, directed by COLIN TILNEY, 
giving superlative performances of JOHANN 
SEBASTIAN BACH’S 4 Orchestral Suites. 
THE FINEST BACH PERFORMANCE OF THE 
YEAR. PRL OIOI/2 


DON’T FORGET TO ASK 
YOUR DEALER 





FOR THE I°' TIME 
ON RECORD 


JOHANN CHRISTOPH KUHNAU’S 
6 “BIBLICAL SONATAS” 
Played by COLIN TILNEY on an original 
Eighteenth Century TSCHUDI Harpsichord— 
loaned by the NATIONAL TRUST for these 
KUHNAU had 
influence on the youthful BACH—and was 
his predecessor at LEIPZIG. Startlingly 
recorded on PRL 0201/2—with the usual 
“PHILHARMONIC BOOKLET” of notes and 


musical examples. 


recordings. considerable 


GO TO YOUR DEALER TODAY! 


When in Richmond why’ not fay our retail shop a visit? 


FOR MORE INFORMATION CONTACT 


PHILHARMONIC RECORDS LTD., 


6 PAVED COURT, RICHMOND, SURREY 
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moments’ applause. This does not seem to 
me to detract from the music in any way— 
and in fact the discreet ripple of amusement 
as each player leaves during the finale only 
adds to the joke. The recording is dry, but 
not uncomfortably so. JN. 


INSTRUMENTAL 


KARL RICHTER. Bach Organ Works. (a) Toccata and 
Fugue in D minor, BWV565; (b) Chorale Prelude, 
“Wachet auf’, BWV645; (c) Passacaglia and 
Fugue in C minor, BWV582; (d) Chorale Prelude, 
“Ich ruf’ zu dir, Herr Jesu Christ”, BWV639. 
Richter (organ). Decca @ BR3075 (10 in., 15s. 
plus 4s. 10$d. P.T.). (a, c and d) from LXT5110 
(6/56), (b) from LXT5029 (6/55). y 

I find I have twice before written about 
the two big works on this disc (the stereo of 

LXT5110 appeared only last August), and 

no doubt 1961 will find them turning up on 

45s. They receive sound if not very exciting 
performances, and the recording quality is 
goodish. I had not previously heard 

Richter’s version of Wachet auf, and was 

glad to find him taking it at a more placid 

tempo than most continental organists. 
RF. 


CLIFFORD CURZON. Impromptus (Schubert): 
D.935, No. 2 in A flat major; No. 4 in F minor. 
Curzon (piano). Decca @ CEP682 (7 in., lls. 
plus 3s. 7d P.T.). From LXT2781 (9/53). 

SVIATOSLAV RICHTER. Etude, Op. 10, No. 3 
(Chopin). Impromptu in E flat, Op. 90, No. 2 
(Schubert). Valse oubliee No.1; Feux Follets (Liszt). 
Richter (piano). Philips @ ABE10211 (7 in., 11s. 
plus 3s. 7d. P.T.). From ABL3301 (3/60). 

JULIUS KATCHEN. (a) Toccata, Op. 7 (Schumann). 
(b) Islamey (Balakirev). Katchen (piano). Decca 

CEP683 (7 in., lls. plus 3s. 7d. P.T.). (a) from 
LXT5438 (5/59), (b) from SX L2076 (3/59), appearing 
for the first time in mono. 

WILHELM KEMPFF. Arabesque (Schumann). Années 
de Pelerinage, 2nd Year (Liszt): Sonetto 123 del 
Petrarca. Kempff (piano). Decca @ CEP684 
(7 in., lls. plus 3s. 7d. P.T.). From LXT2670 


(7/52). 

FRIEDRICH GULDA. Suite Bergamasque (Debussy): 
Prelude; Menuet; Clair de lune; Passepied. Gulda 
(piano). Decca @ CEP685 (7 in., 11s. plus 3s. 7d. 
P.T.). From LXT2817 (11/53). 


Superficially Schubert’s A flat impromptu 
is very easy to play, and perhaps you have 
to be a really good pianist before you find 
out how terrifyingly difficult it really is. 
Curzon catches the meditative mood to 
perfection; as A.R. remarked seven years 
ago, he seems to play both these impromptus 
in the quiet, intimate way Schubert himself 
must have played and improvised to his 
friends. The piano quality is goodish, 
though today Decca would probably do a 
little better, notably as regards surface 
swish; not that it worried me. 

Richter is a shade better recorded in his 
Schubert Impromptu, and he, too, has 
something of this intimate approach, even 
though he is at the same time playing very 
fast. There is a savage cut-off at the end, 
caused by the removal of applause, for this 
music was recorded at a public concert in 
Sofia; audience coughs are occasionally 
audible. The Liszt pieces, which are 
allowed their applause, are less well 
recorded (there is distortion at climaxes), 
but the actual playing is astonishingly 
beautiful, especially in the Valse oubliée, a 
real collector’s piece. 

Katchen gives suitably brilliant perform- 
ances of two excessively difficult pieces of 
music, and he is agreeably recorded. If you 
don’t know Islamey, an extraordinarily 
imaginative piece, you will find this little 
disc a revelation. Kempff is represented 
by what is technically a much easier piece of 
Schumann, but it needs a poetic approach 
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that would find many pianists wanting. It 
reveals no flaws in this pianist, but unfor- 
tunately the recording quality is some way 
below standard, not only the sound of the 
piano but the surface noise being distract- 
ing. The date of the recording, 1952, may 
have something to do with this. The Liszt 
Petrarch Sonnet is most poetically played. 
Though apparently recorded only a year 
or two later than Kempff, Gulda’s per- 
formance of the Debussy Suite Bergamasque 
makes an altcgether more enjoyable sound, 
and the playing is most attractive; which is 
as well, for this recording keeps turning up. 
Back in March 1957, reviewing Decca’s 
ten-inch version, I wrote, “I did just wonder 
if these seven-minute sides could not have 
been accommodated on a 45”. Now that 
they have been, it is perhaps churlish to 
mention the distortion on the climax, near 
the end of side one, but I hasten to add that 
this is an attractive disc and good value. 


CHORAL, SONG AND OPERA 


KIRSTEN FLAGSTAD. Lieder eines fahrenden 
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3s. 7d. P.T.). Mono from LXT5395 (6/58), Stereo 
from SXL2224 (9/60). 

MARIA STADER. Arias (Mozart): (a) Alma grande e 
nobil core, K.578; (b) Un moto di gioia, K.579; 
(c) Misera, dove son, K.369. Stader (sop.), 
Bavarian Radio S.O./Lehmann. D.G.G. 
EPL30458 (7 in., 9s. 8d. plus 3s. 0$d. P.T.). (a) and 
(c) from DGM18219 (12/57); (b) appears for the 
first time. 


Remarkable as it is that any singer in her 
sixties can make noises as rich and glorious 
as Flagstad’s on this record, I have to 
quarrel with her interpretation. In opera, 
and in Wagner in particular, I can tolerate, 
even sometimes welcome, her perennial 
habit of hitting notes just below and easing 
herself up, but in Lieder, even orchestral 
Lieder, it sounds clumsy. Weighty and 
impressive as her general conception of the 
sorgs is, the technical blemishes worry me 
and—more important—Flegstad does not 
display anything like the perceptiveness of 
interpretation that Christa Ludwig or 
Fischer-Dieskau brought to these sorgs. If 
anyone insists on having this cycle alone I 
recommend waitirg until the Ludwig 
appears on EP, as surely it must. The 
twelve-inch disc from which Stader’s 
Mozart songs are taken seems to have 
disappeared from the catalegue, and in any 
case the charming little “Un moto di gioia” 
was not then included. Stader sings 
beautifully with very sweet tone as long as 
she is not required to cope with anything 
too florid. Then I find her less than perfect, 
but the coupling makes an attractive disc. 


MARIA CALLAS/GIUSEPPE DI STEFANO. (a) 
Tosca (Puccini): Mario! Mario!; Ah! Franchigia a 
Floria Tosca. (b) Cavalleria Rusticana (Mascagni): 
No, no Turiddu. (c) La Boheme (Puccini): Che 
gelida manina; Si, mi chiamano Mini; O soave 
fanciulla; Sono andati (with Spatafora, bar.); 
Zaccaria, bass; Panerai, bar.; Moffo, sop.). 
Callas (sop.), di Stefano (ten.), Orch. of La Scala, 
Milan cond. by (a) de Sabata, (b) Serafin, (c) 
Votto. Columbia @ 33CX1725 (12 in., 30s. plus 
9s. 9d. P.T.). (a) from 33CX1094-5 (12/53), (b) 
—_— (10/54), (c) from 338CX1464-5 
Tosca and Bohéme are two of the best 

Callas sets, the jealous Floria being a 

natural for the ‘“Tigress”, and Mimi the 

inspiration for a fascinatirg study in 


intensity and compression of character. The 
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Santuzza-Turiddu duet is rather incon- 
gruously included when the Act 3 duet from 
Tosca would have made the obvious filler 
for the second side, but in Mascagni, as well 
as Puccini, Callas is wonderfully vibrant. 
Like the Tosca set, the complete Cavalleria 
was made during what may well come to be 
regarded as Callas’s “‘best period”’ (at least 
as far as lyric-dramatic parts are concerned). 
Di Stefano, too, was then the white hope 
of all of us who still hanker after an Italian 
tenor with voice, personality and musician- 
ship, and the signs of later coarseness were 
not too obtrusive. By the time of Bohéme, 
however, he was more erratic, and the 
“Che gelida’”’ which opens the disc sounds 
oddly mannered with little nudges and 
chuckles spoiling the line (perfectly accept- 
able in the context of a complete perform- 
ance, of course). Between the two Bohéme 
bands the pitch of the orchestra drops 
distressirgly, but Callas (a “sharp-side-of- 
the-note” singer if ever there was one) 
happily keeps continuity of pitch—if 
accidentally. E.G 


JAROSLAV KROMBHOLC. Rusalka (Dvofak): 
Overture; Silver moon upon the deep, dark sky; 
Here she appeared; Polonaise from Act 2; And were 
you human a hundred times; Life has now cast me 
off; Why did you call me to your arms? Cervinkova 
(sop.), Blachut (ten.), Haken (bass), Chorus and 
Orch. of the Prague National Theatre. Supraphon 
@ SUA10101 (12 in., 30s. plus 9s. 9d. P.T.). From 
LPV94-7 (8/57). 


It was evidently the record-making, not 
the recording, which was wrong with this 
Rusalka set when it came out complete three 
years ago. The sound is vastly improved on 
this newly cut disc of excerpts. And yet I 
have reservations about recommending it: 
I enjoy Rusalka more as a complete work 
than any isolated part of it except “O silver 
moon’’, a magical aria. The full Supraphon 
set creates considerable atmosphere. Sadler’s 
Wells have staged the opera none too well, 
since the set appeared; but it is a far more 
beautiful work than it seemed there, with 
much lyrical, subtly imagined music that 
nevertheless has about it the simplicity and 
naturalness which make Dvorak so lovable 
a composer. 

The Overture and Polonaise are splendidly 
done. Ludmila (formerly Lida) Cervinkova, 
as A.R. said, ‘“‘easily gains the listener’s 
sympathy’’; though the tone has a tendency 
to “turn”? (like milk) above the stave, she 
sings touchingly. ‘“O silver moon’’ is here, 
and also—not the big aria which cpens the 
last act, but the shorter one after the scene 
with the Witch, followed by the submarine 
chorus. ‘And were you human” is the 
Water Sprite’s aria in Act 2, the lament 
with its lullaby-like refrain, sung from the 
palace pool. This is the best part of Eduard 
Haken’s performance. The first tenor 
excerpt (“‘Here she appeared”’) is the long, 
and very lovely, close of the first act, from 
the Prince’s entrance and soliloquy (with 
hunters’ voices in the background), through 
the appearances of (mute) Rusalka, to the 
end of the act, including the Prince’s two 
arias addressed to the “lovely vision’’. All 
this is beautifully done by Blachut, as is his 
part of the closing scene—the same situation 
as the final pas de deux of Ondine, turned 
into tender music. The Witch, the Princess, 
and the homely Gamekeeper and Cook’s 
Boy, are unrepresented. 
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The sleeve-note gives a clear synopsis of 

the whole opera, but no indication of where 

the recorded excerpts occur in it. Try to 

obtain the Artia English libretto. A.P. 

ISOBEL BAILLIE. Cantata No. 208 (Bach): Flocks in 
pastures green abiding; Shall Pales be the last? 
Baillie (sop.), Francis and Hedges (flutes), John 
Moore (cello), Gerald Moore (piano). Columbia 
@ SCD2135 (7 in., 5s. 3d. plus 1s. 83d. P.T.). From 
SED5557 (2/59). 

R MALCOLM SARGENT. Messiah (Handel): He 
was despised; I know that my Redeemer liveth. 
Thomas (cont.), Morison (sop.), Royal Liverpool 
Philharmonic Orch. Columbia SEL1665: 
© ESL6277 (7 in., 10s. plus 8s. 3d. P.T.). From 
Mono 33CX1668-70; Stereo SAX2308-10 (12/59). 

RICHTER. St. Matthew Passion (Bach): 
O Mensch, bewein dein Sunde gross; Nun ist der 
Herr zur Ruh’ gebracht ... Wir setzen uns mit 
Tranen nieder. Seefried (sop.), Topper foot, 
Haefliger (ten.) Fischer-Dieskau (bar.), Muni 
Children's Choir and Munich Bach Orch. and 
Choir. D.G.G. Archive @ EPA37189 (7 in., 12s. plus 
3s. 11d. P.T.). From APM14125-8 (5/59). 

Isobel Baillie’s voice was almost perfect 
for these excerpts from a Bach secular 
cantata, and the old 78 seemed a good 
product in its day, but alas! the transfer is 
not at all successful. The voice sounds thin 
and lacking in colour, and the two flutes 
(whose pastoral obbligato is such a beautiful 
adornment to the vocal line) are also white 
and unexciting. Messiah under the agile 
baton of Sir Malcolm Sargent continues 
to emerge in suitable instalments, so that 
eventually we shall all be able to possess 
a “Messiah in Miniature”. Of the two 
arias here recorded, my favourite is Elsie 
Morison’s triumphantly optimistic per- 
formance of “I know that my Redeemer 
liveth”. The stereo disc is especially 
satisfying. 

Bach’s St. Matthew Passion under Karl 
Richter is another vast and expensive 
undertaking for the average collector, who 
will welcome these extracts. The two 
choruses are well sung, and the Recitative 
(No. 77) gives each of four soloists an 
opportunity to shine: you hear, in succes- 
sion, Fischer-Dieskau, Haefliger, Tépper, 
and Seefried, separated by the chorus 
acclamation “Mein Jesu, gute Nacht!” 
This is an excellent transfer from the 
originally very successful recording. 


TULLIO SERAFIN. La Bohéme (Puccini): Non sono 


in vena! . =a Che gelida manina...si, mi 
chiamano Mimi . . . Momus, momus! . . . O soave 
fanciulla; La commedia e stupenda! . . . Quando 


m’en vo; Addio! che vai? .. . donde lieta usci 
..-., Addio, dolce svegliare . . . In un coupe... 
re) Mimi, tu piu non torni—Vecchia Zimarra—Sono 
andati? Tebaldi (rop.). Bergonzi (ten.), Cesari 
bass), Siepi (bass), Bast (bar.), d’Angelo 
Corena (bass), Chorus and Orch. of the 
Ceci Academy. Decca @ LXT5608: 
i . 9d. plus 9s. 44d. P.T.). 
LXT5542-3; tereo SXL2170-1 


TULLIO SERAFIN. La Traviata (Verdi): Di Provenza 
il mar; Addio del passato. bbi (bar.), Stella 
(sop.), Orch. of La Scala, Milan. Columbia @ 

134 (7 in., 5s. 3d. plus 1s. 83d. P.T.). From 


SC 
83CX1370-1 (9/56). 
BERNARD LADYSZ. Don Carlos (Verdi): Ella 


giammai m’amo!; Dormiro sol nel manto mio regal. 
Nabucco (Verdi): Vieni, O Levita!; Preghiera—Tu 
sul labbro. Ladysz (base), a magne 
Columbia @ SEL1664: © ESL6276 (7 in., 10s. plus 
3s. 8d. P.T.). Mono from 88CX1678 (12/59); Stereo 
appears for the first time. 


This is a very well chosen set of high- 
lights from the new Decca Bohéme under 
Serafin. As W.S.M. said when reviewing 
the Philips potted version, Bohéme is a 
collection of highlights, and this one, like 
the Philips selection, wisely concentrates on 
continuity rather than getting everything in. 
“O Mimi, tu pid non torni” and the Coat 
Song are given orf short separate bands, but 


sop.), 
ita 
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for the rest four sizeable chunks give the end 
of each act—in Act 1 from where Mimi 
enters; in Act 2 from just before Musetta’s 
Waltz Song; in Act 3 from Mimi’s farewell; 
in Act 4 from “Sono andati?’”? where Mimi 
and Rodolfo are left alone. In this way as 
little violence as possible is done to the 
tautness of Puccini’s scheme. The char- 
acteristics of the complete set are well 
enough known, Tebaldi rich-voiced and 
sympathetic if not terribly vital as a 
character, Bergonzi as musical an Italian 
tenor as we are likely to get, and Serafin 
lingering more lovingly than most, even if 
he cannot match the radiance of a Beecham. 
In rehearing these extracts my only dis- 
appointment was with the Musetta of 
Gianna d’Angelo, coarse-grained in places 
and not really very ingratiating. The 
advantages of the stereo recording over 
single-channel reproduction are here greater 
even than usual, and the acoustic is one of 
Decca’s most sympathetic. 

Serafin also conducts in the two short 
extracts from the two-disc Columbia set of 
Traviata (what a change to have a non- 
extended play disc these days). Gobbi was 
the one indubitably good thing about that 
set, and in “Di Provenza” he exploits his 
great range of tone colour, a little exagger- 
atedly some may think, but always tellingly. 
Stella’s ‘“‘Addio del passato” was by no 
means the worst part of her interpretation, 
and the tone is generally sweet, but how 
ungainly she is in anything at all intricate. 
Bernard Ladysz is in some ways rather 
like a bass version of Gobbi, with his great 
range of tone colour and his penchant for 
what W.S.M. in his original review so aptly 
called ‘‘vocal scowls’. Personally I find his 
Verdi singing rather more attractive than 
W.S.M. did. The voice is so beautifully 
focused and Ladysz uses it so creatively 
that I am prepared to overlook any slight 
shortcomings in legato. The stereo version 
appears for the first time, and the pleasing 
acoustic comes out the more vividly. E.G. 


POETRY AND DICTION ETC. 
JONATHAN ROUTH. Candid Mike: Tailored not 
’ to fit; Taxi Driver’s recipe; Excuse me letter; 
Piano in the Underground. Pye @ NEP24128 
{een} 9s. 3d. plus 3s. Od. P.T.). From NPT19016 
Devise an absurd situation, plant some 
unsuspecting character into the middle of it, 
and conceal microphones to record the 
result, which can of course be hilarious. 
Nevertheless I maintain that it is cheating, 
basically unfunny because cruel, and an 
abuse of mechanical techniques. Unlike 
P.H.-W. (June 1957), I found all this 
acutely embarrassing, but in case I am 
accused of being superior I did laugh at the 
bit about the grand piano on the Under- 
ground. But, you see, this did have a 
creative spark, in that it is obviously an 
achievement of no mean order to get a piano 
down on to the platform without being 
stopped, like the famous revue number 
about the man who stole the advertisement 
panel off the “‘breastcalator’”. That surely 
is the joke, and not the reactions of un- 
fortunate people trapped into talking about 
it as if it were real. Anyway, if you enjoy 
practical jokes, and don’t mind people 
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being hurt in the process, this may be for 
you. All right, I laughed in spite of 
myself! R.W. 


ROBERT SPEAIGHT. (a) Four Sussex Poems 
(Belloc). (b) Elegy in a Country Churchyard (Gray), 
Read by Robert S ght. Argo @ EAF15 (7 in, 
11s. plus 3s. 7d. P.T.). (a) From RG79 (10/56), 
(b) from RG119 (8/58). 
RALPH RICHARDSON, Ode on a Grecian Um; 
To Autumn; hg rf and Hymn to 
Pan ae Read by Sir Ralph Richardson, 
Philips Caedmon @ TCE130 (7 in., 11s. plus 8s, 74, 
P.T.). From TC1087 (9/60). 
SEAN O'’CASEY. Juno and the Paycock (O’Casey); 
Opening Scene; Final Scene. Read by 
O’Casey. Philips Caedmon @ TC156 (7 in., 11s, 
plus $s. 7d. P.T.). From TC1012 (4/60). 


The Sussex poems came from a Belloc 
miscellany reviewed somewhat faintly by 
P.H.-W. in October 1956. Since Joyce 
Grenfell has now done the Cautionary Tales 
it is obviously useful to have these country 
pieces isolated on an EP. Belloc was 
devoted to Sussex, where he lived and died, 
and Robert Speaight, from whom we 
should hear more, reads the poems plainly 
and well. Gray’s Elegy comes from an 
anthology made by Mr. Speaight in August 
1958 which was well received by P.H.-W. 
Here is a potentially popular record; a 
pioneer of this column in a favourite poem 
and some not likely to become favourites 
but touching a similar mood. Recom- 
mended. I wrote about Sir 
Richardson’s Keats LP in September, 
and this EP will be snapped up by those 
who want less. Sean O’Casey is, as I said 
in reviewing the LP in April, a special case. 
These extracts from Juno and the Paycock 
make an inexpensive souvenir of one who 
made his mark on the Irish theatre. The 
recording is not new and was made in Mr. 


SIR 


O’Casey’s present home in Devonshire—a 


train whistle can be faintly heard. R.W. 


HISTORICAL 
ARTURO TOSCANINI. Dukas. The Sorcerer's 
Apprentice (recorded 18/3/29). Rossini. Semi- 


ramide Overture (10/4/36). Verdi. La Traviata: 
Preludes to Acts 1 and 3 (18 & 29/3/29). Wagner. 
Siegfried Idyll (8/2 & 9/4/36).New York Philhar- 
monic S.O./Toscanini. R.C.A. Camden QCD) 
1027 (12 in., 15s. 10d. plus 5s. 2d. P.T.) 
It is difficult to see what purpose is served 
by reissuing such very old Toscanini 
recordings. The sound is tubby, with no 
real quality—one could expect nothing 
else—and can scarcely give any true 
impression of what the master’s conducting 
was really like. Were there no later 
recordings of these pieces, the matter would 
be different. The Sorcerer’s Apprentice sounds 
almost ridiculous here. Toscanini always 
played it at a very fast speed (and had 
composer’s justification for so doing). On 
a far more recent recording, with the 
N.B.C. orchestra, it comes off brilliantly, 
with all the orchestral colour and vividness 
making a wonderful effect; but here, with 
the quality taken out of the sound, it gives 
an impression rather like those very old 
silent movies played too fast, as they 80 
often are. It is true that the later recording 
is not available at present, but it will 
surely return to the catalogue before long. 
The Verdi/Wagner side of this record 
comes off rather better, since the music 1s 
all quiet; but, even so, there is a later 
recording of the Sieg fried Idyll, well reviewed 
by D.S. in May 1959 (an all-Wagner disc, 
R.C.A. RB16136). T.H. 
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M FURTWANGLER. (a) Egmont Overture 
—— (b) Tristan und Isolde (Wagner): 
ebestod. Berlin P.O. D.G.G. EPL30540 
7 in., 9s. 3d. plus 3s. O$d. P.T.). (a) from Decca 
olydor CA8170 (3/34), (b) from CA8156 (6/33). 
This reissue is put out “in memory of 
Wilhelm Furtwangler’, a very modest 
tribute to so great an artist, one might 
think. The performance of the Egmont 
overture is a swift one and, good as it is, 
shows none of the particular characteristics 
of this interpreter—one might as well buy 
a modern recording. But the playing of the 
Liebestod is another matter, for I doubt if 
anyone has conducted this music quite as 
Furtwangler did, and to hear this again 
reminds one of the spell he could cast over 
the orchestra (and over the whole theatre, 
indeed) when in charge of Tristan and 
Isolde. It is incandescent. 


The strings of the Berlin Philharmonic 
sound fine in Tristan, considering the date 
of the recording, and the general quality on 
both sides is pretty good. The sound booms 
a bit when the full orchestra is engaged but 
some adjustment of controls can make it per- 
fectly acceptable. The surface is good on the 
whole (not quite so good on the Wagner 
side). A curious point is that there seems 
to be no woodwind chord at the start of 
the coda of the Egmont overture. Did 
Furtwangler tie the chord over or is this 
something that has happened in the 
dubbing ? TH. 


SPECIAL ISSUES 


(The records reviewed in this column are not neces- 
sarily available through record dealers. In case of any 
difficulty details may be obtained from the address given.) 
NOAH GREENBERG. English Medieval Carols. 

Nowell Sing We; Ave Maria; Gloria; Alleluia; 
Lullay lullow; What Tidings bringest thou?; 
Marvel not, Joseph; Alma Redemptoris Mater; 
Make we joy now in this fest; Nowell, nowell: 
Tidings true; Sancta Maria (Dunstable); Hail 
Mary, full of grace; Ave rex angelorum; Tibi laus, 
tibi gloria; Beata progenies (Power); Nova, nova. 
Primavera Singers of the New York Pro 
Musica Antiqua (Ruth Daigon, soprano; Lois 
Roman, soprano; Russell Oberlin, counter-tenor; 
Arthur Squires, tenor; Charles Bressler, tenor; 
Brayton Lewis, bass) conducted by Noah Green- 
berg. World Record Club @ SC34 (12 in., 23s. 9d. 
inc. P.T., plus 2s. 6d. Postage). World Record 
-. Box 11, Lion House, Red Lion Street, Rich- 
d, Surrey. 


I have long treasured a copy of this disc 
in its American pressing, and welcome the 
English version. The New York Pro 
Musica and its director, Noah Greenberg, 
have improved vastly since this record was 
made five or six years ago, but many of the 
performances are still enjoyable and they 
cover an important part of the English 
— repertory that is available nowhere 
else. 


Twelve of the items are taken from 
Volume IV of Musica Britannica (which 
World Record Club cannot spell) and they 
give a good cross-section of the English 
carol in the fifteenth century. Many carols 
written during this period are built on the 
refrain principle, and they also make use of 
the contrasts offered by one and two voices, 
or by two and three. An effective way of 
pointing up this contrast is to allow the 
duets to be sung by solo voices, and the 
trios by a small chorus, but in some cases 
the duets on this disc are sung by more than 
one voice to a part, resulting in rather less 
contrast than might be desirable. 

/ 
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There are some good singers among the 
six that are heard on this disc, and two of 
them, Charles Bressler and Brayton Lewis, 
are still members of the Pro Musica. The 
two sopranos are excellent, and possess pure 
tone and clear enunciation. They are 
joined by Russell Oberlin in a luminous 
Gloria from the Worcester Cathedral manu- 
scripts, which is followed (a little too closely 
for recorded comfort) by the well-known 
Alleluia psallat from the same school. On 
the reverse are two other non-carol con- 
tributions, a motet by Dunstable and a 
polyphonic antiphon by Leonel Power. 
Dunstable’s Sancta Maria non est tibi similis 
was written as a counter-tenor solo with 
instrumental accompaniment, but here the 
lower lines are sympathetically dealt with 
by voices and the result is quite plausible 
as a whole, though there are passages in 
which the voices find difficulty in sustaining 
notes. This may be due to the slowish 
tempo, which tends to obscure the flowing 
and fluctuating rhythms so typical of 
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Dunstable’s best work. -Power’s Beata 
progenies, originally intended for voices 
alone, enjoys a more successful and con- 
vincing performance. 

In the carols, there is a real attempt to 
differentiate between the meditative and 
the joyful, though now and again contrasts 
in mood and tempo seem to be unnecessarily 
heightened. Many of the carols are sung far 
too quickly for the music to make its true 
effect: Nowell sing we, What tidings bringest 
thou?, Make we joy now in this fest, and the 
two single voiced items, Nowell, Nowell 
tidings true and Nova nova. These last come 
perilously near the patter-song at times. 
What we need here is joy and exultation 
conveyed by timbre and phrasing, not by 
speed, which is a destroyer of polyphony 
and an enemy of verbal clarity. In one 
instance (Lullay lullow) a better solution to 
the problems of transcription has been 
found since the first edition of the carol 
volume appeared in 1952, but what we have 
is still serviceable for the time being. D.S. 





PASSING NOTES 


By ARTHUR JACOBS 


Just what makes the record-buyer choose one 
disc rather than another? I raised the point 
recently in this column, and a number of 
readers have helpfully sent me their opinions. 
As to the attraction of a pretty record-sleeve, 
Mr. Michael Smith, of Cambridge, thinks 
it may influence “novices” considerably but 
serious collectors not at all, and he adds: “I 
think that the time has come for the record 
companies to standardize their sleeves, at least 
for serious music’. At a time when, in the 
book trade, the most famous “‘standard”’ cover 
(Penguins) has_ recently become ‘“un- 
standardized”, this suggestion to the record 
companies seems a little austere. 

Most of us, of course, can only state our own 
motivations in record-buying. But from 
Mr. G. A. Randell and Mr. Peter Cavanagh 
of the Division of Occupational Psychology in 
Birkbeck College (University of London), I 
learned the results of a recent survey of 60 
people who answered “yes” to the question 
Have you bought a classical long-playing record 
during the last twelve months? The results of the 
survey yield some stimulating information, 
and I am grateful for permission to quote it here. 

The 60 people mentioned purchased a total 
of 106 records. Of these, Beethoven accounted 
for the astonishing total of 21 records, far 
outrunning the next most popular composer, 
Dvorak (7 records). Mozart and Tchaikovsky 
each claimed 6, Handel 5, Sibelius and Bach 
4 each, Elgar and Holst 3 each. Rossini, 
Grieg, Debussy, Mahler, Walton, Haydn, 
Mendelssohn, and Richard Strauss accounted 
for 2 choices each. Composers scoring 1 were 
Rachmaninov (yes, only 1!), Stravinsky, Liszt, 


Smetana, Bizet, Chopin, Johann Strauss, 
Verdi, Kodaly, Ravel, Grainger, Janacek, 
Palestrina, Delius, Khachaturian, Britten, 


Puccini, Shostakovich, Brahms, Vivaldi, Doni- 
zetti, Arnold, Adam, and Ketélbey. (Some 


records, of course, feature more than one 
composer.) 

Without myself being.a statistician, I should 
have thought that a total of 60 people questioned 
was too small for much fuss to be made about 
the difference between the scorings of 1 and 2. 
But I find it astonishing that down in the very 


bottom are Verdi, Brahms, and Chopin. 
(Unless we say that the very bottom is repre- 
sented by composers who do not appear at all: 
I note that no twelve-note composer is men- 
tioned.) This does not, of course, say that the 
people questioned do not like Verdi: it means 
they have not bought a record of him. Possibly 
—since this is a London survey—a love of 
Verdi drives people to Covent Garden and 
Sadler’s Wells rather than to the record shops. 

The question Why did you buy that particular 
record? overwhelmingly elicited the answer 
Because I like the piece (27 times) or Because I like 
the composer (17 times), as compared with the 
attraction of the conductor (1), the orchestra (1), 
or the soloist (6), or because the purchaser had 
encountered good reports or reviews (3). 
Other replies varied, of course: 14 replied that 
their reason for buying was as a present! 

This order of “influences” is approximately 
confirmed by the answers to the general 
question: Which of the following factors influence 
you in buying a long-playing record? Giving two 
points to factors influencing the buyer “‘a lot” 
and one point to factors influencing him “to 
some extent”, the survey arrived at the following 
table of what influences people most: 1, the 
piece of music; 2, composer; 3, technical 
quality; 4, soloist; 5, orchestra; 6, conductor; 


7, price; 8, review; 9, manufacturer; 
10, availability in stereo; 11, sleeve; 12, dealer’s 
opinion. 


As will be seen, “review” comes pretty low 
down, and 29 of the 60 purchasers declared 
they do not read reviews at all! 

If so many people do not read reviews at 
all, how then—if at all—do they make com- 
parisons? Out of 106 purchases, 44 were made 
without any listening in the shop. And, to the 
straight question Did you listen and compare with 
other recordings of the same piece, or other recordings 
by that performer? 38 of the 60 questioned 
answered No. 

Of the 60 people, only 26 had bought any 
“cheap” LPs (Decca Ace of Clubs, H.M.V. 
Concert Classics, Pye Golden Guinea, etc.), and 
of these 23 were satisfied with them. 

Another question was: What would you like 
to see on a record sleeve? Those who wanted 
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information (about the piece, the orchestra, 
the soloist, etc.) were fewer (20) than those who 
asked for a good design, a picture illustrating 
the music, a reproduction of a painting, etc., 
(27). Fewest of all (8) wanted a photograph 
or bust of composer or performer. This, if I 
may interpose, is one of the questions which 
could well be re-drafted in future surveys. 
There is no reason why a good design and useful 
information should not both be provided, and 
on vocal records (especially those in foreign 
languages) the reproduction of an English text 
should surely be considered a point of advantage 
on its own. 

Mr. Randell and Mr. Cavanagh tell me that 
there will be such future surveys, and the present 
one was considered rather as a “pilot”. They 
would, I know, be glad to hear (at Birkbeck 
College, Malet Street, W.C.1) of anyone 
having information on comparable work. It 
would surely be interesting to have surveys 
carried out in places other than London, using 
the same questions and statistical method, so 
that comparisons could be made. On these 
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matters of opinion, I am all in favour of more 
statistics and fewer unsupported generalizations. 


* a * * 


Last March, reporting a conversation with 
Nicolai Malko, I commented on the prodigious 
cultivation of European music in Japan, and 
forecast we might soon have competition on 
records from Japanese orchestras. As readers 
will know, the first Japanese orchestra to visit 
London made a favourable (if not overwhelming) 
impression in October. This is the orchestra 
of the Japanese National Radio—that is, of 
the public-service radio station in Tokyo; 
commercial radio stations there also sponsor 
symphony orchestras, apparently. Its Festival 
Hall concert was conducted by its German 
musical director, Wilhelm Schiichter, familiar 
on records with the Philharmonia and other 
orchestras. I learn from him and from the 
orchestra’s administrative director, Dr. Arima, 
that the orchestra is very shortly to begin 
making commercial records in Japan. I await 
results with interest. 





NIGHTS AT THE 
By W. A. 


THE ART OF FRITZ KREISLER. Rondino on a 
Theme by Beethoven (Kreisler); La Fille aux 
Cheveux de Lin (Debussy); Tango, Op. 165, No. 2 
(Albeniz); Danse Espangnole from “La Vida 
Breve” (Falla); En Bateau (Debussy); Songs my 
Mother Taught Me (Dvorak); Slavonic Dance No. 1 
in G minor (Dvorak); Slavonic Dance No. 3 in G 
(Dvorak); Malaguena, Op. 165 (Albeniz); Indian 
Lament (Dvorak); Cancion Populare (Falla). 
Kreisler, with Carl Lamson at the piano. Camden 
@ CDN1026 (12 in., 15s. 10d. plus 5s. 2d. P.T.). 

There is a story told that when browsing in 
an antique shop one day Kreisler saw a fiddle, 
a very ordinary one, and wondering what the 
price of such an instrument was, asked the 
owner of the shop. The reply must have 
interested him and to find out if the old man 
really knew anything about the value of violins 
took his own from its case and asked if he might 
be interested in buying it. The dealer examined 
it carefully and reverently and said, “I cannot 
afford to pay you what this is worth. You are 
evidently a connoisseur and if you will wait a 
few minutes I will fetch from my home an 
Amati which I have.”? A few minutes later he 
returned bringing, not a fiddle but a policeman, 
and pointing to Kreisler, said, “That man is a 
thief; he has Kreisler’s violin and is offering it 
for sale.” 

Kreisler insisted that he was in fact himself 
but had no papers on him to substantiate this 
and so, tucking his Guarnerius under his chin, 
he began to play Schén Rosmarin. It was not 
long before the old man’s incredulity changed 
to breathless excitement and when he had 
recovered his wits he turned to the policeman 
saying, “He is right! He must be Kreisler, 
nobody else can play Schén Rosmarin like that.” 

There are several variants of the story. It may 
have been a Klotz and not an Amati that the 
dealer said he had and it may not have been 
Schén Rosmarin that Kreisler played but the 
old man was right, and he knew he was right 
—it was not just a fine violinist that he had 
heard, it was Kreisler. 

Kreisler does not play any of his own com- 
positions here but arrangements of the works 
of others, mostly in his own arrangements, but 
it will be as patent to listeners who remember 
him as it was to the old dealer that they are not 
merely hearing a great fiddler, but Kreisler. 
Some will remember him with the greatest joy 
and gratitude for his performances of the great 
concertos but to countless thousands all over the 
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world the predominant memory will be of the 
short, tuneful pieces which he either wrote or 
arranged himself and in the performance of 
which he is unique. It is not only the beautiful 
velvety tone and consummate ease of technique 
but the impeccable musicianship which turned 
comparative trivialities into poetry and the 
warmth of his personality which he somehow 
always projected not only through the micro- 
phone but also through the recording horn of 
pre-microphone days. 

Old as some of these recordings are (I hope 
that the sleeve, which I have not seen, will give 
the dates) the rich, glowing tone and inimitable 
artistry come through splendidly and will give 
those not old enough to have heard Kreisler 
in the flesh some idea of why their elders always 
reserve for him a very special place in their 
affections. 


TWO GREAT CHOIRS. “The Road to the Isles’. 
The Road to the Isles; Dashing White Sergeant; 
The Isle of Mull; Go Lovely Rose; Mice and Men; 
The Cloud Capp’d Towers; Allin the April Evening; 
Scots wha’ hae; Crimond; I live not where I love; 
Willie Wastle; A Rosebud by my Early Walk; 
The Auld Man; Kedron. The Glasgow Phoenix 
Choir cond. Peter Mooney. Parlo. @ PCS3004 
(12 in., 25s. 9d. plus 8s. 44d. P.T.). Mono: PMC1106 
(12/59). ‘Voices of the South’: Go Down, Moses; 
Little David, Play on-your Harp; Darling Nellie 
Gray; Charlottown; Old Tine Religion; Aura 
Lee; Oh, dem Golden Slippers; Steal Away; Li'l 
Liza Jane; Deep River; My Old Kentucky Home; 
Joshua fit the Battle of Jericho; Sometimes I feel 
like a Motherless Child; Gentle Annie; He never 
said a Mumblin’ Word. The Roger Wagner 
Chorale. Capitol @ P8519 (12 in. 30s. plus 9s. 9d. 
P 


The Glasgow Phoenix Choir rose from the 
ashes of the Glasgow Orpheus Choir after its 
dissolution when Sir Hugh Robertson was no 
longer able to conduct. The new choir naturally 
took over much of the repertory of the old one 
but has greatly extended it. The fourteen titles 
here range through many moods—the glorious 
élan and vigour of Dashing White Sergeant and 
Scots Wha’ hae, the sly humour of Willie Wastle, 
the tenderness of All in the April Evening and Go 
Lovely Rose and the devotion of the psalm tunes 
Crimond and Kedron—but they are complete 
master of all. This is superb singing beautifully 
recorded. The mono version which I reviewed 
just a year ago was very good but stereo adds 
spaciousness and placing. 

The Roger Wagner Chorale is also a magnifi- 
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cent body of singers although I have not always 
agreed with their choice of music and occasion. 
ally have even disagreed with their style jp 
some pieces. Here they are at their best and 
again many different moods are successfully 
caught and conveyed. In this record one 
senses, as in that by the Scottish choir, that they 
are very much on their home ground. There 
is not yet a stereo version of this disc and gp 
good is it in mono that there would hardly 
seem to be any need of one. It is very spacious 
sounding, particularly when played on stereo 
equipment. 


OPERETTA SELECTIONS. Die Blume von Hawaij 
(Abraham); Viktoria und ihr Husar (Abraham). 
Der Vogelhandler (Zeller); Maske in Blau (Ray. 
mond). Polydor @ LPHM46511. Schwarzwald. 
madel (Jessel); Der Bettelstudent (Millécker). 
Grafin Maritza (Kalman); Gasparone (Millécker), 
Polydor @ LPHM46512. Die Czardasfiirstip 
(Kalman); Die Geisha (Jones); Im weissen Réssel 
(Benatzky); Das Dreimaderhaus (Schubert-Berté), 
Polydor @ LPHM46513. Various German soloists, 
choruses, orchestras and conductors. (All 12 in, 
25s. 9d. plus 8s. 44d. P.T.). 

Here is a very welcome selection of potted 
versions of operettas which, in England, vary 
from the well-known and well-loved to the 
virtually unknown. All are presented! in the form 
of continuous pot-pourris, the only bands being 
those in the middle of each side to separate one 
opera from another. Of some of the better. 
known works there are more comprehensive 
selections available but these shorter versions 
will be welcomed in many homes; and it is 
good to have included a few that, though very 
attractive, have not hitherto been available on 
LP. The soloists and conductors are obviously 
very experienced in this field and the choruses 
and orchestras include the N.W.D.R. Hamburg 
and others of similar calibre. 

Of the two by Paul Abraham my preference 
is for Viktoria und ihr Husar, although the two 
hit numbers, ‘“‘Mausie’” and the “Laughing 
Song” are not sung quite as ebulliently and 
infectiously as they were by Oskar Denes in the 
original London production of 1931. 

Zeller’s Der Vogelhdndler is quite charming 
throughout. Some readers may remember an 
old record of the Nightingale Song from this, 
beautifully sung by Elisabeth Schumann. 
Maske in Blau, which will be unknown to most, 
has several delightful numbers. 

The Jessel who wrote Schwarzwaldmadel is 
best known to us by his ‘March of the Tin 
Soldiers”? which was first popularized here by 
the Chauve Souris Company long before the 
war and for many years thereafter was heard 
almost ad nauseam on piers and promenades and 
in parks and cafés. Millécker’s Der Bettelstudent 
and the two by Kalman have long been favour- 
ites on records but the former’s Gasparone of 1884 
is virtually unknown but proves to be equally 
lively and piquant. The Geisha is one of the 
very few English operettas to score long and 
lasting success in Germany and Austria. In the 
earlier days of broadcasting when I did a good 
deal of knob-twiddling to see what I could bring 
in from abroad I rarely twiddled for more than 
a few minutes without hearing it from one or 
other of the middle European stations. ‘Klein 
Jappy” sounds a bit odd in German and “Chin- 
Chin-Chinaman” proves to be quite untrans- 
latable! 

Im Weissen Réssl is, of course, ‘The White 
Horse Inn” which came to London from 
Germany in 1931 and Das Dreimdderhaus is the 
operetta based on the life (and music) of 
Schubert in its original form by Heinrich Berté. 
It was produced in Vienna in 1916, nearly 
seven years before the Clutsam version had its 
premiére in London. : 

Of these three desirable discs my own choice 
is LPHM46512 for its inclusion of two ur 
familiar but very attractive works. Surely 
D.G.G. could have provided new sleeves giving 
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GIGLI ENCORES 
Mother Machree; When other lips; 
he Rosary; Love stay with me 
HMV 7ER5187 (mono only) 


EUGENIO FERNANDI 
TEMPLE CHURCH CHOIR Philharmonia Orchestra 
oat F Nicola Rescigno 
Recondita armonia, 
E lucevan le = S 
M’appari, tutt’ amor * 
Nl fior che avevi ry me tu dato 
(Flower Song) “Carmen” 
Columbia ESL6281 (stereo) or 
SEL1672 (mono) 


TEMPLE CHURCH 
CHORAL & ORGAN MUSIC 
Organist: Dr. George Thelben-Bel 

1) Taste -_ See ( Vaughan William: 
Soloist: Robin Lough 
The Souls of the Righteous (Nares) 
Solo trebles: Robin Lough Ian Le Grice 
Elegy (Thalben-Ball) 
and Toccata (Gigout) Organ solos 
HM V¥ GES5808 (stereo) and 7EG8614 (mono) 


“RIGOLETTO” (No. 4) 
‘ 2 bbe a“ Maria Callas, Tito Gobbi, 
erence Pag 3 Giuseppe di Stefano, Adriana Lazzarini 
e tv ‘ ¥ OE ; Orchestra and Chorus of La Scala 
wo . } a ts. Opera House, Milan/Tullio Sona 
aa : ‘sg Act. 1: Chi va la?... Zitti, zitti 
Act 3: La donna é mobile ; 
Bella, figlia dell’ amore (Quartet) 
Columbia SEL1676 (mono only) 
oes d in co- operation with 
. Teatro alla Scala’’, Milan) 


HANS HOTTER 
GERALD MOORE 
Schubert Lieder 
Im Friihling; Wanderers Nachtlied, 
Der Lindenbaum; Geheimes 
Columbia SEL1674 (mono only) 


JOHN McCORMACK 
“Songs of Ireland” 
The Star of tee County Do 
garde 
Terence’s farewell to Kathleen 
HMV 7ER5188 (mono only) 


“MESSIAH” 


Marjorie Thomas, Elsie Morison 
Royal Liverpool Philharmonic 


Orchestra 

Huddersfield Choral Soh 

Sir Malcolm Sargen 
Recit. and Air: O thou that tellest 
Recit. and Air He shall feed His flock 
(Come unto Him) 

Columbia ESL6282 (stereo) or 

SEL1675 (mono) 


ANNA MOFFO 


ph Orchestra 
ceo: Galliera 
“Die Zauberflote”’ 


Laudamus te Mass in C minor, K.427; 
Alleluja Exsul tate, Jubilate, K.165; 
Columbia SEL1667 (mono) 
stereo in preparation 


JUSS! BJORLING 
Ideale; O sole mio; La Mattinata 
Because 


HMV 7ER5189 (mono only) 


HIS MASTER'S VOICE 


EXTENDED PLAY 45 r.p.m. RECORCS 


E.M.I. RECORDS LTD - F.M.I. HOUSE - 20 MANCHESTER SQ - LONDON W.1 
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FEAST FOR 
CHRISTMAS 


YEHUDI MENUHIN 
im ychudi Menuhin | 
Bethewen ' Vienna Philharmonic Orchestra 


violin | CONSTANTIN SILVESTRI 
concerto | 





écuimtenteos | Be€thoven Violin Concerto in D 
pomernome | ELM.V. ASD377 (stereo) or ALP1799 (mono) 


. 
Pd 







AT, 


®. 


ae 







GIUSEPPE DI 
STEFANO 


“Tosca’’: Mario! Mario! (Act 1); 
Ah! Franchigia a Floria Tosca 
(Act 3) 

**Cavalleria Rusticana’’s 

No, No Turiddu 

**La Bohéme”’: Che gelida manina; 
Si. Mi chiamano Mimi; 











































O soave fanciulla (Act 1); 
| MOURA Sono andati? (Act 4) 
LYMPANY Columbia 33CX1725 (mono only) 


(Recorded in co-operation with ‘‘E. A. Teatro alla Scala”, Milan) 





Chopin Waltzes 
Nos. 1-14 
H.M.V. CSD1301 
(stereo) 

Lod or 

: CLP1349 (mono) 








ANTAL 
DORATI 


Philharmonia Hungarica 
Orchestra 


Barték: Dance Suite; 
Two Portraits; 
Bourée No. 117 and 
From the Diary of a 
fly, No 142 

from “Mikrokosmos” 


Mercury MMA11121 (mono) 
stereo in preparation 
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E.M.1. RECORD TOKENS 

MAKE THE IDEAL GIFT 

’ From 6/- to 50/- at 

A His Master's Voice record dealers 
in Gt. Britain, N.Ireland and the 

CZIFFRA RECITAL ¢ Channel Isles. Exchange them for 

me His Master's Voice, Capitol, 

Le Coucou (Daquin); Columbia, Parlophone, M.G.M. 

Fir Elise (Beethoven); : 

Songs Without Words 


Mercury, Emarcy and 
Top Rank Records. 

No. 34 in C and No. Min A 

(Mendelssohn); 


Waltz in A flat (Brahms); 
Etude in E (Chopin); 
Traumerei (Schumann): 
Liebestraume No. 3 and 
Le Rossignol (Liszt); 
Clair de lune (Debussy); 
Ritual Fire Dance (Falla); 
Reminiscences of 
Johann Strauss (Cziffra) 
H.M.V. ALP1803 (mono only) 












MAGIC NOTES 
TRADE MARK 


une mane OF 
O.ummed GRAPNOPEORE CO LTB. 









ANTAL 
DORATI 


Minneapolis 
Symphony 
Orchestra 
ANTAL DORATI 


BYRON JANIS 
RACHMANINOFF a 
CONCERTO NO.2 in € minor 






Rachmaninov Piano Concerto No. 2 
Piano Solos: Rachmaninov Preludes 
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ORCHESTRAL & 
INSTRUMENTAL 


EPs 


SIR MALCOLM SARGENT 
Royal Philharmonic Orchestra 
Royal Fireworks Suite 
(Handel arr. Harty) 

HMV RES4268 (stereo) or 7ER5167 (mono) 


CARMEN DRAGON 

The Hollywood Bowl Symphony 
Orchestra 
+, 39 

Hora Staccato (Dinicu-Heifetz); 

Two Guitars; 
Zigeunerweisen (Gypsy Airs) (Sarasate) 
Capito! SFP1-8342 (stereo) or 
FAP1-8342 (mono) 


° 
JOSE ITURBI 
Clair de lune (Debussy); 
Polonaise No. 6 in A flat “‘Heroi 
(Chopin) 
Columbia SEL1673 (mono only) 


ANTAL DORATI 
Minreapolis Symphony Orchestra 
“Tberia”’ excerpts (Albéniz); 
Interlude and Dance No. 1 

from “‘La Vida Breve” (Falla) 1OiCeS of SPRING 
Mercury XEP9052 (mono) } VERNA BOR-BORS 
“Music of Johann Strauss” ANTAL DORATI 
Voices of Spring; Vienna Bon-bons WINWEAPOLIS 
Mercury XEP9054 (mono) srnen — 


ae 
FREDERICK FENNELL 
Eastman Symphonic Wind Ensemble 
“Famous Marches” (No. 2) 
Rifle Regiment; Corcoran Cadets; 
Manhattan Beach; Black Horse Troop 
Mercury XEP9053 (mono) 


FELIX SLATKIN 
The Hollywood Bowl Symphony 
Orchestra 


“On the Trail” 

(Grand Canyon Suite) (Grofe) 
Theme from “Rhapsody in Blue” 
(Gershwin) Piano: Leonard Pennario 
Capitol FAP8434 (mono) 
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some details of the operettas instead of fobbing 
us off with the ones which tell us 
nothing but the titles and artists, and those in 
German. 
‘ARY AND BRASS BANDS. “Marching 
aay the World”: Lillibulero; Quand Madelon; 
Lilli Marlene; Polonaise Militaire (Chopin); A 
‘Bunch of Roses; Song of the Volga Boatmen; 
Waltzing Matilda; Mama Inez; Funiculi Funicula; 
Mexican Hat Dance; Medley “Canada” ; St. Louis 
Blues March. Band of the Coldstream Guards 
cond. Lieut.-Col. D. A. Pope. R.C.A. 
RD27180: © SF5068 (12 in., 27s. plus 8s. 9$d. P.T.). 
“Marschmusik": (a) Preussens Gloria; Kénig- 
gratzer; (b) Alte Kamaraden; Radetzky. (a) Hans 
Freese mit dem Polydor-Blasorchester, (b) 
Musikkorps des Bundesggrenzschutzkom- 
mandos Nord Leitung cond. Martin Kothe. 
Polydor @ EPH20001 (7 in., 9s. 3d. plus 3s. O$d. 
p.T.). “Rhapsody in Brass”. Niebelungen March; 
Two Grotesques—Balletomane and Marche des 
Bouffons; tam O’Shanter’s Ride; Trumpet 
Voluotary; Rhapsody in Brass; Cossack Patrol; 
Bugler's Holiday; The Legionnaires; Jerusalem. 
C.W.S. (Manchester) Band cond. Alex Mortimer. 
Fontana @ TFL5108: © STFL537 (12 in. 27s. plus 
8s. 93d. P.T.). ‘“‘Favourite Marches”: The B.B. 
and C.F.; Marche Lorraine; Patrol March—The 
British Grenadiers; Liberty Bell. C.W.S. (Man- 
chester) Band cond. Alex Mortimer. Fontana @ 
TFE17295: © STFE8021 (7 in., 9s. 3d. plus 3s. 04d. 
P.T.). ‘Bandstand No. 4”: The Swashbuckler; 
Poet and Peasant; Silver Threads; Fairy on the 
Clock; Florentiner March; Military Polonaise 
Chopin); Marinarella; Endearing Young Charms; 
tery: Circus Capers. Munn and Felton’s 
Band cond. S. H. Boddington and Harry Morti- 
[°@ 335X1266: © SCX3335 (12 in., 
95s. Od. plus 8s. 44d. P.T.). ‘ : 

As will be seen by the detailed list of titles, 
“Marching Around the World” is not a strictly 
accurate description. But this is of no moment; 
what matters is that here is a bunch of excellent 
arrangements of melodies representative of 
many countries played with fine sparkle and 
brilliantly recorded. Among the most attractive 
are the arrangements of Lillibulero, Mama Inez 
and the Mexican Hat Dance. Even the Guards’ 
Bands vary from year to year. At the moment 
that of the Coldstream Guards is in splendid 
fettle. 

Of the two German bands on the little 
Polydor disc the latter is the better and also has 
better material to play. I take it that Hans 
Freese is the performer on the dulcimer-like 
instrument that persists more or less throughout 
the first side and with which I could well have 

i Teike’s Old Comrades and Strauss’s 
Radetzky ave among the best and most famous 
of all marches. By comparison the other two, 
particularly Preussens Gloria, are stodgy. Playing 
and recording are of average quality. 

The two CWS Band records are scheduled for 
release in stereo, although so far I have heard 
only the mono versions. This is first-class 
playing and recording. As I said last month 
Niebelungen, based on themes from Wagner’s 
“Ring”, does not make a particularly effective 
march, The Two Grotesques are attractive as is 
Denis Wright’s Tam O’Shanter’s Ride. Jeremiah 
Clarke’s Trumpet Voluntary and Parry’s Jerusalem 
have long been favourites with brass bands. 
Rhapsody in Brass tends to be both pretentious and 
portentous but Cossack Patrol is an excellent 
adaptation of the traditional “Song of the 
Steppes”. Bugler’s Holiday is effective in rather 
a conventional way but is not, I think, one of 
Leroy Anderson’s best efforts. 

Of the four marches on the EP much the best 
are the brilliant Marche Lorraine and Sousa’s 
Liberty Bell. For the life of me I cannot imagine 

g 
why an American march intended for the 
English should have its title translated into 
French, even in brackets. 

“Bandstand No. 4” is even better than its 
predecessors in stereo (I have not heard the 
mono version) and is particularly interesting for 
the opportunity it affords of comparing the 

in Polonaise in brass with that for military 
band referred to above. I personally prefer 
that in brass for its greater homogenity. Piano 
Music, incidentally, often arranges for brass 
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better than do orchestral compositions. I even 
remember a very fine arrangement of Beet- 
hoven’s Sonata Pathétique splendidly played by 
the Brighouse and Rastrick Band on 78s many 
years before the war. Munn and Felton’s is a 
fine band and as I have said before, stereo adds 
even more to the realism of brass in softer 
passages than in loud ones. I am provoked into 
saying this again by such trifles as Endearing 
Young Charms and Fairy on the Clock. 


JOHANN STRAUSS. “The Vienna of Johann 
Strauss’: Waltz, Tales from the Vienna Woods; 
Overtures, Die Fledermaus and Gypsy Baron; 
Polkas, Annen and Auf der Jagd; Delirien Waltz 
(Josef Strauss). Vienna Philharmonic Orchestra 
cond. Karajan. RCA @ RB16216: © SB2091 
(12 in., 28s. 9d. plus 9s. 4$d. P.T.). “‘Valses de 
J. Strauss”; Le Beau Danube Bleu; Vie d’Artists; 
Legende de la Forét Viennoise; Aimer, Boire et 
Chanter; Sang Viennois; Le Voix du Printemps; 
Valse du Tresor; Valse de |l’Empereur. Das 
Mittel Europaeische Symphonie Orchester, 
directed by Isaie Disenhaus. G.E.M. @ GEM4 
(10 in., lls. 3$d. plus 3s. 84d. P.T.). The Blue 
Danube Waltz; Bei uns z’Haus Waltz, Op. 361. 
Wiener Mannergesangverein and Vienna Sym- 
phony Orchestra cond. Karl Etti. Philips 
@ NBE11115 (7 in., 9s. 3d. plus 3s. 03d. P.T.). 

I have sometimes found Karajan to be 
rather businesslike, although always efficient, 
and not sufficiently melting in the music of 
Strauss, but not so here: And the Vienna 
Philharmonic play for him like angels. Listen, 
for instance, to the way that Karajan strokes the 
beautiful introduction to Vienna Woods, in which, 
by the way, the zither is better recorded than 
usual. So often it sticks out like a sore thumb, 
being placed so near the microphone that we 
hear the wheels go round so to speak. There 
are two other recordings of Auf der Jagd and 
both are very good, and two also of Josef’s 
Delirien that are good too. Of the others there 
are many other alternatives but the new record 
ranks with the very best of all six items. Com- 
parison of the Delirien with Karajan conducting 
released four years ago and the present per- 
formance reveals far better than any words 
could do how he has mellowed in his feeling 
for Strauss’s music. ‘The mono recording is 
excellent and although I have not so far heard 
it I have no doubt that the stereo is even better. 
A final word of praise for the sleeve which is 
fully worthy of its contents. It is an excellent 
reproduction in colour of a print of the Vienna 
Woods of the early or middle nincteenth 
century and it is stuck over the shiny “‘Clarifoil”’ 
and so not spoiled by the glaze. 

Das Mittel Europaeische Symphonie Orch- 
ester plays both well and idiomatically for 
Isaie Disenhaus and the recording has a 
pleasant, spacious quality, but to put eight 
waltzes on one 10-inch disc necessitates severe 
mutilation and older readers will be tired of my 
telling them that I do not like emasculating 
operations to be performed on Strauss’s music. 

The Philips EP is particularly welcome in 
that it not only gives us Blue Danube in the choral 
version (it was originally written for the Vienna 
Male Choral Society after much persuasion 
from its director, Johann Herbeck) but also 
gives us a waltz that is new to the catalogues. 
Indeed I only recall one earlier recording, by 
the Edith Lorand Orchestra on an old 78. Bei 
uns z’Haus was also originally conceived for 
male chorus and orchestra. It was written for 
the great Vienna International Exhibition of 
1873 as a welcome to the thousands of visitors 
from all over the world. Vienna was At Home, 
and who better to offer a welcome than Johann 
Strauss? It is a full-scale and delightfully 
sensuous waltz with a charming and lengthy 
introduction before the waltz proper starts. 
Both singing and playing are excellent and the 
recording does not attempt to put the choir into 
the foreground as is sometimes the case and we 
hear therefore the instrumental as well as the 
vocal felicities, and there are many of both. 

* « a ~ 
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Among the rest of my LPs first place 
earned by the new stereo version of “‘Wiener- 
walzer Paprika” (the mono version on MMA~ 
11116 reviewed last month) containing six 
waltzes—Merry Widow, Gypsy Princess, Village 
Swallows, Wedding Waltz (Pierrette’s Veil) 
Skaters and Die Schénbrunner—played by the 
Philharmonia Hungarica under Dorati, 
who is quite superb in his individual shaping of 
these delightful waltzes. Both recording and 
stereo are excellent (Mercury © AMS 16063). 

“The Immortal Puccini” is the title given to 
12 of the most luscious arias from Puccini’s 
operas played by Michael Collins and his 
Strings for Romance. The name of the 
orchestra indicates the style of the playing 
which is first-rate of its kind but tends to over- 
gild the lily. Not recommended therefore to 
lovers of Puccini’s operas but strongly recom- 
mended to those who like basking in lush 


(perhaps over-lush) romanticism (Col. © 
33SX1272: © SCX3340). 
The Lansdowne Orchestra and the 


George Mitchell Choir with soloists combine 
in an LP called “The Blue and the Grey” 
consisting of a lot of American songs such as 
Maryland my Maryland, Battle Hymn of the 
Republic, All quiet along the Potomac, Grafted into 
the Army and Stonewall Jakson’s Way. I cannot 
give a complete list of the songs for some are 
unfamiliar and I have no sleeve and while the 
label lists the nine on the first side it does not 
list those, and there are 10, on the reverse. 
This is excellent in its individual way 

“Holy, Holy, Holy”, sung by the Roger 
Wagner Chorale with the Capitol Sym. 
phony Orchestra, is too assorted a collection 
for recommendation without considerable reser~ 
vations although both the performances in their 
individual and somewhat elaborate way and 
the recording in both mono and stereo forms are 
admirable. Surely even a banded LP should 
stick to music that has reasonable kinship but 
here we have Dykes’s Holy, Holy, Holy, Sullivan’s 
Onward Christian Soldiers, Swing low, sweet 
chariot, the Bach-Gounod Ave Maria, Bach’s 
Jesu, Joy of man’s desiring, Adams’s The Holy City, 
Nobody knows the trouble I’ve seen, Nevin’s The 
Rosary and “Finale and Chorale” from Bach’s 
St. John Passion (Capitol @ P8498: © SP8498), 
The vocal arrangements are by Roger Wagner 
and the orchestral by Grieg McRitchie. Some 
are very acceptable but others less so, tending 
to gild the lily. 

Mario Lanza comes to life again in selections 
from two of his movie successes, “That Midnight 
Kiss”, which launched him on his meteoric 
career, and “Toast of New Orleans” (R.C.A. 
© RB16223). The items sung are largely 
operatic excerpts which have been better sung 
by other singers on records. 

“Treland’s Requests” features Eileen 
Donaghy, accompanied by the Johnny 
Gregory Orchestra, in a dozen Irish songs 
and ballads of varying quality. This time they 
are mostly modern or semi-modern songs. [ 
like this less than some of her previous records, 
not on account of the singing but the songs 
chosen (Fontana @ TFL5109). 

Coming to EPs, instrumental solos are repre- 
sented by Isaac Stern (accompanied by 
Alexander Zakin) and Semprini. The 
former plays Kreisler’s Schén Rosmarin, Kreisler’s 
arrangement of Dvorak’s Slavonic Dance No. 1, 
Zakin’s arrangement of Tchaikovsky’s Waltz 
Sentimentale, Frangois Schubert’s The Bee, the 
Gluck-Kreisler Mélodie and the Schumann- 
Heifetz Prophetic Bird. This is a treasure of a 
record in its field and to compare this with 
Kreisler’s own version of the Dvor4k dance is 
of great interest (Fontana @ CFEI5056). 
Semprini plays Debussy’s Clair de lune, the 
Bach-Hess Jesu, joy of man’s desiring and an 
attenuated version of Beethoven’s Moonlight 
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Sonata. I have not always liked Semprini’s 
playing but here I find him more agreeable 
than usual (H.M.V. @ 7EG8611). 

Fontana © STFE8006-7-8 (“Silver Chords”’, 
Vols. 1, 2 and 3) are excellent stereo versions of 
some of the items from this immensely popular 
broadcast programme which have been released 
previously (January and March 1960). 

Other recommended vocal EPs are Paul 
Robeson in Songs my mother taught me, Drink to 
me only, At Dawning and Loch Lomond (H.M.V. 
@ 7EG8613) and “Neapolitan Songs” very 
attractively sung by Daniele Barioni to 
orchestral accompaniments. The titles are 
Torna a Surriento, Core ’ Ngrato, Tosti’s Non t?amo 
piu and the same composer’s L’alba separa dalla 
luce ’ombra (H.M.V. @ 7EG7101, © PES5260). 
“Carnival Time No. 1” is taken from the LP 
which R.F. reviewed favourably in September 
1960. Le Cygne (Saint-Saéns), Carnival of Venice 
(trad. arr. D. Banks), Danse Russe from 
“Petrushka”, and Chopin from ‘‘Carnaval’ 
Ballet Music (Schumann, orch. Jacob) are 
the titles. The orchestra is the Sinfonia of 
London, the conducting is shared between 
Robert Irving and Douglas Gamley and the 
first-named piece is a ’cello solo by Willem de 
Mont accompanied by Douglas Gamley and 
Donald Banks on two pianos. In stereo this is 
tremendously effective (H.M.V. © 7EP7102: 
© PES5261). 

Records of Tattoos are very much alike but 
“Tattoo Highlights from S.S.A.F.A. Searchlight 
Tattoo” (taken from LPs released in 1954, 
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1957 and 1958) is better than most (H.M.V. © 
7EG8605). 

My usual committee of children is not avail- 
able at the moment so I am unable to give 
their verdict on two new children’s records. 
My own is that both are good—“Willum and 
Me” (Parlo. @ SGE2009, the mono of which, 
GEP8808, I reviewed last month) and “Tea for 
Two”, a Toytown Play by S. G. Hulme Beaman 
with Redvers Kyle as narrator and three 
excellent assistants (H.M.V. @ 7EG8608). 

My last EP is by the lively Jimmy Blair 
Scottish Dance Band and is fully up to their 
usual high level (Fontana @ TFE17299). The 
Perth Medley is an 8 by 32 medley, The De’il 
amang the Tailors is an 8 by 32 reel and for make- 
weight there is the Pride of Erin Waltz. 

A full-length LP of excerpts from Zeller’s 
delightful and lively operetta Der Vogelhdndler 
was released in 1958 and reviewed by P.H.-W. 
in the March issue of that year. Two of the 
numbers are now offered in the Philips “‘Musical 
Gem”? series of singles and as the items are 
“Schenkt man sich Rosen in Tirol” and “Wie 
mein ahn’l zwanzig Jahr”, the latter of which is 
the hit song of the show or whatever they used 
to call it in 1891; this is a bargain. They are 
sung by Hilde Zadek and Julius Patzak 
(Philips @ SBF293). Another very desirable 
disc in the same series of singles couples “‘Hab’ 
cin blaues Himmelbett” from Lehar’s Frasquita 
and “Komm Zigany”’ from Kalman‘s Grdfin 
Maritza, both sung by Walter Anton Dotzer 
( © SBF294). 








To some people the significance of Christmas 
is sacred, to others it is purely secular, but to 
most of us it is a mixture of the two. Above all, 
however, it is a season during which many 
thousands of people all over the country sing 
Messiah and hundreds of thousands take the less 
active role of listeners. This then is a good 
starting point for records especially suited in 
one way or another to the Christmas season, 
and where better to commence than the recent 
issue by Pye of the cheapest Messiah ever to be 
released. On three Golden Guineas it costs 
only 57s. 6d. in mono and 65s. in stereo. It is 
not a perfect performance either musically or 
in recording technique but in April Cantelo, 
Helen Watts, Wilfred Brown and Roger 
Stalman it has probably the best balanced 
team of soloists of any of the virtually complete 
versions ( @ GGL0062/1-3: @GSGL10062/1-3). 

Of single LP selections from Messiah there 
are many, including two new releases—one 
(Philips © ABL3274: © SABL115) taken from 
the recording conducted by Bernstein and 
reviewed in September 1958, and the other 
(Col. @ 33CX1713: © SAX2365) taken from 
the Huddersfield Choral Society recording 
conducted by Sir Malcolm Sargent and 
reviewed in December 1959. Of the two the 
latter’s “‘traditional” performance is the one 
that will please the majority best. From the 
purely recording point of view the former wins 
by a short head. 

Of Christmas Carols and Hymns the choice 
is bewildering. A new LP selection, ‘Christmas 
Carols”, sung by the Royal Choral Society 
under Sargent (H.M.V. @ ALP1792: © 
ASD383) is very desirable, not only for the 
quality of the singing but also for the inclusion 
of a few less familiar carols including the Czech 
Zither Carol and Broadhurst’s Cowboy Carol. All 
the arrangements are by Sir Malcolm himself. 
This is what might perhaps best be called 
traditional English choral singing at its best. 

Newly extracted from older LPs and now 
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offered on EP are four well-loved Christmas 
Carols also sung by the Royal Choral Society 
under Sargent on H.M.V. 7EG8612 (mono 
only) the recording of which although dating 
from 1954 still sounds very well, and six ‘Carols 
from Kings” superbly sung by the Choir of 
King’s College, Cambridge, under David 
Willcocks, four of which are taken from 
Argo’s famous “Festival of Lessons and Carols 
as sung in King’s College Chapel”, which was 
enthusiastically reviewed by D. S. in December 
1959, and the other two of which, Rejoice and be 
merry (trad. English) and Rocking (trad. Czech) 
do not seem to have been released previously 
(Argo @ EAFI1: © ZFAII). 

The last of the new vocal selections is called 
“The last month of the year” (Capitol © 
T1446: © ST1446). I find this as distasteful in 
its presentation as it is enterprising in its choice 
of much rarely heard material. The very first 
item— The Coventry Carol—is enough to put off 
anyone with an ear above the beat of an 
accompaniment on plucked strings and the 
unimaginative, four-square and lifeless singing of 
the Kingston Trio. 

Nor am I enamoured of Virgil Fox’s 
playing on the organ of Hark the Herald Angels 
which includes 11 other titles as well as that 
which gives its name to the collection. I am full 
of admiration for the way the recording 
engineers have coped with the pedal notes but 
the variations and decorations are not my cup of 
tea, though they will doubtless suit some, and 
I find one or two of the key changes disturbing 
(Capitol © P9531: © SP8531). 

On the other hand I like “Christmas Carols 
in Hi-Fi (No. 2)” played in his own arrange- 
ments on the harp by Carlos Salzedo very 
much (Mercury XEP9051, mono only). Green- 
sleeves is particularly attractive in this transcrip- 
tion, which recalls the lute, upon which it would 
have been played in Elizabethan days. 

Glancing back a year or so, and space will 
permit of no more than a glance, one recalls as 
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treasures, John McCormack’s Adesie Fi 
the four songs on which have been among th. 
best of all Christmas discs ever since the; 
release on the original 78s (R.C.A. @ RCX1049) 
Benjamin Britten’s delightful Ceremony of Can, 
coupled with the Vaughan Williams Mass in ¢ 
minor beautifully sung under the direction of 
Dr. Sidney Campbell in Canterbury Cathedrq} 
and superbly recorded (Argo @ RG190: g 
ZRG5190), David Hughes’s three carols ang 
the Bach-Gounod Ave Maria with a women’; 
chorus (Delysé @ EDP205: © EDS505) ang 
“Christmas Carols” by the Temple Church 
Choir with Robin Lough, son of Ernest Lough, 
whose Hear my Prayer made more than 30 
ago, is still a best-seller, as soloist (H.M.V, 
CLP1309: © CSD1281). And for those who 
want an appropriate record of the gs 
word for Christmas there is Argo’s selection 
from The Christmas Carol by Dickens, read by 
Frank Pettingell (RG155, mono only), 

Nor must the Christmas contributions of 
many popular artists be overlooked. Amo 
them, each appealing to a different public, are 
Mario Lanza, Elvis Presley, Harry Belg. 
fonte, Perry Como, Crosby, the 
George Melachrino Orchestra, the S 
Black Orchestra and Mantovani and his 
Orchestra, and of course music for dances, 
both formal and informal, is available in pro. 
fusion from such bands as those of Ted 
Edmundo Ros, Victor Silvester, Joe Loss 
and for more specialised dancers, Sydney 
Thompson, Jimmy Shand, Jim Camerog 
and Jimmy Blair. 

Much more difficult to find and very 
hazardous to recommend are genuinely funny 
records. The sense of humour is one of the most 
individual of all human attributes but there are 
few to whom some at any rate of Anna Russell’s 
guyings do not appeal and many have recently 
been made available in EP form. Tom Lehrer 
is, I think, a less safe choice, but many obviously 
find him very witty. Standard favourites are 
Michael Flanders and Donald Swann in 4 
the drop of a hat and Peter Sellers, both of whom 
are now to be had in stereo as well as mono, and 
Victor Borge; and I myself find that “The 
Wallace Collection” in which Ian Wallace 
and Donald Swann combine wears exception- 
ally well. From this well-worn path I do not 
venture except to add that I find Vivian Ellis 
in “You’ve never had it so good” much more 
acceptable than did my colleague Michael Cox 
when he reviewed it in October last. Another case 
of one man’s meat being another man’s poison. 

On second thoughts I will add one more 
record, as a novelty for those with stereo 
equipment to show it off at a party more 
interestingly and effectively than the old train 
noises and games of ping-pong. It is “Dimension 
in Sound” by the Bob Sharples Band on 
Decca © SKL4110. 

This in fact starts with a train, a very wheezy 
one in Tuxedo Junction, but this soon gives way 
to trombones on the right, cymbals in the middle 
and a battery of saxophones on the left. Other 
tracks include a dramatic version of Mack the 
Knife, a comic Whistler and his Dog, Stars and 
Stripes, Rocket, The Trolley Song, On the Road to 
Mandalay, Strike up the Band, Satin Doll and 
Bolero, and, this may shock the purists, the 
scherzo from Tchaikovsky’s Symphony No. 4 with 
two string orchestras placed left and right and 
the woodwind in the centre. 

This is pure gimmickry. As the sleeve note 
explains, the numbers have been rescored and 
the instruments positioned specifically with 
stereo in mind and often exaggerate its effects. 
As such it is therefore by no means to be 
recommended to the recording companies for 
indefinite extension of the idea, but as light- 
hearted entertainment and confined to appro 
priate music many will find it great fun. 

W. A. CHISLETT. 
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MISCELLANEOUS 


POP SINGLES 


Sequels to any success are seldom as popular as 
the original, but whether or not the sequel to 
Tell Laura I Love Her, the notorious ‘‘death song”’ 
which R.C.A. eventually issued, will be as 

pular is of little consequence; I understand 
sales of the thing have boomed, although its 
follow-up, Tell Tommy I Miss Him, to exactly the 
game tune, is sung on R.C.A. RCA1208 by a 
17-year-old girl named Marilyn Michaels 
with a very mature voice that should be used 
for better things than this. The other side is a 
little less morbid, Everyone Was There But You. 

There seems to be a most unhealthy craving 
for these songs about dying, for the two new 
numbers by the Kingston Trio (Cap. 
CLI5161) are not exactly happy ditties for the 
festive season, but thank goodness we have 
artists here who still purvey sweet, wholesome 
love songs in an artistic way. I recommend the 
new Joan Regan (Pye 7N15310) of My Thanks 
To You, always an excellent number since the 
late Steve Conway did it years ago, and One Of 
The Lucky Ones, a good lyric to a conventional 
but attractive tune that suits the singer per- 
fectly. Mike Preston’s Togetherness on Decca 
F11287 is a tango tune with a new slant on an 
old idea, and the Beverley Sisters (Col. 
DB4523) have a most attractive opening— 
whistling and vibraphone—to I Thought Of 
You Last Night, with an old-style waltz song 
expressing sweet and fresh philosophy, The 
Whole Year Through, as a backing. This is one 
of their very best yet. 

I must say, though, that I wish some singers 
native to this land would not affect an American 
accent. It isn’t necessary to ensure the correct 
treatment of a number; even the greatest 
American stars are not as aggressively American 
as some of our local talent. Mark Wynter 
(Decca F11279) has two nice numbers in 
Kickin’ Up The Leaves and That’s What I Thought, 
but he sings them in the transatlantic manner, 
though his light voice is pleasant enough. Bing 
Crosby, on the other hand, who for years has 
symbolised the best America can offer, is quite 
international in Home, Sweet Home, Happy 
Birthday and Auld Lang Syne (Bruns. 05840), 
even if the recordings were made well over 10 
years ago. Frankie Vaughan has two new 
numbers for the gum-chewing gang on Philips 
PB1066, which if nothing else are cheerful, and 
Peter Lotis, on Ember S110, sounds rather 
like an impression of Frank Sinatra in You’re 
Singing Our Love Song To Somebody Else, with a 
cautionary tale to young men about to start 
courting, to the tune of Camptown Races, called 
Doo-Dah, on the reverse. 

Jane Morgan has a new coupling, both with 
strong Latin flavour (though I don’t know 
why, as neither songs are necessarily Latin) on 
London HL-R9210. Lord And Master is less 
attractive than Where Is The Boy I Never Met? 
being rather overstrung emotionally; her 
singing of the latter number is more expressive 
than that of Shani Wallis in the same number 
on Philips PB1076. 

Nat “King” Cole comes up again on Cap. 
CL15163 with two new numbers that are a 
treat to hear, with such polished artistry and 
lovely wide vowel sounds that most local 
singers should study, and Earl Grant, who has 

study ing Mr. Cole, it seems, has two more 
on Bruns. 05841, both very sleek. 

Thus encouraged, I hoped for something 
equally attractive from the Maori bass singer, 

Wiata, on H.M.V. POP802. The 
Wanderer, apprently a current Russian hit 


XUM 


AND DANCE 


(somehow I never associate hits with Russia, 
not song-hits anyway), is good enough, but he 
can do, and has done numbers so much more 
worthy of him; the other side is full of over- 
emphasised emotion, being My Heart Is So Full 
Of You from ‘The Most Happy Fella.” I was 
very disappointed with this. It took the breezy 
Cockney music-hall style of Steve Benbow in 
The Amateur Whitewasher to restore my con- 
fidence. This is great fun, and very well done 
indeed, though the ballad on the reverse is a 
bit thin (Seven Gypsies: Parlo. R4698). 

here are two choral singles, one from either 
side of the ocean, worth mentioning. Ray 
Conniff and his orchestra and chorus sing 
The Way You Look Tonight and You Do Something 
To Me in a swinging, if wordless fashion, on 
Philips PBi065, and on the new Palette label 
(PG9003), the Stargazers sing words to some- 
thing not originally having any and so reversing 
the Conniff formula. The number concerned is 
Manhattan Spiritual, and frankly I don’t think 
words improve it. The other side, Three 
Beautiful Words, is maybe more conventional, 
but it is easier listening. 

And what about the instrumental singles? 
Well, there is Reg Owen and his Orchestra on 
Palette also (PG9004), playing Obsession, a 
peculiar thing that suggests the knell of doom, 
and Sunday Morn, a peculiar name for so noisy 
and drum-ridden a number; there is also a 
couple of nasal things by Lawrence and 
the Beatniks (I always thought beatniks were 
much cooler than this, but that doesn’t mean it 
is “hot” in the old-style musical sense) called 
Jugaroo and The Squad Car Theme (Ember S106), 
all guitars and saxes, and some more beatnikry 
(if that’s the word) from harpsichordist Michael 
Hill (Parlo. R4700) called Beatnik Boogie and 
Mike’s Tune. Monotony a la mode—are the 
beatniks really as dull as this? Could be, I 
suppose. They wouldn’t like either Decca 
F11283, on which Ronnie Aldrich and the 
Dreamers play soporific piano over pecking 
electric guitar and slinky strings in Our Concerto 
and Friendly Persuasion, on Warner W124, 
where a cheery banjo and spinet-type piano 
whack out Along The Boulevards, and a pseudo- 
French orchestra play The Maigret Theme, 
which, being the theme music from the B.B.C.- 
T.V. serial “Inspector Maigret”, is bound to 
sell, though only to squares and those who 
merely seek a little release from their con- 
ventional, respectable lives by means of a 
catchy tune. 


EPs and LPs 


There are several records this month 
from Polydor, most of them by the jangle-box 
pianist known professionally as Crazy oO, or 
big-band offerings by Kurt Edelhagen. On 
Polydor @ EPH20526, Crazy Otto repeats 
more of the chorus songs of the "twenties on his 
broken-down apology for a piano, under the 
name of Piano Massacre, which is rather an 
exaggeration, since the tunes are quite easily 
recognisable; on @ LPH45512, the mixture is 
much the same as before and simply labelled 
Old Timers, and on @ LPHM46317: © 
SLPHM23751 (crazy number, too), he twangs 
a set of Golden Award Songs. The last disc is one 
of a set similarly titled; on @ LPHM46318 to 
LPHM46320: © SLPHM237518 to SLPHM- 
237520, there are three more played by the 
orchestras of Werner Miller, Erwin Halletz 
and Helmut Zacharias, respectively. The 
Miiller gets no award from me for its total lack 
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of understanding of the rightness of tempi, 
everything being belted out with frightening 
savagery, even things like Memories Of You and 
Smoke Gets In Your Eyes. Zacharias has his 
Magic Violins supporting his own rather over- 
romanticised fiddle, which is teashop music on 
the grand scale, and Erwin Halletz alone 
displays some imagination with accordions and 
other effects. 

The records of Kurt Edelhagen include 
Polydor © EPH20504, yet another Tribute To 
Glenn Miller, but it all sounds pretty ragged 
when compared with Miller’s immaculate 
versions of things like In The Mood over 20 years 
ago. Then there is Four By Edelhagen, on © 
EPH20493, A Toast To The Bands, recalling the 
swing era yet again on @ EPH21556: © 
SEPH224456, and @ LPHM46345, which 
offers genteel versions of all-British numbers 
such as The Lambeth Walk, The Very Thought Of 
You, Red Sails In The Sunset and Isle Of Capri 
under the name Ballroom In London. These are 
good enough, even if they lack drive, but there 
isn’t anything here that the best home-grown 
talent could not do as well or better. 

Also on Polydor is another German unit 
under the direction of Horst Wende, called 
Africana, and which features Skokiaan, Zambesi, 
Sugar Bush and other African tunes, again 
played without much zest. The number is 
© LPHM46336: © SLPHM237536. 

Germany, however, is not the only country 
remembering Glenn Miller this month, for his 
native land has sent us yet another R.C.A. LP 
(@ RD27181: © SF5069) by Ray McKinley, 
now On Tour With The New Glenn Miller 
Orchestra. Here they all are again, in hi-fi of 
course—I Know Why, Pennsylvania 6-5000, 
Perfidia and so on. I wonder just what would 
have happened to these inspirations if Miller 
had lived ? 

Nor is Germany the only country offering us 
jangly pianos. We have our own Russ Conway 
playing pseudo-Westerns for kiddies on Col. 
@ SEG8028: © ESG7820, and from America, 
he who is billed as the greatest ragtime pianist 
(you should have heard Oliver King’s remarks 
when I casually mentioned it as we were handed 
our discs for review!) Joe “Fingers” Carr 
comes on Warner @ WM4018: © WS8018, 
tinkling out things as widely different as 
Copenhagen and Rimsky-Korsakov’s lovely Chan- 
son Indowe, now a rumbling ie opus, and 
making them sound so much alike. What, by 
the way, is the point of recording a pianist in 
stereo. 

Other more or less solo instrumentals include 
the vibraphone, rhythm and animal noises-off 
of Martin Denny playing The Enchanted Sea— 
symposium of exotic melodies on London @ 
HA-G2281: © SAH-G6098, and the languorous 
violin of Max Jaffa with Norrie Paramor’s 
Orchestra on Col. @ SEG8036: © ESG7824. 
This is good after-dinner music for the strictly 
square. 

Mention of the sea brings me to one of a set 
issued by R.C.A. by the Living Strings, a 
British group. Johnny Douglas directs them 
in Music Of The Sea, played with a good, clean 
string sound and using an organ too (@ 
RD27186: © SF5072); the others by this 
orchestra are @ RD27188: © SF5074, with 
Billy Hill-Bowen playing piano and directing 
Music For Romance, which of course includes a 
stately Autumn Leaves (they are all pretty elegant, 
except for those played with that jiggy Latin 
beat); and @ RD27187: © SF5073, Bob 
Sharples conducting Music In The Night, which 
contains a number of souped-up classics of the 
Moonlight Sonata type. Why, though, do so 
many of these string orchestras start their 

ormances with an ear-splitting shriek that 
descends like a bomb dropping? 

These, of course, are music in the modern 
manner; and though I do not dig Ketélbey the 
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most, I must say it was quite a relief to explore 
the Persian market and monastery and Chinese 
temple gardens and so on again, guided by 
Stanford Robinson and the New Symphony 
Orchestra on Ace of Clubs @ ACL1044. 
Another bargain record, Golden Guinea © 
GGL0063: © GSGL10063, brings us ballads 
such as Trees, 1 Love The Moon and so on played 
by the Golden Guinea Concert Orchestra, 
with occasional solos by trumpet or alto sax. to 
add some attractive and tasteful colours. The 
recording is very good value for your guinea. 

Another one from the same series, @ 
GGL0058: © GSGL10058, has the Gaslight 
Orchestra, from American, with strings bowed 
mandolines plucked in songs from beyond the 
memories of most of us, such as Daisy Bell and 
After The Ball. They are played rather more 
slowly than I suspect they were in the ‘nineties 
when first published, but if you do not know the 
tunes to which great-Grandma danced as a 
girl, and would like to, this is for you. It’s well 
done. 

But we mustn’t live in the past too much, 
however unsatisfactory the present and fore- 
boding the future. It isn’t necessary to go in 
for weird sounds in order to be modern, after 
all; the Smooth Sound as presented by Ron 
Goodwin on Parlo. © GEP8816: © SGE2010, 
has a richly adult flavour, sweet and melodic, a 
most satisfying little disc, including The Girl 
From Corsica. For something a little more experi- 
mental, but well within the contemporary limits, 
I must suggest you hear the fine brass and 
percussion (xylophone, marimba, etc.), of 
Henry Jerome on Bruns. @ LAT8354: © 
STA3037. Here is a great record that is vastly 
enhanced by stereo. The tunes are not over- 
done, and the brass tone so right, though it’s a 
pity they included that disjointed Dance Of The 
Hours. 

Percussion almost on its own is in the nature of 
being “way out”, but no one with normal 
appreciation of the next trends in fashion can 
fail to approve the brilliance of the percussionists 
in David Carroll’s Orchestra on Mercury © 
MMC14052: © CMS18035. ‘Bali Ha’i is as 
near perfect as any record I’ve heard of it; the 
absence of wailing strings of any kind make it a 
little gem, and the conversations in percussion 
are really brilliant. Four humbers from the LP 
(not including Bali Ha’i) are also available on 
© SEZ19002. 

Two more piano records are just in, but 
neither do anything new. Stanley Black, who 
has a Latin rhythm section carrying on their 
shoe-mending and carpentering (well, that’s 
what it sounds like) while he plays, offers lots of 
the usual George Gershwin tunes (never any of 
the lesser-known ones) as if to prove that the 
Warner issue a few months ago is not the only 
one that can provide Gershwin with bongoes 
(Decca © LK4364: © SKL4111). The other 
pianist is Roger Williams, who plays a 
rippling obbligato to a string orchestra doing all 
the usual Christmas carols, with things like 
Winter Wonderland sandwiched in between on 
London @ HA-R2283. 

The saxes and rhvthm of Billy Vaughan 
(London @ HA-D2278:~’ @ SAH-D6096) are 
somewhat less intricate, but they are at least 
as appropriate to the party season, for they are 
good for dancing (Linger Awhile is the title), and 
less expensively, Harry Gold’s Band (Col. © 
SEG8045) features the leader’s bass sax in a 
snappy Dixieland-type set of numbers, though 
the reiterated hiccup in Inn For Trouble gets a 
bit tiresome. 

The Billy Cotton Band Show is a good, 
inexpensive LP of a variety act that in these 
sophisticated days still holds its public (Ace of 
Clubs @ ACLI1041), and it makes a good 
Christmas record, too. If you are having a party 
with people who served in the war, you should 
be able to stop them fighting it all over again 
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with Eric Rogers’ chorus and orchestra 
singing and playing the popular songs of the 
war years on Ace of Clubs @ ACL1040. Very 
tasteful and very musicianly. 

Philips contribute two more orchestral items, 
one of them the stereo version of a very popular 
LP—SBBL501, which is of Wally Stott and 
his Orchestra in London Pride. Originally issued 
in mono form just over two years ago on 
BBL7255, this is another record that gains from 
being recorded stereophonically. It is brilliant 
in every sense. The other Philips issue, appear- 
ing for the first time ( @ BBL7403: © SBBL583) 
is called simply Jealousy and of course includes 
that tune played, as they all are, by Percy 
Faith and his Orchestra in the very dressy 
manner that we associate with this conductor. 
The recording is rather foggy in the bass, and the 
top is inclined to be tubby. The whole thing 
sounds as if it were recorded down a mine-shaft. 

The recording isn’t the most outstandingly 
good feature of the latest collection of Frank 
Sinatra epics on Fontana © TFL5107, though 
there is some excuse for this as they are all around 
15 years old. They make interesting comparison 
with the contents of Cap. © W587, which is the 
result of combining two previous sets. Swing 
Easy and Songs For Young Lovers. 1 much prefer 
the maturity of the latter; and the accompani- 
ment, too, changes from the dribbling strings 
on the old records to the crispness of, say, I’m 
Gonna Sit Right Down. 

Max Bygraves cheerfully recollects the 
*thirties on Decca @ LK4360: © SKL4106, 
assisted by Ted Heath’s Music, and Gracie 
Fields does likewise, with serious and low- 
comedy numbers jostling along track-by-track 
to make another bargain variety show on Ace 
of Clubs © ACL1042. Steering a middle course 
through more sentimental material, with 
exquisite good taste, Doris Day also has four 
numbers from the ’thirties, which were vintage 
years for good melodies, on Philips @BBE12388: 
© SBBE9021. 

There are only two other girls with solo 
records this month, but I can recommend both. 
Lita Roza isn’t what I would call a jazz singer, 
but Sinclair Traill, the sleeve-note writer of 
Pye @ NPL18047 and editor of a glossy jazz 
magazine, seems to think she is, so we'll let it 
go at that; her efforts in the bar of a London 
riverside pub last May are well received, but 
her accompanists are models of sobriety and 
polish, and steal the record! The other lass is 
Julie London, who recorded her songs in her 
own home for London @ HA-G2280; © 
SAH-G6097, two of them with only guitar 
accompaniment, and how deliciously she does 
them. This is intimate singing at its superfine 
best. Would that other singers, of both sexes 
and all nations, had half the ability for pro- 
jecting a song effortlessly that this delightful girl 
has—and the flair for simple accompaniments. 

Chorus records continue to pour off the 
presses. Denis Martin is assisted by the Eric 
Rogers chorus in all the good ould Irish ones 
on Decca @ LK4366: © SKL4113, so if you’re 
Irish, come into the parlour and join in this one. 
Mitch Miller and the Gang have a heavy time 
of it in their Party Sing-Song on Philips © 
BBE!2396, but when it comes to sonorous 


harmonies afforded by centenarian songs such , 


as Juanita (Philips © BBL7367: © SBBL557), 
there’s no beating them. It must be added, 
though, that on Pye @ NEP44005, the Cliff 
Adams Singers of Britain make a very good 
attempt at it. 

For those who shudder at the very idea of 
Love’s Old Sweet Song, however, there is a way- 
out set of ultra-modern vocalising by the Hi- 
Lo’s, so cool they’d freeze Santa Claus to death. 
Nothing could be more different from the 
Mitch Miller and Cliff Adams groups than the 
strange harmonies of contrast offered by these 
four young Americans, aided by the Marty 
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Paich Orchestra, These are on Philips 0 
BBL7411: © SBBL589, and the title, strangel 
is All Over The Place. Somewhere between 
homeliness of Miller and the explorativeness ¢ 
the Hi-Lo’s comes the “‘mainstream”’ of the 
Michael Sammes Singers, who are representej 
by a stereo version of The Melody Moves, which 
lends itself to the new technique of record} 
on Fontana STFL520 (mono issued a year 
on TFL5070), and by a studio party at which 
Pat Dodd, the pianist, and a small neg. 
Dixieland group rip off the music and th 
Singers just sing (they also chatter; I ofte, 
wonder to whom someone else’s party sound 
sell at thirty bob or so a time. The number jy 
H.M.V. @ CLP1401). 

On the same label, the George Mitchel 
Minstrels recreate their TV programme, Bla 
And While Minstrels, for which again I'd haye 
said there was but a limited market, as all it 
amounts to is a series of recollections in song of 
people such as Leslie Stuart, Al Jolson and 
Stephen Foster. Best of the straight chon 
records for its originality is the little R.CA 
© RCX189: © SKC7037, on which twenty. 
two children directed by the ubiquitous H; 
and Luigi sing four pops of the last twenty 
years, which they could hardly recall as new 
numbers, but of which they give excellent 
accounts. Their diction is splendid. 

One of my favourite EPs is now on stereo— 
Fontana STFE8009—by Jackie Rae and 
Janette Scott, and it’s still a must for any one 
who likes young love, young life and young-at. 
heartedness enjoying itself. The idea als 
permeates yet another choral record, which for 
sheer precision wants some beating— Young At 
Heart by the Ray Conniff Singers on Philips 
© BBL7397: © SBBL578. Here are a dozen 
not-too-often-sung melodies, with verses in- 
cluded a-plenty. Great! The verse often helps 
the chorus to make better sense. 

Tony Bennett follows this good idea and 
includes verses on some of the numbers on his 
new Philips album (@ BBL7413). He sings with 
tenderness and yet passion, but always with 
sincerity. His similarly named colleague, Tony 
Brent, has done four good songs that are not 
too hackneyed and not over-projected on Col, 
© SEG8040, and Miki and Griff sound like 
real hill folk outa Kain-tucky in their four-part 
Hit Parade on Pye @ NEP24129. 

Most hilarious EP for those with limited 
means is Philips @ BBE12389, presenting Noél 
Coward in four of his best from his New York 
album of a year or two ago. His bubbling but 
always coherent account of the marvellous 
party he attended is a minor humorous classic, 
and his scourging of the theatrical premise that 
the show must go on is a gem of the first water. 

I never liked Paul Anka in Diana three years 
ago, and his latest LP (Col. @ 33SX1268) does 
not alter that opinion; but I thought much the 
same of Adam Faith, although his first LP (on 
Parlo. @ PMC1128) shows him as a singer with 
not much voice but with a pleasing personality. 
And that is what counts, after all. He is also 
very versatile. Now call me a square! 

Just in time for inclusion is a double-feature 
album of two Ray Conniff LPs (special 
number © BETIOI and © BETSIOI), at 
39s. 6d. the pair. This is a feast of great modem 
popular music, choral work and instrumen' 
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igs LEARN a_language 
really well you must hear 
the rhythm, the lilt of the 
everyday speech of ordinary 
people. Linguaphone teaches 
you by this quick, thorough, 
effortless method. You learn 
by listening to the voices of 
distinguished speakers and 
professors on specially pre- 
pared Linguaphone records, 
following the words in the 
illustrated textbook. In half 
the usual time, Linguaphone 
enables you to speak, read 
and write the language—and, 
above all, to understand it 
when spoken. 


There is no formal learn- 
ing. From the start you are 
thrown into the conversa- 
tional atmosphere of the 
boulevard, the café and the 
plage. Put in fifteen minutes 
a day and in a few months 
you can express yourself 
freely in the language of your 
choice. Find out all about 
this unique modern method 
of language learning. Post the 
coupon below. Full particu- 
lars will be sent by return. 
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Please send me, post free, your 26-page book about 
Linguaphone and details of the Week's Free Trial Offer 
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% or any of 34 languages, including: 
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combined, at an attractive price. This cheerful, 
richly rounded music is a perfect example of 
the highest taste on record today, and a better 
artist than Ray Conniff could not be found to 
jaunch the new series. 


CONTINENTAL RECORDS 


All through the year I felt that I would like 
to keep first this, then that record, but never 
quite making up my mind as to which one I 
really preferred. So it is rather pleasant to find 
some of these popular songs in one LP: “‘L’Esprit 
de Paris” (Columbia © 33SX1259), using the 
original artists and not, as so often happens, just 
another version of the song itself. I consider this 
a really worth while record, and I am certain 
you will agree with me if I tell you that Edith 
Piaf sings Milord, Le Group J.M.S.—Papa 
Aime Maman, Gilbert Becaud in Pilou . . . Pilou 
...He,and Tom Pillibi is rendered by Jacqueline 
Boyer, and many more. I certainly would not 
lock up this disc in a case, as a jewel to be taken 
out and played only on special occasions, but 
instead I would play it over and over again for 
the sheer pleasure of it. 

Another very nice record, particularly with 
the Christmas season soon upon us, is ““Wander- 
ing” with the Obernkirchen Children’s Choir 
(Parlophone @ PMCI121). This choir who 
gave us the first version of The Happy Wanderer, 
is back with this song and many others such as 
Zwergenlied from ““The Bremen Town Musicians”; 
Der Kuckuck; and in excellent English, Should 
Old Acquaintance Be Forgot and The Day Has Come. 
These last two are no doubt included to further 
the sales of the disc in these Islands. With a 
level of singing as high as when we heard them 
six or seven years ago in Llangollen, if not 
higher, it is certainly an excellent record. 

Audio Fidelity’s quality of recording is first 
class, and “‘Accordeon de Paris” ( @ AFLP1815) 
featuring accordionist Jo Basile and orchestra 
is very pleasant. However, dedicating a whole 
LP to one instrumental solo, even if accom- 
panied by orchestra, tends to push it gradually 
into background music—and in this case the 
virtuosity of the musician does not quite succeed 
inovercoming this handicap. Congratulations for 
the interesting sleeve notes amazingly correct in 

il, and making quite agreeable reading. 

In the October issue I praised “La Zambra” 
(Audio Fidelity stereo AFSD5848), and this 
month I praise and praise again another of their 
records: “Guitarra Flamenca’”’ (Audio Fidelity 
@ AFLP1896) featuring Fernando Sirvent as 
guitarist together with Pepita and Goyo Reyes 
as dancers, and Manolo Leiva as flamenco 
singer. I take my hat off to Audio Fidelity, their 
records are outstanding both technically and 
musically, and their artists are brilliant. The 
Zapateado, the second item on Side One is nearly 
as amazing as anything done by Antonio when 
he appeared at the Stoll Theatre a few years 
ago. I thought then that nothing like it could 
ever be done by anyone else, but this particular 
record leaves little to be desired on that per- 
formance. The only advantage of “La Zambra” 
over “Guitarra Flamenca” is the stereo of the 
first of these LPs which just tips the scales in its 
favour. But let me tell you this: play “Guitarra 
Flamenca” only for your own enjoyment or to 
those friends who appreciate Flamenco—it is 
wasted as background music to conversation. 

Last August I reviewed the LP “Noche de 
Flamenco” (M.G.M. mono C816) and I felt 
this to be good Flamenco. Now M.G.M. has 
produced mono and stereo EP versions of the 
same disc (@ EP734: © ES3505) particularly 
exciting in the stereo version. My only regret is 
that the four songs chosen were taken from 
Side Two of this original LP and they are not 
pure Flamenco but simply songs in Flamenco 
style. Leaving aside this detail, which will not 
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please the connoisseur, the technical quality is 
very good and the artists amongst the best. 
The price is of course more in keeping with the 
average purse and will please those who, 
without being too discerning, still enjoy 
Spanish Flamenco type music and song. 

I enjoy Polydor records for their mellow tone 
quality and technical perfection, but I didn’t 
really enjoy Los Espafioles who feature in 
three of the discs I received this month: 
“Themes From A Summer Place” (Polydor 
@ LPHM46335: SLPHM237535) “Holiday 
With Los Espafioles” (Polydor @ EPH21522; 
and “Los Espafioles” (Polydor @ EPH21519). Los 
Espafioles have, of course, their public. They 
are a very successful cabaret type of act with 
electric guitars rather than the pukka thing, 
saxophones, trombones, percussion, in fact the 
lot! So if you think of them in this way and 
ignore completely any connection with true 
Spanish music, there is no reason why you should 
not enjoy their polished performances. In my 
view they belong to that breed of artists who 
render every song in every language they claim 
to speak, in a lively and pleasant manner, but 
who cannot, of course, compete with the top 
ranking local talent. In a few words, if you 
personally like Los Espafioles you will enjoy 
these records; if you don’t know or haven’t 
heard them before, wait till one day you will 
see them .. . on television perhaps! 

Still in the chapter of Spanish music comes 
“Fiesta Flamenca” (GEM @ 72) which, both 
in quality and performance by the artists, is 
not in the same class as the Audio Fidelity 
“Guitarra Flamenca’”’. But, for me, this record 
has great merit. It brings home the atmosphere 
of true day to day performance of Flamenco by 
Spaniards in their own places of entertainment. 
“Fiesta Flamenca” is presented by good, 
professional artists, who, in my view, do not 
expect to rank on the same level as the Antonios 
of this world, but who earn their living delight- 
ing audiences. 

From the same company—‘‘Surprise-Partie 
En Italie’? (GEM @ 168) with G. Perro- 
Raphaeli and his Grand Orchestre, is purely 
dance music which can be used for that purpose 
or for background to a noisy party. It means 
nothing and makes me feel nothing! Another of 
these meaningless records, however pleasant it 
may sound, is “Les Stereo’s No. 3” (GEM © 
EGEX45133). Les Stereo’s is a very pro- 
fessional trio who choose to sing a mixture of 
Italian and French songs with no rhyme or 
reason to their choice. 

As is to be expected the “pop” singles of the 
Naples Song Festival are now arriving. Cetra 
has issued some with Claudio Villa and 
technically these are better than some of 
Cetra’s recent offerings. Serenata a Margellina 
(Cetra @ SP901), the winning song of the 
Festival, is the nicest; ’O Prufessure °E Carulina 
(Cetra @ SP4016) with Ue’ Ue’ Che Femmena 
on the reverse side is a close second. But please 
no more songs like Il Tuo Bacio *E Come Un Rock, 
or Il Tuo Sorriso M’Innamora (Cetra @ £P682). 
It made me wince with pain to hear Carla 
Boni, such an accomplished singer and for 
whom I have such consideration, lending herself 
to this pseudo American and Latin-American 
rubbish, to say nothing of the orchestration, 
arrangement . . . and special effects. I will close 
this month’s Italian chapter with a very nice 
Polydor disc: ‘Successi Italiani” (Polydor © 
EPH20631, an EP of merit with Piccolissima 
Serenata as the best of the four songs. Roberto 
Delgado and his Band set us humming and 
tapping to the lively rhythm of these Italian hit 
parade numbers, in spite of the fact that the 
orchestration is not quite in the traditional 
Italian style. 

And finally a very pleasant stereophonic 
record, nothing to shout about, but enjoyable 
just the same: “Continental Souvenirs” 
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(Philips © SBBL559) with the “ i 
strings type” orchestra of Percy Faith. Con- 
tinental hits—yes, they are all there, or at least 
many of them, such as Ciao Ciao Bambina, 
Arrivederci Roma, La Vie en Rose, Under Paris 
Skies, Piccolissima Serenata! If you have an 
evening to spare, and feel like reminiscing, you 
could do worse than to sit and listen to this LP. 
Wii1aM GILMAN. 


STAGE AND SCREEN 


Sam Butera and the Witnesses play music from 
“The Rat Race”. London @ HA-D2288 (12 in., 
27s. plus 8s. 93d. P.T.). 

The relationship between this LP and “The 
Rat Race” must be very tenuous indeed, for 
apart from two separate versions of Elmer 
Bernstein’s Theme From The Rat Race (and Part 2, 
by a nice stroke of logic, precedes Part 1), the 
record is devoted to ten “standards”, including 
Lover, Hot Lips, Out Of Nowhere, That Old Black 
Magic and Lullaby of Birdland. All these tunes 
may or may not have been performed in the 
film (I haven’t seen it, just to add to the 
confusion), but here they merely provide Sam 
Butera with a chance to parade his own variant 
of rock-and-roll. That’s actually being a little 
unfair, for although Butera conjures a really 
blood-curdling sound from his tenor saxophone 
on most of the tracks, he can, when he wants to 
(as in Lover and Two Sleepy People), play quite 
sensitively and with obvious jazz feeli 
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Cleo Laine, with accompaniment directed by Johnny 
Gregory. Thieving Boy (from “The Criminal”)/ 
Let’s Slip Away (from “Saturday Night and Sunday 
Morning’’). Fontana @ H-269 (7 in., 5s. 8d. plus 
1s. 8¢d. P.T.). 

I like “‘Thieving Boy” a good deal better on 
record than when I heard it as part of the sound- 
track of The Criminal. There, poised against a 
background of violence (and The Criminal is an 
uncommonly tough film), its simplicity seemed 
rather too knowing and self-conscious. Taken 
by itself, however, it has much charm, and Cleo 
Laine sings it very sensitively. I haven’t yet 
seen Saturday Night and Sunday Morning, so I’ve 
no idea of how “Let’s Slip Away” fits into the 
action. Once again, however, Cleo lives up to 
her reputation as the best jazz singer in Britain. 
The theme, though, is less interesting and the 
orchestration edges too close to “‘Private-Eye 
music”. C.F. 
Let’s Make Love (Van Heusen; Cahn). Film sound- 

track. Philips @ BBL7414: @ SBBL592 (12 in., 
27s. plus 8s. 9$d. P.T.). 

These songs come from a high-class comedy 
in which Yves Montand plays a French 
billionaire who joins the cast of an off-Broadway 
revue in pursuit of the leading lady, played by 
Marilyn Monroe. The revue’s leading man is 
Frankie Vaughan, making his Hollywood début 
in a delinquent haircut and a very poor part. 
He is kept hanging around the corners of the 
screen between the performance numbers in 
which he joins Miss Monroe. They are pretty 
bloodless numbers—the title song, a crude point 
number, a fairly beaty solo and one good ballad 
—and Frankie Vaughan plods through them 
without ever getting off the ground. I still find 
that Miss Monroe is no great shakes as a singer 
and by the end of the record I had stopped 
sitting up for her microphone gimmick, the one 
which turns her into a banjo on the high notes. 


Der fliegende all 
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She certainly gets her chance to shine in one 
song, Cole Porter’s “My Heart Belongs to 
Daddy”, inserted into the Van Heusen-Cahn 
score for her, but she scarcely effaces the 
memory of Mary Martin. I found that the 
music only came to life on Yves Montand’s 
tracks—there are only two and the better is the 
ballad, “Incurably Romantic”, which throbs 
very convincingly. There is, however, strong 
competition from Bing Crosby singing the same 
number as a single on 45-MGM-1098, backed 
by “The Second Time Around” from his own 
film High Time. The Philips disc contains only 
five songs, padded out with a couple of reprises 
and two percussive instrumental pieces and I 
hope that we shall get an EP which covers the 
highlights, such as they are, more economically. 


Once Upon A Mattress (Rodgers; Barer). West End 
Cast. H.M.V. @ CLP1410 (12 in., 25s. 9d. plus 
8s. 43d. P.T.). 

It is not easy to choose between this version 
and the American cast recording which has 
already appeared on London SAH-R6101 
(stereo) and HA-R 2286 (mono). In any 
case I feel rather sorry for H.M.V. who issued 
the present disc very promptly but not before 
the show folded up. This recording is well 
produced, well sung and the sound quality is 
distinctly superior to the London mono and 
stereo. Among the established stars in the 
H.M.V. cast are Thelma Ruby, Max Wall and 
Peter Grant, all of whom are at the disadvantage 
of being the second team in a show which does 
not bear too many hearings. In these cases I 
feel that I still prefer the American performers 
and in the case of the Princess herself I am quite 
sure. Jane Connell (H.M.V.) just misses the 
fine brassy timbre of Carol Burnett (London) 
and as a result, “Shy” becomes just another 
number. For me, it’s the best song in the score 
so this is rather an important consideration. 


Pollyanna (music by Paul Smith). Film Soundtrack. 
Pye Golden Guinea @ GGLO0064 (12 in., 15s. 10d. 
plus 5s. 2d. P.T.). 


There are very few dialogue records from 
film soundtrack, off hand I can only think of 
Olivier’s Shakespeare—Hamlet, which is pure 
soundtrack, and Henry V which was recreated 
for the gramophone. This record of Walt 
Disney’s film for children combines both 
techniques, soundtrack excerpts linked by a 
special narration to tell the whole story of 
Pollyanna. The narrator is a small boy called 
Kevin Corcoran who plays Jimmy Bean in the 
film. Jimmy is an orphan like Pollyanna and 
together they skip round their little township 
showing the grown-ups how to be happy. It 
could have been sickeningly sentimental but it 
is just bearable because the cast includes Karl 
Malden and Agnes Moorehead and most of the 
work is safe in the hands of Hayley Mills as 
Pollyanna. Hayley Mills was the little girl in 
the English picture Tiger Bay, a very clever 
little actress who refuses to be anything but 
sweetly sensible where she might have been 
stickily coy. Nevertheless I imagine that 
American youngsters accept this kind of thing 
more easily than English ones—the grown-ups 
on both sides of the Atlantic are bound to choke 
on this one. Still, I hope that Pye will experiment 
further with other films, and if they do I think 
it would be wise to indicate which is side one 
and which side two, instead of leaving us to hunt 
for a clue among the matrix numbers. 


The T.V. Western Themes. Johnny Gregory and 
his Orchestra with the Michael Sammes Singers, 
Fontana @ TFL5110: @ STFL538 (12 in., 27s. 
plus 8s. 94d. P.T.). 

The Apartment (Williams, Deutsch). Film Soundtrack 
London @ HA-T2287 (12 in., 27s. plus 8s. 93d P.T.) 

Ben-Hur (Rozsa). Film Soundtrack. M.G.M 


CS6006 (12 in., 25s. 9d. plus 8s. 44d. P.T.). Mone 
C802 (3/60). 

The great disadvantage of a record of the 

themes from TV 


Westerns is the mediocrity of 
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the music. Not only are the majority of these 
pieces very similar to one another but they are 
all faithful to an image of the West which I 
cannot accept. It is all clean, respectable music 
with quite a lot of strings and strict tempo and 
the occasional French horn cannot dispel the 
picture of Victor Silvester on horseback. The 
ones with lyrics are the most amusing and the 
Sammes Singers are well aware of this, they are 
too musicianly a group to laugh aloud but you 
can hear the smiles. The arrangements are 
pleasant enough although “High Noon” (a 
bonus from the big screen) is unexpectedly dull 
and I like the idea of linking the themes with a 
guitar phrase from Gunlaw. The last track is 
“The Call of the Faraway Hills” from the film 
Shane, and here for the first time is something 
authentically Western—the rest is for the arm- 
chair pioneer who likes a neon-lit frontier. 
The Apartment contains some real big-city music 
which suits Billy Wilder’s brilliantly bitter 
comedy about the squalid amours of business 
executives in New York. There is the romantic 
theme for piano and orchestra by Charles 
Williams heard several times, and the rest of the 
background score by Adolph Deutsch puts that 
theme in the context of the office party, the 
nightclub and the march to success which ends 
with the key to the executive washroom. It 
makes pleasant listening and it is clever enough 
to tie down a time, a mood and a sad way of life. 
Since I reviewed the mono version of the Ben- 
Hur score I have seen the film itself but I still 
find that the music is empty and dull when 
heard by itself, the size of the orchestra and the 
choir cannot conceal the inadequacy of the 
composition. The stereo recording is quite full 
and round but the sound still has a veiled 
quality. 


Bells are Ringing (Styne; Comden, Green). The 
Melachrino Strings and Orchestra. R.C.A. @ 
RD27182: © SF5070 (12 in., 27s. plus 8s. 94d. P.T.). 

The Musical World of Lerner and Loewe. The 
Starlight Symphony cond. by Cyril Ornadel M.G.M. 
Bee © CS6008 (12 in., 25s. 9d. plus 8s. 4$d. 


Gigi (Loewe: Lerner). Film Soundtrack. M.G.M. 
© CS6001 (12 in., 25s. Od. plus 8s. 44d. P.T.); @ 
EP735-7: © ES3506-8 (three 7 in., 24s. 9d. plus 
8s. 13d. P.T.). Mono: C770 (3/59). 

The Melachrino selection from Bells are 
Ringing concentrates on the tunes used in the 
film version but pads them out with the cha cha 
and “Long Before I Knew You”, neither of 
which survived from the stage score. I am very 
fond of this music but I cannot see the point of 
collecting this purely orchestral disc when, for 
the same price, one could have either the film 
soundtrack or the original cast recording both 
of which have the lyrics. Also, while I’m 
carping, why have an overture when the whole 
selection is nothing but an inflated overture? 
If the arrangements were really sensational I 
should not be saying this but I’m afraid it’s a 
dull record—not because the music is dull in 
itself but because Melachrino has made it so. 
The M.G.M. disc is in a different category be- 
cause it contains selections from four scores and is 
a bargain for any one who loves Frederick Loewe’s 
music. The shows involved are Brigadoon, Paint 
Your Wagon, My Fair Lady and Gigi and Cyril 
Ornadel has probably been associated with the 
actual stage productions of the first three. He 
and the Starlight Symphony have done a very 
good job as they did with their Rodgers and 
Hammerstein disc (reviewed in September) and 
this stereo issue is in the high-fidelity demon- 
stration class. Incidentally the film soundtrack 
of Gigi which I reviewed in March 1959 is now, 
at last, available in stereo and this is in many 
ways an improvement on the mono. The 
mechanics of the dubbing theatre are still very 
much in evidence but the overall sound is a 
little less boxy. It’s the least interesting of the 
four scores to me but I was very happy to hear 
it again. 
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EXTENDED PLAY AND SINGLE 45’s 


From Gerald Frow’s play, Mr. Burke, Mp 
there is a Pye disc of four songs sung as they 
are in the Mermaid Theatre production 
Wally Whytton and the Vipers ( © 7N15304), 
This is superior skiffling and I liked the bite of 
the first song, “It’s a Rat Race”, but the othey 
are less successful, although “95% Of Me Love 
You” is a good idea that very nearly comes off 
Two of the most popular film themes of the 
moment are coupled on Fontana © H26j 
where Chaquito and his orchestra play the 
from Black Orpheus and “Never on Sunday’— 
they make a very neat coupling. There is 
from Orpheus on Polydor @ EPH21.555 by 
Zacharias and his Magic Violins including the 
two most popular tunes backed by “‘Kiss of Fire” 
and Richard Rodgers’ “Lover” neither of 
which I can remember in the film but the label 
says they were there. I expect that Zacharias 
has his fans but I am not among them. There 
are numerous versions of “Never on Sunday”, 
even two on the same disc: the orchestras of 

Gold and Ray Martin on @ 45. 
RCA1205. Is it that popular? I should say 
that there’s nothing to choose between the 
orchestras of Edoardo Lucchina (Durium 9 
45-DC16652), Jacky Noguez (Pye © 7N25063) 
and Makadopoulos (Palette @ PG9005). The 
only vocal version this month is Lyn Cornell's 
on Decca @ 45-F11277, but I prefer the one ] 
heard last month, Dalida on H.M.V. 9g 
45-POP793. Max Steiner’s theme from Th 
Dark at the Top of the Stairs turns up on four 
singles—Eddie Calvert does it on Columbia 
© 45-DB4518, Chet Atkins has an electric 
guitar version on @ 45-RCA1209, and the 
Frank Chacksfield Orchestra has a straight 
rendering coupled with “Madeleine” from Th 
French Mistress on Decca @ 45-F11278, | 
myself would go for Percy Faith’s version on 
Philips @ PB1067 because it is coupled witha 
very nice arrangement of “Our Language of 
Love” from Irma la Douce which has recently 
opened on Broadway. Percy Faith also has an 
EP this month of other famous film themes, the 
films are Moulin Rouge, A Summer Place, The Girl 
and the River and, best of all, Escape to Happiness 
which brings back pleasant memories of Ingrid 
Bergman and Leslie Howard. It’s not a 
imaginative as most of Faith’s work but there's 
no fault to find (Philips @ BBE12397: 6 
SBBE9025). 

The latest film to provide record material on 
a large scale is John Wayne’s The Alamo for 
which Dmitri Tiomkin has written “The Ballad 
of the Alamo” and “The Green Leaves of 
Summer”. The two songs are coupled by Bud 
and Travis on London © 45-HL-G921], but 
there are better versions of each. For a vocal 
version of “Leaves” I would suggest the 
Brothers Four on Philips @ PBI1072, and 
there is a good non-vocal by the Medallion 
Strings on London @ 45-HL-R9218 coupled 
with the theme from Hitchcock’s old movie 
Spellbound. Mantovani has also done “Leaves” 
in a much slower tempo on Decca @ 45-F11281 
but there is a very respectable arrangement of 
“The Party’s Over” from Bells Are Ringing on 
the reverse. The best version of the Ballad is 
Marty Robbins’ on Fontana © H270 backed 
with another Western number, “Five Brothers”. 
This is much more successful than Bob Cort’s 
Decca disc of the same numbers ( @ 45-F11285). 
The remaining film themes are of little ment 
—Tommy Watt’s orchestra plays two pics 
from The Night We Got the Bird on Parlophone 

@® 45-R4704, Stu Philips plays 
Duning’s theme for Strangers When We Mee on 
Pye @ 7N25062 and Perry Botkin plays his 
own music from Murder by Contract on Brunswick 
© 45-05838. I should guess that Ted Lune 
record ‘Time Machine” has nothing to do with 
the film of Wells’ story but the song may have 
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_ She got my hint... 
Tm getting the new 
Emitape Accessory Kit 
: S for Christmas 


Quite the poshest present a hi-fi man 
can hope for! Everything he needs 
for jointing and editing—3 reels of 
leader tape, 1 reel of jointing tape, 
1 reel of metallic stop foil, Edi-tall 
jointing block and 2 cutters—all 
mounted on a plastic Emitray speci- 
ally designed for the workbench. 
Hinted at in every hi-fi household. 
Top gift for hi-fi husbands. 37/6. 


Ermita pe 


made by 7 EMITAPE DIVISION, EMI Sales and Service Ltd., Hayes, Middlesex 

















@ STEREO 

Quad 22 Pre-amp Unit £25.0.0 
Leak Stereo 20 . ES £30.9.0 
Leak Varislope int — £25.0.0 
Leak Point One Stereo Pre-Amp £21.0.0 
HMV 555 ‘Stereoscope’ ... 63 gns. 
HMV 556 *Stereoscope’ Pre-Amp ... 39 gns. 
Rogers HG. we --- £37.10.0 
Rogers RD Jnr. Stereo Amp. £28.10.0 
Rogers Mk. Ill Control Unit ... £18.0.0 


Rogers Master Control Unit ... 
Dulci DPA/10/2 

Chapman Stereo Amp 
Chapman 305 Unit 


SINGLE CHANNEL 


R suze 
sss ae2e2 
Ss i 


uad Amplifier 
Quad Control Unit £19.10.0 
Leak TL 12 Plus £18.18.0 

TUNERS 

uad FM Tuner £28.17.6 
Leak Trough Line FM . £33.15.0 
Dulci AM/FM £25.15.2 
Armstrong “43 (AmieM) £27.6.0 
Chapman SSE ice .. £38.0.0 
Chapman * Tramquillo” 105. 3. £29.18.0 
Chapman FM Tuner FM 91 Unpowered £23.8.0 
Chapman S6BS with FM ‘ £64.0.0 
Rogers Switched FM .. £15.1.10 
Rogers FM Variable £32.10.0 
The following is a selection from our large stocks. 
@ QUAD Electrostatic £52.0.0 
@ WHARFEDALE 

2 ‘as soi bes £29.10.0 
Ww.3 = £39.10.0 
Ww.4 ae ae £49.10.0 
Co-axial 12 we £25.0.0 
Super 3 ... =e £6.13.3 
Super SFS/AL . £6.19.11 
Golden 10FSB ... - £€8.14.11 
WIO/FSB soil - £12,19.10 
Column 8 enclosure oo £21,15.0 
@ TANNOY 
Coaxial 10” £22.10.0 
12° Monitor £30.15.0 
15° Monitor £37.10.0 
& VITAVOX*DUI20 -- £19.10.0 
@ W.B. 1016 . « £7.12.3 
W.B. FHIOI2 . £4,15.0 
W.B. 1216 £15.0.0 
KELLY 
Ribbon Mk. Hf... ooo ove ese =£10.10.0 
@ LOWTHER 
Acousta . 36 = 
Acousta de luxe 42 gns. 
Acousta Twin £67.16.0 
TPI bee £96.0.0 


MODERN ELECTRIC. 





$56 
$16 
$12 
$43 
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@ GOODMANS 
L/i20 ... ee £29.10.0 $84 

Trebax —, £7.0.0 $20 

AX/15/4 a £53.1 $152 
Axiette ... im ene «. £€16.12.1 $16 

Axiom 110 10” . ala te -. £5.0.0 $12 

Axiom 300 int aus cas - Ges 2 

400 ae £16.1.0 $41 

Triaxiette £13.10.0 $33 

Triaxiom 0.0 $72 


MOTORS & PICKUPS 


STEREO AND SINGLE 


Decca Stereo Pick-up ae £21.0.0 $45 
Connoisseur Stereo... =. 10 $28 
Ronnette Binofluid Stereo... £8.6.10 $17 
Tannoy Stereo Cartridge Mk. Il £13.6.0 $27 
Tannoy Cartridge Mono, Mk. Il £12.14.0 $26 
Lenco GL58/RD & Stereo P.U. 5.7 $53 
Lenco Motor GL58 with arm £19.17.6 $45 
Goldring 580... £5.11.4 $12 
Goldring 600 Cartridge £11.2.7 $24 
Goldring 700 Cartridge £9.14.9 $21 
Garrard 301 £22.7.3 $49 
Garrard Transcription Autochanger 

M me .0.1 $43 
Garrard 4HF/GCS/10 .. £19.48 $45 
Garrard GCS/10 Stereo Cartridge ... €1.12.10 $3.50 


Garrard TPA/I2 Arm & Crystal P.U. . $12 


Garrard GMC/5 and Arm 9.1.6 

Garrard TA/Mk. Il ae a5 €£8.10.0 $22 
Connoisseur Motor TypeB ... £27.16.1 $59 
Connoisseur 2-speed ... £16.13.1 $36 
Connoisseur P.U. ve oe «.. £12.19.10 $30 
Collaro 4TR200 ase ane -. £13,183 $ 
Acos Stereo Cart. a «- £4.8.6 sit 


Philips 2009 Transcription Unit £10.10.0 $25 
IT’S BETTER TO FIT DIAMONDS 


For economy, improved quality and longer life. 
Accurately finished and In most fittings, 
stereo or mono, from .. «. €1.4.6 $3 


4 
FOR PROFESSIONAL AND | 


| ADVANCED USERS OF TAPE 


The BINSON ECHOREC is a pre- 


| unit echoes to be | 
| ee ere on signals fed to amplifier or | 





recorder. 3 channels. Timing is 
controllable. Other effects can be | 
| achieved. For A.C. mains. Portable. 140 gns. | 
Details on request. PROFESSIONAL 420 | 

| AND TRADE DISCOUNTS. $ 
240 | 

t 


BINSON —T ee as above ag for 
| one channel only . 80 gns. 


bee ee ae ee ee 


@ FULL OFFICIAL EXCHANGE 

ALLOWED ON ALL CURRENCIES. 
@ MANY ITEMS FOR 110 VOLTS A.C. 
@ TRANSISTOR RADIOS 





RATES 


. @ ACCESSORIES 


@ LARGE AND UP-TO-DATE STOCKS 
@ PROMPT REPLIES TO ENQUIRIES 


Carriage and packing charged at cost. Services endorsed by 
leading British Manufacturers. 


(RETAIL) 
LTD. 


_o~ TAPES 
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The Service on 


never sets ! 
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a 
Whatever you want in tape, Modern Electrig 
are there to help you with everything froma 
complete installation to a few inches of leader 
tape. S.A.E. brings comprehensive list. 
PENS, “ 
rene aren gns. $/ 
Brenell Three Star 58 gns. - 
Clarion cane ey 25 gns. $75 
Cossor 1602 4- 37 gns. SII 
Cossor 1601 track, 3- Speed 59 gns. in 
Ferrograph 4AH 86 gns. $24 
Ferrograph — Signs. $26 
Fi-Cord . 59 gns. $i 
Grundig Cub oes gns. $6 
Grundig TK24 . 62gns. $14 
Grundig TK25 . 62gns. $1 
Grundig TK20 with Mic. gns. $i 
Grundig TK30 . gns. $26 
ae 7Koe:« 82gns. $24 
18 
Philips 4-Track EL3541 34 gns. in 
Philips EL3542 4-Track 59 gns. $117 
Reflectograph } Tr. “A” 95 gns. $2 
Reflectograph 3 Tr. “B” 105 gns. $315 
Reflectograph “D” — SO gns. $150 
Simon Minstrelle ; 39 gns. $137 
Simon SP4 fea 95 gns. $2 
Stuzzi Magnette 59 gns. ii) 
Stuzzi Tricorder Sgns. $2 
Vortexion W.V.A. Type IV Deck £93.13.0 $268 
Vortexion W.V.B. Type IV Deck £110.3.0 $315 
@ STEREO 
Ferrograph 45N Deck ... 42 gns. $i 
Ferrograph Stereo-Ad «. 30gns. $9 
Ferrograph - 105 gns. $315 
Ferrograph 45/N 88 gns. $24 
Farrograph 45/H 93 gns. $27 
Brenell 3-Star ... 89 gns. $267 
Brenell ey = «. 95 gns. $2 
Grundig TK60 . -. 2B gns. $34 
Philips £13536 4&Track Stereo ee 96 gns. $20 
@ DECKS AND ss cethaateeneal 
Wearite 4A Mono £36.10.0 $16 
Wearite 4B Mono us £41.10.0 gil? 
Brenell Pre-Amp and Amp 24gns. $7 
Brenell Stereo Deck ... £39.8.0 gi13 
Brenell Mono Deck... . 
MICROPHONES AND “MIXERS 
ng & Olufsen Ribbon... £16.0.0 $4 
Lustraphone Stereo ... » Cry 97 
Lustraphone LD/66 <s £4.26 $2 
Lustraphone LFV/59 Dynamic 8 en - $25.50 
Lustraphone VR/64 R 17.6 «$3 
Lustraphone V/65NS. ‘aoe Ribbon iSgns. 
Reslo Ribbon RBL/T or CRH £8.15.0 $5 
Film Industries Ribbon MIS £8.15.0 $235 
Grampian Moving Coil 7.11.0 $2 
Simon “*Cadenza”’ 10 gns, $30 
Simon “‘Cadenza” Crystal £3.13.6 tl 
Grundig Mixer GMU.3 = gns. $4 
Heathfield Electronic Mixer £19.10.0 $56 
Lustraphone “Lavalier” call Harness 15/9 $2.8 
SCOTCH BOY, IRISH, BASF, GRUNDIG,/AGH, 
‘on FERROTAPE—ALL SIZES IN Stan 
NG PLAY AND DOUBLE P' 
tae and accessories by des * manufacturers 
164 CHARING CROSS ROAD, LONDON, W C2 
(3 shops from Tottenham Court Road Station Underground) 
Telephone: TEM 7587 & COV 1703 Cables: MODCHAREX, LONDON 
a 
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i MODEL FMT/2 
: ry HIGH-FIDELITY FM (VHF) TUNER 
$in (Self-powered) 
* = Incorporates all features and refinements for perfect recep- 
$l tion, reliability in use, simplicity in operation, and ease of 
Iss installation. | Exclusive Automatic Frequency Control. 
: a High sensitivity for fringe area reception. Power supply: 
$14 115-240v. A.C. Dimensions: 12% in. by 3} in. by 9# in. 
of = Weight: 7 Ib. Price: £18 13s. 6d. plus P.T. 
$8 
as. $315 
S188 
» §6©=— «$137 
$18 
SLIT 
$25 
0 $18 
0 $315 
«= $1 
a.) 
» $35 
«SU 
«= $279 
= «$87 
«$8 
. $3 
» $6 
2 i MODEL H4T?2 
‘ee HIGH-FIDELITY AM/FM TUNER 
-~ (Self-powered) 
Clear, clean reception of the B.B.C. high-fidelity trans- 
, 4 missions on VHF/FM band plus world-wide reception on 
, Hs long, medium and short wave-bands. High sensitivity and 
$25.50 suitability in addition to a clean layout and attractive design 
J 3 and finish. Mains supply: 110-250v. A.C. Dimensions: 
; 12} in. by 6} in. by 10} in. Weight: 12 Ib. 
2 Price: £19 10s. plus P.T. 
; oi ALSO AVAILABLE 
of 
$28 Model DPA.IO Mono Amplifier. 
Model DPA.I0 Mono Pre-amp. 
AGFA Model Stereo 2 Twin Channel Pre-amp. 
N DARD, Model Stereo 8 Twin Channel Pre-amp. 
ufocturen Model SP.44 Stereo Amplifier. 
. Fully illustrated and descriptive leaflets on request from 
2 LEE PRODUCTS (Gt. BRITAIN) LTD., 
ELPICO HOUSE, LONGFORD ST., LONDON, 
N.W.IL. 
Telephone: EUSton 5754 (all lines) 
mn cenNT tS RONNIE I SINE! RF om 











R. E. COOKE B.Sc. (Eng.) as tecunicat evrror 


224 Pages 160 Illustrations (of which 110 are original) 
Fine art paper Cloth bound Price 15/6 (16/6 post paid) 


About 400 technical words and subjects, relating directly or 
indirectly to Audio, are explained and commented upon in 
non-technical terms and occasionally in lighter vein. Many 
facts and figures about loudspeakers, pickups, sound recording 
and reproduction, record players, tape recorders, television, 
transistors, etc., are included, thus providing a handy book of 
reference. 


OTHER BOOKS BY G. A. BRIGGS INCLUDE 





Sound 
Reproduction 
Price 17/6 
(18/6 post paid) 







_ PIANOS. PIANIST 


Stereo Handbook 


LA RET" Sg 


Price 10/6 ’ 
(11/6 post paid) \ X 
CA BRIG 
Pianos, Pianists 
and Sonics 
Price 10/6 
Loudspeakers (11/6 post paid) 
Price 19/6 


(20/9 post paid) 


Sold by radio dealers and bookshops. 





published by : : 
Tel: Idle 1235/6 Wharfedale 


Grams: “Wharfdel” WIRELESS WORKS LTD 
Idle, Bradford IDLE BRADFORD YORKS 


























“In sweet music is such art, 
Killing care and grief of heart”. 


—KING HENRY Vil 


BUT WHAT 
OF THE 
MUSICIANS? 


The musicians whose skill creates that 
music have their own share of ‘care and 
grief of heart’—but for them the solution 
may not be so easy. 


Won’t you please send a gift this 
Christmas to help those who have given 
you so much pleasure during the past 
year, and who are no longer able to 
play, sing or teach because of sickness, 
old age or plain bad luck? They 
desperately need your help. 


JUST IMAGINE 
CHRISTMAS WITHOUT 
MUSIC 


All donations gratefully 
received by the Hon. Treasurer: 
BARONESS RAVENSDALE 
MUSICIANS’ BENEVOLENT FUND 


St. Cecilia’s House, Carlos Place, 
London, WI 


























The GRAMOPHONE 


Folk 
Blues 
Jazz 


10T6 


10T28 
10T35 
12744 
12T41 


10T50 


TS 
1oTIS 
10TI4 
12T39 
TOPS6 
10TS9 


STOPICI 
1oTII 
12T31 
TOP27 
TOP46 
12T16 


1oT2! 


TOPS7 
10TS2 


TOP32 
10TI7 
10TI2 
10T9 


TOPI8 
TOP38 


TOP33 
12T20 
10T23 
TOP37 
10T30 


10T49 


27 NASSINGTON ROAD, LONDON, N.W.3. 
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ARTIST LISTING 


MARGARET BARRY and MICHAEL GORMAN 
STREET SONGS AND FIDDLE TUNES OF IRELAND. 
By two great Irish folk musicians. 
DOMINIC BEHAN 
IRISH SONGS RECALLED. Irish songs from the Gaelic and the gaols. 
DOWN BY THE LIFFEYSIDE. Dublin Street Songs. 
EASTER bee AND AFTER. Songs of the Troubles. 

DOMINIC BEHAN and EWAN MAcCOLL 
png OF RONG. Childhood memories of the City streets 

SLA CAMERON and EWAN MAcCOLL 
STIL 1 LOVE HIM. English and Scottish love songs. 
GUY CARAWAN 
MOUNTAIN SONGS AND BANJO TUNES. American folk songs. 
JACK ELLIOTT 
WOODY GUTHRIE’S BLUES. Six of Woody’s finest songs. 
parol a THE FLOOR. A folk song entertainment. 

JAC LIOTT and DERROLL ADAMS 
THE RAMBLING BOYS. Real country and Western. 

FISK JUBILEE SINGERS 
SPIRITUALS. Sung by the famous choir from the Negro university. 
PERRY FRIEDMAN 
VIVE LA CANADIENNE. Canadian and French Canadian folk songs. 
JESSE FULLER 
WORKING ON THE RAILROAD. 
Work-songs, blues and multi-instrumental technique. 
THE GALLIARDS (Robin Hall, Jimmy Macgregor, Leon Rosselson, 
Shirley Bland) 
BLACK AND WHITE and BAHNUAH 
JOHN GIBBON 
JOHN GIBBON’S DISC. Work-sorg; and blues by virtuoso guitar picker. 
WOODY GUTHRIE with Will Geer 
BOUND FOR GLORY. The great balladeer in story and song. 
STAN KELLY (with Leon Rosselson and Geof Rose) 
LIVERPOOL PACKET. A dose of songs from the great seaport. 

LEDA AND MARIA 
SONGS AND oe OF ARGENTINA 

EWAN MAcCOL 
CHORUS FROM THE GALLOWS. Songs of Crimes and Criminals. 
EWAN MACCOLL and A. L. LLOYD 
ROW BULLIES ROW. Sea songs and shanties from the heyday of sail. 
THE BLACKBALL LINE Songs of whaling and sailing. 
BOLD SPORTSMEN ALL. Includes Football Crazy pe other epics of sport. 
EWAN MAcCOLL with Peggy Seeger 
SHUTTLE AND CAGE. British Py sustria! songs and ballads. 
SECOND SHIFT. A second disc of British industrial songs. 
BARRACK ROOM BALLADS. British Army songs and blue-pencil ballads. 
BROWNIE McGHEE and SONNY TERRY 
sing their favourite folk blues. 
MOUANGUE AND HIS DRUMMERS 
SONGS AND DANCES OF THE aa CAMEROONS 
MUSIC OF NEW ORLEANS (Vol. 
The music of the streets and the music of ue Gras. 
MUSIC OF NEW ORLEANS (Vol. 111) 
The music of the dance halls. 

ZIRMA O ATT 
ISRAELI SONGS. Superb performances from a living tradition. 
SANDY AND CAROLINE PATON 
HUSH LITTLE BABY 
JEANNIE ROBERTSON 
The best-loved ballads of Britain's great traditional singer. 
PAUL ROBESON 
ROBESON’S HERE! Commemorates the return of a great singer. 
PAUL ROBESON 
TRANSATLANTIC CONCERT. The most dramatic record ever made. 
RUMANIAN FOLK MUSIC 
A survey of a rich tradition edited and introduced by A. L. Lloyd. 
PEGGY SEFGER 
Sings Americar, folk songs and ballads. 
PEGGY SEEGER with Barbara and Penny Seeger 
COME ALONG JOHN. American children’s songs. 
SHINE LIKE A STAR. American children’s Christmas songs. 
PETE SEEGER 
PETE AND FIVE STRINGS. The strings are of his famous banjo. 
PETE SEEGER’S GUITAR GUIDE FOR FOLK SINGERS : 
An instructio.at record with booklet demonstrating folk-style guitar techniqu, 
including 2C-page tutor. 
PLAY THE 5-STRING BANJO. Record and manual for mountain banjo players. 
PETE SEEGER with Sonny Terry, Bob de Cormier and Jerry Silverman. 
HOOTENANNY N.Y.C. A live folk concert in New York. 
SONNY TERRY 
poe neg aoa BLUES. A classic folk blues disc. 

PIERIS ZARM.-.S with Margaret Humphries (harp) and Peter Ramm 


(flute). 
SONGS AND DANCES OF THE AEGEAN. Music from Greece, Cyprus and 
other islands. 


TOPIC RECORDS LTD. 
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been written to exploit the film title—it is a 

unfunny record anyway (Philips @ 
ppl068). The Peter Sellers/Sophia Loren 
number “Goodness Gracious Me” was obviously 
released to tie in with The Millionairess. It’s a 
mildly amusing song about an Indian doctor 
and his patient—by no means the best of Sellers 
put preferable to the backing, “Grandpa’s 
Grave”, which is a very sick little song (Parlo. 
@ 45-R4702). 

MicHaEL Cox 


BLUES 


Ever since the Rock and Roll movement 
rediscovered Joe Turner, there have been 
quantities of Turner imitators around. 
Basically, Jackie Wilson falls into just this 
category, and an LP, “Jackie Sings The Blues”, 
has a blend of Turner and Ray Charles, plus 
strings and choir, which makes the whole 
thing quite hopeless. The number which 
opens this disc (Coral @ LVA9130) is Please 
Tell Me Why; I would also like to know. 
Actor Andy Griffith can sing blues well 
which makes his new LP (Capitol @ T1105: 
@ ST1105) all the more disappointing. 
Brownie McGhee is the guitarist on most 
tracks and also adds the second voice on Pick 
A Bale, but he is not at his best either, though 
he plays a jazzy solo on Good Morning Blues. 
There is too much feeling of the homespun 
philosopher about this LP for it to be satis- 
factory and Andy Griffith’s accent becomes a 
bit tedious. 

“Bessie Smith and Louis Armstrong” 
(Philips @ BBE12360) is made up of four 
tracks previously issued on “The Bessie Smith 
Story’ LPs. For those who do not already 
have them, however, Nashville Woman’s Blues, 
Cold In Hand Blues, Sobbin? Hearted Blues and 
Youve Been A Good Ole Waggon are strongly 
recommended. Of less vocal interest, but 
equally valuable for the instrumental accom- 
paniments, is “Treasures of North American 
Negro Music”, Vol. 5, by Victoria Spivey 
(Fontana @ TFE17264). Spivey never was a 
very good singer and too often relied on 
unimpressive pornography to “‘gild” her lyrics, 
but she sold fairly well; the real interest of 
these late ’20’s titles is in Lonnie Johnson’s 
guitar playing. An_ excellent technician, 
Johnson infuses life into an otherwise laboured 
collection of titles, one of which at least proves 
that Christmas records are no post-war inven- 
tion. Christmas Mornin’ Blues should make this 
interesting EP a useful gift for a friend with a 
taste for the bizarre in archaic vaudeville blues. 
If this same friend is simply interested in good 
women blues singers, then a final recom- 
mendation must be made for the purchase of 
“The Female Blues”, Vol. 1 (Jazz Collector 
@ JELI2). Two titles by Ma Rainey—a 
superb singer—recorded in the mid ’20’s, and 
two by Ida Cox—with accompaniment by a 
band including Tommy Ladnier, Jimmy 
O’Bryant and Lovie Austin—give a good 
example of each singer’s style. The contrast 
between the two backing groups makes this 
EP more interesting than it might otherwise 
have been. 

Two of the smaller British companies are 
now the main sources of negro folk music 
recordings: Collector Records and Topic 
Records, With the increasing interest, however, 
others are joining in and 77 Records, in 
ga a to be making a definite effort 
‘0 please folk collectors. An LP by Lightnin’ 
Hopkins (12 in. @ 77-LA-12-1) is one of 
their chief offerings and, unfortunately, it is 
not a very good one. Hopkins can be an 
exceptionally fine singer; he can also be a bore. 
On most of the fourteen tracks of this LP he is 
unimpressive through his tendency to dilute 

singing with mediocre guitar accompani- 
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ments. This is the more irritating when one 
remembers the many outstanding records which 
he has made in the last few years. The vigorous, 
brash sound of his Alladin sessions some 10 
years ago, has vanished. Then his keen singing 
was matched by virile, gutty guitar accompani- 
ments, but here, alas, “‘things ain’t what they 
used to be”. The guitar sound is soggy, often 
reminiscent of watered down Bill Broonzy, and 
the singing sounds bored. Though the recording 
quality leaves much to be desired on the piano 
tracks (Met The Blues At The Corner and Goin’ 
To Galveston) these provide the best music on 
this otherwise unimpressive LP. The pity is 
that it could have been so much better. “A 
Treasury Of Field Recordings” (12 in. © 
77-LA-12-2) is a compilation, by Mick 
McCormick, of traditional music and songs 
from Texas. It does not live up to its title. 
Though potentially of considerable interest, 
this LP also has failed. There is a well-produced 
booklet (2s. 9d. extra) and the sleeve is quite 
pleasant, but I cannot understand what 
happened to the music. Lightnin? Hopkins 
and his brother, Joel, aquit themselves passably 
well on each of their tracks, Pete Rose, a 
pleasing white singer, is heard on Sand Mountain 
Blues, and there are two good items by convict 
groups, Shake It, Mister Gator and Grizzly Bear. 
All the tracks together may give an impression 
of Texas Folklore, but it cannot measure up to 
similar performances by the best professionals. 
Surely it is time that one accepts professional 
blues singers in the same way as one has tended 
to dote over the amateurs; the good profes- 
sionals are usually so very much better to hear. 
Still with the amateurs, but this time with the 
really good ones, I must recommend “Angola 
Prisoners’ Blues” (Collector 12-in. (m1) 
JGN1003). This set, recorded in the Louisiana 
State Penitentiary, contains some exceptionally 
fine material. Robert Pete Williams is 
especially moving, and his guitar playing on 
I’m Lonesome Blues is some of the most exciting 
that I have heard for a long time. His singing, 
too, has a plaintive yet virile quality which 
impels one to hear him time and time again. 
He plays both six- and twelve-string guitar 
and, in company with Guitar Welch, who 
plays with a steel on an excellent Electric Chair 
Blues, and Hogman Maxey, who plays 
12-string guitar, makes this LP an essential 
addition to any folklore library. The accom- 
panying booklet is also excellent. 
ALExis Korner. 

(Distributors: 77 Records, Dobell’s Record Shop, 
77 Charing Cross Road, London, W.C.2. Collector, 
Selection Records Ltd., 100 Charing Cross Road, 
London, W.C.2.) 


LATIN-AMERICAN 


“Soft, Spanish Nights” by Los Chamacos 
(Fontana © TFL5055: © STFL511) deserves 
the more apt album title of “Soft, Latin Nights’, 
for it contains exclusively Latin American 
cha cha chas and boleros sung in purely Latin 
American Spanish. Apart from that point, the 
selection is a remarkably pleasant souvenir of 
the London sojourn of the three young Vaughan 
brothers from Colombia. Richie, John and 
Harry came here to the homeland of their 
paternal grandfather to complete their educa- 
tion, and continued their hobby of singing to 
their own guitar accompaniment. The earlier 
Fontana EPs featured Richie and John, but the 
latter returned to Colombia before this LP was 
recorded, and his place was taken by the 
newly-arrived Harry. Assisted by bass, bongos 
and maraccas, Los Chamacos—the lads—sing 
a tuneful collection of songs, including some of 
the distinctive compositions of Richie Vaughan. 
Amongst the latter Lunita, a ballad about a 
lovelorn Mexican girl appealing to the moon 
for a sweetheart, is an outstanding achievement 
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by this talented young man. The stereo version 
has the edge for clarity and separation of the 
rhythm section, which is inclined to sound 
muffled and distant in the mono recording. 
“The Sound Of A Chorus” by Los Com- 
pameros de Mexico (London @ HA-R2272: 
@ SAH-R6091) is one of a series released by 
London presenting the sound of brass, strings 
etc. Los Companeros number the well-known 
singer Carlos Ramirez in their complement, and 
he is heard as a soloist in this selection of 
predominantly Mexican songs, several of which 
like Cielito Lindo and Ti-Pi-Ti-Pi-Tin, are 
world-famous. The choir transmits its enjoy- 
ment of these evergreen melodies to the listener, 
but it must be said that the performances are 
ragged and out of tune in places, and the voices 
are not as well balanced as they might be. 
The sound of a Hammond organ is very much 
an acquired taste as Jackie Davis proves in 
‘Hammond Gone Cha Cha” (Capitol © 
T1338: © ST1338). I could tolerate Miss 
Ethel Smith for short periods at a time because 
of the excellence of her supporting percussion 
section, and the same applies in a lesser degree 
to Mr. Davis. But a whole album of organ-ised 
cha cha chas, guarachas and a samba, relying 
entirely on unsuitable pops for material, is too 
much. It inevitably reminds me of the interlude 
at the cinema with eager infants trampling my 
feet in their haste to reach the vendor in the 
aisle. Nice, Hunter. 





OBITUARY 


Désiré Defauw (b. September 5th, 1885; 
d. July 25th, 1960). 

We are indebted to Mr. Richard D. Freed of 
Chicago for drawing to our notice the death of 
the Belgian conductor, Désiré Defauw, in Gary, 
Indiana. Defauw began his career as a con- 
ductor in London just after the turn of the 
century and later recorded with both the 
Brussels Royal Conservatory Orchestra and, 
later still, with the Chicago Symphony 
Orchestra. In 1939 he was invited by Toscanini 
to the United States to conduct the N.B.C. 
Symphony Orchestra and this afterwards led to 
his appointment (in 1943) as conductor and 
musical director of the Chicago Symphony 
Orchestra, a post which he held for four years. 


Dimitri Mitropoulos (b. February 18th, 
1896; d. November 3rd, 1960). 

Dimitri Mitropoulos died suddenly at the 
age of 64 during a rehearsal at La Scala, Milan. 
Born in Athens, he came of a family of priests 
and monks and was for a while attracted towards 
the church himself. However, music finally won 
his interest. His international career began in 
1930, when he was invited to conduct the 
Berlin Philharmonic Orchestra and, since the 
piano soloist fell ill, he appeared with great 
success in the dual role of conductor and 
pianist. He first visited the United States in 
1936, becoming an American citizen ten years 
later. From 1938 to 1949 he was musical 
director of the Minneapolis Symphony Orchestra 
and from 1950 he was associated with the New 
York Philharmonic Orchestra of which he was 
the musical director at the time of his death. 





EDITORIAL NOTES 


Prokofiev Symphony No. 6 

We take this opportunity of thanking the 
many readers who have written to the Editor 
correcting J.N.’s statement in the November 
issue regarding the first performance in this 
country of Prokofiev’s 6th Symphony. This 
was in fact given by the L.P.O under van 
Beinum at the Royal Albert Hall on February 
23rd, 1950. 
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SWING 


Reviewed by 
CHARLES FOX, ALUN MORGAN AND OLIVER KING 


“All Day Long” 
All Day Long/Slim Jim: Say Listen: A.T. Esquire 
@ 32-107 (12 in., 28s. 6d. plus 9s. 34d. P.T.). 
Freedom, I fear, can be abused. When the 
long-playing record was introduced, we all, 
I fancy, imagined ourselves listening to long, 
enthralling performances in which inspiration 
mounted as the minutes ticked by. Time, 
however, has revealed to most of us the bitter 
truth that only a handful of musicians, men like 
Coleman Hawkins, Lester Young and Miles 
Davis, can improvise for more than three or 
four minutes without boring us to tears. Take 
the first side of this LP, for example, which lasts 
for not less than 18 minutes and whereon 
Donald Byrd, Frank Foster, Tommy Flanagan, 
Kenny Burrell and Doug Watkins all indulge 
themselves in lengthy variations on the blues. 
Only the drummer, Art Taylor, forbears from 
entering the lists. The result is a performance 
which nearly sent me to sleep. And the 
remainder of the LP is almost equally dull. 
Kenny Burrell plays exceptionally well (notably 
in All Day Long) and Frank Foster sounds far 
more inspired than he usually does with Basie, 
but the overall impression is one of honest toil 
rather than exalted art. This impression is only 
intensified by the succession of dreary clichés 
that Donald Byrd drags out of his subconscious. 
Byrd is nowadays playing far better than when 
he first arrived on the jazz scene, but you would 
scarcely guess it from this LP. Tommy Flanagan, 
an incisive, almost conversational pianist, takes 
several excellent solos as well as forming the 
basis of an extremely persuasive rhythm section, 
but this, alas, is not enough to save the day. 
C.F. 


Duke Ellington and his Orchestra 
“The Nutcracker Suite” 

Overture: Toot Toot Tootie Toot (Dance of the 
Reed-Pipes): Peanut Brittle Brigade (March): 
Sugar Rum Cherry (Dance of the Sugar-Plum 
Fairy): Entr’acte/The Volga Vouty (Russian 
Dance): Chinoiserie (Chinese Dance): Danse of the 
Floreadores (Waltz of the Flowers): Arabesque 
Cookie (Arabian Dance). Philips @ BBL7418: © 
SBBL594 (12 in., 27s. plus 8s. 9}d. P.T.). 

Malletoba Spank/All Of Me. Philips @ JAZ101 (7 in., 
6s. 3d. plus 1s. 8}d. P.T.). 

Duke's Place (V)/Jones. Philips @ JAZ117 (7 in., 
$s. 3d. plus ls. 8}d. P.T.). 

“Jazzing the classics” is a practice I have 
never admired, not because I have thought it 
to be immoral or in bad taste (such considera- 
tions seem irrelevant) but simply because the 
results are almost always disappointing, a 
caricature of the original rather than a com- 
ment upon it. Latterly, however, things have 
been changing. The treatment given Joaquin 
Rodrigo’s Concierto de Aranjuez by Miles Davis 
and Gil Evans (Fontana Mono TFL5100, 
Stereo STFL531) resulted, for instance, not 
only in music that is excellent in its own right 
but music which also helps to illuminate the 
original.. While I would scarcely go so far as 
to say that Duke Ellington helps to illuminate 
the Nutcracker Suite, I do maintain that his 
adaptation of that well-worn composition is 
genuinely witty and stimulating. A particularly 
rewarding feature is the fact that Ellington has 
not fallen back (as in so many of his recent 
recordings) upon a string of solos, but uses his 
full orchestral resources, producing, indeed, 
some of the most effective scoring that we’ve 
heard from him-(and from Billy Strayhorn, 
listed as joint arranger) for quite a while. 





Some tracks, quite obviously, are better than 
others, and a few (Overture and The Volga Vouty, 
for instance) settle down into being straight- 
forward “‘swingers” rather than translations of 
Tchaikovsky. However, the Chinese Dance is 
scored most piquantly as a duet between 
Jimmy Hamilton and Paul Gonsalves, with 
aid from the trombone and rhythm sections. 
Equally delicious is the scoring of Toot Toot 
Tootie Toot, once again in the form of reed duets, 
this time by Hamilton and Russell Procope 
and by Gonsalves and Harry Carney. The 
Sugar Plum Fairy is transformed into a much 
sleazier wench, Sugar Rum Cherry, her rhythms 
quite different, and this track is notable for 
some excellent tenor playing by Paul Gonsalves. 
I was also delighted by the short but effective 
version of the Entr’acte, with Johnny Hodges 
riding above the ensemble. The orchestra, of 
course, is Ellington’s latest, with Sam Woodyard 
behind the drums again and Aaron Bell playing 
bass; the reed section is still intact, but 
Lawrence Brown is back among the trombones 
and the trumpet section now consists of Ray 
Nance, Willie Cook, Andres Meringuito and 
Eddie Mullins. Lawrence Brown is heard in 
a couple of solos, sounding just as he used to 
when he was with Ellington in the old days; 
I must admit, though, that I still find his solos 
much too glib. 

The tracks on the 45s have, of course, 
appeared on LPs or EPs already. Malletoba 
Spank, exploiting a nine-piece percussion 
section, and All Of Me, a feature for the smooth, 
imperturbable alto playing of Johnny Hodges, 
were both on “Ellington Jazz Party’, Philips 
Mono BBL7324, Stereo SBBL516, and sub- 
sequently on an EP, Mono BBE12364. Duke’s 
Place, with Ozzie Bailey’s voice curiously 
underlined by a muted trombone, and Clark 
Terry’s tune, Jones, with good tenor-playing by 
Gonsalves, were previously issued on Philips 
Mono BBE12199 (Jones is also available in 
“The Cosmic Scene”, Philips Mono BBL7279). 
Incidentally, Ellington collectors who also 
possess stereo equipment will be interested to 
know that the soundtrack music for “Anatomy 
of a Murder’, previously available only on 
Philips BBL7338, can now be obtained in 
stereo on SBBL514. C.F. 
Art Farmer and his Orchestra 

“The Aztec Suite” 
The Aztec Suite/Heat Wave: Delirio: Woody’n You: 
Drume Negrita: Alone Together. London @ 
LTZ-T15198 (12 in., 27s. plus 8s. 9$d. P.T.). 

Experience has taught me to approach lengthy 
jazz “‘suites” with caution. Nine times out of 
ten they are pretentious and far too long, the 
latter deficiency being an occupational hazard 
in these days of twelve-inch LPs. Consequently 
I was in a resigned frame of mind as I lowered 
the stylus onto the first side of this record, the 
twenty-minute Aztec Suite, composed and 
arranged by Chico O’Farrill, played by 
trumpeter Art Farmer and a_twenty-piece 
orchestra. I was agreeably surprised, therefore, 
to find that O’Farrill and Farmer have com- 
bined to produce a work which has sufficient 
interest to prevent the mind from wandering. 
True, the music has precious little to do with the 
Aztecs, but at least it has something to do with 
South America. Chico O’Farrill is a past master 
at this kind of thing, a creator of blazing, 
colourful spectacles which need only one or two 
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good jazz soloists to add fuel to the flamg 
Farmer is the focal point, of course, an ever. 
improving trumpeter with an omnipresey 
sense of occasion and good taste. The Aziy 
Suite moves through a number of moods anq 
tempos, now glowing dully, now flaring brightly 
like the last moments of a catherine-wheel, ang 
Art is equal to it all. He introduces the slow 
haunting theme, then soars aloft above th 
hard-hitting ensemble. Both Seldon Powell ang 
Zoot Sims take their turns as soloists, but it jg 
Farmer who remains the most memorable 
indvidual performer. 

The reverse is played by the same band, with 
Farmer again in the van, and repeats the 
formula with a number of shorter pieces, none 
of which was actually composed by O’Farril], 
Heat Wave lends itself particularly well to this 
kind of treatment (just as it did when Chico 
first recorded this tune with his own band op 
Columbia SEB10051). Art is again in good 
form, although I think his new version of Alon 
Together is less of a triumph than his earlier 
recorded reading of the ballad, with just a 
rhythm section, on Esquire 20-051. 

The sleeve carries credits to everyone con. 
cerned—producer, executive producer, assistant 
producer, conductor, recording engineer, even 
the man who copied out the parts. Funni 
enough it omits any reference to the recording 
date. And while we’re about it, the apostrophe 
in Woody’n You occurs as I have shown it, not 
as indicated on labels and sleeve. M. 


Maynard Ferguson And His Orchestra 
“Plays Jazz For Dancing” 
There: Where’s Teddy?: If I Should Lose 
: I'll Be Seeing You: ’Tis Autumn: Secret 
Love/I'm Beginning To See The Light: It Might 
As Well Be Spring: Stompin’ At The Savoy: 
"Round Midnight: Soft W . Columbia 
oo ha © SCX$338 (12 in., 25s. 9d. plus 8s. at 
Trumpeter Maynard Ferguson’s band has 
become an established fact and has developed 
an individualism of its own. Although this latest 
album was designed more for dancing than 
listening the music is generally excellent with 
only a few rocket ascents into the stratosphere 
by the leader. (Hey There, which opens side one 
of the LP, commences with a strangulated 
screech before settling down into a respectable 
ballad solo by Ferguson). The truth of the 
matter is, there are now so few regular big 
bands in existence that Maynard’s orchestra 
must be bracketed at the top of the short list 
along with those of Basie, Ellington and Harry 
James. ‘“‘Ferguson’s band is a good thing”, 
writes Benny Green in his sleeve note, “because 
it is going contrary to the general trend today 
of precocity, pretentiousness and a general 
esoteric attitude’, and I am in full agreement 
with Benny’s statement. Here is a band of young 
men with enthusiasm whose aim in life is to 
create a swinging, happy sound. There is 
nothing here for the jazz scientists, that in- 
creasing band of intellectuals who demand 
“progress” at every turn. Accept or reject 
Ferguson’s own solo playing as you will, but 
you cannot deny him the effect he has had on 
his orchestra. The brass section has a bite to 
its playing which is frequently missing in 
longer-established groups; the rhythm section 
too, is a compact and swinging entity, under 
lining every ensemble figure and supporting 
each soloist with sympathy and _ intelligence. 
As an LP of “Jazz for dancing”, this is about 
six times as good, musically, as Count Basie’s 
“Dance Along With Basie” (Columbia mono 
33SX1264: stereo SCX3333, reviewed in the 
November issue). No personnel is listed on the 
sleeve, but credit must be given to a tenor saxist 
who pops up on several tracks—he is featured 
throughout ’7is Autumn incidentally—and the 
pianist. There is also an accomplished tuba 
player who takes no solos but who adds bottom 
to the ensemble and there is, of course, Ferguson 
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H.F.1216 12” full range Unit 
This 12” P.M. Unit fitted 
with a highly efficient mag- 
net assembly having a flux 
density of 16,000 gauss on a 
l}inch diameter pole. 

Bass resonance 37 c.p.s. 
Handling capacity 15 watts 
in bass reflex cabinet. 
Frequency response, 20 
Gps. to 16,000 c.p.s. 


Price £15 
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ANGUS MACKENZIE 


Technical Adviser 
‘Tape Recording and 
Hi-Fi Magazine’ 


PERCY WILSON 


Technical Editor 
‘The Gramophone’ 


MILES HENSLOW 
Editor 
‘Hi-Fi News’ and 
‘Record News’ 


JOHN GILBERT 


Technical Editor 
‘Music Trades 
— MODEL H.F. 1016 
10” P.M. Unit, 16,000 gauss magnet. Die- 
cast chassis and universal impedance 
speechcoil providing instantaneous match- 
ing at 3, 7-5 and IS ohms. Handling 
capacity, 10 watts. Frequency response, 
30 c.p.s. to 15,000 c.p.s. 
Bass resonance, 35 c.p.s. 
Price £7.12.3 (inc. P.T.) 


lenlorian 


The range of Stentorian loudspeakers incorporating the patented cambric cone 
was developed to provide reproduction that takes full advantage of the television and 


DONALD ALDOUS 


Technical Editor 
‘Gramophone 
Record Review’ 





V.H.F. sound transmission and high fidelity recordings now available. 


MODEL H.F.1012 

10” Die-cast Unit, incorpor- 
ating 12,000 gauss magnet. 
Fitted with cambric cone 
and universal impedance 
speech coil providing in- 
stantaneous matching at 3 
7-5 and 15 ohms. 

Handling capacity 10 watts. 
Frequency response, 30 
c.p.s. to 14,000 c.p.s. 

Bass resonance 35 c.p.s. 


Price £4.15.0 (inc. P.T.) 


WHITELEY 
MANSFIELD - 


MODEL H.F.816 


8” P.M. Unit, 16,000 gauss 
magnet. Fitted with cambric 
cone, die-cast chassis and 
universal impedance speech 
coil providing instantaneous 
matching at 3, 7-5 and 15 
ohms. 

Handling capacity 6 watts. 
Frequency response, 50 
c.p.s. to 15,000 c.p.s. 

Bass resonance, 63 c.p.s. 


Price £6.10.6 (inc. P.T.) 


T.10 Tweeter Unit 
Speech coil impedance [5 
ohms. 
Response: 
2,000/ 15,000 c.p.s. 
Flux density: 14,000 gauss. 
Power handling capacity: 
watts. 
Dispersion angle: 90° 
Price £4.4.0 


T.12 Tweeter Unit 
Price £12.12.0 


T.359 Cone Tweeter Unit 
Frequency response: 
3,000 c.p.s. to 15,000 c.p.s. 
Overall size: 
34” dia. x 2” deep. 

Voice coil impedance: 

15 ohms or 5 ohms. 
Power handling capacity: 
1S watts when used with a 
3,000 c.p.s. crossover. 

Price 33/3 (inc. P.T.) 


ELECTRICAL RADIO CO. LTD. 


Telephone: MANSFIELD 1762-5 


NOTTS 
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VOGUE 


THE GREATEST 
CATALOGUE IN THE WORLD 


JAZZ 





12’ LONG PLAYING STEREOPHONIC RECORDINGS 





VOGUE 


South Pacific: Chico Hamilton Quintet 
SEA 500! 

A Wonderful Guy, This Nearly Was Mine, Dites Moi, Some Enchanted Evening, 
Bali Ha’i/There Is Nothing Like A Dame, Younger Than Springtime, Happy 
Talk, A Cockeyed Optimist, Honey Bun, I’m Gonna Wash That Man Right 
Outa My Hair. 


Chet Baker And His Crew 
SEA 5005 

Mickey's Memory, Slightly Above Moderate, Halema, Revelation/Something 
For Liza, Lucius Lu, Worrying The Life Out Of Me, Medium Rock. 


Gerry Mulligan Songbook Vol. | 
SEA 5006 


Four And One Moore, Crazy Day, Turnstile/Disc Jockey Jump, Revelation, 
Venus De Milo, Sextet. 


Reunion! with Chet Baker: The Gerry Mulligan Quartet 
SEA 5007 
Reunion, When Your Lover Has Gone, Stardust, My Heart Belongs To Daddy, 
Jersey Bounce, The Surrey With The Fringe On Top, Trav'lin’ Light, 
Ornithology. 


Jazz West Coast Vol. 4 
SEA 5008 

Popo, Music To Dance To, Ain’t Got A Dime To My Name, Jersey Bounce, 
Till We Meet Again/A Romantic Guy |, Musicale Du Jour, Five Minutes More, 
Over The Rainbow, Stranger In Paradise. 


GOOD TIME JAZZ 


Firehouse Five Plus Two Goes To Sea 

SGA 5003 

By The Beautiful Sea, When My Dreamboat Comes Home, Minnie The Mermaid, 
Over The Waves, A Sailboat In The Moonlight, On The Good Ship Lollipop/ 
Peoria, Asleep In The Deep, She Was Just A Sailor's Sweetheart, Between The 
Devil And The Deep Blue Sea, Red Sails In The Sunset, Anchor's Aweigh. 


CONTEMPORARY 


Music To Listen to, Barney Kessel, By 

SCA 5002 

Cheerful Little Earful, Makin’ Whoopee, My Reverie, Blues For A Playboy, 
Theme From The Bad And The Beautiful, Carioca/Mountain Greenery, Indian 
Summer, Gone With The Wind, Laura, | Love You, Fascinating Rhythm. 


Double Play: Andre Previn and Russ Freeman 

SCA 5004 

Take Me Out To The Ball Game, Who’s On First, Called On Account Of Rain, 

he — Blues, Batter Up/Double Play, Safe At Home, Fungo, Strike Out 
e Band. 


My Fair Lady—Shelly Manne and his Friends Vol. 2 
SCA 5009 

Get Me To The Church On Time, On The Street Where You Live, I’ve Grown 
Accustomed To Her Face, Wouldn’t It Be Loverly, Ascot Gavotte, Show Me, 
With A Little Bit Of Luck, | Could Have Danced All Night. 


Barney Kessel Plays “Carmen” 

SCA 5011 

Swingin’ The Toreador, A Pad On The Edge Of Town, If You Dig Me, Free AsA 
Bird/Viva El Toro!, Flowersville, Carmen’s Cool, Like, There’s No Place Like..., 
The Gypsy’s Hip. 

Sonny Rollins & The Contemporary Leaders 

SCA 5013 : 

I've Told Ev'ry Little Star, Rock-a-bye Your Baby With A Cixia Melody, How 
High The Moon, You/I’ve Found A New Baby, Alone Together, In The Chapel 
In Tne Moonlight, The Song Is You. 


GOOD TIME JAZZ 


Firehouse Five Plus Two Crashes A Party 

SGA 5012 

Let’s Have A Party, At The Fireman's Ball, Button Up Your Overcoat, Mama 
Inez, You Are My Sunshine, When The Saints Go Marchin’ In/Bill Bailey Won't 
You Please Come Home, At The Jazz Band Ball, The Gang That Sang “Heart 
Of My Heart’’, Ballin’ The Jack, | Want A Girl, Nobody's Sweetheart. 
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Reeords for OR OLE Christmas 


THE RECORD OF DISTINCTION 
Join in the fun with the finest Christmas L.P. of them all! 


*SLARKIN SINGIN’ ” 


12” L.P. MG 20043 


A sing-up of cockney songs by Alf 


Larkin (David Kossoff to you!) 


OTHER SUGGESTIONS FOR YOUR CHRISTMAS LIST 


ALAN KING IN SUBURBIA 12” L.P. MG20042 
A top American comedian tells of 


life in the suburbs 


PERFECT FOR DANCING 10” L.P. MG10024 
(Strict Tempo) 


Phil Tate and his Orchestra 
THE SOUNDS OF TIME 12”L.P. MG20021 
The greatest documentary record! 

A dramatisation in sound of the 
years 1934-1949 by the voices that 
made history. 


FOR THE CHILDREN 

NURSERY RHYMES 7’ E.P. - EP 7025 
18 Nursery favourites sung by 
Elizabeth Humphreys and Charles 
Young. 


. ORIOLE RECORDS LIMITED 
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104 NEW BOND STREET - W.1 


A musical treat. The original cast 
recording of 
SALAD DAYS 


Special Extended Play version 
THE PICK OF SALAD DAYS 7’ E.P. EP 7028 


Six great songs from Lionel Bart’s 

musical 

OLIVER 7’ E.P. EP 7039 
Sung by David Kossoff and 
Maureen Evans 


HAIL VARIETY! 

A souvenir of the old time Music 
Hall with the original artists, in- 
cluding Harry Champion, Marie 
Lloyd, Dan Leno, Harry Lauder, 
Gracie Fields, Tommy Trinder, 
Tommy Handley, Norman Wisdom, 
etc. 


12” L.P. MG 20004 


12” L.P. MG 20033 
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- He had made an effort to control his 
gatural gilt for sailing around in the upper 
ister and takes a number of good solos here. 
And even when he is taking one of those swash- 
puckling passages in his stride he plays with 
such verve and excitement that I tend to 
overlook the excesses. A.M. 









itzgerald 

a . "Let No Man Write My Epitaph” 

oy, Coffee: Angel Eyes: I Cried For You: I 
lian Can't Give You Anytaing But Love: Then You've 
Never seen Blue: tada’t Anyone Till You: My 
Melaacuoly Baoy/Misty: September Song: One 


for My aby: Wao’s Sorry Now: I'm Getting 
Sentimental Over You: Keach For Tomorrow. 
ain, Ho.V. @ CLP1396 (12 in., 25s. 9d. plus 8s. 44d. P.T.). 
Out Ella ritzgerald’s pre-eminence as a singer 


(whether you class her work as pop-jazz or 
has become such a_ well-known 


jazz-poP) apie : 
henomenon nowadays that a reviewer is 
_ inclined to take her very much for granted. I 
™ must admit that I, too, was becoming a trifle 


blasé about the steady stream of LPs by our 
heroine, nearly all of them worth while, but 
some (like the concert recording I reviewed last 


- month) showing signs of boredom. I was all the 
more startled, therefore, after dropping this new 
LP on my turntable, to find myself gripped by 
a mood of high enthusiasm, even to the extent 
tow of button-holing friends and forcing them to 


apel hear a track or two. For this LP must be pretty 
nearly the best record Ella has ever made. You 
can forget about the tie-up with the film; only 
half the songs were heard in it, and in any case 
they were all ‘“‘standards’’. : No, the really 
significant thing is that Miss Fitzgerald is 
accompanied only by a pianist (there’s not even 
the conventional bassist and drummer), the 
first time this has happened since her album of 
Gershwin songs (Brunswick LA8648), another 
high-water mark in her career, when she was 
backed up by Ellis Larkins. By one of the year’s 
most infuriating omissions, H.M.V. have left us 
all guessing who this pianist is (there’s no clue 
anywhere on the sleeve or label). My own shot 
in the dark would be that it’s Paul Smith, by no 
| means an outstanding jazz soloist but a man 








who can do this kind of thing to perfection. 
For once we can hear Ella singing plainly, her 
voice unobscured by orchestral decorations but 
moving simply, against the discreet piano back- 
ground. The effect, I may say, is one of amazing 
intimacy. All the songs (even such items as 
Who's sorry Now) are performed at lazy tempos 
and Ella pays much more attention to the 
meaning of the lyrics than she usually does. 
From this really outstanding collection of per- 
formances, I would single out Black Coffee, Errol 
Garner’s Misty, and September Song as being 
especially fine. Two songs were new to me: 
Jimmy McHugh’s Reach For Tomorrow and 
Victor Young’s Then You’ve Never Been Blue, the 
latter oddly reminiscent of Over The Rainbow. 
And it was fine to hear a vocal interpretation of 
Ned Washington’s I’m Getting Sentimental Over 
You, a song that Tommy Dorsey used for a long 
8 time as his signature tune but which has rarely 
been heard under normal circumstances. 


De 


9 Pete Fountain 
“Salutes The Great Clarinettists” 
Woodchopper’s Ball: Petite Fleur: Sometimes I’m 
Happy: Frenesi: When My Baby Smiles At Me: 
Of The Bob Cats/Begin The Beguine: Me 

And My Shadow: Green Eyes: Let’s Dance: My 
Inspiration: Amapola. Coral @ LVA9132: 
SVL3011 (12 in., 27s. plus 8s. 94d. P.T.). 4 

Pete Fountain is the New Orleans clarinettist 
who recently spent two years with Lawrence 
Welk’s society orchestra. Here he salutes a 
number of other clarinettists, aided by a really 
excellent studio band, with Conrad Gozzo on 
lead trumpet and the underrated Jack Sperling 
on drums. (Sperling is largely responsible for 
the tremendous impact of the ensemble.) It 
good to hear a clarinet with a big band 
again, for this is a formula which has not been 
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exploited lately. Pete makes no attempt to 
sound like the men he is saluting, but contents 
himself with playing in his own style throughout. 
This is just as well, as one of the “great clarinet- 
tists’’ he doffs his cap to is that eminent jazzman, 
Ted Lewis! And who receives the plaudits 
on Petite Fleur? Bechet wrote the tune, of 
course, but he is remembered primarily as a 
soprano saxist; could this then be a tribute to 
the tune’s populariser, Monty Sunshine of the 
Chris Barber band? Carping criticism apart, 
I can recommend this LP to all those who look 
back on the Bob Crosby band with nostalgia, 
for this music is cast in much the same vein. To 
add lustre to the memories are two Crosby 
tunes, March Of The Bob Cats and My Inspiration, 
to say nothing of Eddie Miller’s presence in the 
reed section. A.M. 


Erroll Garner 

The Way You Look Tonight/Cheek To Cheek. 
Pai ips @ JAZ103 (7 in., 5s. 3d. plus 1s. 8d. P.T.). 
Luliasy Of Birdland/kasy Yo Love. Philips @ 
JAZ105 (7 in., 5s. 3d. plus 1s. 8d. P.T.). 

Both of these records come from Philips’ new 
‘Junior Jazz Gallery” series, and all four titles 
have been available for some time on previous 
LPs and EPs. (Easy To Love and The Way You 
Look Tonight on Philips BBL7192, Cheek To Cheek 
on BBR8002, and Lullaby of Birdland on 
BBE12084.) Erroll remains one of the most 
individualistic of jazz pianists, and while there 
may not be a tremendous depth of feeling to 
much of his work he is essentially a man whose 
music is to be enjoyed rather than dissected. 
Both these couplings are recommended whole- 
heartedly to collectors whose budgets preclude 
the purchase of the LPs and EPs. Philips have 
given value for money in the playing times; 
Cheek To Cheek, for example, lasts for seven 
minutes, which is longer than some extended- 
play performances at twice the price. A.M. 


Lionel Hampton’s Orchestra 

“Hamp’s Big Band” 
Flying Home: Hey, Baba Re Bop: Hamp’s Boogie 
Woogie: Kidney Stew (V): Hamp’s Mambo: 
Airmail Special/Big Brass: Red Top: Night 
Train: Elaine & Daffy: Cutter’s Corner: Le Chat 
Noir. Audio Fidelity @ AFLP1913 (12 in., 33s. 23d. 
plus 10s. 93d. P.T.): @ AFSD5913 (12 in., 35s. 54d. 
plus Lls. 64d. P.T.). 


“In this recording,” as the sleeve-note puts it, 
“Lionel Hampton adds to his laurels by lifting 
his famous lyrical style to new heights of tonal 
dynamism”. And that, more or less, is the truth, 
even if not in a nutshell. With Lionel Hampton 
swing becomes more than a verb, a quality of 
performance; it almost takes on a physical 
entity, so that when you hear Hampton in the 
flesh the vitality seems to surge across the 
footlights. On this LP he works the usual 
miracle once more and all his solos are a delight, 
whether exuberant or sensitive. But whereas 
you expect artistry of this order from Hampton 
himself, the efforts of his band are much less 
predictable. Here, I’m happy to say, the 
ensemble sounds far more integrated than on 
many previous recordings and there is also a 
nicely up-to-date flavour to the scoring. In 
addition, the solo strength is enhanced by the 
presence of Donald Byrd and Cat Anderson, 
both of whom perform effectively. Byrd, whose 
playing is much more satisfying than in his 
early, over-recorded years, is, I imagine, the 
soloist in Airmail Special and the first to move off 
in Big Brass. The other trumpet soloists on the 
latter track are presumably Cat Anderson, 
Eddie Mullins and Arthur Hoyle. Oddly 
enough, although the sleeve informs us that the 
band features Cat, he is only heard in a couple 
of solos. The LP finishes up, however, with 
him displaying his bravura technique in the 
brassy and rousing Le Chat Noir, a number that 
sounds very similar to El Gato, which Anderson 
used to do with Duke Ellington’s orchestra. 
Other solos on the LP are contributed by Louis 
Blackburn (trombone), Andrew McGhee (tenor 
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sax), Billy Mackel (guitar), and anonymous 
flute and alto players (the latter certainly not 
Bobby Plater), while Hampton switches from 
vibes to piano for Boogie Woogie. The vocal 
chorus in Aidney Stew is not sung by Hampton 
but by a singer (uncredited on the sleeve) whom 
Max Jones has suggested may be Pinocchio 
Jones. Plenty of tamiliar Hampton themes 
make their appearance, and there is a sizeable 
quota of noise and extroversion, including an 
orgy of drumming in Hamp’s Mambo. But for 
those people who don’t mind a touch of 
vulgarity here and there, this LP can be 
recommended. It really is most exhilarating. 


Roy Haynes—Phineas Newborn—Paul 
Chambers 
“‘We Three”’ 


Reflection: Sugar Ray: Solitaire/After Hours: 
Sneakin’ Around: Our Delight. Esquire @ 32-103 
(12 in., 28s. 6d. plus 9s. 34d. P.T.). 

Although this trio seems to be under the 
nominal leadership of drummer Roy Haynes 
the most strongly featured soloist is, of course, 
pianist Phineas Newborn. This is the “‘new” 
Newborn, the man who eventually realised that 
it was not necessary to play every semi-quaver 
in every bar to create lasting jazz. Just as 
André Previn found out that the coloratura 
approach to jazz piano only succeeded if your 
name happened to be Art Tatum, so Newborn 
has realised that implication is better than full 
realisation. Less of Phineas, as Ira Gitler 
points out on the sleeve, “‘is still a lot of piano”, 
but this is a far more acceptable and valid way 
of playing than before. After Hours, by the late 
Avery Parrish, is a tune which demands a 
relatively simple style of playing and Phineas, 
now master instead of slave of his phenomenal 
technique, tones down his approach to suit 
the mood. Haynes, that alert bundle of energy, 
taste, drive and inexhaustible ideas, bounds 
through the up-tempo numbers with controlled 
fury and shows that he is one of the three best 
small-band drummers in jazz today. A.M. 


Coleman Hawkins and his Confréres 
Sunday/Hanid. H.M.V. @ 7EG8625 (7 in., 8s. 3d. plus 
2s. 84d. P.T.). 


Roy Eldridge has always been an uncom- 
monly mercurial trumpet-player, capable of 
sounding ravishing one day and execrable the 
next. His appearances on records released in 
Britain during the past twelve months, however 
—and I’m thinking of such items as Johnny 
Hodges’ “Side By Side” (H.M.V. mono 
CLP1374) and “Ben Webster and Associates” 
(H.M.V. mono CLP1336)—have been almost 
exclusively superb, and I’m happy to say that 
his solos on these two tracks must be ranked 
among the finest he has ever played. Indeed, 
I’ve never heard his tone sound quite so 
burnished and warm as it does in Sunday. But 
Eldridge, of course, as “Fats” Waller might 
have put it, is not the only oyster in this stew. 
Coleman Hawkins is in pretty good form too, 
and delivers himself of a couple of tumultuous, 
almost buccaneering solos. Hank Jones, the 
pianist, performs with what I can only call 
dimpled elegance—his playing deft, allusive and 
gently proportioned. The remaining confréres— 
George Duvivier (bass) and Micky Sheen 
(drums)—help to propel the group forward 
with an admirable mixture of relaxation and 
resolution. This is, in short, a really desirable 
EP. 


with orchestra 
a. ee cS a conducted by 

Billy May 
“Pretty Eyes” PEGGY LEE 


CAPITOL STr4or (stereo) 
or T1401 (mono) 
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Woody Herman’s Orchestra 
“Woody Herman’s Big New Herd At The Monterey 
Jazz Festival” 

Four Brothers: Like Some Blues Man: Skoobee- 
doobee/Monterey Apple Tree: Skylark: The 
Magpie. London @ LTZ-K15200: © SAH-K6100 

(12 in., 27s. plus 8s. 94d. P.T.). 

Jazz festivals, as we all know, can be tempera- 
mental affairs, capable of both inspiring a band 
(as with Ellington at Newport in 1956) or 
tempting it to play to the gallery. The American 
festival which seems to produce the best music 
nowadays is that held at Monterey, in sunny 
California. Last year Woody Herman formed 
a band especially for the occasion, drawing upon 
leading West Coast sidemen, and the results of 
his endeavours can be heard on this LP, 
together with applause from the appreciative 
audience. The music is well up to the standard 
one expects from Herman, displaying the same 
qualities as his earlier bands, viz., swing, 
excitement and a first-class reed section (using, 
of course, the old ‘Four Brothers” pattern). 
Each and every member of this reed section 
(Zoot Sims, Richie Kamuca, Bill Perkins, Don 
Lanphere and Med Flory) take solos on 
Monterey Apple Tree, a new treatment of Herman’s 
famous Apple Honey. There are also solos by 
Urbie Green, Conte Candoli, Victor Feldman 
and Herman himself. This is an exceptionally 
stimulating track, building up to a triumphant 
climax, with the band spurred forward by Mel 
Lewis’s fine drumming. Skylark features Urbie 
Green in a soft-toned, rather gentlemanly solo, 
and the trombonist is heard again in The 
Magpie, a fast, rousing but distinctly common- 
place performance. The inevitable Four 
Brothers (“The sheets are all dog-eared”, says 
Mel Lewis) features the reed section once more, 
and although I have sentimental memories of 
the original 1947 recording I found this new 
version equally rewarding; in some ways, in 
fact, it has a little more punch. Skoobeedoobee, 
relaxed and swinging, has good solos by Zoot 
Sims and Urbie Green. As for Like Some Blues 
Man, this starts off well with a really fine vibes 
solo by Victor Feldman, followed by Edison-like 
trumpet from Conte Candoli, a tentative solo by 
Bill Perkins, and contributions from Urbie 
Green, trumpeter Ray Linn and _ guitarist 
Charlie Byrd. Simple Basie-style riffs cushion 
the solos, but on the whole the second half of 
this track (and it’s a long one) is something of 
an anti-climax. C.F. 


Earl Hines Quartet 
“Earl's Pearls” 

St. Louis Blues Boogie Woogie: Tea For Two: 
Stealin’ Apples: Willow Weep For Me: I Can't 
Believe That You're In Love With Me (V): Rosetta/ 
Like When The Saints: Satin Doll: Manhattan: 
You Can Depend On Me (V): Love Me Or Leave Me: 
The Song Is Ended. MGM @ C833 (12 in., 25s. 9d. 
plus 8s. 4$d. P.T.). : 

Any new record by Earl Hines is welcome 
and this present LP, recorded during the spring 
of 1960, is one of his best. True, a number of 
the old Hines’ warhorses make their appearance 
(St. Louis Blues Boogie Woogie, Rosetta, etc.) but 
there is such a sparkle about each track that I 
almost forgot I was hearing them for the 
umpteenth time. Still on the debit side are the 
two vocals; Earl’s singing always strikes me as 
being a little pointless, for although it is quite 
effective in an ersatz ‘‘Fats’” Waller style, it takes 
up valuable time when we might be hearing 
more of his splendid piano playing. For some 
reason each side commences with a gimmicked- 
up treatment of a well-known tune, which does 
not give the casual browser a real indication of 
the LP. Boogie Woogie is a technical feast and 
surely the cause for much despondency amongst 
lesser pianists; Hines plays a tremolo with his 
right hand for nine choruses, while with his left 
hand he builds all sorts of changing patterns. 
Although acknowledging his expertise, I reserve 
the right to look on this as exhibitionism of the 
most blatant kind. Like When The Saints is one 
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of those comedy routines similar to the kind of 
thing Les Paul and Nat Cole used to do with 
Jazz At The Phil. Here Earl inserts playful 
quotations from London Bridge Is Falling Down, 
Jingle Bells, etc. 

The remainder of the record is really quite 
superlative and shows that the passage of the 
years has done nothing to diminish Earl’s 
capabilities. Tea For Two is an enjoyable 
experience, commencing with the theme played 
polytonally, then a switch to 3/4 time, and 
finally a series of modulations, one per bar in 
fact, ad la Art Tatum and Bud Powell. Recent 
jazz happenings have left their mark on Hines’ 
playing and he uses the theme of the Gillespie 
tune, Bebop (recorded by Charlie Parker at the 
infamous Lover Man session), as an introduction 
and coda to Love Me Or Leave Me. Supporting 
Earl on every track are Calvin Newborn, Carl 
Pruitt and William English (on guitar, bass and 
drums, respectively); the only man to let the 
side down is Pruitt, who has difficulty in keeping 
steady time during his bass solos. This is very 
nearly the best Hines record of the last decade 
or so, and now that he has signed a contract 
with M.G.M. we may look forward to even 
better albums in the future. A.M. 


Billie Holiday 

“Say It Isn’t So” 
I Wished On The Moon: But Not For Me/Say It 
Isn’t So: Love Is Here To Stay. H.M.V. @ 7EG8627. 
(7 in., 8s. 8d. plus 2s. 83d. P.T.). 

I would guess that these four tracks were 
recorded at about the same time as the “‘Songs 
For Distingué Lovers” LP on Columbia mono 
33CX10145. The LP presented perhaps the 
best of Billie’s latter-day recordings and the 
EP contains singing of the same quality. All 
four of the songs are eminently suitable (she 
first recorded some of them before the war, of 
course) and convey the feeling of tired worldli- 
ness which was Miss Holiday’s trademark. The 
supporting sextet comprises Harry Edison, Ben 
Webster, Jimmy Rowles, Barney Kessel, Red 
Mitchell and Alvin Stoller, and in this context it 
would have been difficult to have improved on 
the personnel. Webster, in particular, comes to 
the front for a number of passionately masculine 
solo passages which continue the mood created 
by the singer. A. 


Billie Holiday 
“A Billie Holiday Memorial” 

I Cried For You: Riffin’ The Scotch: One, Two, 
Button Your Shoe: That's Life I Guess: I'll Never 
Be The Same: My Man: Nice Work If You Can 
Get It: I'll Get By/If Dreams Come True: On 
The Sentimental Side: What Shall I Say?: Long 
Gone Blues: It's Easy To Blame The Weather: 
Gloomy Sunday: Am I Blue: For All We Know. 
Fontana @ TFL5106 (12 in., 27s. plus 8s. 9d. P.T.). 

With the exception of Long Gone Blues, Gloomy 
Sunday and Am I Blue, which were included on 
a recent EP (Fontana TFE17026), and the 1958 
recording of For All We Know (taken from 
“Lady In Satin”, Fontana TFL5032), none of 
these tracks is currently available in Britain. 
Indeed two of them—What Shall I Say? and 
It’s Easy To Blame The Weather—have never 
before been issued in this country. Confronted 
by riches of this splendour the critic scarcely 
knows where to start. The truth is that this LP 
contains some of the very finest performances 
that Billie Holiday ever put on record, fourteen 
of them drawn from the years between 1936 
and 1941 (the vintage period) and recorded 
either under her own name or with Teddy 
Wilson’s pick-up groups. Riffin? The Scotch dates 
from 1933, the second recording Billie Holiday 
ever made, and is actually by a Bennv Goodman 
group which included the trombonist, Jack 
Teagarden. Biillie’s voice sounds distinctly 


younger on this track, her singing altogether 
gaver in character. Perhaps the finest individual 
item is I’ll Never Be The Same, on which the 
singer was backed by a contingent from Count 
Basie’s orchestra, including Lester Young, who 
plays 


a beautifully sympathetic obbligato 
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behind the vocal. Here, and on other 
Billie Holiday’s genius for reducing a melodic 
line to its simplest elements and then twist; 
it to suit her own expressive ends is brillian 
demonstrated. Lester pops up again on Jf Dreans 
Come True and (playing clarinet this time) ['j 
Get By. The soloists on the other tracks include 
Johnny Hodges, Jonah Jones, Harry Carney 
Bunny Berigan, Dick McDonough, Iry, 
Fazola, Benny Goodman, Ben Webster, Buck 
Clayton, Benny Morton, Roy Eldridge, Beny 
Carter, Hot Lips Page, Tab Smith, andy 
course, the impeccable Teddy Wilson. Quite 
a formidable list. There are a large number of 
equally wonderful recordings from this Period 
still to be issued, and I trust the next LP finds 
room for A Sailboat In The Moonlight, You Let M, 
Down and Easy Living, just to pick on three of 
the best. 

The only thing left for me to do, in fact, is tp 
discuss whether For All We Know should have 
been included on this LP. It presents a Singer 
who sounds like a caricature of everything that 
has gone before, her voice almost a croak, her 
phrasing tortured, while the accompaniment by 
a string ensemble only heightens the sense of 
parody. Aesthetically there is no reason for the 
presence of this track, but I am inclined to think 
it can be justified on other grounds. Comin, 
right at the end of this superb collection of 
performances, it has a truly horrifying impact, 
reminding the listener that artists, after all, me 
made of flesh and blood and that terrible things 
can happen to them. And in one way this tragic 
performance, recitative rather than singing 
takes on the kind of accidental power (perhaps 
even beauty) that one also finds in Charlie 
Parker’s Lover Man, recorded in very similar 
circumstances. It is certainly a disturbing 
climax to an LP of quite extraordinary artistic 
merit. GF. 


Quincy Jones And His Orchestra 
Love Is Here To Stay/Moonglow. Mercury 0 
45-AMT1111 (7 in., 4s. 9d. plus 1s. 7d. P.T.). 
Although these tracks have not been taken 
from Quincy’s most recent LP (Mercury mono 
MMC14046, stereo CMS18031) they seem to 
have been made at the same time as that album, 
Both sides are played at medium-bounce tempo, 
both feature solos by muted trumpets and in 
both cases there seems to be a flute-lead to the 
sax section (Jerome Richardson, no doubt), 
This then is probably the band Quincy formed 
in the studios before leaving America for Europe 
some months ago. It is certainly an impressive 
orchestra although, like the Maynard Ferguson 
LP reviewed above, there is nothing here for the 
laboratory analysts. It is simply a healthy- 
sounding orchestra with its heart in the right 
place and a leader who knows he can get the 
best out of the band by using sensible, un 
cluttered arrangements. The latest news of 
Jones is that he is now back in America where 
he has formed a new orchestra. I trust he 
succeeds in keeping his new band together for 
his is the kind of talent which needs encourage- 
ment. A.M. 


Lee Konitz 
“You And Lee” 

Everything I’ve Got Belongs To You: You Don't 
Know What Love Is: You're Driving Me Crazy: 
I Didn’t Know About You/You're Clear Out Of 
This World: The More I See You: You Are To 
Beautiful: I’m Getting Sentimental Over You 
H.M.V. @ CLP1406: © CSD1331 (12 in., 258. % 
plus 8s. 44d. P.T.). 

This is Lee Konitz’s second LP for Norman 
Granz, using arrangements written by Jimmy 
Giuffre. It is a little more successful than the 
earlier album (four titles of which were released 
on H.M.V. mono 7EG8566, incidentally), but 
the biggest fault remains—the fundamenta 
error of using scores of any sort. Surely its 
obvious that Konitz’s best records have been 
those on which he was allowed the maximum 
amount of freedom, with just a rhythm sectio 
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behind him? Here he is backed by guitarist Jim 
Hall (replaced by pianist Bill Evans on four of 
the tracks), bass player Sonny Dallas, drummer 
Roy Haynes and an unidentified brass choir, 
consisting of three trumpets and two trombones. 
The finest moments occur whenever the brass 
section is tacit and Lee floats aloft on the 
accompaniment provided by Hall, Dallas and 
es. I treasure these sections of the record, 
for they indicate that the alto saxist was in 
excellent form and the rhythm men in perfect 
accord with his style. Unfortunately the brass 
team inevitably intrudes and so the perform- 
ances return to earth, sometimes with an 
uncomfortable bump. Giuffre’s writing is skilful 
without ever becoming very adventurous, 
although there is a moment of poker-faced 
humour towards the end of You’re Driving Me 
(razy when the brass choir plays a very fast 
figure, apparently lifted from one of Lee’s own 
solos. : one wine 
Konitz is certainly one of the great indivi- 
dualists in post-war jazz, and to say he has 
received shabby treatment at the hands of 
concert promoters and record company execu- 
tives is no more than the truth. This new LP 
was designed with the best intentions in the 
world, but it has failed to bring out the best in 
Konitz simply because Giuffre has tried too 
hard to give him some sort of stimulating frame- 
work. The next time Granz decides to make an 
album with Lee (and good or mediocre, I look 
forward to each new Konitz LP with enthusiasm 
and interest), I trust he assembles Billy Bauer, 
Peter Ind and Dick Scott in the studio as sole 
accompaniment and saves money on the 
arranger’s fees. Bauer, Ind and Scott were the 
triumvirate responsible for the support on 
Konitz’s best record to date, viz., London mono 
LTZ-K15147. A.M. 


Kid Ory’s Creole Jazz Band 

“Dance To Kid Ory—Or Just Listen”’ 
Am I Blue?: Ja-Da (V): Fidgety Feet/Hindustan: 
12th Street Rag: Dinah (V). H.M.V. @ CLP1395: 
@ CSD1325 (12 in., 25s. 9d. plus 8s. 44d. P.T.). 

This is a perfect example of how LP records 
can turn jazz musicians into bores, even oldsters 
like Kid Ory, who could have made two-minute 
wax cylinders back in his twenties. Three tracks 
per side of a 12-inch LP means strings of solos 
all round, while the ensembles don’t really hang 
together very well. (Am I Blue? leads off well 
and Fidgety Feet is better than most.) Padding 
out with vaudeville-style vocals doesn’t help 
either. Marty Marsala, the youngest member 
of the front line, plays unexceptional but 
acceptable trumpet; Darnell Howard is good 
in lower register, but when he moves higher up 
he sounds painful. Ory himself, of course, does 
little more than trot out the phrases that come 
easiest to him after all these years. He does 
very well for a man rising 74, but one wonders 
why he bothers. O.K, 


Charlie Parker 

Night And Day: I Can’t Get Started/What Is This 
Thing Called Love?: Almost Like Being In Love. 

HM.V. © 7EG8626 (7 in., 8s. 3d. plus 2s. 83d. P.T.). 
From 1948 until his death in 1955, Charlie 
Parker was under contract to Norman Granz, 
and—apart from pirated air-shots and tapes of 
club performances—recorded only for Granz’s 
labels. Unhappily he was often saddled with 
quite inappropriate accompaniments, ranging 
m a group marred only by the wrong kind of 
drummer to a full-size string ensemble. Experi- 
ments like the latter were usually aimed at 
making Parker’s music acceptable to a wider 
audience than the jazz fans, and they usually 
failed. One session of this kind that did come 
off, however, was held on March 25, 1952, and 
had Parker backed up by a 16-piece orchestra 
t brass, reeds and rhythm), playing arrange- 
ments written by Joe Lippman. The four titles 
made at that particular session were originally 
here on Columbia mono 33CX10004, 
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along with some other big-band tracks, and now 
turn up in a handy form on this EP. Parker 
performs with remarkable fluency, sounding 
especially inspired in J Can’t Get Started and 
Almost Like Being In Love. The band, made up 
of well-known sidemen, swings in an extrovert 
but decisive way, a fact not really so surprising 
when one realises that the rhythm section con- 
sisted of Oscar Peterson, Freddie Green, Ray 
Brown and Don Lamond. On some occasions, 
perhaps, this would not have been the ideal 
setting for Parker (or, indeed, the right rhythm 
section), but nothing went wrong on this 
particular spring day, and Parker once again 
proved himself to be one of the very few geniuses 
that jazz has produced. C.F. 


Django Reinhardt 
‘‘Django The Unforgettable” 

Sweet Georgia Brown: Minor Swing: Double 
Whisky: Artillery Lourde: St. James Infirmary: 
C Jam Blues: Honeysuckle Rose/Dream Of You: 
Begin The Beguine: How High The Moon: Nuages: 
I Can’t Get Started: I Can’t Give You Anything 
But Love: Manoirs De Mes Reves. H.M.V. @ 
CLP1389 (25s. 9d. plus 8s. 44d. P.T.). 

The first side of this new Django Reinhardt 
LP—new in the sense that none of the fourteen 
tracks has been issued here before—was recorded 
in Paris. Django is accompanied by André 
Ekyan on alto and clarinet (Ekyan recorded 
with Coleman Hawkins and Benny Carter 
before the war); the expatriate American 
pianist Ralph Schecroun; Al Messelier on 
bass; and the “grand old man”’ of France’s bop 
drummers, Roger Paraboshi. Most of the tunes 
will be familiar to Reinhardt collectors, but this 
should not deter them from adding the LP to 
their collections. Actually side one is particularly 
good, for Ekyan is a fine musician and Schecroun 
a helpful, unassuming accompanist. Personally 
I have always preferred Django’s later work to 
his pre-war recordings, and I would rate this 
only a little below the splendid Reinhardt album 
on Felsted mono EDL87005. The second side 
of the LP was made in Italy, during a tour which 
the gypsy guitarist made through that country. 
On hand here are his running-mate Stephane 
Grappelly and an all-Italian rhythm section, 
which does its job adequately. The standard 
tends to be more variable here, ranging from 
the sensitive reading given to Nuages to the 
below-par closing choruses of How High The 
Moon, where things get a little out of hand. 

Reinhardt, who died in 1953 at the age of 
forty-three, remains a unique figure in jazz. 
His influence on the contemporary guitar school 
is so slight as to be almost negligible. (I suppose, 
of the “name” guitarists, only Jimmy Raney 
reflects Reinhardt in his playing, and this by 
accident rather than design). Yet by any known 
standards Django was a musical giant, and it is 
interesting to ponder on the probable course of 
guitar developments in jazz had he been resident 
in America all of his life. It is possible that 
Charlie Christian would not have had such a 
blanketing influence on his fellows, who might 
have preferred to hitch their wagons to 
Reinhardt’s star. Such rhetorical arguments 
lead nowhere, however, and I will close by 
recommending this new Django album whole- 
heartedly. A.M. 


“Singin’ The Blues” 
Good Morning Blues (Leadbelly): Yellow Dog Gal 
Blues (Lizzie Miles): Just Another Woman (Hot 
Lips Page Trio): Why Don’t You Do Right? (Lil 
Green): Bessie, Bessie, Bessie (Fats Waller and his 
Rhythm): How Long, How Long Blues (Wingy 
Manone’s Orchestra)/Fifty-Fifty Blues (Louis Arm- 
strong’s All Stars): How Blue Can You Get? (Johnny 
Moore’s Three Blazers): Jelly, Jelly (Earl Hines’ 
Orchestra): Walking Slow Behind You (Count Basie’s 
Orchestra): You've Got A Date With The Plues 
(Lucy Reed with Charlie Ventura’s Orchestra): Mighty 
Like The Blues (Hazel Scott with Sextet of the Rhvthm 
Club of London). Camden @ CDN147 (12 in., 15s. 10d. 
plus 5s. 2d. P.T.). : 

No teen-ager was ever more mixed up than 


some of the jazz anthologies that flop on to our 
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turntables. This Camden LP, for instance, 
compiled by the industrious Leonard Feather, 
contains a selection of blues (or near-blues), all 
with vocals, most of them recorded in the 1930s 
or 1940s; a high proportion of the tracks have 
never been released in Britain before, or else 
so long ago that they can now be counted as 
rarities. The first side, as it happens, is generally 
excellent, starting off with Leadbelly’s 1940 
recording of Good Morning Blues, the singer in 
splendidly masculine voice and accompanying 
himself on the 12-string guitar. Of almost equal 
importance—and equally masculine—is Hot 
Lips Page’s singing on Just Another Woman; in 
addition Page performs lyrically on the mello- 
phone and there is a fine guitar solo by Teddy 
Bunn. Bunn can also be heard, incidentally, 
picking away on Yellow Dog Gal Blues; Lizzie 
Miles has never been one of the outstanding 
“classic blues” singers but at least this track is 
worth hearing. Why Don’t You Do Right?, of 
course, is the number which Peggy Lee turned 
into a “hit”? with Benny Goodman’s orchestra 
in 1942. Lil Green’s version, much more robust 
than Miss Lee’s, was made a year earlier; a 
reasonable, not at all remarkable piece of 
singing, it has Bill Broonzy playing guitar as one 
of the accompanists, and sounding, it must be 
admitted, remarkably unlike himself. Bessie, 
Bessie, Bessie is a good, all-round example of 
“Fats” Waller’s exuberant little group, with 
nice trumpet and clarinet solos by Herman 
Autrey and Eugene Sedric, respectively. Wingy 
Manone’s How Long, How Long Blues, however, 
is mainly devoted to the leader’s Armstrong-like 
playing and singing and is really a trifle dull. 

So far, so good, even if the selection does seem 
a shade eclectic. And side two starts off 
handsomely, Louis Armstrong and Jack 
Teagarden making an instrumental and vocal 
duet out of Fifty-Fifty Blues. From here on, 
though, the rot sets in. Oscar Moore plays a 
nimble guitar solo in How Blue Can You Get and 
Johnny Moore’s piano-playing is nicely forth- 
right, but the latter’s singing is exaggerated 
almost to the point of grotesqueness. Similar 
criticisms can be applied to Billy Eckstine’s 
singing on Jelly, Jelly, a track otherwise notable 
for a few spots of Hines’ piano, some inept 
guitar work and a really excruciating clarinet 
solo. It was only last month that I reviewed 
Count Basie’s Walking Slow Behind You, as part 
of “Basie’s Basement”? (Camden CDN145); 
both Jimmy Rushing and the band still sound 
laboured. The low-spot of the LP is reached 
with You’ve Got A Date With The Blues, virtually 
a pop-song and completely out of context here. 
Finally Hazel Scott sings and plays piano, in a 
slightly offhand way, accompanied by a group 
of musicians who are either British by birth 
(e.g., of British origin, like Pete Brown, or 
actually born in the West Indies, like Hazel 
Scott herself) or else had worked in Britain 
before the war (Danny Polo, Albert Harris, 
Pete Barry). The recording was made in 
December, 1939, and is pleasant but scarcely 
important. 

As a matter of interest, four of the tunes— 
Just Another Woman, How Blue Can You Get?, 
You’ve Got A Date With The Blues and Mighty 
Like The Blues—were composed either by 
Leonard or Jane Feather. C. 


“Fats” Waller and his Rhythm 
“A Handful of Keys” 

How Can You Face Me?: Dream Man: What’s 
Reason?: Sweet And Slow: Handful Of Keys (solo): 
I Used To Love You: There'll Be Some Changes 
Made/E Flat Blues: I Just Made Up With at 
Old Girl Of Mine: You’re Laughing At Me: Ring 
Dem Bells (solo): Lulu’s Back In Town: My Very 
Good Friend The Milkman: Do Me A Favour. 
R.C.A. @ RD27185 (12 in., 27s. plus 8s. 7$d. P.T.). 

The late “Fats” Waller made so many fine 
records that it is very difficult to pick out the 
best. The highlights of the above, I would say, 


are You’re Laughing At Me (for its gloriously 
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mixed-up lyrics and the way “Fats” extricates 
himself from the confusion); Handful Of Keys, 
recorded in 1929 but as good a piece of Harlem 
ragtime as can be found anywhere; the sober 
E Flat Blues; and the haunting My Very Good 
Friend, making its fifth appearance here since 
the original H.M.V. issue of 1938. But some- 
thing of interest can be found on every track, 
not the least of which is Floyd O’Brien’s 
trombone playing on How Can You Face Me? 


“Fats” Waller 

***Rats’ Waller In London, No. 3”’ 
Ain't Misbehavin'(\): Don’t Try Your Jive On Me (V) 
(“Fats” Waller and his Continental Rhythm)/Water 
Boy: Lonesome Road (organ solos). H.M.V. 
7EG8602 (7 in., 8s. 3d. plus 2s. 84d. P.T.). 

When “Fats” Waller paid his first visit to 
this country, in the summer of 1938, he recorded 
a number of solos on the new pipe organ at 
H.M.V.’s Abbey Road studios. They were 
mostly his own arrangements of Negro spirituals. 
Today, however, they sound rather forced, an 
unusual thing for ‘Fats’? whose bubbling 
humour at both the piano and the organ console 
was always wonderfully relaxed. The abrupt 
changes from pianissimo to triple-forte and 
back again give the impression of a musical 
switchback, and it would have been much 
better if he had used a more straightforward 
approach. These tracks can hardly be regarded 
as jazz performances, even if they are by 
“Fats”. On the other side of the disc are two 
more tracks from the same session, but this 
time with “Fats” (still at the organ) accom- 
panied by a bunch of local talent that included 
George Chisholm (he takes a nice trombone 
solo on Don’t Try Your Jiv:) and Edmundo Ros 
(on drums). ‘‘Fats” is occasionally barely 
intelligible but a good jive is had by all. O.K. 


Lester Young 

“Pres and Oscar” 
Just You, Just Me/Indiana. H.M.V. @ 7EG8605 
7 in., 8s. 34. plus 2s. 8$d. P.T.). 

It’s very easy to fall into the trap of dismissing 
all Lester Young’s latterday playing as the 
work of a palsied musician, a soloist who had 
lost both the initiative and the ability to create 
worthwhile jazz. That this was simply not 
true can be proved by listening to “Jazz 
Giants ’56”’ (Columbia mono 33CX10054) or 
“Pres and Teddy” (H.M.V. mono CLP1302). 
It cannot be denied, though, that the tenor- 
player produced a large quantity of inferior 
recordings during the 1950s, and the indolence 
that marred so many of those performances can 
even be descried here and there on this EP. 
The tracks were recorded in 1952 and were at 
one time available on separate LPs. Oscar 
Peterson, Barney Kessel, Ray Brown and J. C. 
Heard provide a steady, slashing, four-in-a-bar 
background that allows Lester to noodle in 
and around the beat, lagging behind as much 
as he wants to. Peterson’s solos are glib and 
entirely efficient, but Barney Kessel’s solos 
jolted me into realising just how well this 
guitarist was playing at the start of the 1950s. 
Nobody but a true-born optimist would describe 
either of these tracks as belonging to the 
company of Lester Young’s finest performances. 
They are, however, pleasing and stimulating 
examples of his work. F. 


IN BRIEF 


Mose Allison Trio. ‘‘That Man Mose Again”. Some- 
boiy Else Is Takine My Place: Don't Get Around Much 
Any nore (V)[I Told Ya I Love Ya Now Get Out. Esquire 
@ EP231 (7 in., 9s. 9$d. plus 3s. 2d. P.T.). 

These three tracks are taken from pianist Allison’s 
third LP (Esyuire 32-083) and find him supported by 
Adlison Farner (bass) and Nick Stabulas (drums). 
Readers may have noticed that Charles Fox's opinion of 
Allison differs sonewhat from mine, and in the final 
reckoning I suppose it is largely a matter of personal 
choice. His style intrigues me, rather like George 
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Wallington seasoned with a dash of the Mississippi 
(metaphorically speaking, of course!). J Told Ya 1 Love 
Ya, played over a Latin rhythm, contains some stimu- 
lating piano-drums interplay towards the end, but I 
could have done without Mose’s nasal vocal on Don't 
Get Around Much Anymore, A.M. 


Gene Ammons Band. Ammons Boogie/Echo Chamber 
— Starlite @ ST45-017 (7 in., 4s. 9d. plus 1s. 7d. 
P.T.). 

This coupling first appeared here in 1954 as Esquire 
10-378 (Starlite is an Esquire subsidiary, of course). 
Frankly, this microgroove reissue sounds as if it was 
dubbed from a none-too-clean copy of the earlier release. 
There is a certain amount of built-in surface noise which 
should be absent in these days of high fidelity. Musically 
this is an acceptable example of tenor saxist Gene 
Ammons’ septet (after the departure of Sonny Stitt), 
and despite the second side’s title there are no recording 
gimmicks. Ammons himself is the chief soloist through- 
out, playing in typically forceful, blues-tinged style, but 
Clarence Anderson makes a couple of effective appearances 
on piano. A.M. 


Mr. Acker Bilk and his Paramount Jazz Band. 
“The Seven Ages of Acker--Vol. 1"’. Ory’s Creole Trom- 
bone: Tiger Rag/In A Persian Market: I’m Going 
Home (V). Columbia @ SEG8029 (7 in., 8s. 3d. plus 
2s. 84d. P.T.). White Cliffs Of Dover (V)/Fancy Pants. 
Columbia @ 45-DB4492 (7 in., 4s. 9d. plus 1s. 7d. P.T.). 
The first of these issues is taken from the LP which I 
reviewed last March. It should please the Biik fans, 
although there is little for the more discrininating 
connoisseur. It's all been done before, although that 
doesn't mean these tracks are bad. If they were the first 
Bilk discs and/or of original material I would probably 
lavish the sort of praise that my American visitor did 
when I played them to him. “They’re fine musicians”, 
he said. I agree, even if they do tend to speed up the 
tempos. The single disc is from the more recent ‘‘Acker” 
LP. I find Bilk’s singing very tiresome, but Fancy Pants 
is quite a pleasant number and receives a neat per- 
formance, O.K. 


Les Cinq Modernes. ‘‘Continental Jazz”. Alouette: 
Moritat: Petite Fantasy (Slightly Out): La Violetera: 
Arrivederci, Roma/Nel Blu Dipinto Di Blu (Volare) 
Petite Fleur: Blanc Sur Blanc: Come Back To Sorrento: 
St. Germaine de Paris. Pye @ GGLON54 (12 in., 15s. 10d. 
plus 5s. 2d. P.T.): @ GSGL10054 (12 in., 20s. 9d. plus 
6s. 9d. P.T.). 

Tne presentation here is a bit misleading. Actually 
Les Cing Modernes (there are six of them, incidentally!) 
consist of American West Coast musicians, including 
Pete Jolly (piano and accordion), Paul Horn (flute, alto 
sax and clarinet), Gene Estes (vibes) and Al Hendrickson 
(guitar). The continental association comes entirely 
from the choice of tunes and the fact that the accordion 
sometimes gives the music a touch of the bistro. Most 
of the record is given up to jazz playing, all of it well- 
mannered and extremely tasteful. Hendrickson takes 
some par.icularly interesting solos. Most serious jazz 
collectors, though, will probably consider it a bit light- 
weight. C.F. 


Ken Colyer’s Jazz Band. Sweet Fields: Salutation 
March|Riverside Blues: Dusty Rag. Columbia @ 
SEG8038 (7 in., 8s. 3d. plus 2s. 8$d. P.T.). 

These tracks have been taken from an LP (Columbia 
mono 33SX1220) which I reviewed last May. This is 
the usual ‘‘modern trad” sound, far removed from—and 
much better than—the music being made by present-day 
New Orleanians. The best side is the second. Riverside 
Blues, although taken too slowly, has a pleasing piano 
and banjo duet, while Dusty Rag, despite the slight 
speeding-up which takes place, is performed with a real 
understanding of the ragtime idiom. O.K. 


“Clarinet Jamboree’. Boodle Am Shake (Acker Bilk, 
Sandy Brown, Terry Lightfoot): My Journey To The 
Sky (Bilk, Lightfoot)/Hiawatha Rag (Bilk, Lightfoot): 
A-Rovin’ (Bilk). Columbia @ SEG8053 (7 in., 8s. plus 
2.7400. F.1.). 

This has been extracted from the LP I reviewed last 
April. Hiawatha Rag is the most attractive track, 
although there is no denying the terrific attack of the 
three reeds on Booile Am Shake. The remaining pieces 
are semi-spirituals and not as interesting. 0.K 


Herb Ellis—Jimmy Giuffre All Stars. Goose Grease] 
My Old Flame. H.M.V. @ 45-POP721 (7 in., 4s. 9d. 
plus ls. 7d. P.T.). 

Guitarist Herb Ellis is the only soloist on both sides. 
He plays particularly well against the cushioning back- 
grounds supplied by a saxophone section, using Jimmy 
Giuffre’s arrangements. There is a resemblance between 
the solo styles of Herb and Tiny Grimes; both make use 
of the same, almost “‘hill-billy” tone and both swing in 
an unforced manner. These Ellis titles, incidentally, 
are reissues from long-player H.M.V. mono CLP1337. 

A.M. 


Firehouse Five Plus Two. “... Crashes A Party”. 
Let’s Have A Party: At The Firemen’s Ball: Button Up 
Your Overcoat: Mama Inez: You Are My Sunshine: 
When The Saints Go Marching In/Bill Bailey: At The 
Jazs Band Ball: Heart Of My Heart: Ballin’ The Jack: 
I Want A Girl: Nobodv’s Sweetheart. Good Time Jazz 
 ecmoaes © SGA5012 (12 in., 27s. 6d. plus 8s. 11$d. 
Gimmickry taken to its furthermost limits, complete 
with live audience. Mama Inez might almost be by a 
cha-cha band, except for the tuba, while At The Jazz 
Band Ball is too relaxed. I know I’ve criticised many 
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bands for being too edgy and frenzied in their interpre 
tations, but this performance goes to the other extrem, 
and with a tune that should be bounced along—as it 
creators, the Original Dixieland Jazz Band played i, 
40-odd years ago. And oh, those Saints! O.K, 


Nat Gonella And His Georgia Jazz Band. Show y, 
The Way To Go Home (V)/My Gal Sal (V). Columb, 
© 45-DB4465. (7 in., 4s. 9d. plus 1s. 7d. P.T.), 
As usual Nat’s singing and trumpet playing are based 
as firmly as possible on Louis Armstrong’s. A record 
such as this, in fact, almost defies criticism, so Clear} 
is it patterned on the work of jazz’s most famen 
personality. Nat takes a good stop-time chorus on 
Shcw Me The Way To Go Home (the only tine the 
drummer stops accenting beats two and four, incidentally) 
and there are pleasant interludes provided by a 
unidentified trombonist (presumably George Chisholm) 
rag 


Kenny Graham's Afro-Cubists. Beguine|Bongo 
oo WV). ' Starlite @ ST-45-013. (7 in., 4s. 9d. plug 
S. (dad. F.1.). 


Orisinally these two tracks formed part of a yery 
fine LP (Esquire 20-023) entitled the “Caribbean Suite’ 
eight vignettes written and played by Kenny Graham 
with linking dialogue provided by Denis Preston 
Beguine has a charn ing melody, played on the guitar 
by Roy Plummer over “organ’’ harmonies from q 
trumpet and four saxes; Bongo Chant has a catchy tune 
sung by the ensemble, and features exci ing sclos from 
Graham (tenor) and the ebul'ient trumpet of Jo Hunter. 
Graham is one of the most ori,inal jazzmen this country 
has ever produced. It’s good to have this reminder of 
his work, even though it was recorded six years ago, 

AM. 


Gene Krupa. ‘Drum Boogie”. Drum Boogie: Win 
Brush Stomp/Drummin’ Man: Boogie Blues. HM, 
@ 7EG8595 (7 in., 8s. 3c. plus 2s. 84$d. P.T.). 

These tracks originally formed part of “Drummer 
Man” (H.M.V. CLP1087), an LP issued here in 1958, 
Unhappily they happen to ‘be among the weakest—if 
gaudiest—performances on that record, and have been 
picked out, no doubt, because they exhibit Gene Krupa 
in some of his noisier drum routines. The band swings, 
of course, and Krupa has always been a fine technician, 
but on the whole this LP makes very tiresome listening, 
Anita O’Day sings well, particularly in Boogie Blues 
(using a Rushing-style lyric), but Roy Eldridge tends to 
get over-excited. CF. 


Gene Krupa With Orchestra. 
“Montage”. H.M.V. @ 45-POP750. 
plus 1s. 7d. P.T.). 

These two titles are taken from the soundtrack of the 
Columbia film ‘‘Drum Crazy’’ and made their first 
appearance on H.M.V. mono CLP1352. They are, of 
course, ‘‘production” numbers and are generally lacking 
in musical content. There is a good deal of hide-whacking 
by Krupa himself, aided by at least two other percus- 
sionists, one of whom is Shelly Manne. ‘Drum Crazy” 
was a ridiculous film and the music is fittingly apt. AM. 


Cherokee] Indiana 
(7 in., 4s. 9d. 


Barney Richards And His Rebels. ‘Dixie In High 
Society”. Oh, Lady Be Good: I Found A Million Dollar 
Baby: Mountain Greenery: You Took Adrantage Of Me: 
Mournin’ Blues: Bill Bailey/’S Wonderful: The Biw 
Room: Thou Swell: Someone To Watch Over Me: Just 
In Time: C'est Magnifique. Mercury @ MMC14049: 
© CMS18033 (12 in., 25s. 9d. plus 8s. 4}d. P.T.). 

The smarter kind of show tunes seem to suit the 
sophisticated modern rhythmic idiom very well, judging 
by the popularity of such albums as Shelly Manne’s My 
Fair Lady. But squeeze the same tunes into pseudo- 
Dixie garb, doll them up with veneer and lacquer, and 
the results are so stiff and polite that they’d be laughable 
if they were not so pathetic. Our own Sid Phillips can 
do this kind of thing far, far better. .K. 


The Saints/Mick Mulligan’s Jazz Band. “The 
Saints Meet The Sinners”. Since My Best Girl Turned 
Me Down: *Way Down Yonder In New Orleans: It's A 
Sin To Tell A Lie: Where Did You Stay Last Night: 
Tin Roof Blues: Washington and Lee Swing|Clarint 
Marmalade: Nobody Knows You When You're Down 
And Out (V): '’S Wonderful: What Did I do To Be So 
Black and Blue?: Make Me A Pallet On The Floor: As 
Long As I Live. Parlophone @ PCS3005 (12 in., 25s. 9d. 
plus 8s. 43d. P.T.). Mono: PMC0000 (10/59). ‘ 
I reviewed the mono version of this public recording 
in October, 1959 and can add very little to the remarks 
I made then, except to say that the music doesn't gain 
much by being in stereo, unless the feeling of participating 
with the live audience is any advantage. If so you may 
like this typical collection of “trad” talent; at least 
they know what they want to do, and do it. O.K: 


Eydie in Dixieland 
EYDIE GORME 


sings WELL-KNOWN 
DIXIELAND TUNES 


H.M.V. CSD 1322 (stereo) or CLP 1392 (mono) 
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Television history was made at night, at"!0 p.m. to be 
exact, when a 45-second “‘live’’ Commercial was flashed 
across Europe from race-track to the screens of Britain's 
TV network within four hours of Stirling Moss winning the 
Monaco Grand Prix. 


A telephone interview with the winning driver was recorded 
over land lines from Monte Carlo to the A.B.C. Studios. 
while photographs were wired to Fleet Street and rushed 
by motor-cycle to Teddington. 


For permission to reproduce this picture of the editing 
of the interview we are indebted to The Dunlop Rubber 
Company Limited and Charles F. Higham Limited, their 
Advertising Agents, and to A.B.C. Television Limited, in 
whose Teddington Studios the photograph was taken. 
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Of interest not only for its story, this picture has provided (quite unintentionally) striking evidence of the reputation enjoyed by 
LEAK. It is a typical incident of the use of LEAK equipment by professional audio engineers in broadcasting and recording 
studios throughout the world, who choose LEAK for quality of performance and reliability. 
Does your installation measure up to these standards? If it does not, your LEAK Dealer can help you. The prices of LEAK 


studio quality equipment are made possible only by world-wide sales. 





Varislope I! Pre-Amplifier Point One Stereo Pre-Amplifier 
TL/12 Plus Power Amplifier Stereo 20 Power Amplifier 
Southdown Cabinet Southdown Cabinet 
Total £55.13.0 Total £72.9.0 


Ask your Dealer or write to us for brochures. 


| S| @ the first name in High Fidelity 


The new LEAK Varislope Stereo pre-amplifier (illustrated above) incorporates facilities 
which make it the most comprehensive pre-amplifier presently available. 


Price £25. 


We shall be pleased to send you a copy of Thomas Heinitz’ review of this “Remarkable 
new control unit for stereo” reprinted from “Records and Recording”. 


Whether you are for Monaural or Stereo, LEAK equipment offers you the best 
These suggestions may help ycu. 


Monaural Stereo 


H. J. LEAK & CO. LTD. BRUNEL ROAD, WESTWAY FACTORY ESTATE, LONDON, W.3 


Telephone: SHEpherds Bush 1173. 


Telegrams: SINUSOIDAL, EALUX, LONDON, 
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CARTRIDGES 





Recognized as the finest range of stereo cartridges in America. 
Shure Dynetic are now available in England and have been acclaimed 
for their unsurpassed performance. They are manufactured in 
limited quantities for the critical music lover and obtainable at 
specialist high fidelity dealers. 

Please write for full details of Shure high-fidelity cartridges and 
microphones. 


The stereo cartridge for the enthusiast. 
Fits all standard shells. Can be used 
with stee/ turntables. Sufficiently 
robust for changer operation. 


MODEL M7D (£12.14.0 TAX PAID) 


AUDIO COMPONENTS 








@ Excellent channel separation. @ Replaceable diamond stylus. 
@ Low record wear. @ High output. 

@ Freedom from hum. @ Robust construction. 

@ Wide frequency response. @ 12 months guarantee. 


SHURE BROTHERS, INCORPORATED 
U.K. REPRESENTATIVE: 
J. W. MAUNDER, 22 ORCHARD STREET, LONDON, W.I. 
TELEPHONE: HUNter 4116 
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THE RADFORD D.S.M. CONTROL UNIT AND S.T.A. 12 AMPLIFIER 
PROVIDE THE MOST ADVANCED COMBINATION FOR STEREO- 
PHONIC SOUND REPRODUCTION AVAILABLE TODAY. THE 
PRE-AMPLIFIER IS A HIGH GAIN UNIT HAVING FIVE STAGES 
OF AMPLIFICATION IN EACH CHANNEL AND IS DESIGNED TO 
BE USED WITH HIGH QUALITY LOW OUTPUT MAGNETIC 
PICKUPS AND TAPE HEADS. SELECTION OF OPERATIONS IS 
CONTROLLED BY PUSH-BUTTONS. THE S.T.A. POWER AMPLI- 
FIER WILL GIVE AN OUTPUT OF 12 WATTS PER CHANNEL AT 
LESS THAN 0.1% DISTORTION AND WILL OPERATE FROM AN 
INPUT OF 500 MV FOR FULL OUTPUT. ALTHOUGH MORE 
THAN 40 dBs TOTAL FEEDBACK IS USED WITH 25 dBs IN THE 
MAIN LOOP, A STABILITY MARGIN OF 25 dBs IS OBTAINED 
ON THE 4 OHM OUTPUT POSITION ON RESISTIVE LOAD, 
AND 20 dBs STABILITY MARGIN WHEN THE RESISTIVE LOAD 
IS SHUNTED BY A 0.1uF CAPACITOR. HUM AND NOISE LEVEL 
IS 80 dBs BELOW 12 WATTS. EL34 OUTPUT VALVES COMBINED 
WITH GRAIN ORIENTED OUTPUT TRANSFORMERS, CHOKE 
AND MAINS TRANSFORMER MAKE A COMPACT UNIT. 








D.S.M. STEREO CONTROL UNIT 33 gns. 
S.T.A. 12 STEREO POWER AMPLIFIER 37 gns. 
i 
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RADFORD AUDIO EQUIPMENT IS AVAILABLE 
ONLY# THROUGH AUTHORISED DEALERS WHO 
ARE SPECIALISTS 


LITERATURE ON COMPLETE RANGE OF EQUIPMENT AVAILABLE 
ON REQUEST 


EXPORT AGENTS TO BE APPOINTED 


RADFORD ELECTRONICS LTD 


ASHTON VALE ESTATE, BRISTOL 3, ENGLAND 
TEL.: 66-1873 
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NOW ACCEPTED AS ONE 
OF TODAY’S FINEST 
IRRESPECTIVE OF PRICE 


Bass/mid-range unit 
employs special coil 
and cone assembly to 
cover 30-3,000 c/s with 
exceptional smooth- 
ness. A Kelly horn- 
loaded ribbon unit 
carries response 
smoothly up to 25,000 
c|s. The crossover net- 


work cuts at 24dB 
below 3 kc/s. 
Impedance - 15 ohms; 


loading capacity 12-15 
watts. Size 36” high x 
15” wide x 12”. Finish- 
ed medium walnut or 
mahogany. Other fin- 
ishes to order. Name 
of your nearest stock- 
ist and full details sent 
on request. 


dence only to 


Designed originally by Norman Mordaunt as a unit for studio 
monitoring and very high standards of domestic listening, the 
‘Arundel’ has swiftly established itself as one of the finest 
reproducers ever offered quite irrespective of price 
consideration. Far from being yet another assembly of 
commercially available equipment, the ‘Arundel’ is custom 
built throughout. It comprises a Mordaunt bass/mid-range 
unit, a special Mordaunt cross-over network and a Kelly 
horn-loaded ribbon unit. The system is housed within an 
appropriately designed cabinet providing some 3 cu. ft. capacity. 
Performance is distinguished by exceptionally good 

transients, wide frequency coverage, forward presence and 
truly remarkable freedom from coloration. The size and 
styling of the ‘Arundel’ make it acceptable for all domestic 
requirements whether used singly or paired in stereo. No 
other speaker in its price group is likely ever to satisfy as this 
once you have heard it. 


THE MORDAUNT 


ty | r undel’’ REPRODUCER 


£39 = 10 = @ FROM LEADING STOCKISTS 











MORDAUNT SOUND REPRODUCERS 32/34 RUPERT STREET, LONDON, W.1 
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| Tandberg series 6 


Stereo Tape Deck 


3 speeds 


The Tandberg Series 6 is a ‘no compromise” in- 
strument capable of delivering consistently fine 
“professional” quality when used with comparable 
amplifier and speaker systems. 


FEATURES INCLUDE :— 

@ Free-Standing or Build-in Teak Cabinet 
@ Flawless Technical Specification 

@ High and low level mixer inputs & cathode follower 


@ Two Recording and Two Playback Amplifiers 

@ ‘On and Off the tape’’ monitoring 

@ Sound-on-Sound Simultaneous record and playback 
RETAIL PRICE 110 gns. 


From Specialist Tape Recorder and Hi-Fi Dealers 























4tracks .3 heads 


outputs 


‘ 








Tandberg ce 


ELSTONE ELECTRONICS LTD - EDWARD STREET - 


avéiosaae 





TEMPLAR STREET - 


LEEDS 2 - Tel: Leeds 3-5111 (7 lines) 
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AN ADVERTISER’S 


THE TECHNICAL 
EXPERT'S OPINION 
OF THE NEW 
REFLECTOGRAPHS 


The June issue of “The Gramophone” 
contained the Test Report of Percy Wilson, 
M.A., the Technical Editor. For the 
benefit of any reader who did not read this 
report we reproduce as much as space will 
allow. Full technical specifications will be 
gladly sent on receipt of a stamped addressed 
envelope posted to Muitimusic Ltd., Hemel 
Hempstead, Herts. 

Reflectograph Tape Recorders, Models 
A and B. Prices: Model A: 95 gns. Model B: 
105 gns. Multimusic Ltd., Maylands Avenue, 
Hemel Hempstead, Herts. 


ANNOUNCEMENT 








These are two of the most ambitious tape 
recorders that I have yet tested. For they have 
been designed to give a professional performance 
and at the same time styled for domestic use. 
And both objects have been achieved. 

I want to stress, the adoption of a professional 
standard means that the specification is very 
conservative and is completely guaranteed not 
only initially but for a reasonable working 
period. We have become accustomed, these 
days, to specifications drawn up for publicity 
purposes; many of them are objectives rather 
than achievements, whilst in other cases the 
achievement may only be ephemeral. When 
a professional standard is claimed, the specifica- 
tion, as in this case, must be precise and well 
within the capabilities of every single instru- 
ment sold. 

There is not the least doubt that the operation 
of these instruments has been reduced to the 
greatest possible simplicity; whilst wear and 
other troubles arising from use have been 
minimised. Thus there are only five moving 
parts in operation; the main capstan motor, 
two wind and re-wind motors, the capstan 

inch wheel and the clock position indicator. 

© belts in the tape-drive mechanism that can 
perish or get strained, no cams, no complicated 
levers. The speed change and wind and re-wind 
functions are all electrically controlled. Even 
the pressure pads, which have been in common 
use not only to keep the tape in contact with 
the heads but also to equalise tape tension, 
have been dispensed with except one on the 
erase head which is used to steady the tape; 
their purposes have been fulfilled more elegantly 
by delicate motor control and by means of 
cunning tape guides which do not impose 
undue strain on the tape. 


The GRAMOPHONE 


The fast wind and re-wind operations are, 
or can be, considerably faster than usual yet 
they are guaranteed not to impose excessive 
strain even on the thinnest tape, and they are 
always under perfect control. Both are per- 
formed by turning a single knob — clockwise 
for re-wind and counter-clockwise for wind on. 
This also means, of course, that the two opera- 
tions can be slowed down or alternated at will, 
thereby giving the usual professional facility 
for ‘‘inching” whereby the position of the 
tape relative to the heads can be readily adjusted 
to a fraction of an inch. This is a very pleasing 
facility possessed by very, very few non- 
professional tape recorders. 

Another feature to facilitate “editing” is the 
open access that is provided to the tape and 
tape heads and the cunning tape-guide pillars; 
and these latter are so arranged that the tape is 
partially lifted away from the heads during 
fast wind or re-wind; the ‘“‘twirping’’ or 
“twittering” can still be heard, however, and 
with a little practice one can identify the 
particular part of the recording that is passing 
before the playback head at any moment. 

The separate Record and Playback ampli- 
fiers and the change-over monitoring switch, 
which were such a useful feature of previous 
Reflectograph models (and are, of course, 
standard in professional recorders) have been 
retained. One can therefore tell instantly 
whether the actual playback from the tape 
corresponds closely to the input signal. The 
amplifiers, however, are no longer of “brick” 
form but are spread across the front, with 
oscillator and mains unit farther back. All 
parts are readily accessible by removing the 
front panel or from underneath. The appear- 
ance of empty space when one looks underneath, 
and therefore the complete accessibility of 
everything, is indeed one of the pleasant features 
which anyone who has had the task of servicing 
some makes of recorder will at once appreciate. 

Model A is a 2-track recorder; Model B 
is 4-track, but is otherwise similar in structure 
to Model A. The 4 tracks can be recorded 
upon in any desired order, a track change 
switch being mounted on the head cover. This 
switch automatically operates the erase circuit 
so that only the track being recorded upon is 
erased when a new recording is being made. 
Since there is only one Record amplifier 
Model B cannot be used for stereo recording. 
As the 4-track recording is achieved by the use 
of what in effect are separate quarter-track 
stereo Record and Playback heads, the Play- 
back head can be used for the reproduction of 
half-track or quarter-track stereo tapes. As of 
course only one Playback amplifier is incor- 
porated, this channel can be used for one of the 
two tracks. A pair of sockets from the output of 
the playback head are situated at the side of the 
case and two screened leads with appropriate 
plugs are provided with each Model B recorder. 
If one lead is used with a suitable external 
amplifier and loudspeaker, the Reflectograph 
Playback amplifier and loudspeaker can be 
used for the other channel. Alternatively, those 
users who possess a suitable stereo amplifier 
(such as the Leak) can use both leads to plug 
straight in to the preamplifier so that both 
channels are reproduced through the external 
equipment. A single-channel Reflectograph 
amplifier, Model R, which matches the 
Reflectograph in styling will be available 
shortly. 

I need not pause for more than a moment in 
this review to comment on the appearance of the 
instruments, for that really does speak for 
itself; and beautiful styling, with the satin 
finish instrument panel and special control 
knobs with calibrated skirts to avoid parallax, 
were among the features admired by visitors 
to the Audio Fair where I heard nothing but 
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unstinted praise and admiration tor the machine, 

What about the performance? Well, as | 
hinted at the beginning of this report, I regard 
the specification as extremely modest. In al] 
respects, whether listening or measurement, the 
actual performance has _ been considerably 
better than the specification; and bear in mind 
what I said above that the performance of 
later samples from the production line should 
be appreciably better still. 

Here are some of our figures. These were 
taken with the volume controls at maximum, 
the input being adjusted from the signal 
generator so that the record level was some 
20 dB below peak level for the recorder and 
tape. The output was, of course, measured at 
the pre-amp socket. 

MODEL A—RECORD AND PLAYBACK 
c/s 20 30 40 60 80 
tips. dB -1 -2 -r -I Oo 
gi ips. dB +2 +2 +2 +1 +2 
c/s 100 200 400 600 tk 
Wtips. dB +05+1 +1 o Oo 
3i ips. dB +2 +2 o +1 o 
c/s 2k 3k 4k 6k 8k tok 
7ti.p.s. dB o fe) o +1 +2 +25 
3iips. dB +1 +1.5+2 +1 -4 +4 
c/s 12k 14k 16k 18k 20k 
Wtips. dB +2.5+2.5+2.5+2 0 
gf ips. dB - - ~ - - 

This is what we actually get for a specification 
of +2 dB 50 c/s to 10 kc/s and +3 GB from 
3o c/s to 15 Kc/s and +2 dB 40 c/s to 7,500 c/s 
at 3} i.p.s. 

I think I was understating the case when I 
remarked that the performance was considerably 
better than specification! 

The performance of the 4-track model was 
very similar so that it is not necessary to set it 
out in detail. The output however was some 
4 dB lower and the signal/noise ratio was of 
course also lower. On Model A we measured 
this to be -49 dB (unweighted) and on 
Model B -43 dB. 

Though the noise is some 6 dB higher on 
Model B and is on quiet passages just audible, 
I did not find it at all disturbing in practice. 
Indeed I suspect that owners will be content 
to record ordinary programmes at 3} i.p.s., 
thereby gaining valuable playing time — even 
though the instrument will take 8}-inch spools. 

Two other features about the measured 
performance should be mentioned. The first 
is the very smooth and level response in the 
deep bass. I know of no other domestic recorder 
that can equal the Reflectograph in this respect. 

Well, I have now lived with these recorders 
for some two months and like them better 
now than when I had my first thrill in listening 
to them. 

I particularly admire the design of the deck 
itself. As tapes and tape heads, generally, 
improve (and there is still room for improve- 
ment in both) the amplifier arrangements will 
no doubt be modified. A stereo recorder will 
also be produced before long. The deck is 
designed so as to be completely adaptable. It is 
a masterpiece. 





The demand for the Reflectograph still 
far exceeds the supply, but increased 
production early in the New Year should 
enable your local dealer to provide the 
model of your choice without delay. 
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MY ODYSSEY WITH STEREO SPEAKERS 


By P. WILSON M.A. 


What is the best loudspeaker arrangement 
for stereo? That is a 64,000-dollar question, 
and I regard it as certain that the more experts 
you ask, the more different answers you will get. 

Some will tell you that two speakers in small 
enclosures, suitably disposed, are sufficient to 

‘ve an extended response, even in the bass 
where each singly would not extend down so far 
in the scale: an illusion of bass is produced, 
they say. Others will stress the desirability of 
having a third speaker to cater for the bass, with 
appropriate mixing from the two channels. 
Another school would have this third speaker 
cater for the full range so as to “‘fill up the 
middle”. Others again will object on principle 
to mixing the two channels: why strive for good 
channel separation (or good “cross-talk” 
figures), they say, if you are to throw it away 
again by mixing? Thev mean, of course, 
dectronic mixing, for some acoustic mixing always 
occurs even with two speakers, partly by over- 
lapping of areas and partly by room reflection. 

There is divergence of opinion, again, as to 
whether the speakers should be identical. Some 
say that one can reasonably be less stringent 
about bass response in the L.H. speaker and 
about treble response in the R.H. speaker, 
though they would not go the whole way with 
Dr. Scherchen and claim that a stereophonic 
eflect can be obtained that way even from a 
singlemono input. (Incidentally, Peter Goldmark 
had the same idea way back in 1955/6 in a 
radiogram introduced by the American Colum- 
bia Corporation.) On the other hand, some 
purists will assert that it is essential that the 

ker response be identical for each channel. 

Differences of opinion are also to be found as 
to the positioning of the speakers. Some would 
have them about 8 feet apart on one of the 
shorter walls of a room and facing squarely 
down the room. Others would angle them 
inwards so as to have a sort of focal point or line 
in the middle of the room. Others again would 
place them in the corners of the room, each 
facing towards the centre; whilst a few would 
have them facing towards the corners so as to 
get a diffusion effect. 

Another possible variation is in the type of 
speaker unit. Some will vigorously maintain 
that it should be coaxial so as to approximate 
as nearly as possible to a point source, whilst 
others will favour an omnidirectional arrange- 
ment. 

Finally (for this survey, at least!) some will 
say that it is preferable to have the sound sources, 
for the middle and upper frequencies at any 
rate, high up in the room so that there is less 
chance of absorption or other interference from 
furnishings. 

What rhyme or reason is there in all these 
contentions? Is there any possibility of recon- 
ciling them? After a good deal of experiment 
and a lot of analysis I think there is. What is 
more, I believe that the analysis gives a means 
of settling how to choose a speaker system for a 
particular room. 

I myself was forced up against this problem 
very early in my stereophonic career. For the 
most suitable room for stereo in our house was 
my wife’s drawing-room. We had already 
decided on the most suitable place for an 
tlectrostatic speaker and since that was easily 
transportable and moved out of the way when 
hot in use, my wife had compromised with her 
onginal stipulation that I should not place more 

one loudspeaker in that room. So for a 
we used the Goodmans 315 for the R.H. 
(my wife had set her heart on that 


avesaaea 


since it was a lovely piece of furniture as well as 
a very good speaker) and the Acoustical E.S.L. 
for the L.H. channel. Since both were full 
range, the results were quite good, though of 
course the balance control on the amplifier had 
to be adjusted to compensate for the difference 
in sensitivity. 

But the polar diagrams of the two speakers 
were not alike and one got some peculiar effects 
at different parts of the room. So I looked about 
to see how I could wangle in two identical 
speakers without arousing a non placet from the 
distaff side. 

I soon decided that the only suitable places 
were on the shorter walls at each side of the 
French windows leading into the garden. But 
my wite had already collared those two par- 
ticular corners of the room for her two china 
cabinets. There was only one thing to be done! 
I must design column loudspeakers with the 
tops above and the bottom vents below the 
cabinets. 

So I had a couple of 4 ft. 6 in. columns (plus 
6-in.-high dispersers) made and for comparison 
another pair 3 ft. 6 in. high which I proposed 
to use in another room. I got them all operating 
before I went off to America in the autumn of 
1958 and was highly pleased with the longer 
columns and displeased with shorter ones. 

Looking back, I wonder at my temerity in 
trying to arrange loudspeakers behind china 
cabinets. I realised, of course, that I should 
have to arrange them so as to have little panel 
vibration—hence the mounting of the units 
vertically so that the wave-fronts through the 
column should be more or less at right-angles to 
the walls; and this in its turn necessitated a 
diffuser at the top. But china cabinets after all 
are bundles of rattles and resonances! However, 
the scheme worked and led me to further 
explorations, as I related in my articles on 
columns in our November, 1958, and January, 
1959, issues. Both of these are now out of print, 
so I propose to repeat the analysis I then gave, 
together with the results of my subsequent 
experiments, in a continuation of this article. 

Whilst I was in America I saw a number of 
exciting designs. I particularly admired the 
Jj. B. Lansing-Ranger Metragon with its 
uncompromising way of diffusing bass sym- 
metrically. But as that was a massive piece of 
furniture 8 ft. long, 3 ft. deep and about 5 ft. 
high and cost some $2,000, I concluded that it 
was not likely to suit many domiciles. I was 
also impressed by the ARL and KLH “‘Acoustic 
Suspension” designs, notwithstanding their 
acoustic inefficiency, and was convinced that 
they would make a terrific impact on the 
American market—which, of course, they have 
since done. There was another design which I 
thought ought to have succeeded much more 
than it appears to have done. It was demon- 
strated to me (on mono) in a modern New York 
flat and certainly I thought it a multum in parvo. 
Its lightness in the lower bass register was no 
doubt against it in many American circles, but 
it seemed to me just right for the surroundings 
in which I heard it. This was the Eico horn- 
loaded system which gives an effective acoustic 
loading in quite a small enclosure. I feel sure 
that this system could be developed, and that 
even without the complications of the Tannoy 
Autograph Enclosure, which of course is the 
ne plus ultra of this sort of design. 

When I got back home I proceeded to read 
up all I could find about other people’s investi- 
gations, and I have fortunately had what I 
imagine must be unrivalled opportunities of 
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comparison of products. Gilbert Briggs was 
even kind enough to bring back a K.L.H. 
and an A.R.L. from the Siates for me to check 
our British standards by; and other manu- 
facturers have been most co-operative. 

I soon decided that my omnidirectional 
column loudspeakers were deficient in one 
important respect, though they had decided 
virtues in others; and it has become apparent 
that that deficiency lies in the omnidirectional 
characteristic and not in the column loading. 

For the best locking of a stereo image, so that 
the various elements of a sound picture—be they 
instruments or voices—come properly into focus, 
one by one, highly directional loudspeakers are 
best. One wants, in fact, either a pair of point- 
sources or a pair of line sources, preferably the 
latter. This is not so important for the bass, 
which is non-directional anyway. But it is 
highly important for the middle register and the 
treble in which the “‘stereo information” resides. 
The more one departs from this condition the 
more “fuzzy” the stereo becomes. The focus 
with omnidirectional speakers is not good. 

The trouble, however, with the highly 
directional systems is that the listening area for 
good stereo is very limited. Ideally, there is just 
one point—at the apex of an equilateral triangle 
with the two speakers as base—where the stereo is 
at its best; and the effect falls off rapidly as one 
departs from that point. If one has line-sources, 
instead of point sources, arranged so that the 
focusing line is horizontal, one can have a line 
of chairs across a room, each getting optimum 
stereo effect, instead of just a single chair. 

With an omnidirectional system, on the 
other hand, there is some stereo effect, even if 
somewhat blurred, at all parts of the room, and 
the system is much more sociable! 

I have checked these two conclusions again 
and again and have even asked colleagues and 
other friends to verify them. So I am quite 
confident about them. 

Now I find that my visitors prefer to have 
the sociability rather than the sharp focusing. 
They say it makes them forget that the sound 
is coming from loudspeakers, and makes it seem 
to come from somewhere in the garden. If you 
like to sit at the back of the stalls in the theatre 
or concert hall, that is all right. But I prefer to 
sit in the eighth or ninth row, not nearer, so I 
want my music to seem to come from just 
behind the curtains over the French window. 
I want more “presence” but not so much as to 
put me on the conductor’s rostrum; and 
equally, I want rather more focusing. 

Is it possible to achieve this whilst still keeping 
a large area over which the stereo is definite? 
Yes, it is! I know of three or four ways. 

The Decola system has, for each channel, a 
woofer operating up to about 250 c/s (which 
seems to me to err on the low side, if anything) 
and then an array of middle and ufper register 
units, angled differently so as to focus with their 
corresponding units at different parts of the 
room. The new G.E.C. system has a central 
Periphonic speaker with one unit coupled (at 
reduced strength) to each of the two left and 
right channels. 

A third system could have a pair of electro- 
static line sources each operating as part of a 
broad band speaker system for the left and right 
channels. 

The system which I myself have developed 
consists of a pair of omnidirectional columns 
about 10 ft. apart and covering the whole range, 
with a pair of Kelly ribbons operating from 
about 1,500 c/s upwards in parallel with the 
column units, and disposed on the line joining 
the columns but closer in. The tweeters are 
arranged with the longer dimensions of the 
horns vertical so that there is a horizontal 
dispersion band and the boxes in which the 
units are mounted are hinged to the wall so that 
I can get the line focus of the two units across 
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the middle of the room at about 5 ft. above the 
floor. 

I spent many months experimenting with the 
details of this system and eventually arrived at 
an arrangement which we all thought to give 
the best compromise. And thereby hangs a tale 
which I will now proceed to relate! 

A few months ago the London Editor and I 
decided that it would be a good idea to arrange 
for a visit to my home in Oxford of a number of 
our record reviewers where they could discuss 
any problems that occurred to them with our 
technical staff; and could listen to my novel 
loudspeaker system as well as see the rather 
phenomenal qualities of my new pickup arm. 

We eventually arranged the visit for 21st 
October as the most suitable day, though I had 
to be away in London on the three previous days. 
A fortnight before that, however, I connected 
up a new and expensive amplifier. To my 
dismay it just burnt out the ribbons in my 
tweeters owing, I surmise, to a supersonic 
oscillation which could be triggered off by a 
transient and would then serve to neutralise the 
negative feedback in the output stage. I had 
been using these tweeters for two years without 
untoward effect with other amplifiers, including 
Quads and Sound Sales and Jason, and even 
another of the same design as the culprit; so I 
was unprepared for this catastrophe. 

However, I arranged at once to exchange the 
old units for two new ones and these were duly 
delivered with new cross-over units. But I was 
not able to use them until just after noon on 
the 21st. 

Then to crown my troubles one of my Quad 
amplifiers began to blow fuses on Monday, 
17th. I just had time, following the instructions 
given in The Gramophone Handbook, to determine 
that the fault was in the H.T. line. But I hadn’t 
time to investigate fully, so I decided to turn 
over both amplifiers to one of my colleagues in 
Oxford to be analysed and put right by Friday 
morning. They were actually returned to me 
repaired and calibrated at about noon. The 
fault had been in the rectifier valve, but the 
occasion was used also to renew one of the 
electrolytics. Now they are balanced, with their 
respective control units—and I use two mono 
units rather than the stereo 22, since independent 
controls, properly calibrated, suit my purposes 
better than ganged controls. 

I actually got the system going again with the 
new tweeters and new cross-overs by about 
3 p.m. when my first visitors began to 
arrive. They were my technical colleagues 
G.E.H. and P.G.T. The latter remarked at 
once that the stereo image had gone into the 
garden again. However, we left it as it was so 
as to see what our musical colleagues would say. 

When all had arrived, I proceeded to go 
through the programme I had arranged, playing 
the records with the Decca pickup at 1 gram. 
The idea was, of course, that the reviewers 
should be as critical as possible so that I could 
make adjustments to correspond with their 
judgments. 

The first criticism was that the high treble 
was too fierce; so I switched in the steep-cut 
filter (10 dB per octave starting at 7 kc/s) and 
then found that notwithstanding this severe cut 
a small cut on the treble control (actually about 
—1} setting on the control unit) was also 
preferred. I mention this particularly because 
the setting accurately corresponded with the 
preferred arrangement my colleagues, my wife 
and I had arrived at before the tweeter changes 
were made—that is, after 12 months’ experi- 
mentation. 

The next criticism was that there was hardly 
enough “presence” in the brass; and L.S. chose 
a particularly significant recording to demon- 
strate this: it,was the end of the Daphnis and 
Chloe Suite on Columbia SAX2341. Increasing 
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the playing weight to 1? grams improved the 
definition somewhat but did not satisfy the 
critics as to “presence”. 

Up to this point, I had been bringing in the 
tweeters via the new cross-over units (but 
keeping the coiumns independent) at 3 kc/s. 
So I decided to go back to my original cross- 
over units and bring the tweeters in at 1,500 c/s. 
This would bring up the response between 
1,500 c/s and 3 kc/s on a highly directional 
basis and I knew full well that it is in this 
frequency region that the brass depends for its 
fierceness. 


This change did the trick, and immediately 
brought the stereo image from the garden into 
the room. Everyone was agreed that that 
change put things right. The misfortune from 
which I had started had proved to be good 
fortune after all. 
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For the really significant thing was that the 
arrangement at which we had arrived after ajj 
these vicissitudes is precisely the same as my 
technical colleagues and I had come to after T 
months of experiment! On this Friday afte. 
noon we had arrived there after only two hour, 
But that was only because I had travelled the 
same road before. 





Mi 

Now I do not want to claim that this system 

is the only, or even the best, system to give ] 
really good stereo. But I do think it has given 

me a definite insight into the features that are 

essential to achieve this result; and I believe I 
that the principles can be set out in simple 
fashion so that we shall have a guide to the 

design of various other methods. . 

These, however, I must leave, in true serial . 

fashion to my next article. Co 

(To be continued) Ax 
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TECHNICAL TALK ‘ 


A visit to the E.M.I. Recording Studios 

It is a number of years since I saw a first- 
class recording in progress; so I welcomed 
the invitation last month from “Chick” Fowler 
to visit the Abbey Road Studios and witness 
the recording of the Brandenburg Concertos by the 
Philharmonia under the baton of Dr. Otto 
Klemperer. I was glad, too, to have the 
opportunity of going round the studios and 
seeing all the latest developments in micro- 
phone and cutting technique. 

During the recording we were in the adjoin- 
ing room listening to the monitoring from the 
tape. It was without any doubt a masterly 
performance, the trumpeter from Hamburg 
being fantastically good. Even so, one saw 
the benefit of having the recording on tape, for 
repeats of several small sections were made 
where bars or even notes had been slightly 
“fluffed”’. 

After the recording was over it would be for 
one of the expert “editors” to take instructions 
as to which of these sections should be welded 
together and then the skilful work would begin. 

I saw some of this going on in another part 
of the building with tapes made previously, and 
marvelled at the uncanny accuracy of these 
chaps. On this occasion the re-takes had been 
done immediately so that no question arose as 


_ to differences of seating or microphone placing 


or even of volume level. But just fancy what it 
must mean when repeats have to be made on a 
subsequent occasion. For that contingency a 
most meticulous record has to be kept not only 
as to “record level’? but also as to the exact 
position of every artist and of every piece of 
furniture in the studio as well as of the particular 
microphones used and of their positions. Even 
with all these precautions a great responsibility 
rests upon the editor in welding the pieces 
together so that you and I will not detect any 
break. 

Then the weather! Who can reckon the 
effects of its vagaries, even with all the care 
that is taken with temperature control and air 
conditioning? And it can mar the performance 
as well as the recording. Sometimes, however, 
the best recording occurs when the performance 
is not so good, and then the recording engineer 
has to submit to some of his best work being cast 
aside. 

Some of “‘Chick’s” stories about these things, 
as well as about the temperaments of artists, are 
really fascinating. I hope we shall be hearing 
more of them at the Blackpool Festival next 
March. He has a wide experience, having been 
recording for E.M.I. for the past 30 years. 


What intrigued me most during my visit was & 
to see the host of new equipment that had been ché 
installed since my last visit in 1955: micro. lon 
phones galore, permanent and _ movable spe 
sound insulation devices so as to control the the 
reverberation in the studios, Scully cutting the 
lathes, Westrex and Neumann stereo cutting yh 
equipment. It is clear that nothing (other, a 
perhaps, than some of the successful sound seq 
insulation which it would be a sin to disturb) ups 
is allowed to become immutable in thes the 
studios. 7 


I believe that E.M.I. stereo recording has inte 
improved considerably during the past eight 


months or so and, having now seen what is going i 
on at Abbey Road, I am not surprised. P.W. or 
: ribl 
Accessories 25,( 
Once upon a time one would have called desi 
them gadgets. But they are more than that, for coil 
nowadays many of them have just hecome alu 
essentials. I need only mention the “Dust Bug” lons 


to illustrate the point. For with light pickups Ap 
and even lighter playing weights, and with this 
stereo discs particularly, the dust problem has reso 


become a major cause of poor reproduction. mag 
And there are other devices that have rapidly cros 
become essentials: lifting and lowering devices unit 


for example. Even when the playing weight is the 
3 or 4 grams they are a boon. When one is able 
to reduce to 2 grams or less they are almost a freq 
sine qua non. Soon, I should imagine, every 
pickup arm of “transcription” quality wil 
incorporate one. But in the meantime there are 
several excellent separate ones: the Auriol, the 
Microlift and now the Hi Jack. This new one 
is the simplest I have seen; and the cheapest. 
Just a cranked spindle in a bearing, yet its 
completely effective. There are three models— 
the Standard, the Universal and the D (for 
Decca). The latter fits to the barrel of the 
Decca arm, hence its name. The two formerare 
mounted separately on the unit plate or the 
motor board. 

Another accessory has recently come my way 
from a firm that seems to specialise in cunning 
devices—metro sound. I have already re 
on the ingenious Klenzatape, which is the bet 
device I know for quick cleaning of tape heads; 
and now comes another tape accessory. This 
a plastic tape splicer which can also be 
by a simple change of guides as a splicer for 
8 mm. film. I have used it successfully for both 
purposes. I found it a bit tricky at first to 
the tape steady just where the splice has 
come, but a little practice soon put that 
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TECHNICAL REPORTS 


The Mordaunt “Arundel” Reproducer. 
Price: £39 10s. Od. Mordaunt Sound 
Reproducers, 32/34 Rupert Street, London, 


’ Specification: 
ee ee iling capacity: 12-15 watts. 

Input Impedance: 15 ohms. _ 

Frequency response: substantially level from 30 to 

Enclosure Dimensions : 36in. high by 15in. wide by 12in. 

suitably lagged. 

Finish: Medium walnut or medium mahogany. Other 

finishes to order. 

The name of Mordaunt in connection with 
loudspeakers is not new. I recall that shortly 
after the war the Mordaunt Duplex Reproducer 
was marketed by The Lowther Manufacturing 
Company, and consisted of a Goodmans 
Axiom 80 as a treble unit together with a high- 
flux permanent magnet 12-in. unit working into 
a folded horn for bass. The dimensions were 
somewhat massive, the enclosure being 5 ft. 5 in. 
in height and requiring a depth of 28 inches 
from the corner in which it was placed. Amber- 
tinted lamps were placed inside the enclosure 
to effect a pleasing appearance and to provide 
a “focus” for the attention. How times have 
changed! With our present-day stereo we no 
longer wish to draw attention to the loud- 
speakers for we want to convince ourselves that 
the sound is spreading across the full width of 
the room, and two 5-ft. 5-in. loudspeakers even 
in a large room would serve to make it look like 
a “room of reproducers’”’. Mr. Mordaunt sub- 
sequently worked for Decca, mainly on pick- 
ups, and latterly for Tannoy, before producing 
the present ““Arundel’’ loudspeaker. 

This new loudspeaker has excited considerable 
interest because of its wide frequency range, 
small dimensions, and large power handling 
capacity. It consists of two units: a bass/mid- 
range moving coil covering the frequency range 
of 30 to 3,000 c/s and a Kelly horn loaded 
ribbon to complete the response from 3,000 c/s 
25,000 c/s. The bass/mid range unit is a special 
design having a 12-in. cone with copper voice 
coil. This voice coil is wound on an extruded 
aluminium former which is flanged to form a 
longer and lighter termination to the main cone. 
A plastic foam mounting supports the cone and 
this combination results in a low-frequency 
resonance of 27 c/s. The flux density of the 
magnet is 14,000 gauss. Above 3,000 c/s the 
crossover network decreases the input to this 
unit at the rate of 12 dB per octave. At 3,000 c/s 
the Kelly ribbon takes over, and here the cross- 
over cuts at 24 dB per octave below that 
frequency to avoid the possibility of distortion 
at peak sig- 
nal levels 
within the 
proximity of 
horn cut off, 
that is at 
frequencies 
where the 
acoustic 
loading of 
the ribbon 
would be 
incorrect. 
Readers who 
remember or 
still possess 
the Acou- 
stical Corner 
Ribbon loud- 
speaker will 
be aware of 
the excell- 
ence of the 
ribbon as a 
high-fre- 
quency repro 
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ducer. With the advent of electrostatic techni- 
ques the performance has probably been equalled 
but never been bettered in respect of smooth re- 
sponse and good transient characteristics. That 
such a unit can be incorporated in a complete 
loud-speaker costing only £39 10s. Od. is a 
tribute to the design skill of Stanley Kelly. 

The enclosure surrounding these two units 
has a volume of approximately two cubic feet 
with a port at the rear. Advantages of this type 
of enclosure are: improved low-frequency out- 
put for compact size, and reduction of dia- 
phragm amplitude at low frequencies which 
would result in non-linear distortion. Thorough 
lagging of the cabinet has been carried out in 
order to minimise box resonance which with 
this type of design would probably only occur 
in a narrow band of frequencies of the order of 
a few hundred cycles per second. 

Tests carried out on this loudspeaker were 
mainly subjective. I have listened to it in 
several different rooms and on many different 
programme sources. More important still I 
have invited others to listen and comment. My 
own impressions were formed in the first place 
by listening to speech and white noise; the 
latter providing quick proof that there are no 
offending resonances and the former demon- 
strating the forward presence which is the 
characteristic that called forth approval from 
everyone who listened. One can be sure that 
two loudspeakers having this characteristic will 
always produce good stereo, as indeed I have 
proved with the “Arundel”. Further tests 
revealed a cleanness and iack of boom in the 
bass when reproducing large orchestral record- 
ings, and one further feature: the ease with 
which one could set the volume control to the 
correct level for different programmes—always 
a sign of a good loudspeaker. While carrying 
out objective tests one peculiarity was noticed. 
This was a small trough in the low-frequency 
response at 60 c/s, but since it occurred over a 
very narrow band of frequencies it had no 
audible effect on the performance whatsoever. 
I have therefore nothing but praise for this new 
loudspeaker. Mr. Mordaunt’s enthusiasm for 
loudspeaker design is very great and I feel sure 
that he has been highly successful in creating a 
first-class reproducer. PGF. 


Tandberg “Series 6” Stereo Tape Deck. 
Price: 110 guineas. Manufactured by: 
Tandberg Radiofabrikk, Oslo, Norway. 
Distributed by: Elstone Electronics Ltd., 
Edward Street, Templar Street, Leeds. 

Makers’ Specification (each channel where applicable): 

Inputs: Microphone 1.25 mV at 5 m Q, high level 

50 mV at 1 mQ, low level 5 mV at 100 k&Q. 
Output: 1.5 V from cathode follower. 
Frequency response: 

74 i.p.s. 30-20,000 c/s (+ 2dB 30-16,000). 

332 i.p.s. 30-15,000 c/s (+ 2 dB 40-11,000) 

14 i.p.s. 80- 7,000 c/s (+ 2 dB 50- 5,500) 

Distortion: 3% at maximum recording indication, 

0 2% at 10 dB below maximum. 

Noise level: —55 dB. 

Crosstalk: —60 dB. Wow and flutter: 0.1%, 0.2%, 

0:25% at the 3 speeds. 

Speed accuracy: + 3-6 secs. in 30 mins. 

Valves: 6 xX ECC83, 3 x ECC82, 2 

2 selenium rectifiers. 

Power supply: 110-245 volts, 50 c/s (can be changed to 

60 c/s), 65 watts. 

Size: 16 in. wide by 12 in. deep by 6 in. high. 

Weight: 25 Ibs. . 

Equipment reviewers have their little prob- 
lems. Last month I wrote about the difficulties 
inherent in the four-track system and broadly 
suggested that it had little application in high 
quality work at present. Before the words were 
in print I was reading the specification of this 
new, exciting machine from Tandberg and a few 
days later our Technical Editor appeared with 
the machine itself. The specification was 
impressive: it declared that the Series 6 was a 
“no compromise” design for use with the 


x EAM86, 
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highest quality associated equipment, to have 
the smoothest tape motion and an impressive 
list of facilities derived from the provision of 
independent record and playback heads, four 
amplifiers and push-button switching—and it 
was four-track! 

There is no great choice of high quality stereo 
tape recorders and they are in the main large 
and cumbersome machines. The Tandberg is 
no bigger than existing mono machines and 
lighter than most. From the moment when you 
unseal the carton you are favourably impressed, 
for the machine is polythene wrapped and 
nested in a container moulded from rigid, 
lightweight foam plastics. There is a good 
instruction book (with a supplement by the 
distributor) and four coaxial leads with standard 
phono jacks. The deck is supplied complete 
with a neat wooden plinth and can be put 
straight into use. However, every user would 
be well advised to read all the literature first 
and then go back and read it again—not because 
it is badly written, but because the machine is 
so very versatile. 

Before describing the circuit arrangements 
and the layout it would be as well to consider 
the basic sections into which the machine 
naturally divides and the ways in which they 
can be used. The mechanical section transports 
the tape from reels up to 7 inches diameter at 
one of the three speeds, 1%, 3? or 7} i.p.s., 
passing three heads. These erase, record and 
playback heads are of 4-track design, i.e., they 
are twin heads aligned to coincide with tracks 
l and 3. The electronics consist of two recording 
amplifiers of high sensitivity, two playback 
amplifiers, an erase and bias oscillator and a 
power supply. By providing four amplifiers all 
completely independent and separate record 
and playback heads the following types of 
operation are amongst the many that can be 
performed: (i) Mono recording and playback 
with monitoring from tape together with com- 
parison with original; (ii) The same in stereo; 
(iii) Use of both recording amplifiers to provide 
mixing facilities when recording mono; (iv) 
Playing one previously recorded track whilst 
recording a second; (v) Mixing an additional 
signal with the new recording in (iv) and 
repeating with added signal each time. (A 
limit to the number of times this can be done 
is set by the deterioration of the original at each 
transfer, but it is possible in practice to make 
one voice or instrument into a sextet without 
it being too obvious.) (vi) Use as a pair of high- 
gain pre-amplifiers or as one channel with 
mixing facilities (mechanism stopped). 

The layout of the deck is extremely logical. 
At the rear are the reel hubs with the speed 
selector between them. The three heads and 
capstan are beneath a removable cover and 
immediately in front are five push-on/push-off 
switches: from left to right, Record tracks 1 
and 4, Record tracks 3 and 2, Stop/Start, 
Playback tracks 1 and 4, Playback tracks 
3 and 2. To the left of the push buttons 
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are a pair of microphone input jacks 
and farther left the concentric recording gain 
controls which have knobs so designed that they 
are easily operated together and in step for 
stereo. Above them are a pair of electronic 
ribbon recording level indicators of a new type 
specifically designed for tape recorder use and 
incorporating their own signal rectifiers. On 
the opposite side is a 4-digit illuminated tape 
position indicator with a reset wheel and the 
on/off switch. A further pair of concentric 
controls set the playback level and with them 
a 3-position switch which permits monitoring 
from tape or input and the “sound on sound” 
recording described in (iv) and (v) above. 
Lastly there is a “joystick” to control tape 
motion (fast wind and play) and the recording 
push buttons are interlocked with the play 
position. The motive power is a ‘“Papst” 
rotating cage synchronous motor driving the 
capstan flywheel via a 3-step pulley and the 
tape reels via belts. Removing the plinth 
exposes the electronic components, the sensitive 
parts of which have a metal screening cover. 
Four printed circuit boards are used: one for 
the pair of recording amplifiers, a second for 
the playback amplifiers, a third for the push-pull 
bias and erase amplifier and a small one for the 
recording level indicators. A hum cancelling 
binocular wound mains transformer and selen- 
ium rectifiers provide 300 volts H.T., 25 volts 
relay and heater supply and 6.3 volts A.C. for 
indicator lamp and the heaters of the recording 
level and oscillator valves. All the valves in the 
signal circuits have their heaters wired in series 
parallel and fed with D.C. Thus no 50-cycle 
A.C. appears on the signal printed circuit boards 
at all and this makes for an extremely low hum 
level. 

In view of its complexity the arrangement is 
very accessible from the service angle and the 
parts all appeared to be of good quality. 
Workmanship was adequate in every way, 
although a disappointing first test was made 
before it was discovered that a rivet had come 
adrift in the linkage between the speed selector 
control and the equalisation switch which runs 
the length of the recording and playback 
amplifiers. Each of these four amplifiers uses 
a pair of twin triode valves with equalisation via 
frequency selective feedback networks, aided on 
playback by capacitors to tune the replay heads 
at the lower speeds. Output is from a cathode 
follower, so long leads are permissible. 

I won’t pretend that the tests I have made 
exhaust the possibilities of this machine, but 
there is no doubt that it must go right into the 
top class. It was a little disappointing to find 
that the frequency response measurements and 
noise levels shown below did not quite equal 
the specification, but these missing decibels are 
not of great importance when compared with 
the many virtues this machine possesses. In 
particular, the “drop out” performance was 
better than any other 4-track machine so far 
tested (even with the same tape), and as this is 
a 3-head machine it indicates excellent mechan- 
ical stability, for a pressure pad is only used on 
the erase head. The running noise is a little 
higher than some, but the mechanism is 
assembled on a pressed-steel framework rather 
than the castings which have become common 
of late. However, this does not seriously detract 
from what is otherwise an exceptionally good 
machine. It fulfils my basic requirement in that 
it repeats what is fed to it without it being in 
any way obvious that it is a repeat—even when 
the associated apparatus is top quality. If, as 
in this case, it will do it in stereo and other 
modes as well and still be reasonably easy to use 
then it is a winner. 


Frea. c/s 20 30 40 60 80 110 200 
dB 7tips. -20 -—9 -5 -35 -—2 0 0 
dB 3} i.p.s. - -10 —7.5-5.5 -—3.5-2 -—0.5 
dB 1§ i.p.s. -9 -6 -4 -2 -1 
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Freq. c/s 500 1k 2k 4k 6k 8k 10k 
dB 7} i-p.s. 0 0 O +1 +1 =+2 42.5 
dB 3jips. -—0.5 0 +2 +3 4+2.54+1.5-2.5 
dB 1¢ i-p.s. —1 0 +1 -2 -—18 

Freq. c/s 12k 14k 16k 18k 20k 22k 

dB Zips. 25 +1.5 0-4 -8 —12 

dB 3} i.p.s. —-9 -13 


Signal to noise: 50 dB below maximum unweighted. 

Crosstalk: Negligible. 

Speed: Exact. 

The frequency responses above were taken on 
track one. The o her track and intermediate 
settings of the gain controls produced no error 
greater than 3d.3. G.E.H. 


rpo Precision Dynamometer. Price: 
£3 10s. Od. U.K. Distributor: J. P. Filhol 
Ltd., Millers Road, Warwick. 

To anyone interested in precise measurements 
of pressure, starting torque or spring tension, I 
commend the Carpo precision dynamometer. 

P. Filhol Ltd., are the importers and 
distributors of this French-made dynamometer. 
The dial is scaled in grammes with a centre 
zero. The first calibration mark is at 0.5 gm. 
and then in increments of 0.1 gm. toa maximum 
reading of 5gms. The indicating pointer also 
moves a maximum deflection pointer so that 
after the dynamometer is removed from the 
object it is being used to measure a record of 
the actual deflection can be seen on the cali- 
brated dial. Internally the instrument is made 
to high grade watch standards, and the dial 
pointer is operated in an ingenious way. The 
external contact arm has a maximum deflection 
angle of 15-0-15 deg. and appears to be mounted 
on jewelled bearings. The opposite end of the 
pointer carries a gear-cut brass arc which in turn 
operates a gear wheel directly coupled to the 
pointer. At this end of the contact arm is 
mounted a polished cam which is in contact 
with a pair of flat springs that appear to be 
made from beryllium copper. The springs are 
mounted in a solid fixture that prevents move- 
ment beyond the elastic limit of the material. 
The whole instrument is mounted in a die-cast 
aluminium case externally finished in crackle 
cellulose. 





The accuracy of the scaling was checked 
against a precision chemical balance with 
known weights in the scale pan. The accuracy 
of the Carpo is within 1% of the dial reading in 
either direction of travel of the pointer. It can 
be used in any plane and is ideal for measuring 
the down-pressure of a gramophone pickup, or 
the effort required to move a carrying arm across 
a record. There are various models available 
with ranges up to 1,000 grammes which can be 
used for measuring the starting torque of a 
gramophone motor, tape recorder motors, etc. 
For the serious enthusiast this is an instrument 
worth investigating—and after all Christmas is 
not far away. Jj-G. 
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CORRESPONDENCE 


The Editor does not necessarily agree with You 


views expressed in letters printed. Address: Thy FP music, 
Editor, ‘THz GRAMOPHONE, The Glade, Grom Ff io exc 
Lane, Stanmore, Middlesex. countt 
perfor 

Toscanini and Klemperer Screw, 
: c, 

In his last Quarterly Retrospect, John - 
Warrack says what fun it is to argue abou at thr 
musical interpretation, both in private and jp critics, 


public, this as a preliminary to disagreeing with You 
views he ascribes to me on three ditteren 
records. The trouble with public argument js 
that it usually isn’t argument at ail, but merely 
one person expressing an opposite view to the Los 
other, and that’s the end of it. The public may 


well get impatient with the pair of them, “ Peter 
spent all that money on Klemperer’s 4th 
Beethoven because T.H. said it was a great I re 
interpretation and now John Warrack goes and and it 
says that Toscanini is better”. lies to 
Mr. Warrack implies just that—that I prefer words | 
Klemperer while he chooses Toscanini—and gp Peter a 
readers are misled, for I too preter Toscanini if second 
I really have to decide upon one performance } ™* hi 
of the work and one only. I did not mention would 
this because I was writing about Klemperer; Peter. 
I am capable of understanding his perfectly tells me 
valid viewpoint, and it is the critic’s respons. while | 
ibility to describe that for readers. Furthermore, weep a 
in this instance the recordings as such are hardly Serge § 
comparable. Where two great artists are | 
concerned it seems to me that he is a poor critic But | 
who can only see greatness in what is to his own J © 
liking. the rec 
Mr. Warrack, lifting his other eyebrow, was Vienna 
“also surprised to see T.H. admiring Henryk and no 
Szeryng’s performance of Tchaikovsky’s violin Lond 
concerto so much”. T.H. is surprised too, for [THE 
he has never heard this record nor written a for this 
word about it. a 
London, S.W.1. Trevor Harvey, A 
A British Bias? RE 


If I may be allowed a brief come-back, | YC 
should like to reply to Mr. Wischnegradsky’s 
letter. Being more at home in Milan than in 
Surrey, of which I am not a native, I find his 
assertion that the majority of the British singers 
he mentions (admirable in their way) can be 
compared to the best that La Scala can offer to 
be as complete an affirmation as could be 
desired to the query heading this correspond 





z 


ence RATES. 
: aks . & ther 

His opinions regarding who were or are the J curse of 
best Lucias and Turandot are not shared by pA. 
all. I, for one, have greatly preferred at least § per pot 
four singers’ interpretations of “In questa J Dulld be 
reggia” to that by Eva Turner. “Ome 
Godalming, Surrey. M. Wuite, =p meats: (c 
et 

May the opinions of my wife and I, both f Mews, 
Americans, balance the derogatory opinion of —. 
British music expressed in your October ff tsretion 
correspondence column? We have often thought i 
you unduly harsh on British artists, subjecting § ——_ 
them to far severer criticisms than those of other | 
countries. We are enthusiastic record collectors, § ——_ 
starting about ten years ago with a vague idea dan 
that Germany and Italy must have the best fi tut gua: 
musicians. As our collection grew, we found 9 4 pap, 
ourselves more and more preferring the toneand ff % Mus 
playing of the English symphony orchestras an 
regardless of by whom recorded or conducted. 9 ¥1. Kel 
Now we rarely buy music that is not r aa BAR 
by an English orchestra. hedge 
In Los Angeles we are fortunate in having 4 fj Dunberto 
radio station that always plays classical musi, §  aBour 
so we have had standards of comparison. We ff {Sy um 
found ourselves liking the civilised conducting 9 ls trom 
of Sir Adrian Boult and Sir Malcolm Sargent 9 a rig 
rather than the excitability or tedious Deane 
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which are the characteristics of other more 
tically named conductors. 

Your correspondent is concerned with vocal 
music, but it would be unnatural for England 
to excel in Italian opera. However, what other 
country would have produced such great 
performances of The Fairy Queen, Turn of the 
Saw, and Messiah, and in the field of light 
music, White Horse Inn and Lilac Time. This is 
not Anglophilia, but our honest opinion arrived 
at through a process of listening, reading the 
critics, and more listening. 

Your correspondent would be better employed 
calling for more recordings of British music 
rather than making unjust criticisms. 

Patrick T. Moore. 
Los Angeles, California, U.S.A. 


Peter and the Wolf 


I read the letters last month in your paper 
and it is bad that Mr. Bidrum Vabish tells such 
lies to you, just because he says he writes the 
words for Miss Beatrice Lillie when she records 
Peter and the Wolf. Almost every word of his 
second part is not true. The original Peter was 
not his grandfather (how could he be? It 
would be too long ago) for I was myself the said 
Peter. Many times I sit on Serge’s lap while he 
tells me the story, holding me safe with one arm 
while he plays the tunes with the other. We 
weep a little together at the sad parts. Then 
Serge says, “You must be brave; remember 
are Peter’’. 

But Iam happy poor Bidrum makes so much 
success with Miss Lillie and, as his name is on 
the record, so it must be. I knew Bidrum in 
Vienna. He wanted always to have publicity 
and now he has it. 

London, S.W.1. VeETROR HaAyverR. 

[THE GRAMOPHONE takes no responsibility 
for this correspondence!—The Editor.] 





A NEW LIST OF STEREO 

RECORDS TO GUIDE 

YOUR XMAS SHOPPING 
see advert page 57 











The GRAMOPHONE 


A CHRISTMAS CATALOGUE OF LP’s. This, our 
fifteenth such issue, will appear early in December and 
contain an exceptional selection of both unusual and 
Popu.ar classical LP’s in guaranteed cendition at most 
reasonable prices Our fifteen or so years of handling 
high quality classical recordings and posting them 
Promptiy and safely to all parts ensures your satisiac- 
tion; a postcard or phone cal] brings the Catalogue by 
return. LP records make ideal presents for musical 
friends or oneself, and we send all makes post free, 
with inner and outer polythenes, beautifully packed in 
Specially designed containers, to any address. Part 


exchanges: L?P’s, tapes, equipment. electrical appliances, 
etc. Callers by appointment.--Kenneth Ho!man, Ondine 
House, Weybridge, Surrey. (Weybridge 3788.) 





A LIST OF BARGAIN LP’s AND EP’s in new con- 
dition sent free on request. state Mono or Stereo. 
Classical, Popular, Jazz. From Scotlands leading record 
shop.—‘The Record Exchange,”’ 46 South Clerk Street, 
Edinburgh. 


ALL AMERICAN LP’s from 35s, inclusive. Prompt 
delivery. Current catalogue 3s. 6d. Details.—The Gramo- 
Phone Shop, 991 Dumbarton Road. Glasgow, W.1. 


ALWAYS A LARGE SELECTION of perfect condition 
second-hand LP’s for sale at —" Record Centre, 
203 King's Road, S.W.3. PLA 











AMERICAN RECORDS Steet promptly. 
Poss:ble charge.—Piease write to Box _No. 1341. 


ANGELES, Callas, Pischer-Dieskau Schwarzkopf, 
Beecham. Cziffra. Milstein, Kiemperer—almost comp‘ete 
collection. Available singly, in perfect condition. Stereo 
Record Guide, 12s. 6d.—Box No. 1985. 


~ ARE YOU ON MY MAILING LIST for Operatic and 
Lieder 78’s? Many rare, choice items and pages of 
inexpensive, interesting discs are listed in a _ special 
Christmas bargain issue. Condition guaranteed. Records 
safely posted overseas. Free list by return. Airmailed 
abroad.—Winston, 32 The Uplands. Ruislip, Middx. 
Phone: RUI 2415. 

“AS NEW, Bach Album (Germani) 75s. Otello (Tosca- 
noni) 75s. Barbiere (Angeles) 75s. Rigoletto (Berger) 
65s. Tosca (Tebaldi) 50s. Zarathostra (Kara‘an) 25s. 
Saint-Saéns Third Symphony (Toscanini) 25s.—Box 
No. 1953. 

ATTENTION RECORD COLLECTORS. Major rarities, 
Collectors’ items, Historical Vocal records, offered for 
sale or auction. Records mailed by speedy and efficient 
service to all parts of the world. Satisfaction guaran- 
teed. Send for lists NOW.—Discor, Coronel Diaz 1714, 
Beunos Aires, Argentina. 
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“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
a the ae of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
of requests a stamped addressed envelope, this will be 
as Trade and charged at the rate of ninepence 
ver word. If a Box Number is used an extra 2s. 6d. 
should be added to the cost: this includes the forward- 
ing of replies. Letters to Box Numbers should be posted 
fo “Office” address as stated below. All advertise- 
ments (copy in block letters or typewritten) should 
arive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
General Gramophone Publications Ltd., 70 
ate Street, London, W.1. The Proprietors retain 
the right to — or withdraw “copy” at their 
and accept no responsibility for matters 
wising from clerical or printers’ error or of an 
wdvertiser not completing his contract. 


He 


af 


B. J. RECORDS.—May we place your name on our 
mailing list for our catalogue of mainly classical micro- 
groove discs?—B, J. Records, 59 Kings Road, Surbiton, 
Surrey. 

“ENTHUSIAST CHANGING TO STEREO offers pee 
Played classical Monaural LP’s. List from: 3 Baco: 
Lane, Highgate, N.6. Fitzroy 1864. 

LITTLE PLAYED LP’s. Mainly complete Operas. 
List from: 8 St. Stephens Avenue, St. Albans 55616. 
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A COMPLETE STEREO J8I-FI. 
Speakers, Avantic SPA/21 
Table with ELAC P.O 
Offers.—Box No. 1973. 


ASTONISHING BARGAIN, all new and unused, 
Amp Goodse!! Stereo MA20 and Centro] 
£60; Chapman AM/PM 5-Band Tuner, list £38: Decca 
FFSS Stereo, list £21; total £120. my price £65.— 
78 Dorchester Court, Herne Hill, S.E.24. Brixton 2573. 


ACOUSTIC GRAMOPHONE, by E. M. Ginn Circa, 
1920. Mahogany cabinet. 21 in. in. by 14 in., 
horn 28 in. end diameter, height 53 in.. offers.— 
Davison, Manor House, | Thurloxton, Taunton, Somerset. 


ALL BRAND NEW. 


Two Quad Elect 
Amps and Tuner. Garrard 
. Glynbourne Cabinet, cost £250. 





latest 
Unit Il, list, 











. Pamphonic 3001 Stereo Amplifier, 
£23: Connoisseur, Mark III Stereo Pickup. £9; 
Goldring 700 Stereo Cartridge, £7; Garrard GCS 10 
Stereo Cartridge. 2ls.; Collaro Transcription Mono Pick- 
up, £3 15s. —Box No. 1959. 


ALWAYS AN ATTRACTIVE BARGAIN at Audio 
Services. Telefunken 85T, £57: Wharfedale W3 Walnut, 
£33: Goodman Audiom 70, £12; Philips 12 in. 9762, 
£7 10s.; WB T816 in cabinet, £6 10s.: CQ Senior, 
12 gns.: Lowther PM6. £16 10s.: Kelly Ribbon. Mk. II, 
£9: Decca FFSS, £18 10s.; Tannoy Vari-twin Mk. II, 
£13; Garrard 301, £19 10s.; Garrard 4HF, £16 10s.; 
Connoisseur 2-Speed Stereo, £15: Lenco GL60, less 
cartridge. £22; Leak Varislope III, 12 gns.:Leak TL/12 
Plus, £14; Rogers’ Junior Stereo Pre-amp, £14: Rogers’ 
Junior Amp, £14: Rogers’ Junior Stereo Amp. £25; 
Leak Stereo 20, £27; Leas Point One Stereo Pre-amp, 
£17: Dulci Stereo Eight, £19; Dulce! GA4 in case, £8; 
SPECIAL BARGAINS:—Wharfedale Column Eight with 
8/145 Walnut, £21; Jason J2:10. £28: Jason JSA2. £10; 
Leak M/C Pickups, £7 each: Ortophon M/C. £10 each; 
Dulci H4PP. £22: Garrard 3-speed Auto changers, £7 
each; Collaro 4-speed. £4 10s. each: Pamphonic FM 
Tuner, £12. Please inquire for other bargains. Generous 
exchange allowances against new equipment. We are 
demonstrating the new Mordaunt Loud Speaker.—AUDIO 








SERVIC=S, 189 East Barnet Road, Barnet, Herts. 
BAR 6605. 
AS NEW. Quad F.M. Tuner, Two G.E.C. Pre- 


£20. 


sence Units, £2 each.—Box No. 1963 


BARGAINS IN NEW EQUIPMENT. All best makes. 
Send s.a.e. stating requirements.—Box No. 1967. 


BEAU DECCA er ae lovely condition, adapted 
three-speed auto. £30 0.—104 Norbiton Avenue, 
Kingston upon Thames. KIN 0444 


“COLLARO” TURNTABLE (12 in.) with B.J. Super 
90 arm (recently overhauled by maxers), stereo. Total 
cost £35, Nearest £20 secures.—Box No. 1965 


COLLARO 4T200 TRANSCRIPTION MOTOR, £12. 
Quad II control unit, £8, new condition.—22 Tintern 
Avenue, N.W.9. COL 1330. 

~ COLLARO R456 RECORD CHANGER, well made case, 
£7 o.n.o. Co-Axial Cable, 18 yds, 10s.; 25 yds, 15s.— 
Bleach, 7 Sydney Road, Haywards Heath, Sussex. 
































OPERATIC DELETIONS AND RARITIES at reasonable 
prices.—10 Hanger Lane, W.5. 

OPERATIC LP’s, Complete operas, recitals, 
cheap.—Collins, 34 Whalley Range, Blackburn. 

“OVER 100 LP’s, classical, some played only once, 
also reproducer, Quad amp., Tannoy Speaker, _— 





perfect, 








pickup. LP’s sold in one lot only.—Box No. 

RECORD BAZAAR. 50.000 from 1s. lso “aap 
LP’s, EP’s. Write for lists. 1142-6 ye... Street, 
Glasgow. 





“TEN THOUSAND IMMACULATE CLASSICAL 78's, 
3s. each, post free. Send requirements.—Box No. 1969. 
THE FOLLIES (Pelissier). Set of four Odeon records. 
Reasonable condition, Offers.—19 Moorfield Road, 
Woodbridge, Suffolk. 

THEODORINI, Arkel, 
my Coats. Schipa, 








DeLuca, G. & T’s, Plancon, 
Sammarco, etc., Zonophones, 
.V.:| McCormack Odeon’s: Celebrity pianists: 
American LP’s: Private Collector wishes to contact 
others for sales/exchanges. All letters answered.— 
Barnes, 1012 Wimborne Road, Moordown, Bournemouth. 
THIRTY RECORDS including early Coward and 
Kunz, etc.—Atcherley, Lowther, Penrith, Cumberland. _ 
WHAT? YES! On now a pre-Christmas sale of new 
and unused records, LP’s and 78’s.—Collet’s Record 
Shop, 70 big Oxford Street, W.C.1. Must finish 
b 17t 














XYLOPHONE, Whistling, Banjo, Harmonica, 
Bobby Breen. Louis Levy Orchestra. 
mainly perfect.—Box No. 1977. 


solos, 
Billy Mayerl, 





EQUIPMENT, ETC., FOR SALE 


COLLARO 4T200 with diamond stylus, £12 10s. 0.n.o. 
—Latter, 22 Bletchley Drive. Covertry. 


COLLARO/SONOMAG “ADAPTATAPE,”” RECORDER. 
(Deck and pre-amp, cost £44). little used, £23 0o.n.o.— 
Gee. 82 Dyxe Road Avenue, Brighton. 


COLUMN 8/145 in Chatsworth style mahogany — 
as new, £8, collected.—4 Broadview, Stevenage, Herts 


COMPLETE HI-FI RIG, professionally assembled last 
year, cost £120, sacrifice at £75.  Collaro 4T200; 
Whiteley WB12 Amplifier. MK II Tuner. agar yee 
speaxers. In Whiteley Cabinets. Loft Aerial. 1 
new.—11 Licxey Rock, Bromsgrove, Hillside 2250. 


COMPLETE QUAD STEREO EQUIPMENT, a!most 
new, little used. Connoisseur type B Transcription Unit. 
Two Quad Electrostatic Speakers, cost £256, bargain at 
£190, all five units in Prelude Cabinet.—Mr. G. Melville 
Brown, Sun Hotel, Hitchin, Herts. 


COMPLETE SYSTEM as new (including FM) Lowther/ 
Connoisseur/Wharfedale components, £100, 0o.n.o. (cost 
£200+).—Ring KIP 7788, evenings. 

CONTEMPORARY WALNUT VENEER CABINET, 40 in. 
long by 18 In. by 30 in. incorporating bass reflex 
enclosure with HF 1012, T10, A.R.U. Mullard 3-3 with 
pre-amplifier, record changer and space for tape deck, 
22 gns.—Craig, 77 Bells Hill, Barnet. 

CORNWALL.—All your Hi-Fi requirements obtainable 
from Ford’s of Pydar Street, Truro. 

DECCA FFSS PICKUP. Auriol Control and Groove 
Locator. Delivery of S.M.E. Arm only reason for sale. 
Reasonable offers to: 126 Central Avenue, Hounslow, 
Mid 
































RECORDS FOR SALE 


A BALANCED LIIBRARY may be built from my lists 
Classical, Jazz and Light LP’s (also stereo), money 








tack guarantee. —Ives, 110 Magdalen Street, Norwich. 
A BARGAIN. Collector’s Vocals. Big new 78 list. 
ilo Music Hall, Cheval Speech. Instrumental and 
Teo I, Price 1s. 6d.; S.A, air mail, one dollar.— 
Ti Mh Relig: 7 Shop, jor “Dumbarton Road, Glasgow, 





“A BARG BARGAIN BASEMENT,” 1,000 LP’s new condition, 


ter, Seog tine ne ore ae operas, 
‘eluding S sts.—The ramophone Shop, 901 
<n Road, Glasgow, W. . ' 





ABOUT 500 LP’s and EP’s ae Jazz and Light. 
Many Unplayed. Cheapest prices. ‘‘Save with Satis- 
ita. Bargain Section included this month. Free 
a Tredwell, ‘‘Heathfield,” Plumley, Cheshire. 
4 FINE usr ,of popular or jazz records (state prefer- 
te) 45's, EP's, 
Dumbarton, 


LP’s.—The Gramophone Shop, 901 
, Glasgow, W.1. 
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ABOUT THE BEST SPEAKERS MADE—Lowther— 
Hegeman twin horn speakers, massive cabinets, bass and 
treble horns, cost £150 each. Sell pair for £140 or 
separate at £75 each. Demonstrated ment 


DYNATRON “MAZURKA” sstereo-adaptable gramo- 
phone, transcription turntable, LP diamond and legs, 
cost £60, perfect. two months old. Owner going over- 
seas, £48 0.n.o.—Box No. 1940. 





y 
only. Ferrograph 2A. few years old but prefect, £45.— 
Marsh, 52 Hest Bank Lane, Lancaster. HB 2444. 


~ ABSOLUTELY UNUSED OR MINT EQUIPMENT, s.2.e. 








ELAC 200 STEREO, diamond cartridge, £4.— 
Macmillan, 307 Upper Grosvenor Road, Tunbridge Wells, 
Kent. 





LI- 


EXCELLENT STEREO, SYMPHONY NO. 2 AMP 
£10.—Box 


FIER, perfect, £12. Aiso Mono Amplifier, 
No, 1966. 





Specific requests, e.g’s. Leak Stereo. unused, £46; 
Rogers Stereo/2 Cadets, rere only, £28 10s.; 
Goodsell Stereo, unused, 4 10s.; Ortofon C, Pave heads, 
new, £31 10s.; PFA pre-amp, new. £15; 

stereo, unused, 10s.; Decca FFSS, m. £19; 


£11 

Reslo VMC, overhauled, "25; Wharfedale W3, unused, 
£35: Su‘l2 FS/AL, mint. £13 5s.; PST/Su 8FS/AL, 
unused, £15 10s.; Quad Stereo, mint. £60 10s. Electro- 
Static, mint, £42 10s.; Garrard 301, mint, £18: Con- 
noisseur Variable, new, £23 10s: two- Speed, unused, 
£15 10s.; GL60, unused, £22: Goldring 700. unused, 
£8 10s.; Capriol/W10/FSB, mint. £20: Axiom 22, re- 
coned, £10; Axiom 400, unused, £14 10s.; - 
axiette, unused, £11 10s; Davies/Goodmans three 
speaker, unused, £50, all new goods, Mordaunt, 
Reflectograph, etc.—Maxtone Hi-Fi, 247 Church Street, 
Westhoughton, Lancs, Tel. 2088. 





FERRANTI TUNER/AMPLIFIER, Goodmans Speaker, 
Garrard RC 120H Turntable, offers——Mayer, 18 The 
Cedars, Adelaide Road, Teddington, Middx. Ted. 6207. 


FERROGRAPH, SERIES 3, mono record stereo Teplay, 
with Stere-Ad unit, £65. Also Ferrograph model 66.— 
112 Alcester Road South, Birmingham, 14. HIGhbury 
1314. 

FERROGRAPH STEREAD, practically unused, £26. 
—Stober, 13 Park Lane, Duston, Northampton. 

FERROGRAPH 3 A/N RECORDER 33/7}, perfect con- 
dition, waterproof case, many accessories, handbook, 

65.—Box No. 1954 
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PERRO R ArT 71/0 /1j—Ex. Govt, metal case, bard 
robust, 50. Simon ‘SP/2 Th) 34_—fitted Bradmatic 
heads, £50, both little used, excellent condition. Two 
mahogany matched cabinets for 12 in. speakers, £12 10s. 
each.—Ormerod, 112 Sunnybank Road, Potters Bar, 
Middx. Tel.: POB. 6428, evenings. 


FOR SALE. Ferguson 500 Radiogram, good condition, 
seven years old, two spare pickup heads with unused 
diamond an@ sapphire _ styli, 0.n.o.—Johnson, 
Bridge Street, Kineton, Warwick. 


FOR SALE.—Williamson Amplifier (Partridge Trans), 
£12; Goodsell P.F.A. Tone Control and power pack, 
£10; Dynatron FM2 plus power pack, £15; Garrard 
301 motor, £16;; Tannoy 12 in, Dual Concentric speaker 
in reflex cabinet. £18: Wharfedale 12 in. CSAL speaker, 
in reflex cabinet, £12; Goodmans Axiette speaker, £3; 
Wharfedale 8 in. CSAL speaker. £3; Hartley tuner 9 in. 
speaker, £1; BJ arm, £1; H.M.V. 3,000 amplifier in 
cabinet, £5; Garrard TPA/12 arm, £2; Acos_ stereo 
cartridge in MPM3. £1; Garrard stereo cartridge in 
MPM3, £1; or nearest offer for each item.—Box No. 
1976. 


GARRARD RC98 CHANGER, Mono and Stereo Dia- 
— Heads, £12, o.n.o.—20 Woodstock Drive, Ickenham, 
Middx. 


GARRARD TPA10 Transcription arm fitted Elac 
MST2 Mono turnover cartridge. LP diamond. Excel- 
lent condition. Cost £17, will accept £9.—Bailey, 15 
Tavistock Crescent, Westlands, Newcastle, Staffs. 


~ GARRARD 301 Stroboscope Transcription Turntable 
in Imhof’s Cabinet, £20, showroom condition.—Harley, 
15 Lancaster Close, W.2. Tel. BAY 2920 


GARRARD 301, £15. Troughline II, £20. Point one 
stereo pre-amp, unused, £12 10s. New ee a 




















cartridge. £6. Cadenza Ribbon Mike, £6 

Tuner, less dial, £5. Armstrong FM ner, £10.— 
Hall, 24 Nevern Mansions, Warwick Road, London, 
S.W.5. Fremantle 9631. 





G.E.C, PERIPHONIC LOUDSPEAKER CABINET, £10; 
Baby Periphonic Cabinet in makers’ wrappings, £7; 
Octagonal Periphonic Cabinet, £5; Garrard TPA Pickup 
arm, complete. diamond stylus, as new, £5.—Priscott, 
2 Worcester Avenue, Grimsby. 


GOODMANS AXIOM 12 corner enclosure and speaker. 
Size 36 in. by 28 in. by 18 in., £10 10s.—79 Royal 
George Road, Burgess Hill, Susex. 




































































GRUNDIG TK 820/3D RECORDER, £40, o0.n.0. 
Ribbon, Condenser Microphones, £4, £2.—Box No. 1955. 


HALF PRICE. Decca Corner Speaker, dark walnut, 
3 or 15 ohm Wharfedale Unit, excellent condition, £16. 
—Freeman, 173 Darkes Lane. Potters Bar, Middx 


HARTING TAPE RECORDER, 4-track stereo, little 
used, £69, bargain. Grundig TK830/3D factory adiusted, 
£70.—Bell, 497 Footscray Road, S.E.9. Eltham 5733. 


HEATHKIT UNITS made to order. Details and price 
list from—R. J. Whittington, Consultant Engineers, Old 


School Works, Wrotham, Kent. 


H.M.V. STEREOSCOPE 555 INTEGRATED AMPLIFIER, 
hardly used, unexpired guarantee, £60, or offers; 
Garrard 301/Decca stereo pickup/Auriol control in lock- 
able case, £45, or offers. Both £100.—Box No. 1945. 


H.M.V. 3001/R SUPERB RECORD REPRODUCER and 
FM/AM Radio. New Diamond and Valves. Magnificent 
ae Cost £286, accept £150.—Box No. 1982. 


LIPSCH ENCLOSURE. Axiom 300, Leak TL/10, 
Collara 4T/200, Jason Pre-set, Nordyk _—. £60, 
o.n.o.—Bryant, 30 Park Way, London, N.2i 


LEAK A.M, TUNER, exchange or a ty North 
Road, Stoxe Gifford, Bristol. 


LEAK DYNAMIC PICKUP, MARK II LP. _ Rogers’ 
Junior Amplifier and Control Unit, Mark II, £25 
diame pounds).—5 Grosvenor Road, Broxbourne, 
erts. 


LEAK TL/12+, TL/12, TL/10, Varislope III, II, ‘‘Point 
One,’” RC/PA/U, Dynamic pickups MK2, Also four 
HF/GC8 and Axiom 22, all manufacturer serviced.— 
Details: Rollins, 59 Kings Road, Surbiton. Emberbrook 


LEAK V.H.F, TUNER, £22. 



































L/M/SW A.M, Tuner, 


£10. Varislope II, £9 10s. RC/PA/U, £3. Pre-amps 
Stereophoners (two) 15 ohm/3 ohm, £3 10s. each, 
man speakers (two) 12 in. 15 ohm, £10. Celsonic 


(semi-professional) recorder, 5,000 ft. spools, twin-trac*x, 
74, 12 LP.S. 8mm film sync., cost £90—£35 R.G. 
cabinets (two) including a stereo, takes average tape 
recorder, £30 the two, or sepvarate.—Details: Ashworth, 
551 Bury Road, Rochdale 47322. 


LOWTHER PW2/PM6 CORNER SPEAKER, 
walnut, as new, £30. —Shott, Wimbledon 4494, 


MANY ITEMS BRAND “NEW. Qu ws Bs two Ampli- 
fiers, £55. Quad II complete. £25. TL/10. Point- 
one Pre-amp, £17. Bang and Olutsen p Re Stereo 
Cartridges, £7. Goldring 600, £6 10s. Garrard GMC5 
Diamond M/C Cartridge, £6 10s. Decca FFSSPickup, 
£18. FFSS LP and 78 heads, £9 9s. each. Connoisseur 
two- ae. £15. Garrard 301, £18. Grundig Cub, 
£13 B.J. Tweeter, £2 10s. Quad Electrostatics, 
£45. a Electrostatics. Part exchanges.—John 
er, “4 Granard Road, Wandsworth Common, S.W.12. 

36. 


MONAURAL OUTFIT. Leak Dynamic, Garrard 301, 
Custom 20W amp/pre-amp. Lowther PM6 in Rogers’ 
Corner Horn, £70, 0.n.0.; also Garrard TPA10 Arm, 
unused, boxed, £3. Ferrograph Type Recorder, £30. 
Sixty odd, as new selected classical LP’s, Warwicks.— 
Box No. 1949. 


NEW R.B.H.T. RESLOMIC, cost £9 15s., 
£7 10s.—Sutton, 117 Byrne Road, Balham. 

N.R.S. SYMPHONY AMPLIFIER No, 2. with remote 
control unit, in perfect condition, 210.—SPE 9533. 
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“LOVE 
OAK ENCLOSURE, Tannoy, Lansdowne, design fitted SYMPHONY STEROPHONER, mint condition, 23. cos, 
Axiom 300, £16.—22 Warren Road, Filton, Bristol. | |§ 38 Broad Lawn, Eltham, S.E. 9. KIP 1 6. ne ig walker,_4 
ORTOFON “‘C’’ £10; Quad II Pre-amplifier £9: 9 cu. TANDBERG MODEL 5 STEREO TAPE RECom RECORDR, MARIE 
ft. enclosure—Wharfedale W12CS/AL and Super 8, case, complete with cathode follower output, ane ae Loyd jnr 
Offers considered.—215 Curzon Street, Long Eaton, cost £130, Offers to: oper, 56 Bra srownloW. 
Notts. Brookmans Pars, Herts. WG2520: 
PAIR OF SHERWOOD LOUDSPEAKER ENCLOSURES, = TANNOY 15 in, DUAL CONCENTRIC in free stands § pgiGIN 
Sapele finish. with cut outs for Axiom 300, Midax, corner cabinet (as York) £35.—Box No. 1941. aymmerst 
Trebax, felt-lined, £12 the pair.—Box No. 1968. TELEFUNKEN KL85 TAPE RECORDER with bp No, 148. 
PAIR WHARFEDALE COLUMN’ EIGHTS; 8/145 Microphone, latest model, list price, £88. A ‘ 
speakers, walnut, £36 pair, or £19 each.—Box No. 1946, _— amy wae’ Rainh —: -—46 Tre to 
PAMPHONIC RECORD PLAYER. Collaro 3-speed = ™ en ee bn 
Hi-Fi outo-change, light oak, £20 or offer.—Penn, TELEFUNKEN 85K in excellent condition with yy —-—~ 
3 Hurst Close, Hayes, Kent. HUR 1994 (evenings). Microphone, spare leads, £60, 0.n.o.. available Londo. PAUL ' 
PERFECT CONDITION—two matched Pamphonic Grainger. 68 Station Road, Petersfield. ae artery 
Victor Junior Loudspeakers, finished in mahogany. £40 TELEFUNKEN 85K (table model) Tape Recorder, £4 —— 
the pair.—Mr, De-Negri, 38 Road, Armstrong FC48 and Pamphonic FM Tuner: RARE / 
Essex. 10 in, Speaker, buyer collects, South London are, BO" i. 
PICKUP CARTRIDGE (Tannoy Stereo Mark 1). 600 O¢Fs.—Box_No._1962. an 
sides played, £7 10s.—Box No. 1984. ee ae — - ay =o] _——— by cS %6 
creas port sa.es e a sposal a juantity ’ 
Fear ref fe os HI- oda m4 of cabinets incorporating bass reflex chamber; on  RONALI 
Dynamic Pickup.” Housed ‘Brearcliffe Twin Cabinet. popes bet sees Brn on paggree ol vs suitable for how Faust : 
Wharfedale SFB/3, Two years old, little used, £140. eguipment. Offered subject to being unsold as ae pamorat 
Separate sale of units considered.—Box No. 1958. a B ROSSIN 
i works, va — ~ 4 ~— 7. 31 in. wie brice #00 
P BLACK Mi in good condition. Offers? by 18 in. deep, depth o in. Inquiries to alb, 
my BS, BOX (Mono) gi Sales Ltd., West Street, Farnham, Surrey, Parnhen t pea 
PYE HF5/8 MONAURAL AUDIO AMPLIFIER (pre-amp TSL, MARK III FM TUNER, self powered mod Bronwen, 
and main), £20, o.n.o. Wharfedale SFB/3, walnut, £24 Brand new condition. Bargain at £11 10s.—Greenhalh FosTREE 
o.n.o.—Ashtead, Surrey, 4663. 28 Lawson Terrace, Porthill, Stoke-on-Trent. ing Capi 
PYE HF10; Philips motor and pickup, diamond LP VORTEXION WVA, £120 including 40 LP 7 in, caelmsfort 
need in Tmhofs cabinet, seven months id. £30, o.n.o, all as new.—49 Seaforth Gardens, Ewell, on re TO 
Robinson, 6 Fulready Road, E.10. Ewell 2302. : whys 
PYE PROVOST 25 W POWER AMPLIFIER, unused, WALNUT LOUDSPEAKER enclosure. incorporating ao 
in carton. £15—Turley, 24 Kerwin Road, Dore, Sheffield, Bakers 12 in. bass, crossover unit, separate Tweete § © Fur 
Tel.: 365182. Unit, pee yg ——- 10, or Fen offer, buyer rae 
lects.—Mr. ssey, eppe ’ top P 
PYE SUPER BLACK BOX, excellent condition, little ee ppey Road, Dagenbun fi” hires 
used._£40_or_offers.—Box_No._ 1944 WHARFEDALE, 9 ft. three speaker "grim Ree 
PER ART MVAM EWAME SEL-FOWERED Ru: (hae Sep, inmcen Annee at), Be a 
* , ° ‘ ag Lane, are. ———— 
h: Pi , little used, £5.—Dr. Barrington, WANTE 
foe eee _ - ” WILLIAMSON AMPLIFIER to designers’ specification Bppi9s); “ 
ae Sound Sales tuner. Wharfedale speaker. first-class oy B*Bless th 
fit, must sell, £6, carriage paid.—Box No, 1957. (Decca K 
810022) ; 
JANUARY 1961 RECORDS WANTED Cop 
° NT d Wa) 
Due to the Christmas Holidays tne “More Th 
A BARGAIN OFFER.—Perfect i2 in. LP 23s. Seven! §- —— 
the final date for the acceptance discs to entire stock. Records of all kinds wanted, Ty f WANTE 
° ° cash prices.—The Gramophone Shop, 901 Dumbarta pSimpson, 
of Classified Advertisements for Road, Glasgow, W.1. Kelvin 1967. me Wis 
4 + A BARGAIN OFFER. 5s. for good vocals, more fr 
the January 1961 issue will be rarities—The Gramophone Shop, 901 Dumbarton Roa a 
lasgow. W.1. 
D DPX195/7 
ecember Sth. A BETTER OFFER.—Up to 23s. for perfect LPs) (Friedmar 
Classical, Jazz and Popular.—lIves, 110 Magdalen Stree, #DB5045; § 
2 Norwich. eon 
QUAD, It CONTROL UNIT, as new. 10 gns.—12 Lynton ~~ ACOUSTIC RECORDS of Casals, also following Wt B\sr vem 
Close, College Lane, eee Sere. see DB1039, DBI301. HMV 13063-64. LP Glazunov Symphoqy ve ag 
QUAD II CONTROL UNIT 10, arrar (LP required.—Box No. Miracles, 
Diamond Styli, £4, Auriol Pickup Control. £1, Ky * r 
books, Table Cabinet for same cut out for Garrard 301, ALL CLASSICAL LP's, Mono. Stereo. We alvin a. . 
£2. All as new, no reasonable offer refused.—Miles require any quantity of recent. unobtainable and delet i 
“Leather Bottle.” Cobham, by Gravesend, Kent. * issues, but condition must be equal to our exacting “A’ BFleta, 135 
= “ = standard, We are then pleased to allow highest prices, 1983 Nore 
_ QUAD II CONTROL UNIT, £9 15s.: Ortofon S212 especially in part-exchange for all makes of new LPs pli? Lie 
Arm “‘C’’ head and Transformer, £18; Philips NG or guaranteed items from our well-known Catalom 
5400/S Transcription Arm, Mono and Stereo Diamond (please see Records for Sale). List please—provisioml 
nk Grossover’ ‘XO/ 150. dy ten’ ak ce ee poco = = gym med " ‘ane teen ae Be 
S.5 ° ne ap»ointment.—Kenne ‘olman, ndine ’ P 
Bosied cartons.—Bowden, 317 Staines Road, Twickenham, pridge, Surrey. (Weybridge 3788.) 
ee 1, 
QUAD Il PRE-AMP, £10. Stamford Dunstar Enclosure AMERICAN COLLECTORS. | Double prices Oar st 
gg ae a NE Oe ig oN oA elle 
— ° por — mond’”’ i er’ —Bo: () 74. 
Corncrake Close, Stopsley, Luton (Luton 8789). o_O 
B.J. RECORDS OFFER BEST PRICES for peritt 
a ae ann’ — oe. = Aj ~ “a classical microgroove discs. Please send garefully pach 
lo R 0G... - Ty i ze qu ions. 
Double Play at 37s. 6d. Postage 1s. Suitable for TKS hay ite, foT Cann oF ence Rerey 
TK20, Argyll, etc.—Fenham Radio, Sandyford Road, = War” 
pan EE Tee Bede? DEBT DEI. “ox” Leda 
REFLECTOGRAPH “B” Four-Track Recorder. Virtu-  papeg ot Qerisae elo Heltons Oreh. Cilit 
ally unused, with all accessories in original carton. My. Druce, Pine Grove. Via Mitiamo, Victoria, Australi, 
Cost £110 5s. Accept £70 for quick sale.—Box No. 1983, FELSTED PDL85025 (Eddie Barclay). PDL85026 (Wal 
ROGERS JUNIOR STEREO CONTROL UNIT, MX/1, Emil Stern): siso Columbia 
£10. Acostereo 71-5 Cartridge (Diamond). £1. Both 1039" (Kostelanetz).. State nail oo No. 1975. 
little used.—Woolley, West Hill, College Road, Bath. FLANAGAN, ALLEN “Underneath the Arch” 
— s bo ty a anna oo sent 7 Stereo records wanted. Teddie Gerard “Glad Cy 4 
. Ampliier an re-amp.  4-spee' arrar u’re backs” (H.M.V. B520) and any other reco 
Turntable, Elegant Triple-speaker system in sycamore her.—-Bi pox No. 1 ( 1981. . 
nn ee ~ FRENCH LANGUAGE COURSE WANTED.—Wooi, @ 
_ SOUND Lg ge | ge age oe ~~ St. Martins Park, Crowhill, Haverfordwest, Pembs. 
—Salter, tringers Close, Rodboroug Tou os *.  particulstlt 
B HEA. LP’s part 
~ STAMFORD WALNUT i2 in. CORNER ENCLOSURE; GEORGE oun a gene” 78’s of Midgley 
Expert LP Pickup, Diamond Transformer: “Monthly Nowakowski, Silveri, Widdop. State price, full details § ——— 
an tae offers.—Swinson. 83 Mount Crescent, Good , condition essential.—French, 43 Willbert Row 
+ Arno’ ‘otts. eidaiaas 
STEREO GARRARD 4HF, Goldring 700—TV/VHF ms Clement. 
und Twin 5-10 Amplifiers. Stamford Cabinet, £50 GLUCK DB663. Drazoni. DB477. | Parhés ty Hal 
0.n.0.—110 Queenswood, Wallington. =, fg are oP noni. ae 
SUPERB MODERN CABINET to accommodate trans- HARRY BELAFONTE.cDeleted or unavailable (is 
a _— amplifiers, tuner, 400 records, £25— Jo ittq-—Slack. 2 Church View Road, Witney, Ou. 
rr ” rT Wings.” 
ITY tic Recording HMV C2860 ‘‘Careless Rapture, C1858 Silver 
Bg -M -- boxed. in. 600 ft 18s. a in. 900 ft, C2774 “Please Teacher.” Parlo F1372 (Silvester, V) 
17s. 6d., 53 in. 1,200 ft. 22s., 7 in. 1.200 tt. 23s. 6d., Other _78’s musicals wanted.—Box No. 1947. sar: 
7 in. 1.800 ft. 32s. 6d.. post. paid. ieee & Clark, H.M.V. DON CARLOS: D.GG_ Carmina 
252 Stanley Road, Liverpool, 5. Col. Il Matrimonio Segreto: Col. Puritani.—63 Queer 
SYMPHONY NO. 1, Jason V.H.P. Garrard RC/80 and berry Road, Burnley. ae BL 
Wharfedale Golden 10 in. in corner cabinet, 27 gns. I TAKE CLASSICAL 78’s in part exchange 
0.n.o.—Bec 5928. LP’s. Send details and s.a.e.—Box No. 1970. 
WiIiAA 


December, 1960 The GRAMOPHONE Advert 57 




















1969 
“oVE MUSIC FROM BORIS GODOUNOV,” H.M.V. WANTED. a to pay substantial price for John AUDIO SPECIALIST AND CONSULTANT.—Repairs 
cos, wanted urgently. Price and condition to:—M. Langstaff HMV 78 r.p.m. folk song recordings, particu- and modifications.—D. Phillips (consultant for Expert 
on, 21. wale 41 Swan Lane, Lockwood, Huddersfield. _ larly B9861, B10325, B10326, B10369. Please write:- Gramophones), St. Anthony, Murley’ Crescent, Bishops- 
aig LLOYD M MEMORIES — by Alice, Rosie, Mari Marie —— Prayer, o_" Mineola Avenue, Valley teignton, Devon. (Tel. 326). 
gunn, yd jnt., and Daisy Wood also records by Hon. W. . ——_——: —_——_______ CHRISTMAS a MEANS RECORD TIME but 
AUtLe Use Lmrnlow.-Box No. 1961. WE TAKE ANY QUANTITY, perfect condition. “YOUR RECOR CHOOSING” appears every other 
ore Wy, ~casep, LCT6002, PVL7046, 33S1.100.—Box No. ~ 1943. second-hand LP’s in part exchange against new LP’s — month. This parla sponsored ‘‘small’’ periodical 
“yas, De ’ — Record Centre, 203 King’s Road, Chelsea, caters for collectors of orchestral, chamber and instru- 
® standin, fF  oRIGINAL CAST RECORDINGS of aes and S.W.3. Tel. Flaxman 2596. y mental music. Each issue contains reviews of records 
gummersteins “‘Allegro”and “Me and Jullet."—Box "_78’s IN GOOD CONDITION of arias from Il Re, Cena ¢W and old. known and unknown, Company and Club. 


vith Dm fo, 18. 





t - - 4 - lus occasional special interest articles and brief 
ae della Beffe, Guglielno ratcliff, La Rondine, Risurrezione + A ; Pr Pi soes 
cept ty MH pIANO 78's especially of early pianists.—Box No. 1952. sung by Carosio, Alda, Taccani, Rizzieri,” Olivero, ‘Tiscogtaphies. = Christmas Edition shortly __availab‘e. 


- an price ls. 6d. (inclusive of postage). Annual Subscription 
+ Tap “pARLOPHONE RO20193 (Supervia) 25s, for perfect — Also La Pavana from Le Maschere.—Box No. 7s 6d. (Six issues). Free sample past. issues availabie. 


























———_ Bxoy—19_ Henry Road, Gloucester. bes 2 bd 20h er. -—Miss S. Nockolds, c/o 

with Mu §—— oa TEV Preload Ltd. owndes Street, London, S.W.1. 
WHITEMAN, H.M.V. DLP1106, good condition, — ate —— : 

Londen ~ L-4 tash or exchange, new LP stereo or Mono.— EQUIPMENT, ETC., WANTED FOREIGN LANGUAGES ON RECORDS.—Visaphone 

it 1874 Ventura Way, Victoria, B.C., Canada. . French, German, Russian (soon), £8 ‘ls. Interpret 


rder, £6 B—— anp U! BEST ALLOWANCES FOR MODERN EQUIPMENT Holiday Courses £3 12s. Interphone Lighting Con- 
Gone RARE lar tiga e =u i Ge ce ee and tape recorders in part exchange for new. Send versational courses 37s. French. Italian, Spanish. 

ty genuine co details and s.a.e.—Box No. 1972. German. Free trial, no deposit.—Deiails from Visa- 
7 phone Co. Ltd.. 10 Bayley Street, London, W.C.1. 











don ae FY “i019, 
es 






































ne BO ~ 78's) .— DECCA CORNER HORN, 15 ohms, in good Woudagee Niners 
ed by b. § RECORDS BOUGHT, sold, exchanged (not 78's). Parr, 107 Oulton Road, Stone, Staffs. Tel. LEARN CHINESE AND JAPANESE from recorded 
aq fowler, 264 Vauxhall Bridge Road, 5.W.1. (callers only). ———— tapes. Tapes from 31s. (Mandarin, Cantonese, Japanese). 
origin RONALD FRANKAU, P ant Te +. ont. p< omg Ai —s —— ying 15 ohm walnut. — 21 Postal, 26 Evening Courses, Scientific Chinese. Private 
for hoy. #Faust Be Bumped, ‘arlophone 239.—Lusby, 6 Jano mscombe Crescent, Wed. 0 Tuition, Translation Service —Chinese a i 
or simig §aimoral Road, Romford, Essex, LEAK STEREO 20 main amplifier or Leak TL/10 or College, Dept. Gl, 13 Park Avenue North, 
t £154. § RosSINI: Mose, Phillips ABL3201/3. Any reasonable TL/12.—Box No. 1950. = —-— 
l in. condition.—David Iane, 228 E. Garden St., ; 
to ‘ont ig oe U.S.A, _ Quan oo ee for Ferrograph 66. MEMBERS OF B.M.A., B.D.A., N.A.L.G.O.. 
nham 646) STABILE, “Falstat” (Tele: F103 or Cap. 8-87031);  — C.S.C.A., N.U.T., A.E.U., A.S.W. Bank. 
a RE RICHARD TAUBER SOCIETY, London. We now have Insurance Staffs and Professional Associations 
ed wen,” Holbrooke (Col. 76-7).—Box No. 1980. 
cect | STEEETCAR NAMED DESIRE.” soundtrack record. Yacamcles for membership ‘A/Sec.. J. G. Malpas. 27 ee 5 ha nn 

6, Capital. LC6542.—Harvey, i? Finchley Avenue. Woodcroft ; Road, _Thornton Heath, Surrey. wea ere Supply, 9 Oxford Street, Manchester. 




















“SPRING STEEL (Hardened and Tempered) required: 








2! Essex. 
in. tape, fculmsford, 8 in. wide by approximately .025 in. thick. Either in 



























































> Surry, | UP “TO 27s. 6d. ALLOWED for perfect classical and coil or stri Clearance stocks required in quantities of OVERSEAS BROADCAST SERVICE wishes to purchase 
light LP’s against the pam od = ts ae Send un to “one ton. Details Pita “No. “1986. bs complete set of “‘The Gramophone.”” bound or unbound. 
fitails and s.a.e. for reply.—Box No. 1971. — eS arenes Quote purchase cost only . . . we will pay shipping 
ora URGENTLY V WANTED.—Nikisch recordings w/Berlin charges.—E. Vickers, Virgin Island Broadcasting System, 
Bee, phil, Furtwangler radio tapes w/same orc. Will pay THE PATH TO STEREO IS’ OFTEN Stateside Office, 929 Majorca Avenue, Coral Gables 34, 
= top prices or in U.S. LP’s.—H. C. Pendergast, 21 Quai THORNY! But the experienced collector turns Florida. i.e, Se ee eee | 
than Beanjou, Paris 1V. ae rea to thorns in order to en‘oy and preserve irre- “THE GRAMOPHONE,” June 1951 to December 1957. 
“WANTED.— ‘Legend of the Sun Virgin,” (Capitol Placeable historic records by means of the unbound. Offers to Clothier, 115 Manor Road. 
>) rim No. 1, neato) .—Langford, 78 The Grove, Moordown, = tonne on. Rt Ag a eg Manselton, Swansea. 
» £10~ mout —complete, 2 S. Se = ———__ —__ ______ 
PNTED ay Littie One.” Frankie Laine (Philips Heads for Garrard MPM3 mouldings and Br sae oS one sag (~—= Offers to 
ccifcatia puis): “Suite Algerienne,” Saint-Saens (Parlo R227) ; Goldring-Lenco Arms, £9. Thorn Sharpeners, srockle. JS _Marchmont Crescen nburen. us 
-c] + the Bride’ (Col. DX1396); ‘‘Boosey Ballads” 5s.; Miniature Thorns, 2s. 9d. Expert LP and WANTED.—“Monthly Letter,” (E.M.G.). November 
“SS WB men K560); “Take a letter, Miss Smith” (H.M 78 Moving Coil Pickups with .001, or .0025, 1954 to November 1958.—Carter, 5 Upwey Avenue, Soli- 
2 0022): “Calling all Workers (Col. DB1945); 34 or .003 diamond styli. complete £14 14s. 94.— hull, Warks. ‘Phone: Solihull 4381. 
sess foi Capri” Gracie Fields (H.M.V. B8232).—Box No. 1979. pearl wa ei a. Chepstow Road, 
“WANTED.—Record (78 or 45) of Allen Jones singing a ae . NT 
“More Than You Know.”’ Any condition, good price—  — SITUATIONS VACANT & WA TED 
. Senn QB, Elder Dempster Lines, Tilbury Docks, Essex. WANTED—A.M. or F.M. Tuner and Axiom 300 for ACCURATE LADY TYPIST, good knowledge Classical 
nted. Ty ~ WANTED .—‘‘Toad of Toad Hall” by H. Fraser cash or excellent camera outfit.—Box No. 1978. music and proof checking, required by leading Gramo- 
Dumbarta Simpson, HMV ©2724.—Whittall, Spring Cottage, Crazies WANTED.—‘‘Beau-Decca” or similar radiogram, age phone Company for preparation of printed matter (in 





Hil, Wargrave. Berks. , immaterial, important cabinet essential, also fine English) for home and export readership. Knowledge 
WILL PAY £5 PER DISC for following 78’s: Alguen speaker in similar cabinet.—‘‘Mereworth,”’ 3 Little- of French and German desirable; age immaterial. Write 
Fm te Sonata, Pol 15303/6; Bach Double Concerto, D-K20043/4 hampton Road, Ferring, Sussex. giving details of previous experience and salary required. 
m Row B preludeio (Thibaud), JE-96; Beethoven op. 30/2, WANTED.—Garrard GMC5. M.C. cartridge.—Bower, —BO0Xx_No. 1956. 
——. FDPX195/7;_ Bruckner a. gee Lag 3 349 High Street, Swanage. CENTRAL LONDON firm requires competent person 
it ene. Toccata Fae nin ty 54 WHARFEDALE UNITS W15/FS. 8/FS Super 3, also tO organize postal and equipment service. Age im- 
n » A- ; : ys : 2 i 
(Brailowsky), Pol 66757/60; Tschaikovsky op. 23 crossover 400/CR3/2.—119 Dunvant Road,  Killay, material, references essential. Part-time applications 



































Iso considered.—Box No. 1885. 

. 44 , D-K1527/30. Swansea. : ~ : : a 
wing T's (rong ni rg sous’ Cthiach). pitt 730 . OCCASIONAL London mobile recording assignments 
Symphoy Boprtot, L1740/2 Haydn op. 76/2, C2429 Humperdink offered to experienced enthusiasts. State equipment 

Miracles, EH920/1 Schubert Arpeggio, DB6336/7 Mozart MISCELLANEOUS used.—Box No. 1884. met 
Ne alwap #332, DB4201/3 Turina Quartet, LWX346 Wuhrer, —— SALESLADY OR SALESMAN for Records. Must be 
nd delet #SI0119 D’Erasmo. Vocals wanted: DA951 Journet, 1276 ALDA TO ZENATELLO, Vocal! collectors prefer to capable and energetic and ab‘e to take control. Con- 


icting “A” BFleta, 1350 Schipa; D13823 Capsir, 847 and 1285. Offers; disagree with the Record Collector. Subscription £1; genial and permanent position, South London. Write 
vest prices 1983 Norena; Parlo, 9012 Seinemeyer; Pol. 72844 Leisner, specimen copy 1s. 6d. post free.—R.C.S., 61 Fore Street, stating age, experience and salary.—Box No. 1897 
new LP's; $7352 Lieder.—Box No. 1942. Ipswich, Suffolk. 
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= STEREO RECORD LIST 


18. A LISTING OF STEREO RECORDS ISSUED UP TO DECEMBER 1960 
records Price One Shilling 



































—? OBTAINABLE EARLY DECEMBER FROM ALL RECORD DEALERS OR DIRECT FROM THE PUBLISHERS 

— “THE GRAMOPHONE”, 49 EBRINGTON ROAD, KENTON, HARROW, MIDDLESEX (ls. 3d. post paid) 

11 detals 

ett Road 

y Clement, 

ae” This Journal offers the largest audited REGORD DEALERS! 

able its circulation of any monthly gramophone ARE YOUR STOCKS OF “‘THE GRAMOPHONE” 

ey._ Oe, ; ener Sore POPULAR RECORD CATALOGUES VOLUMES |, 

ar Wink wma coma magazine in Europe. 5 and 6, and OCTOBER 1960 

ster, — f SUPPLEMENT SUFFICIENT TO MEET YOUR 
sar: _wexuunon The average net sale for the period CHRISTMAS DEMANDS? IF NOT, YOUR ORDER TO: 

3 Quedt 404 “THE GRAMOPHONE”, 70 CHARLOTTE ST., LONDON, W.! 
pee January to June 1960 was 72,404 copies WILL BE DISPATCHED BY RETURN —_TELEPHONE LANGHAM 1921/2 

e 

















asainaad 





58 Advert 


CABINETS, ENCLOSURES AND 
EQUIPMENT BY STAMFORD 
Speakers supplied. 


$8.51. Corner Enclosure 
in three sizes. 





To Goodmans Specification 
“EQUIPMENT” listed below, 


(a) For Axiette. Price 


J. 
(c) For Axiom 300 or the 
3 Way system including 
ARU No. 172. Price 
£17/15/3 or 71/- deposit 
& 9 pymnts 34/- mthly. 





HI-FIDELITY EQUIPMENT 


erms for equipmen 














Only 5% eo oi annually charged on Credit and 


- far = <4 
SPEAKERS s. d. ep. m/s 
Goodmans 8” Axiette ...... 612 1 26/5 6/4 
” 8” Triaxiette .. 1310 0 54/- 12/10 
’ 10” Axiom 110 .... 5 0 0 20/- 4/10 
” 10” Axiom 112 .... 810 0 4 8/2 
” 12” Axiom 300 .... 11 5 9 45/2 10/10 
” Ey a 5K/20XL 7 0 0 28/- 6/9 
Be cat 910 0 38/- 9/1 
Whaifedale 8” Column 8/145 61911 28/- 6/8 
er 8/FS/AL 6 19 11 28/- 6/8 
¥ jolden FSB 8 6 7 33/4 8/- 
Whiteleys WB 10” HF 1012 415 0 19/- 4/7 
WB 10” HF 1016 .. 712 4 30/6 7/6 
Elac 4 speaker HPP/2 ...... 1016 3 43/3 10/5 
LOCROTEASESS or, fae 
Goodmans AL/10! 10 94/- 22/7 
»» osx + 10 4 118/- 28/4 
os Sh K 0 130/- 31/2 
Wharfedale 0 118/- 28/4 
” 0 158/- 37/11 
o SFB/3 0 158/- 37/11 
Quad Electrostatic 0 208/- 49/10 
GRAM UNITS ETC. 
Lenco GL 58/580 __......... 2315 8 95/4 22/10 
Garrard 301 Strobe _...... 2318 4 95/8 23/- 
Garrard Auto Type A .... 22 2 7 88/6 21/2 
Garrard 4 HF Mono ...... 9 9 %4/- 17/9 
Garrard TA Mk. vt ane -- 810 0 34/- 8/2 
Garrard 4 HF Stereo ...... 19 4 8 16/11 18/6 
Garrard TA Mk. TL Stereo 9 411 37/- 8/11 
Garrard 210 (Complete) ..1213 5 50/8 12/ 
Collaro RP 594 Stereo .... 1118 6 47/9 11/6 
Philips AG 2009 pall -- 12 5 4 49/1 11/9 
Decca FFSS Pick up neg 4/- 20/2 
AMPLIFIERS 
Leak TL 12 Plus/Vari III .. 3413 0 138/8 33/5 
Rogers EEE 17 0 0 68/- /4 
Leak Stereo 20 and Vari 55 9 O 221/10 53/3 
uad 22 and 70 0 0 /- 67/2 
ER ON Ee scvneesscsvese 019 0 163/10 39/4 
TUNERS 
Leak Trough — Mk. II 3315 0 135/- 32/6 
Acoustical Quad F.M --- 2817 6 1115/6 27/8 
Rogers Junior ‘Switched * -. 15 1 10 /3 
%° Variable .... 2410 3 18 /- 3/6 
Armstrong’ ST3 Mk. II |... 28 7 0 113/5 27/3 
Chapman F. _ Se 7 6 109/6 26/4 
oo BE a. Be 2413 4 9/8 23/7 
CHASSIS 
Armstrong Jubilee Mk. II .. 30 9 O 121/10 29/3 
* Stereo 55 ...... 33 12 0 134/5 32/6 
Stereo 12 Mk. II 44 2 0 1976/5 42/4 
ACCESSORIES 
Auriol ay: 3 A pans we BBO BA: 
Dust Bug (Watts) ........ 13 1 4/8 1/2 
Garrard Stylus. i Gauge 19 6 4/- I/- 
TAPE 
Brenell gy Recender -- 60 18 0 243/37 58/5 
” V Deck ...... 29 8 O 1173/7 28/3 











GP76 FOR STEREO OR MONAURAL. 


4ft. wide Record 


storage. Deck 17X16in. Control Panel 15x16in. Tygan 


Grille, also supplied with full length motor boa 


rd, 


omitting record ete. Price s- or 90/- dep. 


Payments 41/ 











and Wales. 25/- Scotland. 


Write for lists for Equipment, Cabinets and En- 
closures. We Specialise in supplying any equip- 
ment currently available. Demonstrations at our 
Weymouth Terrace Showroom. Our Products are 
supplied in oak, walnut and mahogany veneers 
finished in shade required. Delivery 12/6 England 








Visit our Hi-Fidelity Showrooms at: 


84/86/98 Weymouth Terrace, off Hackney Road 
LONDON, E.2. Telephone:: SHO 500 


meme 9 Monday-Saturday, 9.30 to 5.30. 
p.m. 


te night Wednesday, 7 
Directions: No. 6 bus from Liverpool Street Station 
the eon, Hackney Road, walk back two turn 
A, L. STAMFORD LTD. (DEPT. Y16). 


to 


ings. 
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TRADE 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 

Goods advertised in this section are available to all 
readers, 


AACHEN CHOIR TO STRAUSS. —All LP’s purchased 
up to 23s. paid; Classical, Jazz, Light Music. Must be 
in good condition.—Ives, 110 Magdalen Street, Norwich. 


A BALANCED LIBRARY may be built up from 1 my 
list of mostly perfect LP’s Classical, Jazz and Popular. 
—Ives, 110 Magdalen Street, Norwich. 


“A BARGAIN BASEMENT’’.—1,000 LP’s new con- 
dition, Richter, Klemperer, Beecham, etc. Complete 
operas, including stereos. Lists.—The Gramophone Shop, 
901 Dumbarton Road, Glasgow, W.1. 

A BARGAIN OFFER for your record disposals. Perfect 
12-in, LP 23s. Several discs to entire stock. Records of 
all kinds wanted. Top cash prices.—The Gramophone 
Shop, 901 Dumbarton Road, Glasgow, W.1. Kelvin 1967. 

A BETTER PRICE PAID for your classical and jazz 
LP’s.—Pioneer Sales, 122 North Street, Romford, 
Essex. ROMford 45786. 


ABOUT TIME I advertised the fact that I supply all 
makes of new LP’s on approval with inner and outer 
polythene sleeves, post free. Overseas tax free. Large 
stocks of books and vocal discs. Regret list temporarily 
suspended. Inquiries welcomed.—Renton, 25 High Street, 
Leamington Spa, Warwicks. 


A CHRISTMAS CATALOGUE OF LP’s, our fifteenth 
such issue—please see Records for Sale. May we wish 
all our clients, friends and rivals a happy and musical 
Christmas and New Year.—Kenneth Holman, Ondine 
House, Weybridge, Surrey. 

A LIST OF BARGAIN LP’s and EP’s in new condi- 
tion sent free on request, state Mono or Stereo, 
Classical, Popular, Jazz. From Scotlands leading record 
shop.—‘‘The Record Exchange,’’ 46 South Clerk Street, 
Edinburgh. 

ALE AMERICAN LP’s from 35s. inclusive. Prompt 
delivery. Current catalogue 3s. 6d. Details: The Gramo- 
phone Shop, 901 Dumbarton Road, Glasgow, W.1. 


ALL AMERICAN PUBLICATIONS SUPPLIED.—Year’s 
subscriptions ‘‘High Fidelity’’ 50s., specimen 5s., ‘‘Audio’’ 
35s., specimen 4s. Complete catalogue free.—Willen Ltd. 
(Dept. 15), 9 Drapers Gardens, London, E.C.2 


ALL JAZZ.—Popular, classical LP’s purchased; up to 
22s, 6d. paid.—Ives, 110 Magdalen Street, Norwich. 


CARDBOARD RECORD COVERS.—Prices “per dozen: 
12-in. 2s. 9d., 10-in. 2s. 3d., 7-in. 1s. 9d., available in 
red, green, light blue, dark blue and buff bindings. 
j-in. polythene lined covers in assorted colours 3s, 6d. 
per dozen, 12-in. white polythene lined covers 6s. 6d. 
per dozen, 10-in. white polythene lined covers 5s. 6d. per 
dozen. For orders below £1 please add ls. 6d. carriage. 
Over £1 carriage free.—Trade inquiries and price lists 
available from M. Young & Co., 194 Drayton Park, N.5. 
CAN 2296 

EDITING AND DUBBING SERVICE for Magnetic 
Tapes. Discs cut. Mobile recording unit available.— 
Millar Thompson, 112 Alcester Road South, Birmingham, 
14. HIGhbury 1314. 

“EROICA” RECORDING STUDIOS (Regd. 1949). 
More than ten years experience of testing, using and 
supplying recording apparatus enables us to assist you 
in your choice. Recorders for all purposes, from £30 to 
£3,000, whatever your requirement, for the home, teach- 
ing, research, industry, you will find common ground in 
discussing it with our studio director, and you will save 
time and money. Ferrograph, Brenell, and versatile 
mains and battery recorders available. Tapes, Mics, 
Speakers, Accessories. Tape/Disc/Tape service, Mobile 
and Studio Recording. Deal direct with an old- 
established Professional Studio for ‘‘Sound’’ sense and 
no gimmicks.—‘‘EROICA’’ STUDIOS, Peel St., Eccles, 
Manchester. ECCles 1624, Studio Director: W. Thurlow 
Smith, A.R.M.C.M. 

FINEST SELECTION of secondhand records in London. 
Many deletions. Perfect condition. Exchanged gratis if 
unsatisfactory. May be heard before purchase. Regret 
no lists available. Highest prices paid for long playing 
records in immaculate condition. Generous allowances 
for part exchange against new or secondhand. Inquiries 
invited. Open daily 10 a.m. to 6.30 p.m., including 
Saturdays. Thursday 10 to 1. We are minute from 
Notting Hill Gate station. Gate Bookshop, 1 Ladbroke 
Road, W.1l. Park 5108. 


GRAMOFILM (F).—Polythene inner sleeves of novel 
design for maximum protection. Prices per packet of one 
dozen: 12-in. 4s., 10-in, 3s. 6d., 7-in. 2s. 3d. Grampoo 
Anti-Static 3s. 6d. per bottle. The new Gramoponge 
record sponges 2s. 7d. each. The only real cross-index- 
ing system: Gramofile de luxe, 17s. 6d. each, and 
Gramophile Juniors 8s. 9d. each. Also Gramvelope Poly- 
thene outers in all sizes, obtainable from your usual 
dealers. Ask them for our goods—do not write to us.— 
Ea Laboratories Ltd., 486 Finchley Road, London, 

-W.1 

LIVERPOOL RECORD EXCHANGE LTD., 15 Houghton 
Street, Liverpool, 1, invite music lovers on Merseyside 
and elsewhere to call and see an extensive stock of 
second-hand LP’s and 78’s. We stock Belcantodisc and 
other collector’s items. Good prices given for stereo 
LP’s. Hours: Mon.-Fri, 11-4, Sat, 10.30-5.30. Phone 
ROY 1738. 

LEEDS, LIVERPOOL.—The Liverpool Record Exchange 
has opened a branch showroom at Crown Chambers, 
9 Albion Street, Leeds, where a large selection of their 
second-hand LP, EP and 78 stocks are now being dis- 
played (weekdays 11.30-4 p.m., Saturdays 11,30-3 _P.m.). 

OPEN DAILY (except Thursday) for buying, selling 
and exchanging classical LP’s, HI-FI equipment and 
tape recorders. Send details of what you wish to sell, 
or write for list of good second-hand items.—H. 
— 8 Moor Street, Cambridge Circus, W.1. GER 
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It is vitally important that the stylus 
pressure should be correct when playing 
modern records. The Garrard Stylus 
Pressure Gauge has been designed to 
provide an inexpensive and _ simple 
method of measuring this pressure, 
The gauge is elegantly styled and has an 
easily readable scale visible through a 
clear plastic window. It is accurate 
through the entire scale, 0-12 grammes. 
Supplied complete with 5 gramme 
checking weight. 


GARRARD STYLUS PRESSURE 19 
GAUGE MODEL SPG3 


MANUFACTURING - CO -: LTD 


NEWCASTLE STREET, SWINDON, WILTSHIRE 


Tel: SWINDON 5381 (5 lines) Telex 442)! 
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From Leroy Anderson to the 
Ziegfeld Follies 


A Guide to 


POPULAR 
MUSIC 


by 


Peter Gammond and Peter Clayton 


A unique reference book in the wide field 
of popular music, which has hitherto 
tended to be ignored, between the exten- 
sive literature on serious music and 
on jazz. 


Each of the 600 entries receives a short 
and lively essay and there is an index 
of all, composers and compositions 
mentioned. 


12 pages of photographs 





Phonix 


London, W.C.2 











10-13 Bedford Street - 
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PRE-RECORDED TAPES, all makes, 73 and 33 i.p.s., 
send for free lists or visit TELETAPE (Dept. TR 8), 
33_ Edgware Road, W.2. PAD 1942. 


PRE-RECORDED TAPES. Send 1s, for our list of 
over 200 pre-recorded tapes. Classical, jazz, pops, etc.— 
Fenham Radio, Sandyford Road, Newcastle upon Tyne, 1. 


RAPID RECORDING SERVICE.—78’s and LP’s from 
your own tapes. Master Discs and Pressings. Recording 
Studio equipped with Bechstein Grand. Practising 
Studios with or without accompanist.—Mobile Recording 

an “Off the _ Air’’ — 21 Bishop’s Close, 
Walthamstow, E.17. COP 388 


RECORDING TAPE.—Save up to 30%. Send for list. 
Also 50 second-hand recorders in stock.—E.C. Kingsley 
& Co., 132 Tottenham Court Road, London, W.1. EUS 
6500. 


TAPE/DISC, Standard Microgroove, Stereo tape copy- 
ing. Fully mobile. Studio facilities. E.M.I. TR90 
equipment used.—John Hassell Recordings, 21 Nassau 
Road, Barnes, London, S.W.13 RiVerside 7150. 

TAPE/DISC/TAPE transfer editing, duplicating. If 
quality and durability matter (especially with LP’s from 
your precious tape recordings) consult Britain’s oldest, 
most experienced transfer studio. New, branded US 
(1,800ft. 35s., money 
Exceptional after-sales service on 
high quality tape me OE Sound News, 10 Clifford 
Street, London, W.l. REG 2745. 


TAPE TO DISC.—All eae. Individual printed 
— and quality covers. EP’s from 12s., LP’s from 
6d.—M. J. Beville, Copse Lodge, Lower Earley, 














tapes at competitive prices. 
refund guarantee). 





eandion. 


TAPE TO DISC RECORDING.—Microgroove LP from 
27s. 6d., 45 r.p.m. EP 20s.; 78 r.p.m. lls. 48-hour return 
service. Finest quality. S.a.e, for comprehensive leaflet 
to.—A. D. Marsh (‘‘Deroy” Sound Service), 52 Hest 
Bank Lane, Hest Bank, Lancaster. Tel. H.B. 2444. 


“TAPE TO TAPE OR DISC.’’—Microgroove Master 
Discs and Pressings from 12s. Stamped addressed 
envelope for details to Omega Recording Company, 112 
Sunnybank Road, Potters Bar, Middx. Tel.: POB 6428. 

“VOICES OF THE PAST.” Vol. 1 H.M.V. English 
Catalogue 30s., post 10d.; Vol. 2 H.M.V. Italian Cata- 
logue 20s., post 7d.; Vol. 3 Fonotipia a ym 
10s, 6d., post 6d. Also ‘‘Record Collecting’’, 9s. 
= 9d.—Oakwood Press, Tandridge Lane, "Lingfield. 
jurrey. 


40% OFF LP RECORDS. Tremendous money saving 
purchase of Brand New classical and popular records. 
12 in. LP’s at only 15s. EP’s at 2 for 10s. Also for 
the first time ever 10 in. LP Childrens Records complete 
with picture story book (Grimms, Andersen Fairy Tales 
and modern adventures) listed at 33s. Our price 19s. 6d. 
An unusual surprise for your child! S.A.E. for lists. 
Callers welcome. (Half-day Saturday).—Telesonic Ltd., 
153 Tottenham Court Road, London, W.1. EUS, 2221. 
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QUALITON RECORDS 


12 in. L.P.s at | guinea 





RACHMANINOV Concerto No. 2 in C minor, 
Op. 18 
Alexander Jenner (piano), Vienna Volksoper 
Orchestra, Conductor: Kurt Richter. 
BLP 11466 





Virtuoso Violinist HANS-GEORG ARLT 
Zigeunerweisen (Sarasate), Kejre Kati (Hubay) 
Werner Eisbrenner’s Galaxy of Strings. 

P 8003 





BRUCE DARGAVEL (Bass-Baritone) 
John Edwards (piano) 
Sergeant Major on Parade, Drinking Song, 
Creation Hymn, David of the White Rock, 
Captain Morgan’s Campaign. 
BEP 8004 





CAROLS FOR A HAPPY CHRISTMAS 
Gertrud Stocklassa, Lamy Children’s Choir, 
Rudolf Lamy Singers, Munich Philharmonic 
Orchestra, Conductor: Rudolf Lamy. 

BLP 11467 





TREORCHY MALE CHOIR 
Conductor: John H. Davies, 
Organist: D. J. Rees. 

QEP 4027 





DAVID LLOYD (Tenor) 
The Shepherd of Aberdovy; The Stranger; 
My Little Welsh Home; Art Thou Troubled. 
QEP 4026 











QUALITON RECORDS, Pontardawe, Glam. 
































Even the keenest ear cannot detect the early stages of 
stylus deterioration—and a partly worn stylus can do 
irreparable damage to a costly collection long before 
the deficiency becomes apparent to even the most 
discriminating listener. 
Don't risk it. Take your stylus to your dealer 
and ask him to give it the ‘Goldring Test’ 
a —a microscopic examination that leaves 


no room for doubt. 
And if he suggests a change ask for 


GOLDRING —the guaranteed 
perfect Replacement Sapphire 


/%\ or Diamond Stylus. Yes! 
/ Goldring have the widest 


range ofall—the highest 
quality. GOLDRING 
GUARANTEED 
SAPPHIRE and 


fit Goldring 


Goldring Manufacturing Co. (Gt. Britain) Ltd 


486-488 High Road, Laooenctonn Lance Ell 


Telephone: LEY 834 


WiiAdA 


DIAMOND 
STYLI 


that’s the point 





















































60 Advert The GRAMOPHONE December, 19) 
CARRIAGE, PACKING “REE 
AND INSURANCE (U.K.) 
A selection from our extensive stock available for immediate delivery 
@ SPEAKERS 
£s. d. t« & 
B.J.“Top C” Tweeter 419 1 $10.50 W.B. Stentorian HF912 a a $8.85 
G.E.C. Metal Cone 8” ~» 886 5 $28.25 W.B. Stentorian 10” HFIOI2Z) 415 0 $10.00 
Goodmans Axiette 8” .- 612 1 $14.05 W.B. Stentorian 10” HFI0I6 712 4 $15.60 
Goodmans Audiom 60, 12”... 9 12 9 $27.00 W.B. Tweeter TIO... pe 4 4 0 $11.80 
Goodmans Axiom 300,12”... 11 5 9 $31.80 W.B. Tweeter T359 ... 113 9 $3.50 
Goodmans Axiom 110,10"... 5 0 0 $10.60 Wharfedale 8/145 __... 619 It $14.75 
Goodmans Axiom 112,10”... 810 0 $18.10 Wharfedale WI2FS ... 10 5 O $28. 
Goodmans AL/120 ... 29 10 0 $82.90 Wharfedale Super 3 613 3 $14.05 
Goodmans Trebax SK/20XL 7 0 0 $19.70 Wharfedale Super 8FS -» 613 3 $14.05 
Goodmans Triaxiette 8” ... 13 10 0 $28.65 Wharfedale Super 8FS/AL... 619 11 $14.75 
Lowther PM6 1818 0 $53.10 Wharfedale Bronze 10FSB... 5 SII $11.20 The 
Roge ‘s ‘‘1284” 3-way Sys. ... 2810 0 $80.10 Wharfedale Golden 10FSB .. 8 6 7 $17.55 
Quad Electrostatic sper 52 00 Wharfedale Coaxial 12 .. 25 0 0 $70.25 Ste 
T.S.L. Tweeter LPH65 4 117 8 $4.00 Wharfedale SFB/3 3-speaker 39 10 0 $111.00 bin 
W.B. Stentorian 8” HF8I2 . 319 6 $8.40 Wharfedale W2 Spkr. Syst’m 29 10 0 $82.90 
W.B. Stentorian 8” HFS8I6 . 610 6 $13.75 Wharfedale W3 Spkr. Syst’m 39 10 0 $111.00 Hig 
All makes of cross-over units available cha 
@ SPEAKER & EQUIPMENT CABINETS spe 
D.F. Equip t cabi s . from 14 0 0 W.B. Prelude Hi-Fi Console 13 13 0 
New Southdown equip. cabinet 21 00 W.B. Senior Reflex corner Console it 0 and 
W.B. Prelude Reflex cabinet «os S255 8 W.B. Junior Column Cabinet son ee oe eee 
W.B. Prelude Reflex cnr. cabinet 10 10 0 Wharfedale Column 8 cabinet «- af BO Post 
W.B. Prelude Hi-Fi table cabinet ... 9 19 6 Record Housing “‘Nordyk” range. All types fall, 
Open 
NAM 
ADD 
ALL EQUIPMENT IS CAREFULLY PACKED, INSURED AND SHIPPED PROMPTLY AT MINIMUM COST 
Motors, Pick-ups, Radio Tuners, Speakers (10” and smailer) are subject to Purchase Tax in the U.K. Approx. 22}°% is deductable on Export orders | 
for these items. Dollar prices are quoted free of tax. All other goods, Amplifiers, Speaker Systems, Tape Recorders, etc., are Purchase Tax free in | 
the U.K. and are available at U.K. prices. Payment may be made by Bankers’ Draft or Money Order in either Sterling or Dollars. We export | 
Hi-Fi Equipment to all parts of the globe. Enquiries welcomed. We shall be pleased to give quotations on = equipment. 
@ AMPLIFIERS @ PICK-UPS & CARTRIDGES & TUNERS 
€ d. fs, 6d, £s.¢@ 
Armstrong Mark Il and Pre-eAmp 32 0 0 $89.90 Auriol Pick-up Control... ww 2 28 Armstrong ST3 Mark 11 AM/FM... 28 7 0 $54 
Dulci DPAIO and Control Unit ... 17 17 0 $50.20 B.J. Tan Il arm with shell only ... 5 6 3 $11.25 Dulci FMT/2 (Self-Powered) . 24 B 4 $524 
Dulci DPAIO and Pre-Amglifier ... 23 2 0 $64.90 B.J. Super 90 Mark Il arm 15 5 2 $32.45 Dulci H4T/2AM/FM (Self-Powered) 25 15 2 $s4n 
Leak TLI2 Plus and “Point One” Collaro “Studio” TX88 t/o cartrg. 268 $4.90 Jason “Kenton” Variable F.M. 16 ia 7 $35.10 
Pre-Amplifier 3110 0 $88.50 Connoisseur Stereo P.U.witharm 12 19 10 $27.40 Leak Mark Il Troughline ... 315 0 $702 
Leak TLI2 Plus and “«“Varislope” Decca Stereo P.U. ffss -. 21.0 0 $44.85 Quad F.M. 28 7 6 
Mark Ill a. S813 © Oo7.38 Decca L.P. head ee é 10 19 0 $23.25 Rogers Junior F.M. (Self-Powered) 2410 3 $5in 
Quad Mark I! and 22 Pre-Amp ~ SS Garrard GC8 t/o cartridge” ‘ 7 «$2.05 Rogers Variable FM (Self-Powered) 32 10 0 $68! 
Rogers “Cadet” and Control Unit 17 10 0 $49.20 Garrard GCSI0 Stereo cartridge 11210 $3.50 Rogers Switched F.M. Unit 15 110 $318 
Rogers “Junior” and Mark Il Unit 28 0 0 $78.70 pee yt ote gen _gton 4 gauge . 19 6 $2.05 
i UU. . 19 6 45 
@ STEREO AMPLIFIERS Goldring 580 tiocartridee” =. 3 114 itso @ TAPE RECORDERS & DECKS 
Dulci “Stereo 2” Pre-Amp with Goldring 600 t/o cartridge aos OF 2 23.60 B ll Mark V 67 4 O $item 
SP44 twin power Amplifier... 25 4 0 $70.80 Goldring 700 Stereo cartridge 914 9 $2065 Brenell 3 Ste 60 18 0 $i712 
Dulci Stereo Eight Pre-Amp Unit Leak Pick-up complete __.... - 3 4 6 28.80 Brena M Vy deck. 29 8 0 ' 
with two DPAIO Amplifiers 52 10 0 $147.50 Ronette Stereo P.U. witharm ... 719 0 $16.85 die rua R ae A iis 2400 = 
Leak Stereo 20 Amp with Vari- Ronette Stereo Binofluid cart. ... 3 6 3 $7.00 hans ahr eve seal 85 1 0 = 
slope Stereo Pre-Amplifier .. 55 9 O $155.80 Tannoy Vari-Twin Mark 11 Stereo 13 6 0 | Sed cto Ss / 808 ai 110 5 0 ons 
Leak Stereo 20 Amp with Point Watts “Dust Bug” .. 13 4 $2.45 Freed oi ith ~t sae 61 19. 0 $im4i 
One Stereo Pre-Amplifier 51 9 0 $144.60 All types diamond and sapphire styli. Fi-Cord with dynamic mike 9 6 0 Si94T 
Pamphonic Stereo 3000... 3110 0 $88.50 Fi-Cord with Grampian DP4/M .. 6 rae 
Quad 22 Control! Unit with two @ MOTORS Matar dane ang hs 57 — “se ° 8 a F pry 
Mark Il Amplifiers —.. 70 0 0 Collaro 4TR200 Motor only EE BER pt ef 
Rogers Cadet Stereo Control Unit Collaro 4T200 with TX88 Pickup 18 13 0 $39.55 earite ac 
- with a a —_— : 2 : 2 ss —- a —_ TX8s be . 4 Pe 
ogers Master Stereo Control ... x onnoisseur Type 57. 
Rogers “Junior” Stereo Amp and Connoisseur Stereo 2-speed Motor 1613 1 $35.10 = AM/FM RADIOGRAM CHASSIS 
Mark I! Stereo Control Unit ... 46 10 0 $130.65 Garrard 210/GC8 4-speed auto 1213 5 $26, Armstrong AF208 . 23 2 0} $42 
Rogers HG88 Integrated Stereo Garrard A/Auto/GC8 trans. chngr. 21 7 5 $45.10 Armstrong Jubilee Mk. 11 Tun. /Amp 30 9 0 $i 
Amplifier (with case £40) 37 10 0 $105.40 Garrard A/Auto/GCSI0 trans. — 22 2 7 $46.95 Armstrong Stereo 12Mk.1iTun./A. 44 29 $38 
Rogers Stereo +a with two Garrard 301 .. 22 7 3 $47.45 Armstrong as 55 beeen 33:12 0 $s 
“Junior” Amplifi 52 0 0 $146.10 Garrard 301 with Strobo . 23 18 4 $50.70 Dulci H3 23 15 8 sas 
ALL AMPLIFIERS AND PRE-AMPLIFIERS Garrard 4HF/GC8 (H) 18 9 9 $39.00 Dulci H3 Stereo 27 16 6 $59 
AVAILABLE SEPARATELY Garrard vueee Stereo 19 4 8 $40.75 
Garrard TA/Mark Il -- 810 0 $18.00 
“COMPARATOR”’ Lenco GL60 (Cartridge extra) 27 12 6 $58.60 HIRE PURCHASE TERMS 
DEMONSTRATIONS Philips AG2009 10 10 0 $22.40 AVAILABLE 
Many also available in Table Cabinets. 
@ SELECTED HI-Fi EQUIPMENT EXPERTLY ASSEMBLED AT MODERATE COST§@ 
HOURS OF BUSINESS: C C GOODWIN CALLERS NOTE: 
Monday to Saturday 9-6 p.m. © ° We are 200 yards from 
Thursdays 9-1 p.m. (SALES) LTO Wood Green Underground Station 
: cs 
Pose iitey teh Fe ee Lele omici {35 Ame) ole), A ore 
Telephone: BOWes Park 0077/8 
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COMPACT HI-FI 5 Gores 


p es 3 The name ARMSTRONG is our registered trade mark. 


STEREO 12 Mk.2. 


TUNER-AMPLIFIER CHASSIS 
* AM TUNER 


Ferrite rod aerial, unique second IF stage, and efficient A.V.C. provide 
good Continental reception. Miniature tuning indicator. 


* FM TUNER 


High Fidelity tuner covering the full VHF band (87-108 mics.) Auto- 
— ¥ : matic frequency control ensures complete stability and easy tuning. 


* STEREO CONTROL UNIT 


The Stereo 12 Mk. 2 is a new and improved version of the famous Separate bass and treble controls. Wide range balance control. Inputs 

















e ° all pick-ups, tape record and playback. Booster unit available 
Stereo-Twelve. It is the most complete chassis ever produced, com- for ine aad pbaee, Saver 2s tape 


AM and FM Tuners, a comprehensive Contro] Unit and two 
High Fidelity Amplifiers in one compact unit. A hi-fi system on one * TWO HI-Fl AMPLIFIERS 
chassis and the price is only 42 guineas. Compare the features and Pe othe eetie 8 ween eee ee ee ots 
tion of each section with tuners and amplifiers sold separately 
and then compare the cost. 


(te h n ii a ell 


Post this coupon or write for free descriptive literature or call at our Holloway Showroom for 
unhurried demonstration and professional advice on your installation. 


Open 9—5.30 weekdays and 9—S Saturdays. ! STEREO 55 32 GNS 
| 


A tuner-amplifier chassis providing 10 watts output, 5 watts 
ADDRESS Serer ee eee eee eee eee eee ee ee eee eee eee eee ee eee ee | each amplifier, and covering the full VHF and Medium t i 
i Baile RO ke «its eee an ee ee rn | Similar in facilities and appearance to the Stereo 12 Mk. 2. 


ARMSTRONG WIRELESS & TELEVISION CO. LTD., WARLTERS ROAD, HOLLOWAY, LONDON N.7. NORTH 3213 


WORLD FAMOUS GOLDRING-LENCO UNITS 
NOW powN IN PRICE 


GL 58 TRANSCRIPTION UNIT, WITH ARM 


This extremely popular Goldring-Lenco unit is 
fitted with the unique vertical drive system which 
reduces wow and rumble to negligible levels. 
Other advanced features include continuously 
variable speed control and a groove selection 
device which automatically lowers the pick-up 
on to any selected part of the record. Fitted with 
the new Goldring G.60 fully adjustable transcrip- 
tion arm incorporating a unique nylon slide-in 
platform. Wiring is arranged for either stereo 
or monaural use without modification. 


GL 60 TRANSCRIPTION UNIT, WITH ARM 

The latest de-luxe Goldring-Lenco unit with die- 
cast non-magnetic 81b. turntable. Drive similar to 
the GL.58 Continuously variable speed control 
and automatic groove selection device. For stereo 
or monaural reproduction. Fitted with the new 
Goldring G.60 transcription arm incorporating 
the unique nylon slide-in platform. 

@ Both Units can be fitted with Goldring cartridges to suit any individual requirements. 


GOLDRING MANUFACTURING CO. cet. Britainy LTD 
486 High Road, London, E. 11. Telephone: LEYtonstone 8343 

















European Free Trade Agreement 
reduces tariff— 
the benefit is passed to you! 
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Omni- directional speaker enclo- 
sures in_ distinctive Formica 
Walnut finish designed to take 
8-in. speaker unit and a 3-in. 
high-frequency unit. 

Cabinet height, 3 ft. 44 in. 

Length, 1 ft. 4 in.; depth 12 in. 
Price £22/10/0. 
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SUPERB EQUIPMENT BY 


POR STEREO 
OR MONAURAL 


Stereo Pickup 

‘ Mark Ill 
Designed to accept both 
monaural and _ stereo 
heads. Adjustable for 


heights of various turn- 
tables. Pickup head 


specification identical 


ype CS1. 

£3/19/11 
Stereo, end £7/19/11 
Mark II Diamond head 
£8/13/3 inc. P.T, 


Mark II Sapphire , nee 
£4/13/3 ine’ PT BT ' 
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Stereo Pickup 


‘ ype CS1 
Pickup arm fitted with 


integral lifting device. 
The pickup head em- 
ploys miniature ceramic 
frequency range 

000 c.p.s., output 

20 mV with channel sep- 
aration of 20-25 dbs. 
Downward pressure 33-4 
Diamond to 


accept Mark II 
monaural heaas. i 
(complete as Musteeae’) 
£12/19/10 inc. P.T. 
ogee 2 head £7/19/11 
inc. . Pickup. arm 
£4/19/11 inc. eke 








2-speed transcription motor 
334 r.p.m. and 45 r.p.m. Full 
12 in. turntable is lathe turned. 
New nylon graphite bearings. 
Synchronous motor dynamically 
balanced. Neon indicator on/ 
off warning light £16/13/1 
inc. P.T. 


Stereo Amplifier and Control 
Unit-Type $66 

Twin channel, delivering 7.5 
watts per channel with ultra- 
linear output stage. Inputs for 
P.U., Tape and Radio, sensi- 
tivity being 6 mV. Separate 
treble and bass controls. Pre- 
amp. £16/10/0 Amp. £24/10/0, 































CABINET SNIP 


Extremely well made portable 
amplifier case finished in two- 
tone and very modern in 
appearance, large enough for 
stereo outfit, tape deck or 
auto changer. 

PRICE 59/6. 

Audio amplifier to fit above 
cabinet, with two watts out- 
put 84/-. 

Single players from £5 5s. and 
auto changers from £7.19s 6d. 
Speakers suitable for use with 
this outfit, 17/6. 





Half day: Wednesday. 









Half day: Thursday. 
SEND NOW FOR OUR HI-FI CATALOGUE 2/6d. POST FREE—CONTAINS OVER 400 ILLUSTRATIONS 


OUTSTANDING LINES 


Crystal microphones, 22/6. 
amplifier. 


Ideal for tape or general 


Speakers 12 in. high flux permanent magnet, 3 ohm 
speech coil, will handle up to 12 watts, 32/6. 


Stick-type microphones by famous maker, 39/6. 


8 in. Extension Speakers complete in cabinet, 29/6. 


Transistor sets with built-in Ferrite rod aerial, 


three 


transistors and diode, tremendous volume, 7 gns. 


Gram decks. 
first-class tape recorder, £11. 


Hi-Fi Catalogue, 400 illustrations, 2/6. 


Hi-Fi loudspeakers. 


tions and price list on request. 


Instantly turns any gramophone into a 


We stock a complete range by 
Goodmans — Wharfedale — W.B. — Stentorian. 


Illustra- 


Hi-Fi wall baffle, nicely veneered and polished, corner 


fitting, attaches to picture rail, 45/-. 


Electronics (Croyden) Ltd., Electronics (Manor Park) Ltd., Electronics (Ruislip) Ltd., 
266 London Road, 520 High Street North, 42-46 Windmill Hill 
Creydon. Manor Park, E.12. iP, 
Phone: CRO 6558 Phone: ILFord 1011. Phone: RUlIslip 5780. 


Half day: Wednesday. 


Electronics (Finsbury Park) Ltd., 
29 Stroud Green Road, 


Finsbury Park, N.4. 
Phone: ARChway 1049 
Half day: Thursday. 








FINSBURY 
RADIO—TAPE 
RECORDER 






THE ONLY TAPE 
RECORDER WITH 
PROVISION FOR 
A DROP IN 
VALVE RADIO 
giving Home 
and Foreign 
programmes. 
Using our radio 
feeder unit 
switch on, listen to and record your favourite 
radio programme without a separate radio. 
STAR FEATURES 

@ Latest pencil type magic eye. @ Micro- 
phone and tape pocket. @ Extension loud- 
speaker socket cutting out internal speaker. 


@ Attractive two-tone cabinet. @ Good 
bass response. @ Monitoring on loud- 
speaker during recording. High flux 


loudspeaker. @ Pockets at rear of top plate 
to take radio feeder. @ 5} in tape stools. 
@ Variable tone control. @ Complete with 
microphone and tape. PRICE 26 GNS. 
Radio Feeder 67/- (optional ak H.P. 
terms: Tape recorder, Deposit £6. 6s., 12 
monthly payments of £1 18s. 4d., or with 
Radio Feeder, Deposit £6 13s. and 12 
monthly payments of £2 3s. 4d. This 
unique tape recorder is only obtainable from 
OUR COMPANIES. 














Cail, write or phone 
your nearest Company. 











CA 
plus 
indi 
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Fy MY E53 bring out the best 
with Aur MUSICMAKERS . .. 


Your records sound better, richer, more colourful on a MusicMaker. 
Stereo or Mono, de-luxe or standard, they all incorporate bigger, 
more sensitive speakers—your guarantee of better entertainment 
value and higher reproduction quality! 
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@ €E-A:R Amplifier 
B.S.R. Changer 


Turnover Pick-up 


MusicMaker Standard 19 gns. MusicMaker De Luxe 


Volume and Tone Controls 


22 gns. 


Non Auto De Luxe 
Model 20 gns. 


10” High-flux Elliptical * 













3 
Speaker 
MusicMaker Stereo 25 gS. @ E:A:R PUSH-PULL Amplifier 
+A- j ifi 
tik. @ Latest Garrard Changer 
9” x «5” = high-flux Elliptical a " 
Speakers in main and extension e@ Pilot Light The E-A‘R Range 
t . ° 
a Beautifully styled two-tone e Brilliantly styled two-tone includes Cabinet and 
rs _sevied r 
ps Ve ae Cabinet portable, mono and 
© aned tet Gao aoe e@ Volume and Tone Controls eo 
t t channe - 
panne iO nneis simu battery models. 














Write for coloured 


ELECTRIC AUDIO REPRODUCERS LTD. The Square, Isleworth, Middlesex.  >rochures indicating 


Telephone: ISLeworth 6256-8. Grams: Eargram, Isleworth, Hounslow. 


your interests. 





High Fidelity at 


The new and improved Mk II version of the RD 
CADET Amplifier provides increased Power Output 
plus a number of detail improvements including, 
inductance smoothing, improved distortion figures 
and simplified speaker matching. More than ever 
the RD CADET forms the ideal basis for a Home 
Hi-Fi System at modest cost. Three alternative 
Control Units may be used; the CADET Mono and 





FEATURES 


ry a A 4 
Miva) DA\} 
@ Push-Pull Output Stage employing the 
new Mullard ECL86 valve. 
15 a0) CADET @ Nominal Output 7 watts, Peak Output 


8 watts. 


— 
M rq | a @ Low harmonic and intermodulation 


distortion figures. 


A ay | | a t 1 = te @ High-grade Output Transformer with 


grain orientated laminations. 


@ Exceptional power/frequency response 
characteristics. 


@ Instant selection of three alternative 
output matchings. 


@ Ample spare power for auxiliary 


and greater flexibility including a Low Pass Filter, *avipment, up to 40 m/A H.T. current. 


The JUNIOR II Stereo may be used with one amplifier @ Valve rectifier, generous inductance 
initially, the second amplifier being added when smoothing. 
converting to stereo. 


ae 
PRICES: Please send me, without obligation, details of the 4 


RD CADET II Amplifier £12 0 | new CADET II i 
RD CADET Mono Control Unit £7 0 0 | 
I 


RRR Dp. SP eee ee Pe Ce ser ee ae t 

the JUNIOR II Mono and Stereo. The CADET — = eae 00 4 i 
Mono provides inputs for Records, Radio and Tape, RD JUNIOR II Stereo Control He EER IR Me oe 
the JUNIOR II Mono offers increased sensitivity Unit £1800 | | 
So evnin'savanusate candies ats 5 eee ten 

ROGERS DEVELOPMENTS (¢.ectronics) LTD | 
DEPT. Gi2s- *RODEVCO WORKS’ . 4-14 BARMESTON_ROAD , CATFORD : LONDON, S.E.6 SAFES See pe HIATT LOESI ASS schehh ly G/i2 | 


Telephone: HITher Green 7424/4340 





Telegrams: RODEVCO LONDON, S.E.6 eRe nr ee ee ji 
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UNUSUAL 
SINGLE SPEAKER SYSTEM 


A CONCRETE COLUMN 


“Complete kits of wooden fixtures are available including absorbent 
wadding and diffusing cone. 

Price £3-15-0 for 8” model 

Recommended 8” unit—8/145 

£6-19-11 including purchase tax 

Price £4-18-0 for 10” model 

Recommended 10” units—W10/FSB £12-9-10 

Golden/FSB £8-6-7 10” Bronze FSB £5-5-11 

Prices include purchase tax. 

Suitable concrete pipes can be purchased from builders’ merchants at 
about 12/6d and 17/6d. 


Wharfedale 


WIRELESS WORKS LTD 
1OLE BRADFORD YORKS 
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An inexpensive 
column speaker 
constructed from a 
concrete pipe and 
fitted with a good 
8” or 10” unit has 
attracted much 
interest and 
admiration because 
of its clean, open 
sound. 




















Grams: ‘“Wharfdel”’ Idle, Bradford. Phone: Idle 1235/6 








hom BEME TELECOMMUMICATIONS LTD - CHAPMAN ULTRASONICS LTD 


DORAN INGTAUMENT CO. LTD - 1S COMPONENTS LYS - ABSLCCCuUD iTS 








hapman lead with quality and elegance 


The 305 Control Unit affords every facility for high- 
quality stereo or single-channel radio, gram or tape 
reproduction. It accepts direct tape head signals and 
can reproduce pre-recorded tapes without a 
separate pre-amp. 





It can be used with low output magnetic or crystal P/U, 
records stereo and mono tapes and is supplied (£18.18.0) 


ready for connection with the 305 Main Amplifier. This 305 Stereo Main Amplifier 
instrument (£21.0.0) gives 8 watts per stereo channel and 16 watts in parallel. 


FM‘and AM/FM Tuners similar to the 305 Control Unit are also available. 


CHAPMAN ULTRASONICS LTD 


sales enquiries for all companies - 24 UPPER BROOK ST. - MAYFAIR: LONDON - WI - PHONE HYDE PARK 2291 


Stereo Control Unit 

























| 

















FREE 


WHY? 


The GRAMOPHONE 


H.P! 


WE HAVE THE BIGGEST SALES OF TAPE RECORDERS IN GT. BRITAIN. 
BECAUSE WE GUARANTEE YOU 


THE BEST TERMS! 





| CHARGES * 





TAPE RECOR 


218 HIGH ST. BROMLEY KEN 


2 YEARS TO PAY * NO INTEREST 
DEPOSITS FROM 10% 


SPECIAL FREE TAPE OFFERS ye FREE DELIVERY ANYWHERE IN U.K. + FREE SERVICING—NO CHARGES FOR 12 MONTHS 
%& FREE DEMONSTRATIONS IN YOUR OWN HOME +e NO PURCHASE TAX y& and lots more besides 


* 400 machines in stock—80 different new and second-hand models on permanent demonstration in our showrooms % Open all day Saturday » All 
tapes and accessories in stock or sent cash-with-order % THE MAIN AGENTS for all the best makes % Our Mail Order department specialises in 
orders by post with thousands of sales throughout England, Wales, Scotland & N. Ireland—order from us, wherever you live %* Excellent commission 
paid on any sales you make for us % WE pay YOU 10% interest on your deposit. * 
WRITE, PHONE OR CALL NOW FOR FREE BROCHURES AND FULL DETAILS OF ALL OUR TERMS: 


* 
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After 15 years Northern Radio Services are still offering 


THE BEST 


VALUE in high Fidelity Equipment 


Speciality: Really High quality at very modest prices. 


SYMPHONY No. | AMPLIFIER 5 watts output 
at excellent quality. Fully adequate for 
normal living-rooms. Unique tone control 
system giving independent control of treble, 
bass and middle. Special scratch cut also! 


Only I2gns. 


SYMPHONY No. 2 AMPLIFIER As above, but 


10 watts push-pull triode output at superb 
quality. Gets the very best out of any associated 
equipment. Power for FM Tuner. 

Only I8gns. 


SYMPHONY STEREOPHONIC AMPLIFIER As 
above, but with inputs for stereo pickup, 
mono pickup, radio and tape through one 
or both channels. Power for FM Tuner. 
Only 22 gns. 


SYMPHONY FM TUNER Extremely sensitive, 
also suitable for fringe areas, Rock-stable, easy 
to tune. Radio/Gram switching. 

l4gns. tax paid 


SYMPHONY AM/FM TUNER As above, but in- 
corporating also Long, Medium and Short- 
waves. 

£24 tax paid 


SYMPHONY BASS REFLEX CABINETS get 
the absolute maximum out of whatever 
speaker is fitted, give superb bass. Sizes for 
8”, 10” and 12” speakers. Available in Kit 
form or ready built. 

Prices £4 I5s - £11 10s 


SYMPHONY INFINITE BAFFLE CABINET 
gives fantastic results from 8” speakers, in 
spite of small size—23” x 11” x 10”. Mount 
vertically, horizontally or on back. Stand on 


floor or hang on wall. Ideal for Stereo. 
£5 10s 


SYMPHONY EQUIPMENT CABINET holds 


transcription unit or autochanger with amplifier 


and tuner. 20” x 17” x 17” high. Motor- 
ears 19}” x 153”. Figured walnut, fitted 
egs. 


£10 19s 
SYMPHONY STEROPHONER converts all 


mono amplifiers, radio sets, radiograms and 
tape recorders to stereo. 
£4 19s 6d 


SYMPHONY TAPE RECORDER incorporates 
Truvox Mark 6 Deck and Type K amplifier. 
Outstanding results. 

Only 52gns. 


TRANSCRIPTION UNITS Lenco GL 58 with 
TX 88 P.U. cartidge £20 10s 9d Ditto with BF 
40 Stereo cartridge and diamond 

£22 12s 6d 


SPEAKERS All the best value models stocked. 
For sale and for hire! 





Send now for our latest 


FREE CATALOGUE 











NORTHERN RADIO SERVICES (G) LTD. 


Il King’s College”Road, Swiss Cottage, London, N.W.3. 
Phone: PRimrose 3314 
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STERN’S presentation of MULLARD designs 





«can | MULLARD’S PRE- 
MULLARD “5-10 AMPLIFIER TONE 
MAIN AMPLIFIER CONTROL UNIT 
Employin two 
For use with the MUL- EFS valves” 

LARD 2-stage Pre-amplifier Goeres to operate with th aN 
with which an undistorted | AMPLIFIERS but also perfect) * suitable” “for ocher 
power output of up to 10 randy "Oar kit is strictly to MULLARD’S SPECIFI- 
rats ot guinNe AMS | latest RUA‘A. “characteristics input or Crystal 
suppiy SPECIFIED COMPONENTS and NEW MULLARD de characte: Page 
VALVES including PARMEKO MAINS TRANSFORMER | @ Hitt. (2) pitect trom High tmp Tape, Head: <b) 


COMPLETE MULLARD3} 


The ideal Amplifier 
small jaigh-auality A. # 
atio: 





pon 
and PARMEKO outer 
TRANSFORMER. We te 


and choice of the lates’ ARMEK': the (a) Direct: from . clude switched inputs for 78 and 40S 

d_ cho: e latest ultra-Linear P © or “rom a Tape Amplifier or Pre-Amplifier. @ Sensitive Exte war toa 
PARTRIDGE Output, Transformer... Price: £€10.0.0 | Microphone Channel. © Wide range BASS and Pruning Radio position. Extra po rive a Rade 
Complete Ki rm. Transform Controls, 

Alternatively ASSEMBLED AND TESTED ¢|],]0,Q | COMPLETE KIT OF PARTS ............ £6.6.0 | compLeTE KIT OF PARTS ............ £7.10) 
Carriage and Insurance 6/6 extra. WE 





SUPPLY ASSEMBLED AND TESTED £8.0 0 Alternatively 

Above incorporating Partridge Output Trans. £1/6/- ex. Carriage and Insurance 5/- extra) Ve ASo2MsLED AND TESTED .............. £81 
These two units purchased together are offered for KIT OF PARTS £15/15/- or ASSEMBLED £18/18/-. (Plus 6/6 Carriage and Insurance.) 94 
MULLARD “5-10” 2 See eee es ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee ee es oe 


MODEL 510/RC 


The popular and very 
successfu complete 
“*5-10"" incorporating Con- 
trol Ad. providing up to 
10 high quality 
reproduction, nly Speci- 


! 
fed Components and new y TAPE AMPLIFIERS and PRE-AMPLIFIERS saa afres vane MULLARD DESIGhs 
MULTARD VALVES MULLARD TYPE“C” TAPE PRE-AMPLIFIER D AP 5 
CT ee A eS Ln eease UNIT as 

























































ULTRA-Linear Output Transform 
KIT OF OR ASSEMBLED pa = MULLARD 
Parts, £11.10.0 and TESTED £13.10.0 Eine Hi Fi” link PE “a” 
Carriage and Insurance 6/6 extra. to add full tape 
HIRE PURCHASE (Assembled Am gals. arcs recording facilities gions ‘ 
£2/14/- 12 months at_ 19/10. OVE * corporating to High Fidelity rt hig . 
PARTRIDGE OUTPUT TRANS. £176 extra. | home 2 installations. Incorporates, TOR and 3s POT quality ates 
“ 7) PU: i 
STEREO 3-3 MAIN AMPLIFIER » VES. ualisation b FERROXCU. BE POT CORE Seornees a-speed treble. ¢ ve 
Comprises two ‘‘3-3’’ MAIN AMPLIFIERS on one chass CTOR. WEARITE COLLA: a CUBE Por ORE INDUCTOR. For CO 
and on designed to operate with our DUAL-C HANNEL NELL OR OTE Tepe Decks. Includes TRUVOX — BRENETE - W Oe or Teeth 
PRE- AMPLIFIER for both Stereophonic or Monaural separate iy} 0. ply ‘bai aia £17. 0. 0 Decks. Has GILSON Output Transformer. inca 
operation. VU. or separate Fower upply Unit. 
Sas £10.0.0 Ano resrep £11.15.0 J FART Sine Power Unit £11/15/- and £14/10/- KIT OF PARTS £12/15/- or ASSEMBLED 216A 
terre e and Insurance 6/6 extra) respectively). Carriage and Insurance 5/- extra 
MULLARD FOUR CHANNEL MIXING UNIT I SPECIAL “COMBINED ORDER” PRICES WE OFFER : 
rhe IO” TAPE DECK and (a) COMPLETE KIT to build the Ht F/TR3 Am 
powered, Wit | WSs) Pah GOUsSEC RRR Reoritien £99.10,0  fegedoer with tae COLLARS "SEBO gee 
m! an ee s,s, anche Sdphnge ee cot beadsccehaaen 
We. TSeposit. £5/18/— “and 12 months at £2/3/3. As a pbove pa | with Re supplied £29.00 
b) As above but Type ‘‘C’’ PREAMP. TES wankv hss ban 
Bain’ ior B stone “comets Ext” oF ‘Pants €26.10.0 TF SepoH ESGtte Stull Gi Mia 
4 (c) The COLLARO Mk. IV TAPE DECK and MUL- with the Mk. IV COLLARO “TRAN- £30.1 15.0 ‘has 
KIT OF PARTS LARD TYPE “C” PREAMP. and Power £35 0,0 SCRIPTOR’' TAPE DECK ao... 
Assembled nt ‘Tested £10. 0. 0 Unit assembled, tested ............+... io extra we wire up Deck Switch Banks.) 
ae S: Deposit and 12 months at resi i H.P. Deposit £7 and 12 months at £2/11/4. d) As anove but HF/TR3 supplied ASSEMBLED 
Goll oF Eeecoonadlicrophane. Tektrn. nached for moving © (d) As (c) but Type “C” as COMPLETE £32.0,0 HP. Deposit, 27 anid 19 woritis “871078 £34, 0. 
ee ee ees 3M KIT OF PARTS ...........-.c0sccesees de we + ata 
) The TRUVOX Mk. VI DECK and the assembled COMPLETE KIT to build the HF/ i 
STEREO DUAL-CHANNEL p- % “Cc” Pre-amplifier and Power Unit £€40.0.0 ©, the NEW TRUVOX Mk. VI TAPE £36.00 
PRE-AMPLIFIER HB. Deposit £8 and 12 months £2/18/8. ae oe 
Thi i cenit 2 teseanacaten (f) As pbove but Type “C’”’ as complete €36 40,0 {O25 shove yatiectehampediy scsiithen and 
two. Two-valve Pre-ampli- LA RRRRSCRears oc cio ahcGa, H.P, Dep. £7/18/- & 12 months £2/17/11 
fiers combined into a Single oy ba penne Mk. V DECK and assembled (g) COMPLETE KIT to buil e HF/TR3 pier 
Unit TE it to be used a eee PRE-AMPLIFIER a POWER £46.0.0 PIER with the BRENELL Mk. v TAPE £41, 10.0 — 
operation’ It is designed primarily to operate | HP. Deposit “#9/4/~ ‘and’ 14 ‘onthe ai" '£3/7/6. (h) As above “but Hii/1R%' “supplied” ASSEMBLED 
with our range of MULLARD MAIN AMPLIFIERS. but (h) As (g) but Type ‘‘C’’ as complete £€43.0.0 ena yank al proper ba beer £45.0.0 ee 
Gat sie tees Set Say “Bieter Or Fasets Fie 
Please “advise MAKE ‘and ‘Model “ot Amplifier in use » (i) THE WEARITE 4A DECK with assembled and Attractive PORTABLE CASE is available to accom: 
I teste tested Type. e “C’’ Pre-amp. incorporating £56.0.0 modate the TRUVOX or COLLARO TAPE DECKS and 
Cores KIT £€12.10,0 ASSEMBLED £15.0.0 Pr Trans, assembled a we offer it, together with ROLA CELESTION 10 x é. 
OF PARTS — AND TEST "ni £11/4/- and 12 [y ‘a 2£24/2/1, 7 ( 
EZ » cools / LOUDSPEAKER—ACOS CRYSTAL MICROPHO! 
TOUETHER WitH (oD AMPLIFIER iS OFFERED I PLEASE ENCLOSE S.A.E. WITH ALL CORRES- and 1,200ft. SPOOL E.M.I. TAPE—ALL FOR £9/10A. 
One MULLARD. “510 MAIN AMPLIFIER PONDENCE. Carriage and Insurance 5/- extra. 
r - or assemble 
(by Heb; Deposit £5 and 12 months at £1/16/8. = | MODEL HF/G2A-D MODEL HF/G2P-D 
oO 4) Be ‘ ” 
KIT OF PARTS £31 or assembled £36. I, complete self-contained _Tape Pg 
Of it £7/4/— ond, 12, months at, £8/12/- ] Recorder’ chassis incorporating Loud- ; HIGH QUALITY HOME INSTALLA- 
(c) MULLARD STER EO *‘3-3’" MAIN AMPLIFIER eaker and comprising the Model TIONS, RADIOGRAMS. ete. Compries aa 
KIT OF PAR rs £21/10/- or assembled /G2A Amplifier connected to the e 
H.P. Covent, &i £5 a 12 months at £1/16/8. Garrard Tape Deck. Operates at 33 the HF/G2P Tape Pre-amplifier fitted 
0S cates ERY me ome ee eee ee ees ee ee i sec. speed and supplied fully to the Garrard Tape Deck, operates st _ 
RECORD “PLAYERS for mediate 32 in/sec. speed, connects into the 


tape input channel or pickup sockets 


ready 0 
ERi ett MODELS ore in stock. Many et REDUCED beet of Long Play Tape) EP of existing Amplifier or Radio Chassis 


in k. 
PRICES!!! Send S.A.E. a piaeretee Rey 
RRAR TR 


Latest GA S! Deposit nd 12 monthly COMPLETE WORKING UNIT, ca- 
o WoRen CARP ABR , MURRGEII 693 19.4 oP Aa gtleceete’ i taining Tape.” PRICE 238/15 De 
Matead. turntable oe... cos shececncnse | oe £4/15/- and 12 mnthly pymts of £1/14/t 
° Binele ‘Record Taser sted with tule ee” 222, HP. Deposit £4/8/- and 12 TESTED GARRARD DECK BONI5/< Dep. 2a/e/- and 
Grads, recep Arm and. Creel €18,7,6 | os A UE ie ons resaurmienie ft titi wee 
@ GA ate scsi EA/AMKE Single Reon rd Plaver = Rg Bd ded 





fitted with high output Crystal Pick-up 

ve. DEE. ns ane seeskass van shakes £8.10.0 
MONARCH UA8 4-speed Mixer £6. 19. 6 

= with Crystal 1 ee 

The COLLARO “CONQUEST” 4-speed £7. 10.0 

Autochanger, Studio ‘‘O”’ Pick-up ...... 


; COMPLETE TAPE RECORDERS 
The new COLLARO Model R.P.594 4-speed £9 18.9 
i 


MONEL CR3/5. Incorporates the New COLLARO “STUDIO” TWIN- £39, 0) 
ren 3 __ -saRPORE eS eee ait ne) Aameeaay br 
Terms: Deposit £7/18/- and 12 months of £2/17/11. 





MobEL oat. ineoepora tes Ly werd, Poplar hs speed COLLA RO i 
‘TRANSCRIPT eck, Ww u lower 

Single Record Player, Studio Cartridge . tape tracks sappy ey py Abieice nn scitben tusp nein £47. 10. 
The COLLA 4-speed Single Record £6.9.6 


H.P. Terms: Deposit £9/10/- and 12 months of £3/9 
MODEL TR3/MK VI. Incorporates the new TRUVOX ME. VI TWIN: £49, 10.0 
CE SAUD TOR. oo ng o's Vestn caeeinp shes nauilon see ca ee ee 

-P. Terms: Deposit £9/18/- and 12 months of £3/12/7 ) 
The above Models incorporate the hiehly successful HF/TR3 Amplifier (shown abhor) 
and are supplied complete with Crystal Microphone and 1,200ft spool of 


er Stato NE cote isos tis 5 5Sipih 

The SR. Model UA!2 is in stock. £8 7 6 
A 4 rSSPEED™ MIXER AUTOCHANGER 
GARRA’D RC210 4-speed Autochanger £10 10.0 
incorporating Crystal Pick-up ........ * 
Terms availab'e on all units £8/19/6 and over 
Carriage and Insurance on each 5s extra. 


oti LOUDSPEAKERS 


GOODMANS rey oR STENTORIAN WHARFEDALE S T E R N R A D | 0 L T D: a nslaperpecs = eee : ee 


ore T 
Illustrated and Priced Leaflet on request i e: PLEET STREE 





Fa tind ay She 
~~ 


PLEASE SEND S.A.E, FOR FULLY DESCRIPTIVE LEAFLETS 
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£16/10/-, 


— 


25.100 
£29.00 
ie 
30.150 
iks.) 

SEMBLED 


34.100 
) 


iks. ‘én 
£36.00 
SLED and 


39.100 
}_AMPLI- 
41.100 
3EMBLED 
£45.00 
0/- extra, 
ECKS and 
| 10 x Gin, 


PHONE— 
, £9/10/. 
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Give PHILIPS TAPES 
this Christmas 


— the perfect gift for recording — 
enthusiasts, in a special Christmas wrapping ! 


Any tape recorder owners on your Christmas gift list? 
Then mark them down for some Philips Tapes — the 
gift every recording enthusiast would most like to 
receive. For Philips Tapes are made by a 
company with vast experience in 
every aspect of sound recording and 
reproduction, plus world-wide 
resources and research facilities. 
So you can be certain you’re 
giving the best when you give 
Philips Tapes. And to make your 
gift complete, Philips Tapes in 
the 5”, 53” and 7” reel sizes, 
have been specially wrapped for 
Christmas — you have only to 
add the lucky recipient’s name. 
Make someone really happy 
this Christmas — give them 
gift-wrapped Philips Tapes. 






@ High sensitivity 

@ Wide frequency 
response 

@ Resistant to stretching 

@ Moisture proof 

® Extra long life 

















Ly PHILIPS ELECTRICAL LIMITED, CENTURY HOUSE, SHAFTESBURY AVENUE, LONDON, W.C.2. 





SHEFFIELD?S | mssssccren — by all the leading CHRISTMAS CAROLS 
| HP & Credit Facilities available. 
house of | RECORDS — large selection of L.P’s. & E.P’s. 0 W E N 4 rR A nM N | G A NM 
high fidelity | in stock to suit every taste. 
COX RADIOVISION | 687 Attercliffe Rd. Sheffield 9. Tel. 42201 with Ernest Lush (piano) 
LIMITED | 2 High Street, Whitwell. Tel. 282 








Twelve Days of Christmas 
Dame get up and Bake your Pies 





° Shepherd’s Boy Song 
H I 7 F I in S U S S E X Ballad of Jesus Christ 


Advice and Comparative Demonstrations on every 


aspect of Pick-ups, Amplifiers, Loudspeakers & Tape De Virgin had a Baby Boy 
BOWERS & WILKINS Ltd. Souling Song 
oe a ee Mono: 7EG 8521 H.M.V. Stereo: GES 5780 





WORTHING 5142 
































NOW OP EN ! A New Collectors’ Shop Specialising in 


CLASSICAL - FILM SOUNDTRACK & STAGE 
CONTINENTAL & LATIN ° JAZZ & FOLK 
Recordings 





English and Overseas Issues AND The Expert Attention Only the DOBELL Service Can Give You 


DOBELL’S RECORD SHOP io Rathbone Place, Oxford Street, W.I Tel. LANgham 0625 


By Return Mail Order Service— Records Bought and Exchanged 
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FOR ENTHUSIASTS WITH 


and careful spending habits 


Naturally you want a tape recorder (and a gramophone too, perhaps) IN WHICH CASE, 
IF YOU’VE GOT A GOOD EAR AND A LIMITED BUDGET, YOU OWE IT TO 


YOURSELF TO INVEST IN VOLMAR 
VOLMAR “VECTIS” 36 
gns 


WITH TAPE, REEL 
AND MICROPHONE 


There is no limit to the pleasure you will 
obtain from a Volmar ‘‘Vectis’’, it is 
so easy to use too. Reproduction 
from the large built-in loudspeaker is 
superb. With three speeds to select 
from, you can use your instrument to 
obtain both maximum playing time and 
quality from each reel of tape. 1%” per 
second gives you eight hours’ playing 
time from a seven-inch reel of double 
play tape. The Volmar “Vectis’’ is 
compact, portable, and powerful, and 
has behind it Volmar’s long-established 
reputation for quality and value. 






Hear it at your dealer’s today 






Phone: ISLeworth 1161 


COUPON BRINGS DETAILS | 
I 
VOLMAR LTD., 154 HIGH ST., BRENTFORD, MIDDLESEX |! 








VIVASONIC 
GRAMOPHONES 


In gramophones, 
“*“VIVASONIC”” 


you want a 
Reproducer. 


VOLMAR 
A.C. Mono and 
Stereo models are designed to make it easy to 
change from one- to two-channel reproduction 
without having to buy entirely new equipment, 
10” x 6” speakers housed in bass-reflex com. 
partments bring astonishingly fine reproduc. 
tion. A.C./D.C. (Mono) model also available, 
“SOLWAY” Stereo, Auto 334 gns. 

Second Speaker .. ae gns, 

“DON” A.C./D.C. Mono 33% ens 

“DEE” A.C. Auto ..  —... 28 guy 
Add-on Stereo Stage 


GOOD TASTE 


ee rey Ts AT SAT ee ee eee a 


To VOLMAR LTD. 

Please sendjdetails by return of 
VOLMAR RECORDERS [J 

VOLMAR REPRODUCERS [1 


9 ns’ 


it 

















ott SUPERB [LEAK 


EQUIPMENT 
IN YOUR HOME FoR 19/- 


WEEKLY | / 
(REDUCING TO I! ™wkiy 























Dec 


THRE 





Our i ae pani LEAK VARISLOPE I LEAK POINT ONE LEAK VARISLOPE III POINT ONE GR 
you the best in high fidelity L/I2 PLUS STEREO 20 TL/12 PLUS STEREO 20 
SOUTH 
for shillings weekly. Full GARRARD 4 Ar rEt | SOUTHDOWN CABINET TROUGHLINE 2 WHARFEDALE 
Poi WHARFEDALE W.2. GARRARD 4 HLF. TUNER wa ae Ps 
a ee. ee SPEAKER 2 W.2. SPEAKERS W.2. SPEAKER - 
replacements. Brand new \ 
Ist Y. st Year Ist Year ic a J 
equipment. Amplifiers by *t "992.6 Per Week atlas Maas ee *f 925.0 Per Week 
2nd Y 2nd ¥ 
Quad also available. Post end, A "De Per Week me 140 Per Week and Year, wou {A lll 
i 3rd ¥ 3rd Y = 
the coupon now for details. — whe To it OT win tails =, 
4th Year 4th Year 4th Year 11.6 Per Week = , 
1.0 Per Week 1.0 Per Week 1.0 Per Week nercur enti = 
DEPOSIT £14.10.0. a ee DEPOSIT £12.4.0. = 
= 
WE ILLUSTRATE THE SOUTHDOWN =! NAME..0.o...ccccccsscscsseesssseessnsecesssneeeenen | = 
CABINET SPECIALLY DESIGNED FOR | Allll 
0, a ; 
LEAK EQUIPMENT. Peewee eres eeeeeee l 
I scocsccccacccsaccacseccccensrecasenessscosecccessnceasetenl | ¢ 
| | P 
| | am interested in renting | . 
HIGH FIDELITY RENTALS | occ | 
35 GIPSY HILL, LONDON, S.E.19, | ....cccescccsecsssseessseesseccenseesesenssnnnnnnnsnnnnnnn 
(Props. DICKINSONS OF PALL MALL LTD.) HIGH FIDELITY RENTALS, 35 Gipsy Hill | 
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Light-weight Recorders 
at W ebb’s eee 





Fl-CORD TAPE RECORDER— a toy in size but very 
far removed from a toy in design and results! Call and hear it playing 
music into Leak, Acoustical or Rogers amplifiers and share our 
appreciation of its excellent fidelity. Widely used for professional com- 
mentary work, adequate for music (50 to 12,000 c.p.s.) and ideal for the 
naturalist. Weighs but 44 Ibs. and is thus truly portable. Uses re- 
chargeable batteries and sold complete with separate automatic battery 
charger. ice with wide-response microphone, 66 Guineas. 

(Or with “dictation”’ microphone 59 Guineas) 


sTELLAPHONE TAPE RECORDER ST455. A high-grade A.C. 
operated recorder in the “ portable/trans-portable”’ class, weighs 30ibs. 
Four tracks, three speeds: 13”, 33” and 74” per second. Has a full and 
comprehensive “hi-fi” specification combined with nice engineering. 
With moving-coil microphone—59 Guineas 

TELEFUNKEN “‘“MAGNETOPHONE 76K”, Another four-track 

machine for A.C. mains with a great reputation. Two speeds 1%” and 


32” per second, weighs only 21 lbs. Has many features including simul- 
taneous record/superimposition/monitor facilities. Price 64 Guineas 





| You may doubt whether results from these compact recorders are up | 
| #0 your standard—IF SO PLEASE CALL AND COMPARE WITH | 
| FERROGRAPH, REFLECTOGRAPH and SIMON. 
them all in our revised demonstration room layout. 


We have | 














THREE OTHER NEW ITEMS OF GENERAL INTEREST — 
The “WORDEN” Pick-up arm, a new approach to a “knotty” problem— 
12 Guineas. 


The “MORDAUNT ARUNDEL” speaker, dignified in appearance 
realistic reproduction — £39. 10s. 0d. 


The ACOS “HI-LIGHT” Pick-up with mono head — £17. 17s. 0d 


WEBB’S RADIO 


14Soho Street, Oxford Street, London, W.1. 


Tel: GERrard 2089 & 7308 


LANCASHIRE HI-FI 





The Norths FirstName in Sound 


GRAMOPHONE PIGKUPS & 
TRANSGRIPTION MOTORS 


* All good makes in stock 
ST ge WUINUULUNANIETAUNALNTIIE 


17 GNS 


COMPLETE 











we particularly 
recommend the 
superb 


=‘STEREODYNE’ * \ 
SUT 


Cartridge also available to fit all Arms—7 gns. 
PRECISION ENGINEERED by Bang & Olufsen 


TRADE ENQUIRIES invited from Lancs., 
Yorks., and Cheshire area for Stereodyne P.U. 


HIGH FIDELITY DEVELOPMENTS LTD. 


8 DEANSGATE MANCHESTER 


WIiIRA 
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WAVERLEY RECORDS 


Previous Issues 


‘THE EDINBURGH MILITARY TATTOO’ 
Excerpts include Massed Pipes and Drums, Brigade of 
Ghurkas, Greek Royal Guard, Massed Bands. 

MLP 5001 10” LP 26/6d. 


‘A FESTIVAL OF EDINBURGH’ 
A Panorama in music and speech of Scotland’s Capital 
City. Comm. by Tom Fleming, and intro. Massed Choirs, 
Massed Bands, Edin. University Singers, Eric Robert’s 
String Orchestra, etc. 


LLP 1001 12” LP 35/934. 


New Issues of 7” 45 r.p.m. 


SLP 508 Children’s Party Games. The Grand Old 
6/44. Duke of York. Lubin Loo. 
Richard Telfer (organ) with drums. 
SLP 509 The Highland Fling. The Sword Dance. 
6/4d. Pipe Major Ian McLeod. 
SLP 510 The Military Twostep. St. Bernards Waltz. 
6/4d. Johnstone’s Scottish Accordion Band. 


WAVERLEY RECORDS 
23 Earl Grey Street - Edinburgh, 3 











A selection of Poetry records from our list 
Just Released 


ALEC GUINNESS 7° EP 
reading “A Leaden Treasury of Poesie”’ JEP OC24 
(including poems by McGonagall, Whur, 
and Longfellow) 

MARIUS GORING T’ EP 
reading poems by Herbert and Milton JEP OC17 


LAURIE LEE 7° EP 

CHRISTOPHER LOGUE JEP OC16 
reading their own poems 

Previous releases include 

THE JUPITER BOOK OF BALLADS 12” 


(Spoken and sung: text 6d.) JUR 00A3 
“I have had great pleasure from this record 
which is well made, artistically chosen and 
presented with steady vividness.” 
—P.H.-W. in The Gramophone 
THE JUPITER ANTHOLOGY OF 12’ 
20th CENTURY POETRY. Part I JUR 00A1 
Part I JUR 00A2 


‘“*. . . The sheer enrichment to the cata- 
logues, cannot be overstressed.” 
—P.H.-W. in The Gramophone 


To be released on January Ist 


ALEC GUINNESS 10” 
reading ““An Anthology of Christian Prose JUR 00B4 
and Poetry” chosen by himself 


JUPITER RECORDINGS LTD 


New address: 188a CLAPHAM HIGH STREET, S.W.4. 
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FOR A HAPPY 


HI-FI 
CHRISTMAS 


GRAMOPHONE 
RECORDS 
SEALED! 


we will seal your records 

AS MANY TIMES 

as you wish... . 

but it doesn’t alter the facts: that we offer 
every available record—post and packing 
free to home customers and to H.M. Forces 
overseas—purchase tax free to a// overseas 
customers—guaranteed to be brand new and 
unplayed—we don‘t carry stock—every 
record is obtained from the company’s 
factors to your special order— 

and the vast majority of orders are 
despatched the day we receive them—or 
within 24 hours—and we are “officially” 
permitted’’—which means that we handle all 











the formalities ourselves—and your records pom by gies bs Lonton's @ TAPE RECORDERS 
mee rges OCKS Of a ie very lates! 
are well packed—and fully guaranteed io. Sidi enemas ta our ® hint Bin 
against loss or damage in the post—and we Demonstration Studios. If unable ® % 
pay post and packing costs on overseas to call send for @ AMPLIFIERS Z 
orders over £10 in value—and they are LASKY’S FABULOUS © ee eee 7 
well packed— HI-FI CATALOGUE —@ RECORD PLAYERS 
and if you’ve read this far—then you might » H @ AUTOCHANGERS 
¢ hint ver 100 large pages, 11} in. by g} in. 
= — — — next order—or ask in photogravure and colour, Sopi- @ TRANSCRIPTION TURNTABLES 
or fuller details. ously illustrated. Price 3s. 6d., part @ PICK-UPS 
post 6d., (fully refunded on making @ LOUDSPEAKERS 
your first hi-fi purchase). @ SPEAKER SYSTEMS 
AGATE AND CoO. LTD. (Dept. G) H.P. TERMS AVAILABLE @ CABINETS & ENCLOSURES 
e 207 EDGWARE ROAD, W.2 42 TOTTENHAM COURT RD., WI 
10 RATHBONE PLACE LONDON, W.! Near Praed St. PAD 3271/2 Nearest Stn. Goodge St. MUS 2605 
Both addresses open all day Saturday. Close | p.m. Thursday, ie 

















Warp. Proof 





THE IDEAL GIFTS 
Record FOR ALL TAPE ENTHUSIASTS 
Storage THE METRO-SOUND RANGE OF TAPE — 


RECORDER ACCESSORIES f 


. 





KLENZATAPE—for cleaning Tape Recorder Heads ~ 


ARF rarer ane Complete kit, 12/6d. Fluid Refills, 3/11d. 
7 ee METRO-SPLICER—for both Recording Tape and 
yeh oe aes 8 mm. Cine-Film—Complete with Film Emulsion 
posh es ae Scraper and spare Cutting Unit, 15/-. 
constructed in beech, with spring Spare Scrapers, 1/-. Spare Cutting Units 2/6d. 


loaded supporting plates in resin- 


bonded mahogany ply to prevent The Original METRO-TABS—for making positive 








——_ "Oo . iattsprayed blackand mahoseny, identification of Recordings AT A GLANCE— 
ONE epee angen fl a eae mie 
Oe arene | | sae sicserentt nonacieien Nvioa, aa an 
@A PADDOCK ‘tidy’ is also produced for collectors Snape eather-soit non-scratc aaa | oF I 
of seven-inch records. ; : R 
race model BB . urchore Tox The above items now complete with many spares in the 
METRO-SOUND PRESENTATION SET 


LAVISHLY MOUNTED AND LUXURIOUSLY PACKAGED 


FOR ONLY £2 2s. Od. 
P | dd oek T i DY (normal total retail value of contents £2 4s. 9d.) 


Just clip out and NM eo ca nF a5h cup Cou suseapense tou aiebepedaceoasantereie Sole Manufacturers: | 


mail this coupon aera Ie ERE LA. TERE The METRO-SOUND Mfg. Co. Ltd. 


To POWER JUDD & CO. LTD., 94 East Hill, London, S.W:1I8 19a Buckingham Road, London, N.I. (CLIssold 8506/7) 
Phone: VANdyke 3304 — 
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THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 200,000 ENTHUSIASTIC USERS 





PROVED 


All Static and Dust 
completely removed 
from your Records 
as they are 


played 


Instantly Fitted. 


Suitable for all 
types of Record. 


Quality improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 17/6 (Plus 5/104. Purchase Tax) 


From your dealer, or 
-CECIL E. WATTS LTD. 
Consultant and Engineer 
(Sound Recording and Reproduction) 
Darby House, Sunbury-on-Thames, Middlesex 
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STEREO FOR YOU 


Two years ago we hailed the arrival of stereo discs as the most significant 
advance in musical reproduction since the introduction of electrical 
recording. Yet trying to convince an instinctively sceptical public at 
first proved an uphill task, since most so-called stereo demonstrations 
— if they were not so inept as to be useless—exploited only the super- 
ficial, ‘gimmick’ aspects of the system while ignoring its great musical 
benefits. We soon discovered, however, that, no matter what prejudices 
they might have harboured before visiting us, genuine music-lovers only 
had to hear stereo properly handled to become ardent converts, and 
today we are gratified to note that the customary opening ‘gambit is no 
longer “Is stereo really worth having?” but rather “How should I set 
about acquiring stereo equipment?” 

The first question is indeed easily resolved—you only have to listen to 
a selection of stereo recordings in the home-like surroundings of our 
Queensway studio for any verbal assurance to become superfluous. As 
for the inevitable sequel: this is a matter for individual consultation, and 
here our unique experience of domestic hi-fi installations—both mono 
and stereo—offers you the best possible guarantee of satisfaction. 
Stereo equipment need not be costly or cumbersome, and its perform- 
ance is far less dependent on favourable room acoustics that was the 
case with mono. 

MUSIC IN THE HOME stands for an unequalled service concerned 
with every aspect of the subject: it includes frank advice on your choice 
of suitable recordings (backed by more than 15 years’ reviewing activity), 
not to mention the most expert and conscientious after-sales service to 
be found anywhere. For anyone wishing to keep abreast of the latest 
record releases, there is nothing to compare with LIVE RECORD 
REVIEW, our weekly, free recitals which take place on Saturday 
afternoons, from 2 to 4.30. If you have not previously visited us, you 
will find LRR_ the ideal introduction to our service: we shall be glad 
to supply programme details by telephone, and you can, if you wish, 
discuss your audio problems with us after the recital. 

Hours of business: 9.30 to 5.30 (Closed Thursdays; Open 9.30 to 7 Fri.). 
Christmas 1960: Open on Dec. 24th (but no recital); Closed Dec. 27th. 


Thomas Heinitz  wusic in rue HOME 


BA Yswater 2077 100 QUEENSWAY LONDON W2 





























QUALITY 
TAPE 


Supplied on 





INTEREST 
Come and hear these fine models 
@ PHILIPS 
@ ELIZABETHAN 
Yes, no interest, and that is not @ SAJA 
all—for my personal attention, @ ELECTRON 
advice, and help, are freely given. @ WYNDSOR 
Full demonstrations at any time @ SPECTONE 
(evenings and week-ends by @ GRUNDIG 
arrangement) and in addition to 
the superb Harting you can see @ Teaorrenaee 
and hear a selection of the most @ BRENELL 
interesting recorders available. @ VERITONE 
Interest free terms on all models. @ HARTING 
Remember, | am here to help you. Leaflets @ SABAFON 
gladly sent if you are unable to call. @ SIMON 





WE NOW HAVE 4 TRACK 
MACHINES BY ELIZABETHAN, 
PHILIPS, HARTING, KORTING 


AND TELEFUNKEN | 





DICKINSONS OF PALL MALL LTD 


TRA 288! 


Il Royal Opera Arcade, Pall Mall, S.W.! 
Behind Her Majesty’s Theatre in the Haymarket 
(One minute from Piccadilly Circus or Trafalgar Square) 


RECORDERS 





J. Freestone & H. J. Drummond 


e 
Enrico Caruso 
HIS RECORDED LEGACY 
FOREWORD BY SIR COMPTON MACKENZIE 


The first complete catalogue of all Caruso’s recordings with 
full details of the matrix and record numbers, dates of issue, 
place and date of recording and subsequent history. 


‘© A remarkable feat of industry, accuracy and 
judgement . . . will remain permanently indispensable 
to the ever growing number of connoisseurs and 


collectors.’> SIR COMPTON MACKENZIE 


‘*An outstanding volume for collectors . . . great 


interest for all lovers of singing musical 
judgements seem to me to be admirable.’’ 


ALEC ROBERTSON in THE GRAMOPHONE 
oe xi¢" Frontispiece 


Sidgwick & Jackson 


42s. net 
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HOW OFTEN DO YOU BUY A RECORD 


and afterwards find that it is not really the interpretation that 
you wanted ? 


THERE IS NO NEED TO DO THIS AGAIN IF YOU JOIN 


THE GROTCHET RECORD LIBRARY 


You can choose from our range of 3,500 classical records and 
hear them in your own home before deciding to buy. 
Membership (for 3, 6, 9 or 12 months) costs about 14d. a day 
and entitles you to free catalogues and news letters, purchase 
of library records at reduced prices (no interest credit terms), 
STEREO at normal rates, and the personal and rapid attention 
of Mr. Crotchet! NO JOINING FEES. 


Factory-Fresh records sold under the Crotchet seal of satis- 
faction, double protection polythene bags, latest pressings! 
Credit terms available. 

OFFICES AT Church Stretton (Shropshire), 
Wallisdown Road, Bournemouth, Hants. 

Last month’s advert gives you further particulars but WHY 
NOT SEND FOR OUR FREE BOOKLET and learn fuller 
details of this service than we can give in this space! Please 
use coupon (2d. stamp, unsealed). 


and 404 


To: CROTCHET & CO., 
I Longhills Road, 
Church Stretton, Shropshire. 


Please send your free booklet by return of post. 


YOU WILL NEVER KNOW Hoy 
GOOD YOUR RECORDER CAN 3} 
UNTIL YOU CHANGE OVER TO, 





BRITISH-MADE MICROPHON 


There’s a model for 
every requirement 


“I would place it as one of the best microphones | have used daring 
many years of work in this field,” writes J.G. in ‘The Gramophone", 
August, 1960, reviewing the Lustraphone VR/65 Dual Ribbon Stery 
Microphone. 
You can buy 2 LUSTRAPHONE DYNAMIC MICROPHON: 
from as little as 67/6. Literature on request. 


LUSTRAPHONE MICROPHONES ARE SOLD BY LEADING 
STOCKISTS EVERYWHERE 


ST. GEORGE’S WORKS 
LUSTRAPHONE LTD. REGENTS PARK RD., LONDON, N.W| 


Phone: PRimrose 8844 











STEREO 


WAL GAIN 


The amplifier that gives 
you the EXTRA GAIN 
you need, but without 
hum or transformer distortion. Supplied complete with connection 
instructions, phono-plugs, screened lead and battery. Stereo 
WAL Gain, £7.10.0 (size, 7” x 2” x 24” high). Mono version 
still available, £5. Send for full details. 


“And the ‘proof of the pudding’ is that it works admirably.” 
P.W., The Gramophone, Nov., 1959. 





NEW ... The WALTRAK 
The pocket audio oscillator 
(with battery life of 3,000 
hours) which supplies the 
missing signal to ‘“‘dead’”’ sets. 
Output 1,000 cps sine wave. 
Over 2v max. Calibrated. 
Iv, O.lv and O0.0lv tappings. 
Invaluable to SERVICE EN- 
GINEERS, LABORATORIES, 
KEEN AMATEURS, for fault 
tracing, stereo matching, 
recording bias check, etc. 
Supplied complete with 
special probe, clips, battery, 
connection instructions. 

Size 7° x¥2” x 21”. €6.10.0 





Wal Tape Eraser £7.18.6 





Wellington’ Acoustic Laboratories Ltd., Farnham, Surrey, England 
Phone 6461 and 4961 





mous Hacerest 


free terms! 


ALL GOODS SENT CARRIAGE AND PACKING FREE 
10/- per week for 29 weeks and £3/19/9 BLE. will bring you 
GARRARD 4HF/GC8 TURNTABLE. Cash £18/9/9 
10/- per week for 54 weeks and £6/15/- d it will bring you 
LEAK Troughline Mark Il Tuner. Cash £33/15/- 
£1 per week for 32 weeks and £8 d it will bring you 
ROGERS HG88 Integrated paeadl Amplifier in = asian £40 
£1 per — a 52 weeks and £14/3/- deposit will bring y: 
'V Model 555 Integrated 10 watt Stereo Amplifier Cash £66/3/- 
£1 per can for 41 weeks and £10/9/- deposit will bring 
LEAK “Point One’’ Pre-Amp and ‘‘Stereo 20" Amp. Cash 49 gas. 
10/- per week for 21 weeks and £2/16/- deposit will bring y 
TANNOY ‘“‘Vari-Twin’’ Mk. II Stereo Cartridge. Cash £13/6/- 
10/- per week for 40 weeks and £5 deposit will bring you 
QUAD ‘‘22” Stereo Control Unit. Cash £25 
10/- per ee for 38 weeks and £/18/4 deposit will bring y 
GARRARD 301 (Strobe) Lb ge Unit. Cash *e23/ 18/4 
10/- per ony for 46 —, and £5/17/6 $ 
10/ mong f ay Kk: Rc d ill bi 
- ~~ wi ‘or weeks an um will bring you 
MSTRONG ST3 Mk. Il yap F TUNER. Cash £28/7/- 
10/- ms “an for 33 weeks and £4/10/- d it will bring you 
ECCA Stereo Arm FFSS. Cash £21 
10/- per 3 for 44 weeks and £5/10/- deposit will bring you 
SME Model 3012 Transcription Arm. Cash £27/10/- 
£1 per week for 41 weeks and £11 deposit will bring you 
the fabulous QUAD Electrostatic Speaker. Cash £52 
10/- per boed for 47 weeks and £6 deposit will bring you 
GOODMANS AL/120 Speaker System. Cash £29 gat 
10/- per aa for 54 weeks and £6/12/6 deposit will bring y: 
ARMSTRONG Stereo 55 AM/FM Chassis. Cash £33/ '2/- 


All other Hi-Fi Equipment available on our famous no interest terms 
and many other items. We will quote you for your requirements. 





sit will bring you 


telesonic Itd (Dept. G.12.) 


153 Tottenham Court Road, London, W.|! 
Open 9-6 


Near Warren St. 





Tel. EUSton 222I 
Saturdays 9-1 
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ACOS HI-LIGHT PICK-UP 


Designed to play records at downward 

ures within the elastic limit of the 
disc material. No permanent deformation 
of the record takes place under these con- 
ditions and record wear is not measurable. 






Range: 20-20,000 c/s 
+3 dbs. Tracking 
downto |.5 grammes. 
Complete with Mono 
head. 17 GNS. 
Stereo head (Slight 
delay in delivery.) I GN. extra. 





In a class by 


JUST RELEASED ! 









themselves | GARRARD AUTO an 
GOODMANS | jancchierby 

10 inch AUTO-CHANGER 

AXIOMS 


AXIOM 112 














Frequency range: 40-15,000 c/s. 
Power Handling: 12 WATTS. 
r e: 45 c/s. 
Flux Density: 1s y So Gauss. 
lance: ms. 
— a te 
AXIOM 110 £21.7.8 
Power Handling: 10 WATTS.” (with G.C.8. cartridge) 
lo cartridge 
em ps e: 45 c/s. A transcription Record Player with 
Flux — 12,000 Gauss. provision for automatic use, if 
Impedance: 15 Ohms. desired. Perfect playing from both 
£5 0. Stereo and Mono records. 








FULLY ILLUSTRATED HI-Fl CATALOGUE 6d. POST FREE 
RERRY' 


25 HIGH HOLBORN, LONDON, W.C.I 





HOL. 6231/2 
































WE PROFESSIONAL TAPE RECORDER CENTRE 


The Largest Selection of Highest Quality Recording 
Equipment on Show 


FERROGRAPH mopets 


2 Speeds, Recordi 
4AN 81 GNS. Local Pier, oat. 


4S/N 88 ons. fy. aor euat 
808 105 Gus. Srereo 4 ayn. 


YORTEXION MODELS 
WVA £93.13.0 2 speeds 


Wearite Deck, 4 Watts Output 


WVB £110.3.0 as above, 


plus Monitor Head 


STEREO TYPE “‘C” £147 


(TO ORDER ONLY) 


REFLECTOGRAPH 
TYPE “A” 95 cus. 


2 Speeds, Monitoring Facility. 
TYPE “B” 105 ons. 


ss above, but 4 track. 


AMPEX EQUIPMENT 





REFLECTOGRAPH TYPE “A” 


Ask for free information on all 
Models 





THE LEADING TAPE-RECORDER SPECIALIST 
@ No interest terms over 12 months (18-24 months available.) 
@ Generous allowance on your Tape-recorder, Hi-fi equipment. 
@ Immediate Delivery (Normally waiting time on above machines 
is 12-16 weeks). 
CALL IN PERSON OR WRITE TO OUR MAIL ORDER DEPT. FOR IMMEDIATE ATTENTION. 
TELEPHONE: 


REW EARLSFIELD LTD TELEPHONE: 


266 UPPER TOOTING RD., LONDON, S.W.I!7. 
100 yds.” from Tooting Broadway Underground Station 


WIiRA 











IN A WIDE VARIETY OF 
STYLES, COLOURS & SIZES 











WRITE FOR ILLUSTRATED LITERATURE 
AND PRICE LISTS T0 ——_- 


HENRY ELWIN LTD, (cers. m1 


PLUMPTRE STREET, NOTTINGHAM 








LANCASHIRE HI-FI 


The North's First Name in Sound 





STOCKISTS OF ALL 
LEADING MAKES OF 
EQUIPMENT 


INCLUDING 


THe ARMSTRONG nce 


STEREO 
TWELVE 
Mk. 2. 

Tuner- 
Amplifier 
Chassis 


e price 42 gns. 





DEMONSTRATIONS DAILY of all Armstrong 
Models (or in your home if you wish). 


8 DEANSGATE (Next to Grosvenor Hotel) 


MANCHESTER 
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PART EXCHANGE 


We are always willing to take your unwanted equipment and classical LP records 
in part exchange for new or used items 


ALWAYS IN STOCK 
QUAD amplifiers, QUAD 22 control, FM tuner and electrostatic speaker, ROGERS H88 stereo 
amplifier, JASON amplifiers and tuners, Full range of WHARFEDALE speaker units. 


H. C. HARRIDGE 


8 MOOR STREET . CAMBRIDGE CIRCUS W.1 . GERRARD 7108 
Hours of business: Monday, Tuesday, Wednesday 10—5.30 Friday 10—7 Saturday 9—5 
THURSDAY CLOSED ALL DAY 


LANE’S SERVE . 
THE SOUTH ECE 


MANUFACTURER’S STOCK WE ARE ABLE 
TO OFFER THE FOLLOWING _ HI-FI 
write, call EQUIPMENT AT GREATLY REDUCED 


PRICES 
er-gieme © we et ee ee ee tl le ks a oe ge 


Audiomaster Mono Tape Amplifier 


Contains record channel and separate play-back 
channel 
































for service 





BOTH THESE UNITS ARE SELF-POWERED 
RECORDERS Listed at £26 14s. Offered at £16. P/P, 3/6d. 








@ FREE DELIVERY 
LEAK Within 25 MILE AMPLIFIERS 





QUAD @ DEM ROOM LOUDSPEAKERS Audiomaster Stereo Tape Amplifier 
DYNATRON MOTORS For use with the Harting deck using Telefunken 
ASON e BOOKS ae. oe a 8 oo — —— 
easily monitore a l-inch Cathode Ra e 
WHARFEDALE raaoraeasnecs PICK-UPS Listed at £39 18s. Offered at £19 0s, PIP, 3/60. 
TANNOY 4-TRACK MONO |! cases | ©] scan ie eam es ee 
GOODMANS AND STEREO | RADIO TUNERS **Audiomaster’’ Amplifier and Control Unit. An amplifier of “phenomenal” 
GERRARD RECORDERS performance with 30 watts output at less than 0.1 per cent distortion. Damping 
factor 50, low phase shift. Response flat from 15 c/s to 50 kc/s and within 
LENCO l MICROPHONES | ACCESSORIES 1 db up to 100 kc/s. Power response within 0.5 db I els level at 20 watts 
VOLMAR L TAPE SERVICE , ETC. over range 30 c/s to 20 kc/s. Control unit of exceptional flexibility. 10-position 


ee ey selector switch, including compensation for tape (N.A.R.T.B. and CCIR) 
and 5-disc record equalisers. 3-position microphone switch for ribbon, 


Callers welcome or write for service by return s ; : é 
moving coil and crystal microphones. Low pass filter with slope control. 


LANE’S (RADIO) II GARDNER ST., BRIGHTON Treble and bass controls. Loudness compensation control and volume 
LTD. (Between North St. & North Rd.) control. Amplifier/record/monitor control. Listed £59 10s. Offered at 
£29 10s., post and packing 8/6d. Full descriptive leaflets available on request. 

Half-day Wednesday. Phone: BRIGHTON 20773 Trade and Export Enquiries Invited. 


400 EDGWARE RD. W.2.— PAD 5521 


j. F. SUTTON 


AMPLIFIERS — SPEAKERS — MOTORS — PICK-UPS — TAPE RECORDERS — RECORDS — IN FACT EVERY- 
THING CONNECTED WITH THE REPRODUCTION OF STEREO OR MONO RECORDS AND TAPES, 
SINGLE ITEMS OR COMPLETE SYSTEMS. DISTANCE NO OBJECT — WE COVER THE SOUTH AND WEST. 


WE ALSO HAVE DEPARTMENTS DEALING WITH SHEET MUSIC — MUSICAL INSTRUMENTS — PIANOS 
AND ORGANS. SPECIAL TERMS FOR TEACHERS AND EDUCATIONAL AUTHORITIES — EXPERT STAFF 
AT YOUR SERVICE IN ALL DEPARTMENTS. 


SALISBURY —— SOUTHAMPTON 


15/18 QUEEN STREET 421 SHIRLEY ROAD 
Phone: 4633 Phone: 72069 
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AURIOL 


PICKUP CONTROL 
accepted by The Council of Industrial Design 
SETS THE STANDARD 


for 


all 
The only control which will posi- 
records tion the stylus precisely. It readily 

gives location accuracy within one 
micro-groove, at any pre-selected 





and part of a record including the first 
groove. 
equipment The unique pneumatic lowering at 


variable preset controlled speed provides cushioned contact and com- 
pletely eliminates damage to records and stylus. 

Patented and proved in use throughout the world—it is suitable for use 
with any make of pickup arm. 


Price £3.3.0d. Model for autochanger/manual players £3.16.8d. 
Order NOW or send for details 
AURIOL (GUILDFORD) LIMITED, By-Pass Works, Guildford, Surrey Tel. 66712 


daily till 8 pm 





Thursdays 1 pm 











ROCOCO RECORDS RECORDS Scores _Libretti 


FAMOUS VOICES OF THE PAST 
Superb reissues on 12” LP, 38/- each, incl. tax 





New issues : THE BEST 
No. 24 Giuseppe De Luca; No. 25 Claire Dux; Personal and Postal Service 
1-FI No. 26 Fernand Ansseau; 
-ED No. 27 Ernestine Schumann-Heink (Vol. 2) 
nie Complete details and records from— THE CHIMES music shop for musicians 


3 Ross, Court & Co., 92 Trafalgar St., Brighton |, Sussex 65 Marylebone High Street, W.1 


or 
Rococo Record Co., 2098 Yonge St., Toronto, Canada Welbeck 1587 
Trade enquiries invited 


ick 








3/6d. 
























































this is a pnd 
BIC, 
DISKIN DIAMOND DAS 
enal” 
nping designed to protect DIAMONDS 
mi . . 
_ ‘ Manufacturer’s offer to users—send us your old stylus arm and we will retip 
— , your L.P’s from rer with finest Transcription quality Diamond. 
CIR) : To ensure best reproduction every Diamond is inspected for finish and radius 
a In packets of 12 dust and abrasion with 500 magnification. 
nitro Tin.—2/4d; 10in.—3/9d; 12 in.—5/- FOR £1-0°0 ONLY 
ill Y lete with any stylus arm for £1 5s. Od. Tax Paid and 
ae Mest Deslers stock them. li “a lempuuh within pv hee of receipt, post free. 
quest. Post-free prices in the U.S.A. wai ns All Diamonds are Guaranteed for One Year 
Tin—50c; 10in.—75c; 12in.—$l (Sapphires also supplied 4/6d. Tax Paid) 
2I 0 driest ore. Mail Orders to:— Dasco, Frith Park, Tadworth, Surrey 
—_ WERSEAS AGENCIES WHVITED DEPT. 9, BUCKHURST HILL, ESSEX. 
MANUFACTURER’S OFFER OF 
STEEL SHELVING HI-Fl EQUIPMENT AND RECORDS 
London’s Finest Demonstrations 
@ Brand nowe—Menufactured and Record Recitals 
in our own works H ily! 
@ Shelves adjustable every 72” High till a hated : wiih ieiilliain 
# eal gauge shelves will 34” Wide Good Music, t ” st Equip 
carry 400 Ib. each 12” Deep —and coffee too! 
| ANOS @ Stove enamelled dark 
F é ait per bay—Ext Free advice! 
STAF shelves 8]- each a Telephone Equipment 
@ Quantity discount 69018 (6 lines) S be I J tailored to fit 
our budgets! 
PRICE £3 15s. Ready for Erection r i 
Also available in white at £5 per bay. 
ws Deliveries free to England, Tooele and Wales Sundays 5pmto 10pm 
W Closed on Thursdays 
N ; c v B R oO N L T D he 57 FAIRFAX RD SWISS COTTAGE NW6 MAI 8855 
GRAM WING - EAGLE STEEL WORKS 
HEYWOOD 3 LANCS. 
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Phone: 3093 


BOLTON 





Specialists in High Fidelity 
150 HIGHER BRIDGE STREET 





The GRAMOPHONE 





L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition All makes supplied 


L. & H. CLOAKE LTD 


334/336 HIGH ROAD, STREATHAM, S.W.16 Phone: STR_ 7304 
AND AT 34 THE BOULEVARD, CRAWLEY Phone: 25135 
93 GRANVILLE ARCADE, BRIXTON, S.W.9 _ BRI. 5941 








SOUTH LONDON'S LARGEST RECORD DEALERS 









Usual 6 month 


guarantee 


DIAMONDS Fitted to: 


“Ortofon”. £5.5.0 including new rubber suspensions. 
Only Shefi 45° “‘naked” top-quality diamonds used. 
“Elac’’ stereo £4.5.0 either ‘0005’ or 0007” “‘naked” diamonds. 


£3.19.0 
£4.18.9 
£1.4.5 


Microdiamonds and dural mounted 
Shefi “ULTRA” 45° LP only 
Steel shanked type LP and 78 ... _ was 
ALL ABOVE IN STEREO -0005” or :0007” 


Sty_us REPLACEMENT SERVICES 
42 SOUTHEND LANE, LONDON, S.E.6 HiTher Green 2063 
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RARER SEARO RRR 
YOUR 
GHRISTMAS 


% 


The Bib Tape Accessory Kit 
is the ideal Christmas 
present for your friends 

with tape recorders. 
Containing everything needed 
for editing and classifying 
tapes, plus a wealth of 
technical information, 

this kit is an essential for 
the tape enthusiast. 

28 /6d. 


Or available separately. 


PROBLEM Package of 24 Bib Tape 
Reel Labels. 2/6d. 


a ra 


ZY 






* 


CONTENTS 

@ Bib Tape Splicer 
and Cutter 

@ Bib Data Card 

@ Splicing Tape 

@ Spare Cutters 

@ Bib Tape Reel Labels 


Available from your usual Dealer—if in difficulty, send remittance to:— 
Muiticore Solders Ltd., Maylands Ave., Hemel Hempstead, Herts. 


TAA ies 
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A RECORD LIBRARY SERVICE 
EXCLUSIVELY FOR STEREO OWNERS 4 


It always pays to deal with specialists! 


THE FIVE TOWNS STEREO RECORD LIBRARY 








39 Mayne Street Hanford Stoke-on-Trent 
LOUDSPEAKER ENCLOSURE for | 
Goodmans - W.B A D Wharfedale - B.B.¢, 
G.E.C. - Westrex e AVIES B.T.H. Jensen 


AMPLIFIERS . CHASSIS . LP RECORDS . CONSOLE CABINETS 
H.P. Terms available . Demonstrations without appointment . Open till 5.30 Saturday 


A. DAVIES & CO. (Cabinet Makers) Cabinet Dept., 3 Parkhill Place 
off Parkhill Road, N.W.3 GULLIVER 5775 


—————. 








TRURO—CORNWALL 
FORD’S 
of Pydar St., Truro 
TAPE RECORDS HI-FI 
EDMUND FORD, A.M. BRIT. I.R.E. Electronic Engineer 











GERMAN BUILT ARE BEST 
NORDMENDE — TELEFUNKEN 


See and hear them in our Demonstration Rooms, Own Cabinet Works 
Custom built equipment to your design and choice 


TIP-TOP WORKMANSHIP — LOWEST PRICES 
RECORD BROWSERIE 


30 HOUR SPECIAL ORDER SERVICE ONLY AT THE HIGH FIDELITY CENTRE. 
61 WEST STREET, DORKING — PHONE 4229 











L.P. & E.P. RECORDS POST FREE 
%& GUARANTEED PERFECT % POLYTHENE COVERED % 


STEREO & MONAURAL 45s., E.P.’s AND L.P’s OF ALL MAKES AND 
TYPES SENT IMMEDIATELY 


WALLY FOR WIRELESS LTD 


ESTABLISHED THIRTY YEARS TELEPHONE: BiShopsgate 29% 
281/3 WHITECHAPEL ROAD, LONDON, E.l. 








BLACKPOOL FOR THE TOWER 
BENFELL FOR HI-FI 
All Popular Makes in Stock 
Demonstration Facilities H.P. Terms Available 


F. BENFELL LTD. 17 Cheapside (Off Abingdon Street) 
Blackpool, Lancs. Telephone: B/POOL 28756 














ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON RoaD, KENTON, MIDDLESEX, 
I enclose my subscription for 24/- (or 26/- including Index) 
or one year, post free. (Subscription to U.S.A. and Canada ¥) 
(BLOCK CAPITALS) 





beginning with.......... number. je 196 
EK RN IN 5. 5b 5iosl6. 6:6 Calera che siseeere'n Badin ncenoie ee 
ME co oe aRectis cs thivagiecieceeenss sas Cleans eee 


(Unless requested, NO receipt will be sent in respect of this remittance) 
Copies of “‘The Gramophone” are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 




















QUERY COUPON.—This coupon must be cut out 

and attached to any inquiry, her with st d 
envelope, if a personal reply is desired 

relating to matter edi It does not refer to 

display or classified advertisements. 

Available until D b 3ist 














Printed by Gibbs & Bamforth Ltd., 
Gramophone 


St. Albans, and Published by the Proprietors, Geael 
Publications Ltd., 49 Ebri Road, Kenton, Middlesex. Tel.: Wordsworth 210. 
inna ~— _ MADE IN ENGLAND 
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CITY SALE & EXCHANGE LTD 
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Quad Il Main Amp ... 


Roger HG88 Stereo Amp ... 
Case for above ae 
Pye Mozart- Amplifier. Ideal 

(in metal case)... as 


Garrard 301 ... ‘ 
Garrard 301 Strobe . igs 
Connoisseur Type B- sas 
Lenco GL60 ... es iad 
Connoisseur 2 Speed 

Thorens TD.124 ens vss 
Decca FFSS Stereo Pick-up ... 
Garrard TPAI2 Arm es 
B & O Stereodyne Cartridge 
Tannoy VariTwin Cartridge 
Connoisseur Stereo P/U a 
Auriol a Ele ... — 
Delux . “ ia wad 








Quad II Pre-Amp _... aes Ff ce 
Quad 22 Stereo Control... : a -- 2 
Leak Point One Stereo—Controls | a6 cue | Zan 
Leak Varislope Stereo — aus sian, 


Leak Point One Stereo 20 Amplifier as <<a. 


sala aa 
for small cabinets 
ate ned aca: ae 


GRAM MOTOR AND PICK-UPS 


$: 
10 
10 


ao coocococeo > 
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SPEAKERS. UNITS AND ENCLOSURES £ s.d. 
Wharfedale W4 a aad aa 5a 49 10 10 
” 3 ve het age . 3910 0 
We kk ee ad . 2910 0 
Goodmans ALI20_ ... sas aes . 2910 0 
Tannoy Chatsworth aa . 4915 0 
Wal Duo-Reflex “4 isnt ae 4 
Lowther Twin Acousta (shop soiled) . 5000 Cx 
Mordaunt-Arundel_... -- 3910 0 OS 
43° 
TAPE RECORDERS & 
Ferrograph 4A ... aa aa -.. Signs. 7 »* a 
Ferrograph 808 . 105 gns. ss > 
Simon SP4 ... ... 95 ans. Yay ed 
Philips EL3542 ... 57 gns. 74 Wo > 
Reflectograph A... 95 gns. a ¥ .o. / 
Fes PX? 
x Ae 
TAPE ACCESSORIES, LES SSF 


GRAM STYLUS, ETC. 
AVAILABLE BY 
RETURN OF 

POST es 
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Acoustical Manufacturing Co. Ltd. 
Agate & Co Ltd. 
Argo Records Ltd. 


Armstrong Wireless-Television Co. Ltd. .... 


Audio Pidelity (England) Ltd. 
Auriol (Guildford) Ltd. 


Benfell, F., Ltd. 
Berry’s Radio 
Bowers & Wilkins Ltd. 
Brannigan, Owen 
Brenell Eng. Co. Ltd. GUat Annie nawaeawole.s 
British Ferrograph Recorder Ce. Baas aves 
Brown, N. C., Ltd. 


Chelsea Record Centre 
Children’s Records Ltd. 
Chimes Music Shop ....... 
City Sale & Exchange Ltd. 
Cloake, L. & H., Ltd. 
NN os depends bun vbsicaudes ace 
Cox (Radiovision) Ltd. 
Crotchet Record Library 


CN ose hordes sss Sane wcilecennes 
Davies, A., & Co. Ltd. Seeawhe bas 
| ei gaia eeipaaetae 
Decca Recording Co. Ltd. ........ 1, 20, 


Delysé Recording Co. 


Mall 
Dobell s Record Shop 


Electric Audio Reproducers Ltd. 
Electronics (Croydon) Ltd 

Elstone Electronics Lid. 

Elwin, Henry, Ltd. 

EM.G. Handmade Grar mophones Ltd. 
E.M.I. Records Ltd. Supplement, Front & 
EMI. S & S Ltd. (Emitape Div.* 


Fi. ~Cord Ltd. 
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Send records to your 
friends in a specially decorated an 
pochette, price 1/-, to 4%. 
hold two standard 7” or 3 
ar two 45r.p.m. E.P. records 
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THE FIRST CHRISTMAS 
(Carols) 

Dame Edith Evans 
—Narrator 

H.M.V. 7EG119 

(mono only) 





THE TEMPLARS 
Christmas Carols 
H.M.V. 7EP7021 
(mono only) 







CHILDREN’S 


2 Tans OF -@ K RECORDS 
FOUR FEATHER FALLS 


BENJAMIN BUNNY 


THE TALE OF 
Michael Holliday 
BENJAMIN BUNNY *s Columbia ESG7793 
Vivien Leigh—Narrator P (stereo) 
H.M.V. 7EG101 or SEG7986 (mono) 
(mono only) 


VIVIEN LEIGH _ Mighoe! Hollidoy 


e nn 
and 4% 
SNOW WHITE eeaccscge = Manse ies. UNCLE MAC'S 
AND ROSE RED § =x: a me (-o// NURSERY RHYMES 
Barbara Leigh wr mee ~ | with Derek McCulloch 
and Hermione Harvey H.M.V. 7EG8624 

H (mono only) 



















¢ howess mad 


H.M.V. 7EG118 
(mono only) 




















CINDERELLA THE 
Richard Attenborough | TOYTOWN MYSTERY 
—Narrator | H.M.V. 7EG8607 
H.M.V. 7EG116 (mono) 
(mono only) 


, stereo in preparation 


SPARKY’S NODDY ON HIS TRAVELS 
MAGIC PIANO told by Enid Blyton 
Ray Turner at the Piano rn — 
Capito! EAP1-3003 ono only) 
(mono only) 








ACGO TRADE Mate OF 
Corumeia caarnornone co Ute 








oS a Extended Play 
TW'ZZLE! THE HOUSE .m. Records 
wg gion ey el the Stories and songs by AT POOH CORNER ii alain oe 45 r.p 
ub— 
i Roberta Leigh Jan a as Pooh ’ — 
Ask your dealer for details! H.M.V. 7EG8417 H.M.V. 7EG117 PRICES 7EP, EAP — 12/34 
(mono only) (mono only) Inc. P.T. si 
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